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50 CREDO: STRIKE UP THE BAND’ 








St Loo Jndge Calls Giveaways ‘Curse’: FEVITALIZATION (Equity Mull Long-Range Plan to Hypo 


Calls Em Spur to Dishonest Selling 


St. Louis, Dec. 13. + 


Radio giveaway programs last 
week received a local judicial 
knuckle - rapping when Circuit 
Judge Francis FE. Williams, in a 
special charge to a newly €ii- 
paneled grand jury, dealt particu- 
larly with the air giveaways. ‘“To- 
day,” the judge declared, “the 
curse of the mails and the airways 
is a wide assortment of lotteries 
called giveaways. They carry a 
false front. The name itself is a 
misnomer. They give no gifts. A 
gift is a voluntary transfer of prop- 
erty from oné@ party to another 
without consideration. 


“The giveaways. are contractual 
schemes made up of offers and ac- 
ceptances whose subject matter is 
a consideration agreed upon by 
the parties. If you win a $25,000 
prize on ‘Stop the Music’ by send- 
ing in a postal card bearing your 
pame, address and telephone num- 
ber and reciting two answers given 
you by somebody else, you will 
soon learn that you paid a consid- 
eration for your chance. 


“Suppose you tell the internal 
revenue collector that the $25,000 
is a gift and not taxable. He will | 
say in effect, “You are wrong. It is | 
not a gift. You paid a valuable con-— 
sideration for the chance that won. 
Shell out’.” | 

Judge Williams also asserted | 
that the increase of giveaways has 


| 


(Continued on page 63) 
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3 Moppets in Line 


For Actor Honors 


This is the Ppl of the yearlings 
—al least as as top film names 








Griffis as Hope of U.S. | 

Pix Distribs in Arg. Snags 

Buenos Aires, Dec. 13. 

Long plagued by no import per- 
mits. U. S. distributors feel that 
the situation is brightening now 
that the new American Ambassa- | 
dor, Stanton Griffis, has taken up | 
the cudgels not only in their be- | 
half but of all U. S. firms trading 
in the Argentine market. Still 
chairman of Paramount's executive 
board, the envoy is well acquainted 
with the picture industry. 

At Griffis’ instigation, the Cham- 
ber of Commerce has quizzed all 
Argentine managers of U. S. com- 
panies’ on frozen funds held for 
them in Argentina as well as other 
problems they're facing. Infor- 
mation, compiled should give the 
diplomatefood for his conversa- 
tions withregentine officials. 


See War Babies 
As Boosting Film 
Boxoffice by 55 


Mark 1955 down on your calen- 
dar as the year to watch for a big, 
new upward spurt in film attend- 
ance. That's the advice of Motion 
Picture Assn. of America v.p. Fran- 
cis S. Harmon. 


Hundreds of thousands of war 
babies, Harmon declares, by 1955 
will have reached the theatrego- 
ing age, and will literally pour an 
untouched goldmine into boxoffice 
tills. In a further study of popu- 





are concerned. Three kids now j|ation trends that he has been giv- 


appear to be in a dead heat to cop 
best acting awards when critics 
and pollsters begin their year-end 
ballot-counting. 

Trio—all small boys—comprises 
Bobby Driscoll, for his work in 
RKO's “The Window,” Bubby Hen- 
rey, for his appearance in Carol 
Reed’s “The Fallen Idol,” and Enzo 
Staiola, for his performance in the | 
Ktalian-made “Bicycle Thief.” The 
Staiola lad clearly moved into the 


top bracket this week with rave | 


reviews in the New York dailies 
on his work in the film which 
opened at the World theatre Mon- 
day (12), while the other two were 


previously accoladed by the critics. | 


Curiously, each of the three mop- 
pets could grab a prize in a sepa- 
rate category: Young Driscoll for 

est performance in an American 
rau, Henrey for best in an Eng- 
ish-made and Staiola for best in 
4 foreign-language film. A previ- 
ous prizewinner in the same age 
sroup last: year was Ivan Jand), 
who appeared in Metro's release 


of Lazar Wechuler’s European pro- 
duction, “The Search.” _— 
All but the Driscoll moppet 


(Continued on page 63) 


ing at exhib meetings recently, the 
MPAA exec points eut that “every 
month there is a city added to our 
population the size of San Diego 
or Syracuse.” 

Harmon sees the increase in the 
number of people in the U. S. as 
offering new opportunities for the 
industry to up b.oc. takes. He 
makes a point of the fact that there 
are 16,000,000 more people in the 

(Continued on page 27) 





DEAL ON FOR CHURCHILL 
TO DISK RADIO SERIES 


Negotiations have been started 
with Winston Churchill, Britain's 
wartime prime minister, for a regu- 
lar network series of political com- 


mentary and analyses of world 
events. Bid to Churchill is being 
made by Jack Barry Productions, 
packagers of “Juvenile Jury” and 
“Joe DiMaggio Show.” 


British statesman’s comiaentar, 


' would be recorded in Lonion and | 


‘flown to the U. S for airing. 


OF BIZ ON TAP Legit Employment in Non-Pro Fields 


By BERNIE WOODS 


There’s a sharply increasing 
awareness among executives of 
various phases of the name band 
industry that the pop-orchestra 


business is primed to regain its 
onetime b.o. importance in 1950. 

During the past few weeks top 
men in the recording and agency 
fields, who have since the end of 
the war tried nothing new while 
name bands were slipping into b.o. 
limbo, have talked it up. They see 
sporadic indications that there's 
life in the once-huge industry, and 
week by week observers see and 
hear the growing interest, which 
it’s felt will culminate in a vast 
concentration of effort that will 
result in a mushrooming of new 
earping power. The consensus is 
that the band biz can’t miss with 
its new-found enthusiasm. 


In recent weeks, since RCA-Vic- 
tor’s new Ralph Flanagan band 
began creating a stir among young- 
sters apparently hungry for a new 
band name, there has been an ini- 
tial quickening of confidence 
among all industry people who 
stand to profit if the business can 
régain even a portion of its pre- 
war b.o. value. ° 





Muni Ails, ‘Salesman’ 


Due for London Fold 


London, Dec. 13. 
The task of portraying the cen- 
tral character in “Death of a Sales- 
man” has proven too much of a 
strain for Paul Muni, as it did for 


Lee J. Cobb, who originated the 
role in New York, and recently 
had to quit. The play, currently 
in its 20th week at the Phoenix 
here, is scheduled to close Jan. 28. 
when Muni, due to illness, leaves 
the show to return home for a 
rest. 

The actor’s original contract is 


limited to six months, and Tennent 
Productions, which is presenting 
the play under Arts Council spon- 
sorship, has been unable to find 
a suitable replacement. Show has 
been doing capacity business here. 


Stars Gotta Have 
An Act on Tours. 








Plans are already going ahead in 


many varied quarters to take ad-| 
vantage of this renewed interest. | 


RCA-Victor intends spending 
heavily, beyond its introduction of | 
the Flanagan outfit, to help rebuild 
the industry; Columbia Records 
has induced Harry James to re- 
sume relations with Jack Mathias. 
who did the arrangements that 
placed James on a pinnacle years 


(Continued on page 63) 





; ence. 


Petrillo Takes ‘Villain’ | 


Rap From Editorial Boys 
On College Band Nix 


James C. Petrillo, head of the | 
American Federation of Musicians, 
tock a verbal raking from New 
York newspaper editorial writers 
and reporters last week for the 
banning of college bands from 
Madison Square Garden, N. Y.—a 


‘ruling he didn’t even know about 


until it appeared in the papers. 
Ukase was strictly a propositian 
brought forth by N. Y. Local 802 of 
the AFM, but Petrillo took the 
heavy rap. 


The 802 move, which created 
quite a furor, including subtle 
threats of retaliation by the col- 
leges who use AFM name bands at 
social functions, was based on the 
claim that jobs for tooters on its 
membership rolls had dropped 
considerably. Local's execs point 
out that work-opportunities were 
35° fewer this year than in 1948, 
and 30° less than in ‘47. That 
arithmetic indicates that the work 
potential dropped 5° during the 

(Continued on page 63) 


‘for personal appearances. 


To Ballyhoo Pix 


Hollywood stars, for the most 
part, “are not too happy” over 
the prospects of hinterland tours 
which involve appearing on stage 
That is 
the conclusion of Norman Siegel. | 
Paramount studio publicity head, | 
who believes the players are al-| 


|lergic to those p.a.s. because little 


if any of them have stage experi- 
Siegel is all for the star 
junkets but is convinced that walk- 
ons and “howdy folks” bits by the 
players are no actual help to the 


boxoffice. 
} 


“Unless the stars go on and do 
what amounts to a complete vaude 
show, there is no sense to personal 


(Continued on page 54) 





In a long-range plan to expand 
employment in the legit field, Ac- 
tors Equity is studying the finan- 
cial setup and working conditions 
in the non-professional and semi- 
pro theatre. Idea is to profession- 
alize college and little theztres, at 
least on a partial basis and not 
only as to actors, but also direc- 
tors and technical personnel. 


The union’s committee on uni- 
versity and little theatres, with 
Willard Swire as chajrman, has 


been meeting every Friday to sur- 
vey available data on the subject, 
with the intention of ultimately 
setting up minimum pay scales and 
basic conditions of employment 
for guest appearances by Equity 
players with such groups. A num- 
ber of such appearances have been 
made by Broadway actors in the 
last couple of seasons on waivers 
granted by the Equity council, but 
no pay or working standards have 
applied. 

Equity hopes that by establish- 
ing scales and working conditions 
for such engagements, it may en- 
courage the employment of pro- 
fessional actors with regional. col- 
lege and little theatre groups. Ul- 
timately, it’s believed, many of 
these groups ‘nay become com- 
pletely or largely professional. If 
so. it would enormously increase 


(Continued on page 54) 


NBC Strategy On 
Little Guy's Com 


Seeking to pave the way for 
smaller advertisers to get into tele- 
vision, NBC is currently lining up 
a new, large-scale program for par- 
ticipating sponsorship. Although 
web spokesmen declined to elabo- 
rate on the plan until it is more 
thoroughly worked out, the show 
was said to be a variation on the 
three-hour Saturday night spread 

(Continued on page 54) 
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Adler- Draper Claim 80-906 Loss 
In Bookings Via Raps as Pinkos 








Harmonicist ‘ 
terper Paul Draper maintained this 
week that they had lost between 
$80,000 and $90,000 through can- | 
cellation of hookings as result of 
accusations that they are pinkos. | 
They issued a statement, following 
Adler’s return last week from an 
Army-sponsored tour in Germany, 
saving: “We are not and never 
have been Communists, members 
of the Communist party, pro-Com- 


munisis or traitors. We have ne 
desire to be or expectation of be- 
ing any of these.” 


Pair have been taking a beating 
professionally ever since their 
names were connected, a few years 
ago, with organizations on the At- 
torney-General’s subversive list, 
but they've been suffering particu- 
larilv recently as a result of the 
heavy artillery barrage leveled 


against them by Westbrook Pegler. 
Igor Cassini, Fulton Lewis, Jr., and 


other similar-minded columnists 
and commentators. 

Latter group’s ire was aroused 
by the $200,000 libel suit filed 
about a vear ago by Adler and 
Draper against Mrs. Hester Mc- 
Cullough, a Greenwich (Conn.) 
housewife, whose husband, John 
T. McCullough, is a picture editor 
on Time mag. Adler. and Draper 
slapped an attachment, under an 
old Connecticut law, on the Mc- 
Cullough property. This had the 
effect of tieing up the family’s 
$2,000 bank account, a $7,500 piece 
of property and their $65,000 
house. Mrs. McCullough claimed 
the financial stymie blocked prep- 
aration of her defense. As a re- 
sult, Pegler and the other column- 

‘(Continued on page 63) 





Name Morton Downey 


Gen’! Aniline Director 


Adding to his list of directorate 
memberships, Morton Downey has 
been named a director of General 
Aniline and Film Corp. 

Downey is also vice-prexy of 
Carbagell. a chemical concern; a 
director of Coca-Cola; an officer of 
Cigogne, perfume manufacturers. 
and for several years has been 
associated with the operations of 
the Chicago Merchandise Mart. 


Larry Adler and¢ 


Farrow as Indie In | 
Pic on Christ’s Life 


Hollywood, Dec. 13. 

“Son of Man,” based on the life | 
of Christ, will be made by John | 
Farrow in Hollywood on an indie 
basis. Farrow, who has a contract | 
with Paramount permitting him to) 
make this oné outside picture, Is 
dickering with William Cameron 
Menzies to design the production. 

Farrow is doing the script. | 


=" 





Houston’s McCarthy | 
Woos Headliners With 
Payoff in Oil Stock 


Houston, Dec. 13. 

Millionaire oilman-hetel opera- 
ior Glenn McCarthy is attempting | 
to entice top film, radio and nitery | 
names to play his Shamrock hotel 
here with deals calling for pay- | 
ments in oil stock. Headliners 
would be given shares in some of 
McCarthy's oil holdings in lieu of 
cash 

Deals are seen being profitable 
for the stars inasmuch as there 
would be a considerable tax sav- 
ing in the holdings thus acquired. 
Boniface is currently negotiating 
for Edgar Bergen to play the spot 
for two weeks starting New Year's 
Eve, with Frank Sinatra to follow. 

McCarthy is also dickering for 
Tony Martin, Dinah Shore, Betty 
Hutton, Jane Russell, Dorothy La- 
mour, Burns and Allen and Hal 
Peary. It's doubtful that the deal | 
for Miss Hutton will be concluded 
because of the filmster’s recent 
spine injury. 

If deals are set for Burns and 
Allen and Hal Peary, it will be 
their first nitery dates in many 
years. 





20th Re-Options Prelle 
Hollywood, Dec. 13. 
Twentieth has picked up Miche- 
line Prelle’s option. 
She recently completed femme 
lead in “The Big Fall.” 
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WILL MAHONEY 


THE INIMITABLE 
Has wowed ‘em in one, not only in 
the United States, but all over the 
world. 


Berlin-Sherwood Nix 
Filming of ‘Liberty’ 
Until Legit Run Ends 


With “Miss Liberty” apparently 
set to pay off the remaining $49,- 
000 of its criginal $200,000 invest- 
ment by next spring, co-authors 
Irving Berlin and Robert E. Sher- 
wood are passing up Hollywood 
overtures for the screen rights to 
the show until after it completes 
its legit run. They figure on con- 
tinuing it at the Imperial, N. Y., 
at least until next summer and 
possibly running it at reduced 
scale before sending it on tour. 


When the musical comedy is be- 
ing readied for the road Berlin 
may replace several of the songs. 
He may do the same thing for the 
eventual film version. He expects 
that although some of the original 
songs will be retained in the pic- 
ture edition, the revised score will 
probably involve a new publishing 
venture, and that the music will 
be plugged again 2nd have another 
popularity. 

Composer had a huddle last 
week with Howard Lindsay and 
Russel Crouse about their plans 
for a new musical comedy for next 
season. Show, which will be about 
Mrs. Ferle Mesta, new U. S. min- | 
ister to Luxemburg, will be titled 
“Call Me Madam.” The collabo- 
rators want Ethel Merman for the 
title part. 

Berlin leaves this week for Eu- 
rope. 


KEN ENGLUND TO 20TH; 
CASTING PIC AND PLAY 


Writer Ken Englund returned to 
the Coast over the weekend from | 
New York to begin a scripting 
chore for 20th-Fox. He recently | 











_completed the screenplay for “Two 


Tickets for Broadway” for RKO, 
which is to be produced by Alex 
Gottlieb. Phil Silvers has been set 
for the cast and Gottlieb is now 
dickering for either Danny Kaye 
or Dan Dailey to play another 
comedian in the film. 


While in N. Y., Englund scout- 
ed for other talent for the picture 
and also huddled with Vernon 
Duke and Ogden Nash, with whom | 
he co-scripted “He and She.” Pres- | 
ent plans are to produce the latter | 
show in Hollywood and then to 
bring it into N. Y. for a Broadway | 
run. Gottlieb, incidentally, is | 
due in N. Y. about Christmas for | 
other casting on the “Two Tick- 





—And They Call ’Em 
Dumb Acts! ! 
by 


Joe Laurie, Jr. 


an interesting byline feature 
in the upcoming 


44th Anniversary Number 
of 


VARIETY 
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Radio, Films as Key 


To U.S. Propaganda 
~ Cited by Yugo Envoy 


Durham, N. C., Dec. 13. 

Propaganda has now become a 
powerful arm of diplomacy, and 
radio and films are prime factors 
ir this new field, George V. Allen, 
new ambassador to Yugoslavia, de- 
clared in a speech here Satur- | 
day (10). 

Allen, who has been head of 
the State Department's foreign in- 
formation service — including 
“Voice of America” and informa- 
tional films—foresaw even greater 
growth in the propaganda field in 
ine fuw©re. 

“Propaganda, as a conscious 
weapon of diplomacy, has in- 
creased tremendously during re- 
cent years. The technical develop- 
ment of mass communications, by 
which the greater part of mankind 
can be reached almost simuliane- 
ously by press or radio, may prove 
to have made this new tool as im- 
portant to diplomacy as the inven- 
tion of gunpowder was to military 
science.” Allen pointed to the im- 
portant elections in Italy in 1948, 
in which the growth of Commu-| 
nism was halted. He told how Ra- 
dio Moscow and other Communist | 
propaganda forces combined to sell 
communism to the Italian voters. 
Then he turned to the United 
States. 

“By press, motion picture and | 

radio,” he said, “we tried our level 
best, through open propaganda 
methods to persuade the Italian 
voter that democracy was a surer 
method of progress. “Voice of 
America” transmitted shortwave 
radio programs every day We 
arranged for American newsreels, 
showing the American way of life 
and American aid to Italy, to be 
shown in every Italian theatre for 
several weeks prior to election 
day.” 
Allen told how the “Voice of 
America” now goes out in 20 lan- 
guages daily, beamed to every part 
of the world, and added: 

“We also show American docu- | 
mentary films abroad, and some-| 
times take projectors into the 
mountain valleys of Central Amer- 
ica, Afghanistan, and Ceylon, 
showing movies to anyone who 
wishes to attend our presentation. 
We demonstrate democracy in ac- 
a, through scenes of American 
ife.” 


HARRY COHN HONORED 
BY HOLLYWOOD FRIARS 


Hollywood, Dee. 13. 

Friars’ tribute to the chairman | 
of its board, Harry Cohn. Sunday 
night (11) at Ciro’s, was the swank- 
iest affair of the current social sea- 
son. It brought out the elite of 
show biz and filled the room to its 
capacity, with all in formal attire. 
Friars gave the dinner in Cohn's | 
honor for developing and keeping 
the club on an even financial and 
philanthropic keel. 

The organization in its brief his- | 
tory has already doled out to in- | 
dustry and other charities close to 

500,000. 








| 
| 


George Jessel emceed a show 
that included Al Jolson. Danny 
Thomas, Tony Martin, Jack Benny, 
George Burns, Dinah Shore and 
the Szonys, nifty adagio turn new 
to the Coast. 

Coming on in the next-to-the- 
closing spot, Jolson did “California 
Here I Come,” plus others. 

On behalf of the Friars. Jessel | 
presented to Cohn, and his wife, | 
Joan, two diamond-studded cig- 
aret cases. 


Sawyer to Recommend 
Cut in Excise Taxes 


Washington, Dec. 13. 
Secretary of Commerce Charles 
Sawyer indicated Sunday (11) he 
would recommend to President 
Truman that the wartime excise 
rates be cut back, thereby giving 





additional support to the hope of 


theatre operators of a reduced ad-| 
missions bite. 

Sawyer’s recommendation will | 
be included in a report on his re- 


cent nationwide swing in which he 


checked up on buginess on all 
areas. 

“There is no doubt.” he said, | 
“that repeal of e:.cise taxes would | 
be an incentive to business.” He 
indicated that business generally 


Theatre Aides 
Not Governed By 
Wage-Hour Law 


Washington, Dec. 13. 

Contrary to some recent reports, 
provisions of the new Wage-Hour 
law, calling for a 75c per hour 
minimum scale, do not apply to 
employes of film house and oiher 
theatres, although many other 
branches of show business do come 
under the act. This was stated 
categorically yesterday ‘Monday) 
by an official spokesman for the 
Wage-Hour division of the U. S. 
Labor Department, which adminis- 
ters the law. 


“Theatres are not included un- 
der the law,” he explained. “They 
are not in interstate commerce and 
are regarded as in the same cate- 
gory as retail and service estab- 
lishments, which are exempt. This 


applies even to theatres which are 


part of interstate chains. How- 
ever, employes in the central of- 
fices of the chains are regarded as 
engaged in interstate commerce 
and are covered by the wage and 
hour provisions.” 


Some angles of the law affecting 
show business: 


A new provision exempts child 
actors or performers in motion 
pictures, theatrical productions. ra- 
dio and televiSion from the provi- 
sions of the child labor section of 
the law. 


Although local theatres are ex- 
empt from the act, personne! of 
local radio and television stations 
s covered. Video and radio are 
regarded as in interstate commerce 
because the ether waves travel 
across state boundaries. 

A new provision exempts talent 
fees from the basic rate of pay for 
radio and television announcers 
and performers. Thus, where 
overtime is figured for an an- 
nouncer, it is figured only on his 
base pay from the station. If he 
also receives a special talent fee 
for work in some sponsor's show 
that is excluded from the base pay. 

The motion picture studios and 
exchanges are included under the 
act because they manufacture and 
distribute a product for interstate 
commerce. 

Generally speaking, musicians, 
artists and performers are exclud- 
ed from the law. Thus, a travel- 
ing circus comes under the Wage- 
Hour law. However, its perform- 
ers do not. The only ones covered 
would be such employees as roust- 
abouts, wardrobe mistresses. tick- 
et sellers, etc. Same situation is 
true for a traveiing orchesiia vo 
traveling legit show. 


Montreal Tags Hope 
With Ina Hutton Debt 
On Court Judgment 


Montreal, Dec. 12. 

Because he ignored a court sum- 
mons when he played a one-nighter 
at the Forum in Montreal last Oc- 
tober 14, Bob Hope will be nicked 
for $2,554 next time Superior 
Court agents find him in the Prov- 
ince of Quebec. - 

Trouble began back in 





1943 


_ when Ina Ray Hutton and her orch 


were hired to do a two-night en- 
gagement at the Auditorium, a 
dancehall. When band instruments 


_arrived late for the session owner 


Harry Holmok sued Miss Hutton, 
claiming a floperoo in show and 
attendance for both nights. Orig- 
inal suit against Miss Hutton was 
for $3,369 damages and when she 
failed to appear a judgment for 
$2,554 was rendered against her by 


| default. 


Nothing happened until Miss 
Hutton brought her group to Mont- 
real for the Hope show in October. 
As employer of the bandleader, 
Hope was hailed to court to tell 
what money, if any, he owed Miss 
Hutton in wages. 

Hope failed to act on summons 
and last Wednesday (7) Justice G. 
S. Challies made him the personal 


| debtor in the judgment against his 


employee. 





Jolson to Honolulu 
Hollywood, Dec. 13. 
Al Jolson sails for Honolulu Dee. 
22 to play two dates for service- 


should be about the same in 1950, men. 


although profits would 
decline somewhat. — 


He'll be accompanied by his 


| wife Erle, 
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Goldwyn’ s In a Revolving Door 
In Studio Legal Dipsy- Doodle 


Hollywood, Dec. 13. ¢ 


Popular belief here that Samuel 
Goldwyn is currently moving out 
of his studio as a result of his »at- 
tle with Mary Pickford is true— 
but only half so. Goldwyn is mov- 
ing his equipment out all right, but 
just as soon as he gets it out he 
moves it right back in. 

The routine is a legal dipsy- 
doodle that makes the shenanigans 
in Kaufman and Hart's satire on 
Hollywood of 20 years ago, “Once 
in a Lifetime,” seem pallid. Net 
result, however, is that Goldwyn 
has no intention of leaving the 
studio or even of delaying work on 
“Edge of Doom,” which is now 
shooting. ' 

Producer has given up his court 
battle to get an extension of the 
Dec. 21 date by which he was to be 
out. He’s adopted the new tactic 
instead in the battle with Miss 
Pickford. She owns 41/80 of the 
lot and he owns 39/80, with Gold- 
wyn having held a lease on the 
studio for many years. Lease re- 
cently expired, and the producer 
and Miss Pickford haven't been 
able to come to terms on an exten- 
sion. He’s been paying $30,000 
yearly and offered $40,000, but she 
wants $66,000. 

The new Goldwyn strategy of 
moving everything out and then 

(Continued on page 26) 


Rathvon, MacMillen 
Induce Detroit, Philly 
Banks to Back Films 


As the result of a long prow! for 
new film-financing sources by N. 
Peter Rathvon, former RKO prez 
who heads Motion Picture Capital 
Corp., and William MacMillen, 
exec veepee of Eagle Lion, two 
new banks have been drawn into 
backing indie production. Rathvon 
and MacMillen have closed with 
the National Bank of Detroit and 
Fidelity Philadelphia Trust Co. to 
put up first money on four Rath- 
von-sponsored pix which EL will 
distribute in the coming year. 








| Struggle. 


Selick In and Out 


David O. Selznick, who has been 
in England for the past two weeks, 
returns to the U. S. at the end of 
this week. He'll be accompanied 
by his wife, Jennifer Jones. 


Couple is expected to be in New 
York only overnight and then go 
right on to the Coast. Selznick 
is involved in a lawsuit in Holly- 
wood currently and must return 
to testify. Producer expects to re- 
turn to England shortly after the 
beginning of the year. He’s work- 
ing on deals for production in Eng- 
land, France and Italy. 


Rank Eyes TV, lom 
As New $2,000,000 


Reissue Potential 


J. Arthur Rank’s forces in the 
U. S. are intensifying a search for 
added revenues for the embattled 
film empire in its current fiscal 
Toppers in the Rank or- 





| ganization are now prospecting in 


Success of the duo in winning 


the banks to enter the film busi- 
ness is regar@ed as particularly 
significant since neither has pre- 
viously done any financing in the 
industry. 
at least put into partial reverse the 
banks’ chilly attitude towards 
production, which in turn has cut 
the tap on indie volume film-| 
making. 

Two banking outfits have agreed | 

(Continued on page 6) 


Johnston Tosses Corn 
Around at Farm Parley 


: Chicago, Dec. 13. 
Fric Johnston did a drumbeating 
job for the film industry at the 





It is believed to have | sor and Cleopatra.” In a number 


| Encounter,” 


j 


| 


American Farm Bureau Federa-. 


tion's annual convention at the 
Stevens hotel here today (Tues.). 
The Motion Picture Assn. of Amer- 


ica prexy in addressing the con-— 


clave noted that film and agricul- 
tural production have “a lot in 
common.” He went on to state, “we 
too are an export industry, pro- 
portionately perhaps the largest in 
the country. More than a third 
of our business is done abroad. 
The wheat you grow, the pictures 
we produce, are universal prod- 
ucts, acceptable and welcome 
everywhere.” 


Johnston also spoke about the | 


importance films play in spreading 
democracy and in evoking new 
ambitions, new incentives and new 
wants in foreign countries. 


Film Pay Up 


Sacramento, Dec. 13. 
Motion picture wage earners col- 
lected an average weekly take of | 
$100.21 during October, 
Parison with $93.23 in Septem 
and $98.67 in October, 1948, > 
cording to the California Labor 
Statistics Bulletin. 





in ~ 


Film employees put in an aver- 
age of 413 hours per week at. 


$2.426 an hour. 


the 16m, television and reissue 
field to see if the big backlog of 
Rank’s British films can be turned 
into ready cash by sale or license 
in that area. 


Feelers have been sent out by 
the Rank group seeking a substan- 
tial price for the sale of a pack- 
age of top pix to be used for tele- 
vision, 16m and reissue purposes. 
Reportedly, Rank would like to 
snare something in the neighbor- 
hood of $2,000,000 if he can find 
the right bidder. Franchise to the 
pix would extend throughout the 
Western Hemisphere. 


Included in the package would 
be some of Rank’s biggest gross- 
ers, including “Henry V.” “Brief 
“Black Narcissus,” 
“Seventh Veil.” “Great Expecta- 
tions,” “Odd Man Out” and “Cae- 


of instances, distribs such as Uni- 
versal and United Artists hold the- 


/atrical rights which would have to. 


'be cleared before a deal could be 
‘inked. 





SSELINIGK SNAFU, 


ander Korda for co-production in 
England of pictures with David O. 
| Selznick and Samuel Goldwyn 
have both ended up in feuds. It 





appears highly likely, as a result, | 


that there will be no such addi- 
|tional deals between Korda and 
|Hollywood indies. 


Selznick’s battle with the Brit- 
ish producer got so hot and heavy 
that they couldn’t even be in the 
same room without blowing up. As 
a result, Selznick enlisted attor- 
ney Milton Kramer, who formerly 
headed the Selznick Releasing Or- 
ganization, to go to London from 
New York and act as his rep in the 
discussions. 


Kramer, who returned last 
Wednesday (7) after a week in 
England, succeeded in negotiating 


a reapprochement between DOS 
and Korda. Goldwyn and the Brit- 
ish producer are still at odds, how- 
ever, and may weil end up in court 
in one country or the other. 
Selznick-Korda disagreement is 
understood to have resulted from 
the British producer's disappoint- 
ment at the way the deal has 
worked out. DOS stands to make 
a heavy chunk of coin on the three 
pix he’s getting from Korda— 
“Fallen Idol.” “Third Man” and 
“Gone to Earth’—and Korda de- 
sires an adjustment. 
nick pix, in return, for distribu- 
tion in the eastern hemisphere, 
(Continued on page 27) 


Aver Drive-Ins 
Up Indoorers 


rather than 





Drive-in theatres, 
taking patronage from standard 
houses, have in some cases in- 
creased it. That is the surprising 
conclusion drawn by some exhib 
organizations from year-end studies 
of reports by their members on the 
effect of brick-and-mortar houses 
of the deluge of ozoners opened 
during the past 12 months. 

In one case reported in Northern 
California, biz in a standard the- 


‘atre was off about $1,000 a month | 


from the same period in 1948—un- 
til a drive-in was erected in the 
town. In a short time, it is said, 
the exhib had picked up about half 
of his $1,000 decrease as a result 


| (Continued on page 20) 











ORDA’S SNARL ON 2 U.S. DE! 








DITTO all 


Deals ertered into by Sir Alex. | 


He got Selz- | 





COMPO Is the iia 


Washington, Dec. 13. 

The all-industry public rela- 
tions organization, it was de- 
cided at the sessions here this 
week, will be known as 
COMPO—the Conference of 
Motion Picture Organizations. 

There were suggestions that 
it be labeled the Motion Pic- 
ture Industry Council and the 
Motion Picture Institute, but 
both were voted down. Holly- 
wood p.r. organization is 
known as the Motion Picture 
Industry Council and the new 
group didn’t want to detract 
from that, while Motion Pic- 
ture Institute was felt to be 
too formal and formidable a 
title. 


Industry P.R. 
Hits at 20% Tax 
As Its Ist Chore 


Washington, Dec. 13. 

The Conference oi Motion Pic- 
ture Industry Organizations, set up 
here today (Tuesday) to handle in- 
dustry public relations, lost no 
time in getting down to cases on 
its first big chore—an attack on 
the 20° Federal admissions tax. 
Immediately following the windup 
of the general conference, the tax 
headed by Abram F. 








committee, 


Myers, repping Allied States Ex- 
hibitors Assn., went to work on a 
program. 


Under consideration was a plan 
for trailers to state the industry's 
case in every theatre and for grass 
roots contact with legislators to | 
impress on them the importance of 
the tax reduction. 1 

Major point which it was mn 
cided to make clear to both patrons | 
and Congressmen is that the in- | 
dustry plans to give any tax saving | 
back to the theatregoer. Industry | 
expects to profit only in that it is 


(Continued on page 6) 
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Pic Industry Maps $600,000 Budget 
For Its Overall Public Relations 
Program i in Exhib-Distrib Co-op 





Washington, Dec. 13. 


In surprise, rapid-action moves 
here yesterday (Monday) and to- 
day, reps of the motion picture 
industry paved the way for an 
overall public relations program 
bigger than anything that had pre- 
viously either been conceived or 
suggested. It adopted a resolution 
on financing that could potentially 
support a budget of $600,000— 
which is at least $100,000 larger 
than anyone had in mind when the 
pubiice relations project was ini- 
tiated at the Chicago all-industry 
conference last summer. 

Method of financing approved 
calls for each exhib to pay into 





the p.r. fund 19¢. on each $100 
of his film rental, with distribs 
matching it with a like amount. 
Based on the fact that the total 
annual fim rentai of U. S. theatres 
is $300,000,000, e fund would 


|amount to $600,000 if every exhib 
| kicked through. 

| In a resolution finalizing their 
| actions here, the delegates of the 
'10 various industry organizations 
represented also okayed the report 
of their committee on organization, 
headed by circuit operator Harry 
Brandt, ef the Independent Thea- 
tre Owners Assn. of New York, and 
the committee on planning, head- 
ed by Loew’s exec, Oscar A. Doob, 


(Wentinusd on page 24) 


Metro Clamps Down 
On Italian Pic, Sez It’s 


‘Postman’ Infringement 


Metro has put its foot decidedly 
down against distribution in the 
U. S. of an Italian-made pic which 
it alleges is a version of “The Post- 
man Always Rings Twice.” Com- 
pany claims it is an infringement 
of its 1946 filmization of the James 
M. Cain novel. Attorneys are still 
in a hassle, however, and possi- 


(Continued on page 6) 
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Govt. 


Wary of Theatres-Prod. Split 


In Brother Deal for WB, Skouras 


Washington. Dec. 13. 
The 20th-Fox proposal for a con- 
sent decree, submitted to the Jus- 
tice Department's anti-trust divi- 
sion last Thursday (9), is generally 
regarded here as something for 
trading purposes. While terms in 


the proposal have not been made | 
public, it is understood that they | 


merely form a working spring- 
board for opening real negotiations. 
Meantime, there is no indication 
that the Justice Department would 
permit a “brother” deal for 20th, 
after nixing one for Warners. While 
the situation is different in the two 
companies, the anti-trust division 
is understood to fear any kind of 
arrangement which would leave 
one brother managing studios and 
the other handling the theatres. 
The Warner Bros. have complete 
ownership control of their theatres, 
so there never was any question 
in the mind of the Justice Depart- 
ment that the theatres. or the stu- 
dio, must be unloaded by the War- 
ners. The decree. now very close 
to completion, would have _ the 
brothers unload their theatre in- 


terests, it is understood. 
However, there is a big differ- 
ence in the case of 20th The 
Skouras brothers do not have ac- 
iuai stock contro! of the parent 


company and of National Theatres 
(20th). They are relatively small 
stockholders and exercise mana- 
gerial control. Hence. lawyers for 
Spyros and Charles Skouras have 
contended that the brothers should 
be allowed to split the interests, 
one heading the studio and the 
other the theatre chain 

In the eves of the anti-trust divi- 
sion, control does not require own- 
ership of 51°) of the stock. For 
example, Howard Hughes is being 
compelled to divest the RKO thea- 
tres although his stock is only 24% 

(Continued on page 55) 


Col., Rep. Active In 
Oct.-Nov. Transactions; 
Harry Cohn’s Giveaway 


Washington. Dec. 13. 

Only in the stocks of Columbia 
and Republic were there consider- 
able amount of insider transac- 
tions during the month from Oct. 
11 to Nov. 10. according to figures 
released Sunday ‘11?! by the Se- 
curities and Exchange Commission. 

Harry Cohn gave away 1,400 
shares of Columbia no par com- 
mon. He still owns 148,722 shares 
of the common, pius another 400 





shares of the company’s preferred | 


stock. Joseph A. McConville pur- 
chased 100 shares of common, in- 
creasing his bundle to 800 shares. 
He also acknowledged belatedly a 
purchase of 100 shares last Sep- 
tember. 


lic, reported picking up 20 more 
shares of the studio's $1 cumula- 
tive preferred for a trust fund, 
making 250 shares in the trust. He 
also owns 100 shares of the 50-cent 
par common. Walter L. Titus, Jr., 
of Republic, added 400 shares of 
the common stock to a trust fund 
which now has 1.740 shares. In 


bank to get the $2,000.000. While | |y-labeled 
Joseph E. McMahon. of Repub- settlement was reached, directors 


another trust, Tonrud, Ine., he has | 


106,635 shares. 
shares of the $1 
Tonrud, Inc., owns 12,200 of the 
preferred. Mrs. Titus has 260 
shares of the common in her name. 
Douglas T. Yates reported that he 
had purchased 100 shares of com- 
‘Continued on page 24) 


———.. ee 


Oct. Divvy Down As 
Compared to 1948 


; Washington. Dec. 13. 

Film industry dividends in Oc- 
tober were slightly behind those of 
October, 1948, further widening 
the gap between this year and last 
year's stockholder bonanza. 

U. S. Commerce Department fig- 
ures disclose that motion picture 
industry dividends for the first 10 
= of 1949 totaled $33,598,000. 
ast year, the same period yielded 
$46.733,000 to the stockholders. 





For the month of October the | 


melon qrnuttes to $2,328,000, 
compared to the previous year’ 
$2.563,000 for Setathe. . ‘ 

Commerce Department reminds 
that these publicly reported divi- 
dends amount to about 60 or 65% 
of all dividends paid out in any 
industry. 


Titus also has 106 | 
preferred and 


As. 
— 





Warner Admits Deal 
Hollywood, Dec. 13. 

Harry Warner said yester- 
day (‘Mon.) that Warner Bros. 
and the Government are close 
to a consent decree. “I sup- 
pose we'll be getting together 
on a deal pretty soon,” he de- 
clared in answer to queries on 
reports from Washington that 
the deai is settled excepi foi 
details. 

Warner attorneys have been 
working on the settlement in 
Washington for a number of 
weeks. 


Slash to Balaban 
Stirs Talk Other 
Execs to Be Cut 








Agreement by Barney Balaban, 
Paramount prez, to take a $1,000 
weekly cut in pay for the first 


three years in the life of the new 
production-distribution company is 
stirring trade speculation over the 
possibility of slashes in other top- 
echelon pay envelopes at Par. 
While Par’s prexy reached the 
agreement as part of the settle- 
ment of minority stockhelder ac- 
tions against himself, the company 
and its directors, it is believed that 
he was ready to take the cut vol- 
untarily to help keep down the 
overhead during the critical early 
period. 

Balaban will be paid $100,000 
yearly. Other lesser officers would 
be receiving as much or more. 
Since new employment pacts must 
be worked out with the birth of 
the divorced picture company, 
downward revisions may be in 
order. 

Stockholder suits attacked $2.- 
000,000 stock conversions granted 
Balaban in 1944. Settlement, sub- 
ject to N. Y. Federal district court 
hearing Dec. 2], also provides that 
Balaban will be bound, upon call 
of the board of directors, to stay 
with the outfit until Dec. 31, 1952. 
He must exercise his option to con- 
vert $1,000,000 of the options by 
Dec. 28 of this year. Remaining 
$1,000,000 can be held without call- 
ing an option until Dec. 28, 1951, | 
criginal expiration date. 

Balaban had loaned the company 
$2,000,000 in 1944, and received 
both notes and the right to con-| 
vert the loan into common stock 
at $12.50 per share. He, in turn, | 
pledged the notes to a Chicago. 


stressed contention that the trans- 
action was proper, stating that 
the compromise is intended to free 
the new company of expensive liti- 
gation. 


Casanave Sets Distrib 
For 3 European Films 


Charles A. Casanave, partner in 
Motion Pictures Sales Corp., who 
returned from Europe over the 
weekend, stated he had inked a 
deal for worldwide distribution by 
MPSC of three pix to be made | 
abroad by Albert Salvatore. Latter | 
is an American-born Italian who / 
is setting up production in Euro 
He is said to have financing. 





Schnoz’s Ul Loanout 


Hollywood, Dec. 13. 


‘a co-star with Donald O'Connor 
in “The Miikman.” 
Film, slated te start late in Jan- 





uary, will be Ted Richmond's first 





‘British Bd. of Trade 


| 


| this 
o- _ duction-distribution 


Probes ‘Non-Payoff’ 
On U. S.-Anglo Film 


London, Dec. 13. 

Financing of “Give Us This 
Day,” film version of Pietro di 
Donato’s novel, “Christ in 
crete,” is about to be subjected to 
an official inquiry. Government's 
Film Finance Corp., which has 
guaranteed a £132,000 ($370,000) 


‘joan for production of the film, has 


requested the investigation by the 
Board of Trade. 

Under scrutiny will be Plan- 
taganet Films, which was set up by 
Nat Bronsten as the British pro- 
ducing financing agency for the pic. 
Bronsten’s co-producer was an 
American, Rod Geiger. Among 
matters into which the inquiry will 
extend are charges that some of 
the cast and crew were not paid 
off. 

Scheduled to be called for ques- 
tinning will be Bronsten. 
Kerstein, a director of Plantaganet, 
and the Duke of Leeds, who guar- 
anteed the completion bond. 
Geiger is in New York. 

FFC’s latest loans include ad- 
vances on three pix to be made 
by John Woolf's new outfit, 
Romulus Films, and five other in- 
dependents. Producer Michael 
Balcon has joined the corporation 
as an honorary adviser. 





Geiger’s Explanation 

Geiger, in New York, said that 
the investigation grows out of the 
fact that the film went £20,000 
($56,000) over budget. This put 
the burden on the Duke of Leeds, 
who guaranteed completion. Geiger 
said that as a result of this, the 
Duke’s solicitors wanted to re- 
shuffle the position of the credi- 
tors in the payoff line. He's now 


holding up the £20,000 over- 
payment. 
Specifically, the Duke wanted 


Geiger to give up his first position 
on income from the western hemis- 
phere. Geiger refused to do this 
and has put Eagle Lion, western 
hemisphere distrib, and J. Arthur 
Rank’s General Film Distributors. 
which is handling the film in the 


(Continued on page 61) 


SEE SCHWALBERG AS 
NEW PAR GROUP HEAD 


Paramount Pictures Corp., new- 
production-distribution 





unit, which comes into being Jan. 


1, will have a completely depart-_ 


_mentalized setup, including a num- | 


ber of newly-formed subsid com- 
panies. 


_Instead of the parent company 
directly owning the sales organi- 
zation, subsid outfit is being cre- 


_ated which will probably be head- | 


ed by Alfred W. Schwalberg, pres- | 
ent distribution veepee. Television 


| activities will be included in a 
company of which Paul Raibourn, 
|Par veepee, is expected to act as 
|prez while George Weltner will 
| serve as prexy for Paramount In-' 


ternational. 

Final approval of the new setup 
is slated to be pushed through | 
week. New board for the pro- | 
parent will | 


Initial pic, Casanave said, will be ™¢et during the week for the first | 


made in Egypt, starting in Janu- | “™®- 


ary. It will be a desert-sheik yarn 
with Rossano Brazzi. Alan Curtis, 
Eduardo Cianelli and George Col-| 
ouris. Second will be based on! 
modern-day operation of the Mafia, | 
Sicilian blackhand society. It will 
use same cast as the first pic. | 
Third pic is as yet unset. 

While abroad. Casanave also 
wound up the deal by which MPSC 
will handle U. S. distribution of | 
“Volcano.” Anna Magnini starrer 


directed by William Dieterle. 


a 


Fontaine’s Par Deal 

Hollywood, Dec. 13. __ 

Joan Fontaine has been signed ' 

by Paramount on a three-picture | 

deal, with first tentatively to be) 

“Mr. and Mrs. Anonymous,” a 
George Stevens production. 
She'li make one a year. 





Sir Henry French 
Director General of the British 
Film Producers Association 


(Counterpart of the Eric Johnston 
Office here) 
details why 


British Film 
Production Faces 
Difficulties 
on interesting editorial feature in 
the upcoming 
44th Anniversary Number 
of 


VARTETY 


Due Soon 

















Jimmy Durante will shift to UT} 
on a loanout deal from Metro as) 


| production under his new contract | 
—_ UL 


its consent decree. 
ners. 


leaving a net total of $7,185,000 





Con- | 





Alfred | 


Par’s Theatre Boxscore — 


Pushing its negotiations to end theatre partnerships at a fast 
clip, Paramount to date has dissolved joint holdings 
since the Mullin & Pinanski chain was divvied 
318 theatres acquired, Par must still dispose of 91 to conform with 


447 theatres 


in 
late in "48. Of the 


Total of 170 have already landed in the hands of divorced part- 
In the course of dickering, 
the sum of $11,200,000 while receiving $4,015,000 from other pards, 


Par has paid out in cash or notes 
spent by the company. Following 


is a boxscore of the deals made to date. 
Theatres Theatres 


Amt. Paid 


Cireuit Acqu'd Surren'd Amt, Rec'd 
Wilby-Kincey 101 None $7,700,000 
Birmingham Op..Co. 47 3 
Paramount-Richards 80 None $3,500,000 
Comerford ........ 13 57 $2,315.000 
Hunter Perry ...... 3 12 
sot OS 41 $1,700,000 
Pinanski-Mullin .... 56 44 
Miscellaneous 9 13 








Par’s Ist 39 Weeks Show $7,501,000 of 


From Theatres, $2,370,000 on Distrib 





Lack of ‘Family Series’ 
If exhibs have their way stu- 
dios will soon be turning out 
more “family series” pix, such 
as Metro’s “Andy Hardy” and 
Columbia's “Blondie.” Plea for 
a hypoing of this type product 
“Was ittiade W distribs 1a New 
York last week by Rotus Har- 
vey, prez of the Pacific Coast 
Conference of Independent 
Theatre Owners, at the re- 
quest of his members. 
Organization opined “that 
at the present time there is no 
series of family pictures that, 
generally speaking. mean a 
great deal at the boxoffice.” 
It asked that producers and 
distributors ‘keep in mind the 
family trade and do everything 
in their power to make more 
pictures suitable for it.” 


Govt. Setback As 
§ Ex-Aides Buy 
Griffith Houses 


Washington, Dec. 13. 

Justice Department plans for 
breaking up the big Griffith The- 
atre Circuit in the southwest ap- 
parently have suffered a setback 
with the surprise announcement 
that eight former employees of the 
chain purchased 130 of its theatres. 


The anti-trust division was given 
no advance notice of the sale. As 
late as yesterday afternoon (12). 
the Justice Department learned of 
the deal only indirectly, through 
the press, and was still awaiting 
official word. 


Anti-trust division is currently 
rushing to completion a brief in 
the Griffith case which must be 
filed with the Federal court in 
Oklahoma City by Dec. 16. Ques- 
tion now is whether this may not 
be completely outmoded. 


Two years ago the Supreme 
Court found the Griffith Circuit in 
violation of the Sherman Act. Idea 
since then has been to work out a 
plan for divestiture and fair trade | 
practices. 











N. Y. to L: A. 


Janet Blair 
Catherine Craig 
Ken Englund 
Ava Gardner 
Mario Giannini 
Diana Lynn 
Harold Mirisch 
Robert Preston 
Elmer C. Rhoden | 
Frank P. Ricketson 
Charles P. Skouras 
Leo Spitz 

Harry Tobias | 


N. Y. to Europe | 
Carl! Ballantine 
Mr. & Mrs. Irving Berlin 
John Davis 
Joseph H. Hummel 
Abbot Lutz 
Greatrex Newman | 
Laurence Olivier 
David L. Webster 


Europe to N. Y. 
Charies Casanave 
C. J. Latta 


* While 


it is anybody's guess 
which way the Paramount stock- 
holders will go in making 2 choice 
between production - distribution 
and theatre stock, report aired last 
week of the separate earnings of 
the company’s two wings is viewed 
by industryites as demonstrating 
that distribution has rallied but 
Sli fas a ions iOad aiead beTfvie 
copping an even break on pic 
earnings. In the case of Par. thea- 
tre revenues for the first 39 
weeks of ‘49 totalled $7,501.000 
posed against $2,370,000 garnered 
by production-distrib branch. 

Distribution’s comparatively weak 
standing is heightened by the fact 
that included in the $2,370,000 are 
substantial earnings derived from 
Par’s overseas operations and its 
big Canadian theatre chain ‘Fa- 
mous Players-Canadian) and other 
houses abroad. With those sums 
deducted, it is believed that dis- 
tribution showed only a fractional 
net take. 


Adding weight to the conviction 
is the growing gap between New 
York stock exchange prices quoted 
for the picture company stock as 
against the new United Paramount 
circuit shares. New Paramount 
pictures unit is priced at 18*s on 
the exchange against 25'4 for the 
circuit. Stocks first hit the ex- 
change on a when-and-if basis 
some six months ago with less than 
one point separating them. 

Fact that the theatre group is 
obviously the bigger earner dees 


(Continued on page 25) 


20th as a ‘Potential’ 
Increases in Value 
Thru Divorcement 


Impending divorcement for 
20th-Fox, instead of decreasing 
the company’s earning potential, 
should make its common stock 
even more of an “interesting long- 
term potential” than it now is. 
That is the conclusion of Paine, 
Webber, Jackson & Curtis. New 
York investment brokers, in a pros- 
pectus on 20th issued last week to 
its customers, which was based on 
a summary of the company's cur- 
rent position as compiled by the 
brokers’ research department. 

According to the survey, the ul- 
timate plan of divorcement for 
20th will probably be free of 
complicated technicalities, which 
should mean that “full play can be 


‘Continued on page 20) 


L. A. to N. Y. 


Irving Atkins 
Greg Bautzer 
A. Pam Blumenthal 
Solen Burry 
Janis Carter 
Philip Cochran 
Sherrill Corwin 
Vie Damone 
Sam Dembow, Jr. 
Howard Dietz 
William J. German 
Augustus Goetz 
Ruth Goetz 
Lou Gray 
John Guedel 
Joseph H. Hazen 
Celeste Holm 
John Joseph 
Art Linkletter 
es Maddox 
eskay 
Mickey 
Gloria Swanson 
Kippee Valez 
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Shift of Chain Ownership Under 
The Decree Most Notable in Dixie 


In the fast-changing balance of* 
theatre ownership throughout the 
country, the shifting scene of the 
south is currently holding the in- 
dustry’s attention. Both in and 
outside of the anti-trust suit's 
pounds, the Dixieland theatres are 
switching hands in greater.num- 
bers and rapidity than in any other 
sector of the U. S. Ordinarily the 
most stable territory in the coun- 
try so far as circuit holdings are 
concerned, the sovth’s new look 
will be the most varied of all when 
the current year ends. 

Three developments in the past 
week are speeding the change. 
Paramount closed its long-dickered 
deal with Robert M. Wilby and 
H. F. Kincey whereby the new 
United Paramount chain are ac- 
quiring the duo’s interest in 101 
houses. Eight former employees 
of the Griffith chain bought up 130 





houses in Oklahoma and Texas. 
The R. J. Reynolds family coin 
(Camels) will shortly be thrown 


behind erection of a new circuit 
in Florida. 

Added to these current events, 
United Paramount takes over 80 
houses of the Paramvount-Richards | 
chain in Louisiana and Mississippi, | 
Jan. 1, for incorporation in its 
giant net. Breakup of Par's part- 
nership with M. A. Lightman in 
Tennessee, Kentucky and Arkansas 
has already been effected changing 
the entire theatre aspect of the 
dominant interests in those three 
states. In Virginia, Hunter Perry 

(Continued on page 55) 


Geo. Schaefer Warns Vs. _ 
Yank Prod. Abroad; Lists | 
Methods to De-Ice Coin 


Returning from a six-week 0.0. 
of the European film market, 
George J. Schaefer, Screen Plays 
eastern sales rep, will urge prez 
Stanley Kramer to stay out of Eu- 
rope in any future production ac- | 
tivities. Schaefer, who leaves for 
the Coast Dec. 26, said that produc- , 


} 
| 
| 








Martin Field 


has a humorous picce on wha’ 
hoppens when 


“The Scribe Goes 
W est”’ 


editorial feature in the 
in the forthcoming 


44th Anniversary Number 
of 


ARIETY 











$7,000,000 Price 
By Chaplin on His 
30% UA Interest 


Hollywood, Dec. 13. 
Those recurring reports that 
United Artists is on the block—not 
heard in these parts for a suspi- 


ciously long time now—were prev- 
alent again this week. Latest is 
that Charles Chaplin has indicated 
a willingness to accept $2,000,000 
for his 50° interest in the com- 


pany. Apparently all that he needs 
is a buyer. 
Mary Pickford, his co-owner, is 


understood willing to see Chaplin | 


sell. She wants to stay in, but she 
is willing to subordinate her inter- 
ests to those of the holder of the 
other shares if the latter is an 
active owner-manager. 

Miss Pickford, according to the 
reports, would remain out of the 
management so long as she was 
convinced the operation was sound. 


This is a new angle, since her un- | 


SEEK TOMAKE UP 
~ FOR EXHIB LOS 


With divorcement predicted for 
all the majors some time next year, 
exhibitors can look forward to a 
sharp stepup in releases of top- 
budgeted pictures on the part of 
all the Big Five. Industry analysts, 
predicting this, see two main rea- 
sons for it: increasing competition 
among distributors for bookings to 
offset the loss of assured revenue 
that has come heretofore from 
their own theatres, and an attempt 
to cut down the fixed studio over- 
head per picture and thereby com- 
pensate again for the loss of fixed 
revenue. 
While almost all the majors’ sales 
chiefs have indicated divorcement 
would evoke such a boost in the 
number of releases, 20th-Fox sales 
veepee Andy W. Smith, Jr., con- 
| firmed it last week. In addition to 

increased competition resulting 
ifrom divorcement, he noted also 
| that during the last two years even 
| the best pictures have had shorter 
runs in key-city playdates. As a 
result, Smith said, 20th feels it can 
handle successfully more “A” pic- 
tures and so plans to release in 
1950 more than the 24 distributed 
in 1949. While he did not disclose 
how many more were to be re- 
leased, he pointed out that the 
20th-Fox studios have been laying 
in a stockpile of story properties to 
make possible an upping of pro- 
duction and a consequent stepup 
| in releases. 


| Factor of competition resulting 


(Continued on page 6) 


Eastern Pa. Allied 
| Nixes B.0. Price Cut 


Philadelphia, Dec. 13. 
Allied of Eastern Pennsylvania 
decided today (Tues.) against a 
proposed cut in boxoffice admis- 
sion prices. While no specific mo- 
tion was passed to that effect at a 
'regular membership meeting, the 
consensus among exhibitors pres- 
ent was that such a move is im- 
possible at this time because of the 

high costs of theatre operation. 
Also entering into the discussion 

















Gael Sullivan 
{TOA Executive Director) 
cautions 
Be Careful—Your 
Semantics Are 
Showing! 

* ” 
one of the many editorial features 
in the upcoming 
44th Anniversary Number 
of 
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Due Soon 


DIVORCEMENT UPS BIG 5 DI 


Blumberg-Rank Forces Consolidate 
Their Gains in Universal's Mgt. By 
Forcing Major Executive Reshuffle 


* Forces closely allied to Nate J. 


Blumberg, Universal’s prez, and J. 
Arthur Rank, U’s largest stock- 
holder, consolidated their ascend- 
ancy in management of the com- 
pany this week by shoving through 
a major reshuffling of top-echelon 
execs. Action by U’s board 
brought about the resignation of 
Charles D. Prutzman, veepee and 
general counsel, and Samuel Mach- 
novitch, treasurer. Both execs had 
been closely associated with J. 
Cheever Cowdin, board chairman, 
who announced his exit several 
weeks ago. 

Leon Goidberg, former veepee 














New Corp. Would 
Be Set by RKO To 
Handle Theatres 


| 

| RKO has abandoned all negotia- 
tions for the breakup of its re- 
‘maining partnership holdings in 


several hundred theatres. With all 
lefforts to date having ended in 
either a stalemate or litigation, 
company management has decided 
to shelve the dickering in favor of 
an all-inclusive plan to dispose of 
the theatres. Creation of a special 
new corporation to which the hold- 
ings would be transferred is now 
in the blueprint stage. 


of RKO, will be brought in as a 
new treasurer, veepee and board 
member. Goldberg served under 
Blumberg as RKO circuit treas- 
urer when the latter ran that chain 
some years ago. Goldberg will! 
handie aii financial matters for 
the company. He thereby substi- 
tutes on that score for Cowdin, 


_who previously fronted for U in 
its dealings with the banks. 


Under the plan being mulled by | 


Ned Depinet, RKO prez, the com- 
pany’s thousands of stockholders 
‘may be given pro rata shares in 
the new holding unit. Chief ob- 
jection to the scheme as it is pres- 


Sitting in at the board meeting 
which took the consolidation steps 
was G. I. Woodham-Smith, Rank- 
designated director, who serves in 
that category along with Rank 
himself, and Robert Benjamin, 
head of the U. S. organization. It 
is believed that John Davis, Rank’s 
chief aide, also participated. Davis 
returned to England yesterday 
(Tues.) after a U. S. and Canadian 
visit. Woodham-Smith sails Satur- 
day (17). 

At least one more change in the 
setup is expected. Reportedly, 

(Continued on page 20) 


Devaluation Nips M-G 
Gross Rentals 10-15%, 
Sez Foreign Chief Loew 


Indicating that devaluation has 
not proven as serious to the film 








ently mapped is the tremendous 
clerical work involved in distribut- 
ing the stock. However, the ad- 
vantages of the transfer in block 
of the holdings are said tc out- 


| industry abroad as fears expressed 


| by industryites when the axe fell 
' some months ago, Arthur M. Loew, 
|Metro’s foreign dept. chief, said 
| this week that gross film rentals on 


‘was optimism that the Federal 
govt. might soon repeal the 20% 
'admission tax, which would in it- 
|self trim the b.o. scales. Meeting, 
presided over by prez Sidney Sam- 


tion in Europe for U. S. filmmak- Willingness to take a back seat be- 

ers was impractical and uneconom- | (Continued on page 24) 

ical. Kramer had been planning on 

turning out at least one pic abroad. | 
Schaefer, who explored selling 
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possibilities for SP’s “Home of the 
Brave” while overseas, said inef- 
ficient labor in foreign studios 
overbalances the cheaper wage | 
scales by resulting in longer shoot- | 
ing schedules. Films 
made abroad only when authentic | 
backgrounds are needed or frozen. 
funds have to be used. In the lat-| 
ter case, however, Schaefer recom- | 
mended that U. S. producers col- 
laborate with local companies | 
which would be willing to put up 
a Substantial part of the coin, with 
supervision by American interests. 
The former prexy of United | 
Artists and RKO said other meth- | 
> ——s) _ frozen coin are | 
easible with the cooperation 
of the Economic Cooperation Ad- 
ministration and the U. S. Govern- 
ment. He pointed out that U. S. | 
embassies in the various countries | 
could be paid out of the frozen 
unds and dollars made available 
to the American companies. Fur-— 
ther exploration of the problem, | 
Schaefer said, would bring about 
relief of the situation. 

. Schaefer warned of the likeli- 
ood of a flooding of the European 
territory with U. S. films with the 
Fmination of the Motion Picture 
_— Assn. While currently a 
se lers’ market, the Continent 
wants then turn into a buyers’ | 
Sesteet with resulting damage to | 
; + profits. Schaefer advised | 
- © setup of a modified MPEA to | 
reate better marketing and lower 


Costs for 
company. the individual | 


Feldman, Douglas Team | 
Ch Hollywood, Dec. 13. 
. ew theme oa and Kirk Doug- 

orm 
to produce — 


Dou ‘ 
picture *® Plays ® dual role in the | 





Columbia Pictures 


COLUMBIA, RANK SEEN 
IN PRODUCTION TIEUP 


London, Dec. 13. 
When the Johnson-Wilson mone- 


should be ‘tary agreement of 1948 is revised, had failed to materialize. 


American film companies are hop- 
ing that the new pact will provide 
them with wide spending powers 
in order to dispese of their frozen 
assets by means of compensating 
investments, as exist in other coun- 
tries. 
the U. S. picture firms stand, inso- 
far as the new remittance deal is 
concerned, was expressed here by 
Joseph A. McConville, president of 
International 
Corp. 

In London for the closing stage 
of a world tour, McConville stated 
that Columbia and the J. Arthur 
Rank Organization are considering 
a joint production plan calling for 
a series of pictures to be made 
here. Columbia has already sub- 
mitted scripts to the Rank outfit 
and the latter is weighing them. 
The Columbia foreign chief, who 
planed to Paris today (Tues.), is 
slated to return to New York Dec. 
21. 





Bridgeport Mgrs. Rap 

Muny Aud Competish 

Bridgeport, Dec. 13. 
Operation of Klein Memorial, 
city’s tax-exempt auditorium, for 
films was attacked last week by 
local theatre managers represent- 

ing both chain and indie houses. 
Cartoon shows and _ reissues, 
skedded weekends at Klein, have 
been hurting, said beefing man- 
agers, pointing to $4,000,000 valua- 
tion of their tax-paying properties. 


Library board, which runs the | 


auditorium, shelved action until 
next meeting. 


This indication as to how | 


uelson, also devoted considerable 
time to a discussion of current 
| product, with most exhibs present 
complaining that promises from 
'the distributors of good pictures 


weigh the clerical chores. 

' Company sees no further advan- 
tage in attempting to reach an 
‘amicable agreement with its pards 
on holdings in Skouras theatres, 


(Continued on page 6) 
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National Boxoffice Survey 


Biz Still in Doldrums—‘Pinky’ Continues in First 


Business in representative key 
cities is dragging bottom in current 
session, with intensified Xmas 
shopping spree blamed. Even a 
‘batch of new product, much of it 
‘having dubious draw, is not get- 
ting far while an oversupply of 
holdovers also will cut in since 
failing to hold up. There are prob- 
ably more different films playing 
in keys covered by Vartety than at 
any time since the summer dog 


days. 

“Pinky” (20th) again is leading 
the pack with “Battleground” 
(M-G) making next strongest 
showing. Third place goes to 


“Adam's Rib” (M-G), while fourth 
‘is taken by “Leave Them Laugh- 
ling” (WB), same spot it held last 
week. “Jolson Sings Again” (Col) 
is moving up into fifth spot. 

“Forsyte Woman” (M-G) is win- 
ning sixth money, with “Bagdad” 
(U), seventh. “Intruder in Dust” 
(M-G) is in eighth spot, with “Be- 
yond Forest” (WR) and “Big 
Wheel” (UA) finishing ninth and 
10th, respectively. Runner-up pix, 
few of them with strong weeks, are 
“Fallen Idol” (SRO), “Free for 
All” (U), “Tell to Judge” (Col), 
“Red Light” (UA) and “Bride for 
Sale” (RKO). 

Two brightest new entries, “On 
the Town” (M-G) and “Prince of 
|Foxes” (20th), both are playing in 


Place; ‘Battleground’ Strong 2d; ‘Rib’ Third 


one spot alone. “Town” is very 
big at N. Y. Music Hall, where it’s 
backed by annual Christmas stage- 
show. which always draws strongly 
despite seasonal trend. “Foxes,” 
which opens soon at N. Y. Roxy, is 
rated pleasing on L. A. preem. 
“Dangerous Profession” ‘RKO), 
another newcomer, is racking up 
sizeable revenue, but currently is 
mainly fairish to mild. “Tension” 
(M-G), also new, is on slow side 
this stanza. 
“All King’s (Col) 


Men” con- 


| 
} 


tinues drawing well, though on ex- | 


tended-run in N. Y. and Washing- 
ton. “Without Honor” (UA) 
shapes nice in Portland, Ore. 
“Dancing in Dark" (20th) still is 
mild on second N. Y. week. “Fight- 
ing Man” (20th) is doing nicely in 
Buff. “Tokyo Joe” (Col) looms 
okay in Boston. “Too Late for 
Tears” (UA) is good in Omaha, 
and is big in Denver. 

“Wore Yellow Ribbon” (RKO) 
is okay in Frisco. “Beautiful Doll” 
(20th) is likewise in Montreal. 
“Doctor and Girl” (M-G) shapes 
fair in Minneapolis. Reissue com- 
bo, “Holiday Inn”-“Lady Eve,” 
from Par, is doing fine in Denver 
and okay in three other spots. 
“Baby Makes Three” (Col) looks 
sturdy in Providence. 


his company’s books will probably 
be reduced 10%%-15% for the cur- 
rent year because of the action by 
overseas governments. 

As against gross film rentals, 
Loew reveals that actual dollar re- 
ceipts will be affected to a lesser 
degree. Frozen foreign income 
(the residue of iced coin left in 
various countries) for 1949 will be 
reduced considerably because of 
devaluation, Loew added. Change 
in dollar rate has had no noticeable 
effect on overseas income as re- 
flected in local currency. Nor has 
it led to any further tangible evi- 
dence of a stabilization or boost in 
remittances. 

(Loew’s negative response on re- 
mittances would indicate that de- 
valuation has turned out disap- 
pointly so far as dollar shipments 
are concerned. Number of top 
execs expressed the hopeful belief 
when devaluation was mandated 
that it would serve to stabilize for- 

(Continued on page 24) 


28 COLUMBUS HOUSES 
TO CLOSE PRE-XMAS WK. 


Columbus, O., Dec. 13. 
Twenty-eight Columbus neigh- 
borhood theatres are closing from 
Dec. 19 to 24 inclusive because 
“there’s no business that week,” 
says P. J. Wood, secretary of the 
Independent Theatreowners of 
Ohio. 
day closing is an experiment here 

and has “never been tried before.” 
J. Real Neth is the only operator 
keeping his complete chain goin. 
All four downtown first-runs (RKO 
and Loew’s) will stay open, as will 

the three downtown second-runs. 
Closing of the 28 houses repre- 





(Complete Boxoffice Reports on sents more than half the 51 the- 
\atres operating here. 


Page 12-13.) 


He explained that the five- 
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16m Religioso Pix Lose That Non-Pro 


Rep With 51,000,000 Annual Take 


Religious films, in 16m, are prov- 
ing a profitable venture for both 
producers and distributors. Over 
300 local film libraries are taking 
in more than $1.000,000 in annual 
rentals from their stock of church 
pix, according to the Rev. William 
L. Rogers, exec director of the Re- 
ligious Film Assn. -Only 70 of the 
libraries are under church au- 
spices, while the remainder are 
strictly commercial outfits. 

Approximate cost of these films 
was tabbed by Rogers as being 
around $2,000 for every minute of 
screen time. “Beyond Our Own” 
and “My Name Is Han,” the first 
two pictures made by the Protes- 
tant Film Commission, have gotten 
back their original investment and 
are now making a profit for the 
producing outfit. Over 600 prints 
of the former film have been sold 
since its production in 1947. “Prej- 
udice,” a 58-minute feature, which 
received some theatrical distribu- 
tion, has not yet begun to pay off, 
according to Rogers. Pictures also 
serve as a medium of employment 
for professional actors, both in 
New York and on the Coast. 

One of the more costly films, “I 
Am With You,” was made under 
the auspices of the Church of 
Sweden for approximately $250,- 
606, vefore the dubbing of English 
dialog. It preemed at the Norman- 
die theatre, N. Y., last February. 
“Kenji Comes Home” is the latest 
PFC production. So far this year 
there were 31 religious pix pro- 
duced at a cost running over $1,- 
000,000. 

About 25,000-50,000 churches 
now rent these films, as against 
an approximate 3,000 or 4,000 in 
1942. 


ITALY-MADE ‘RAPTURE’ 
IN UA DISTRIB DEAL 


United Artists continued to add 
to its already generous supply of 
product for next year by coming 
to an agreement last week for 
distribution of “Rapture.” Film, in 
English, was shot in Rome last 
year by Goldridge, Inc., unit con- 
sisting of New York real estate 
heir Robert Goelet, Jr.; Gillette 
Razor scion David Pelham, and 
John Shepridge. 

UA is getting its top distribution 
fee. 35%, for handling the film 
in the U. S. and Canada, and 50% 
for England and the rest of the 
world. Prints, advertising and all 
other expenses are the producers’. 
Distrib has been gradually push- 
ing up its charges from the 25% 
that generally prevailed up to a 
few years ago. Most contracts now 
run from 27142% to 3242%, with 
very few at the 35% figure. 

Film was financed by young Goe- 
let's father in dollars. Budget ran 
about $325,000. Pic features Glenn 
Langan, Lorraine Miller and 
Swedish star Elsy Albiin. Produ- 
cers will be represented on sales, 
it is expected, by David E. (Skip) 
Weshner. Pic will probably be re- 
leased in May. 

Goelet, Jr., 
turned from Europe with his bride, 
film player Lynn Merrick, will 
head for the Coast at the end of 
this month. He'll explore the pos- 
sibilities of entering indie produc- 
tion there or of making a deal for 
further production in Italy. 


Eden Hits British Govt. 
On Film Industry Stand 


London, Dec. 13. 

Anthony Eden, Deputy Opposi- 
tion Leader in the House of Com- 
mons, as honor guest at a banquet 
held here tonight (Tues.) by the 
Cinematograph Exhibitors Assn.. 
criticized government policy to- 
ward the film industry, claiming 
that its stand is neither coherent 
nor consistent. “I am unable to in- 
dicate the Conservative policy prior 
to the Commons’ debate,” he said, 
“but abrupt changes by the gov- 
ernment must make life difficult 
for producers.” 

Declaring few industries are 
more seriously affected by taxa- 
tion, Eden expressed interest in a 
comparison between the cinema 
and vaude tax which must be care- 
fully weighed before a consistent 
policy is determined. London CEA 
chairman Sir Sidney Clift said that 
both the tax and the quota are the 
worst forms of strangulation that 
any industry could suffer. 





Peace Unto All Men 
Los Angeles, Dec. 13. 
Yuletide season, customarily 
devoted to peaceful pursuits, 
is breaking out with a flock of 
war pictures on screens in this 
area. 


Metro leads the warlike pa- j|fynd intact for further indie) 
rade with “Battleground,” ac- financing. 
companied by Republic's “To With negotiations successfully | 
ate pe day closed, Rathvon heads for the C oast 
L today (Wed.) after several weeks 


all in the first-run divi- 
“Home of the Brave” is 


High,” 


sion. 





who recently re- | 


re-running in the Four Music 
Halls, and dozens of indie 
houses are reissuing “Sub- | 


marine Patrol” and “Carrier 
_ 











47.2c Average Price 
Paid by Filmgoers In 
Oct.-Nov., Upward Tren 


Reflecting a , reversal in the 
downward trend of ticket prices 
for the past year, the average tick- 
et purchased by filmgoers during 
October and November cost 47.2c, 
including taxes, a 2c rise over the 
previous quarter. These figures, 
compiled by Audience Research, 
Inc., are an average of what pa- 
trons paid in the given period and 
do not solely represent changes in 
actual admission tabs. 

Major significance of the rising 
average lies in its indication that 
film attendance may be shifting to 
higher-priced theatres. The hike 
would also be accounted for by in- 
creased attendance at evening 
showings rather than matinees, as 
well as a boost in patronage of 
first-run theatres as against subse- 
quent-runs. A factor operating in 
the October-November period was 
the hiked admission scales set up 
during the national release of Co- 
lumbia’s “The Jolson Story.” 

While slightly lower than the 
average price paid during the 
same months in 1948, the 47.2 fig- 
ure is a marked increase from the 
three-year low point of 45c set in 
July of this year. The 1949 aver- 
age purchased ticket price, with 
only December remaining, seems 
likely to remain at the 47.2 level, 
or the same as the first 11 months 
,in 1948. It will be the first year 
since the war that the price of tick- 
e's bought has not increased on 
the average. 
| ARI obtains these averages by a 
national poll of adult filmgoers, in- 
cluding their payments for tickets 
bought at all performances and at 
‘all types of theatres. The prices 
include federal, state and local 
taxes. 


See Bogart Co., Col. 
In New Deal This Wk. 


Hollywood, Dec. 13. 

Deal for Santana Productions to 
make two more pictures for Colum- 
bia release is on the fire and may 
be signeu late this week. Robert 
Lord and Humphrey Bogart, San- 
tana heads, and their 
have been meeting with Col prexy 
Harry Cohn and his legal eagles 
‘fer several weeks on the new con- 
tract. 

Deal calls for Bogart to appear 
in one of the pair. Santana has 
just finished its fourth pic for Co- 
lumbia, “In a Lonely Place,” which 
is the last one on its original deal. | 








attorneys , 


Rathvon-MacMillen 


Continued from page 3 


‘to back “The Sundowners,” “Rup- 
pert,” “Destination Moon” and 
| “Beloved.” Two of the films are 
| already completed; two are being 
lensed. In effect, EL had previ- 
ously posted its own coin out of, its 
$1,200,000 production fund for the 
quartet. By drawing in the banks, 


| EL has been able to lay off its own 
/loan on the pix and preserve the 








stay in the east. 
dickering for backing from the 
banks on four more films, two of 
which go before the cameras in 
| January. In all, Rathvon said, he 
|plans to promote eight pix in the 
|coming year. 
| Interest of the two new banks is 
said to have been stimulated by a 
'more realistic approach towards 
production, resulting in a con- 
‘siderable slash in “unnecessary’ 
expense outlay. Rathvon has also 
formulated a new plan which he 
is currently broaching to the banks 
which would cut their risk through 
the extension of greater security. 
By parlaying its $1,200,000 fund, 
EL has built up its total releases 
of top pix in the first half-year of 
1950 to “five certain A’s and five 
possible A’s,” according to Mac- 
Millen. El topper hopes to be able 
to duplicate the same output for 
the seccad six months of the year. 
To the high-bracketed films are 
added 30-40 B's, westerns and 
British imports which are not 
deemed available for general re- 
lease. Other British pix, such as 
“The Red Shoes,” will be aimed 
for ‘A’ release. 


While Rank has cut his produc- | 


tion schedule to the bone-for the 
next six months, EL has enough of 
a backlog on the imports to carry 
it for two years, its execs estimate. 
Currently on the company’s shelves 
are 22 Rank films not released to 
date. It is figured that these films 
will carry through the next 24 
months. Rank is thereby given 
three years to make enough prod- 
uct for EL to handle during the 
third year. 














Italian ‘Postman’ 


Continued from page 3 


bility is seen that a deal may be 
worked out. 


| Itahan pie, labeled “Obses- 
sione,” was produced in 1939 by 
G. Musso and directed by Luchino 
Visconti. American mgnis were 
obtained in 1947 by International 
,Counseling Co., of which Germaine 
Gossler and David Pelham are top- 
pers. They have given an option 
for distribution to Joseph Burstyn, 
but he has been delayed in releas- 
ing the pie because of Metro's ob- 
jections. , 





‘| “Obsessione” has played through- 


out the world, except in the U.S. 
A previous film, based on “Post- 
man,” had been made in France in 
1937. Metro, however, claims it 


owns sole rights from Cain. 





Industry P.R. 


ummm, Continued from page 3 


hoped the reduction will hypo at- 
tendance. 


| Hazard immediately recognized 
and discussed is that local legisla- 
, tures will jump in, if the’ Federal 
rap is reduced, and impose taxes of 
their own which will wipe out all 
of the gains. 


Myers’ group will work on an 





| 


} 
| 





He is currently | 


Kay Campbell 


gives her views on 


Cheesecake 


Cauldrons 


detailing the Dior influence on 
those s.c. stills, not to mention 
the heroes’ chassis. 
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| improvised budget, since COMPO 
j has no seurce of income as yet. 
|Majors and local exhib organiza- 


| tions, which have been fighting the | 
| taxes individually, are expected to | 
| come through with the necessary | 


coin for a stepped-up overall fight. 

On Myers’ committee are Julian 
Brylawski, Theatre Owners of 
| America; Oscar A. Doob, Metro- 


|politan Motion Picture Theatres | 
| Assn.; Jack Bryson, Motion Picture 
Morton Sun- | 


, Assn, of America; 
|Shine, Independent Theatre Own- 
|érs Assn.; Rotus Harvey, Pacific 
/Coast Conference of Independent 
Theatre Owners; Art Arthur, Mo- 
| tion Picture Industry Council; Jay 
Emanual, trade press; Carter Bar- 
ron, Variety Clubs, and Marvin 
Faris, Society of Independent Mo- 
tion Picture Producers. 


A B’klynite Never Forgets 

Brooklyn's long memory for 
a snide reference to its inhab- 
itants is believed by Para- 
mount to be taking its toll on 
a pic currently making the 
rounds of flickeries. Par's re- 
issue of “The Scoundrel,” 
which stars Noel Coward, has 
done smash business in Man- 
hattan art houses and is slated 
for a re-run at the Avenue 
Playhouse. In three spots in 
brooklyn, however, the Vogue, 
Astor and Hopkinson theatres, 
same pic’s b.o. performance 
has been tepid. 

Par attributes the bad biz to 
the Ceward crack during the 
war against “Brooklyn boys 
erying in Army hospitals.” 
which caused considerable fu- 
rore at that time. 


Par Newsreel Boosts 
Accent on Sports Items 
| To Buck Video Ap 


| Taking up the challenge of tele- 
vision competition on its strongest 
ground, thersports field, the Par- 
amount newsreel released a special 
sports feature recently in place of 
its regular newsreel issue. Entire 
reel is devoted to behind-the-scene 
clips on baseball players’ activities 
during the present off-season. Issue 
is one more in a series of magazine- 
type treatment with which Par is 
sprinkiing its regular reels as an 
answer to the video threat. 

Ultimate conversion of all reels 
to the three-dimension treatment 
has been predicted by a number of 

film execs in the field. Par is using 
this genre of issue during weeks 
when the news is dull and unpho- 
_ togenic. 

At the same time, newsreel top- 
pers are now discounting the im- 
pact of tele after earlier worries 
that the tele newscast would wipe 
out their business. Just returned 
from a swing through the south, 
Oscar Morgan, short subjects and 
newsreel sales chief for Paramount, 
confirms that his dept.’s business is 
on the upswing. 

Morgan declared that southern 
exhibs are solidly booking the reels 
and that business compares favor- 
ably with non-video years. As for 
shorts, Paramounter averred that 
the Dixieites are programming the 
briefies more carefully because 
“they realize that, while the fea- 
ture is the most important element 
of the show, improper selection of 
shorts can be of definite harm to 
the entire program. Therefore; 
they select the shorts that play 











with the feature as carefully as 


ther da the feature.” 

| Morgan will swing through the 
midwest at the end of the month 
| for another checkup on his dept.'s 
| operations. 


Lessing Sets Details 

t 7 . 

On Disney Licenses 
| Gunther Lessing, v.p. and gen- 
eral counsel of Walt Disney Pro- 
ductions, arrived in New York 
from the Coast Monday (12) for a 
week's stay. 

He's setting the legal details on 
the takeover by Disney of the li- 
cénsing of commercial products, 

| which had been handled for many 
| years by Kay Kamen. Latter was 


killed in a plane crash about a 
month ago. 








BROIDY’S SALES CONFAB 


Hollywood, Dec. 13. 
Maurice Goldstein, general sales 
manager for Monogram and Allied 
'Artists, is here for -conferences 
with Steve Broidy, Mono - prez. 








Shortage of Top: 
Ballyhooers As 
Pix Need Grows 


Distribs are now complaining of 
a shortage in the supply of ex- 
| pert exploiteers following a deci- 
‘sion by a number of companies to 
| take on the tub-thumpers en masse 
'for upcoming product. Wholesale 
| firings several years back were di- 
rected particularly at the field 





forces, which felt the economy axe _ 


first. Now the shoe is on the other 
foot—an intensive hunt is on for 
seasoned ballyhooers. 


Shortage first cropped up sev- 
eral weeks ago, when Paramount 
hired some 37 fieldmen to plug 
| Cecil B. DeMille’s “Samson and 
| Delilah.” Eagle Lion, with its 
‘product bin now filled, joined the 
race this week with the announced 
|intention of taking on 25-30 ex- 
| ploiteers. Twentieth-Fox and sev- 
erai other majors have been quict- 
ly sopping up available manpower 
for the past couple of months. 

Several hundred exploiteers 
pink-slipped couple of years back 
have mainly been absorbed by 
other industries. With local tub- 
thumping regarded as _ strictly 
slough-off stuff by the pixites dur- 
ing the economy days. little new 
talent has been trained. Ad-pub- 
bers, however, are now convinced 
of their error. Homeoffice manipu- 
lation of ballyhoo has not held up 
alone, and the execs believe that 
field work has no adequate substi- 
tution. 








Divorcement Ups | 


Continued from page 5 = 





from divorcement until now has 
been applied mainly to exhibitors, 
since divestiture supposedly will 
give many exhibs who had subse- 
quent-run operations until now a 
chance to bid for first-run product. 
Competition, however, is expected 
to be even stronger among distribs. 
Twentieth, for example, has had an 
insured income unil now for each 
of its pictures from over 500 the- 
atres operated by National The- 
atres, its wholly-owned sabsidiary. 
If divestiture separates those 
houses from the production-distri- 
bution company, the latter will be 
forced to compete strongly with 
|other distribs for sufficient play- 
dates to make up the loss of that 
, income, 


As for the question of studio 
overhead, it was pointed out, the 
majors operating their own the- 
|atres could always count on a cer- 
|tain revenue for each picture to 
_absorb some of the fixed produc- 
tion costs. If that revenue is to be 
_cut off, it is stressed, they must 
/seek some other way to absorb the 
_costs. While an increase in the 
number of releases will not mean 
any decrease in the everall over- 
head figure, it will trim the over- 
head expenses per picture. Pro- 


duction-distribution company, con- 
sequently, will have a chance for 
bigger grosses, as well as a heftier 
profit per picture. 








New RKO Corp. 


aum=s Continued from page 5 aa 


Metropolitan Playhouses and the 
Trenton-New Brunswick chain. 
Moreover, efforts to sell other the- 
atres, particularly a group in Cin- 
cinnati, via public ads and requests 
for bids, have failed to develop 
likely prospects. 

| Plan to create a new holding 
company would require the ap- 
proval of the Federal district court 


' 





| of the Year 


Bennett Cerf 
elaborates on 


The Ten Worst Books 


And a@ Proposed Penalty for the 
Dastards Who Perpetrate Them 


* * 


en amusing byline feature 
in the upcoming 
44th Anniversary Number 
of 
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j}under an order of that bench re- 
jcently signed. At that time, court 
| permitted the alternatives of turn- 
|ing over the interests te a judi- 
| cially-named trustee or submitting 
|a plan of operation. 


Whether the separate holding 
‘unit proposal will conflict with 
| partnership contract provisions is 
still an open question. Several of 
‘the bigger pards have provisos in- 
corporated in their tieups which 
require either party to offer their 
interests at book value to a partner 
before transferring the assets to 
outside parties. Lumping the joint 
interests in a company owned by 
RKO would not spell a transfer un- 
der these contracts. Issuance 0! 
Stock to RKO stockholders ™*) 





bring on partner litigation. 
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Equipment Dealers Under Fire 


San Francisco, Dec. 13. 


Theatre equipment dealers are creating a dangerous threat of 
over-competition among drive-ins by providing projectors, sound 
and other gear in return for a stock interest in lieu of cash. That's 
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Private Bankrollers Stepping Into 
Gap for Indie Prod. as Banks Fade 






























































the claim being made by exhibs here, who charge that the practice > 
may have the effect of putting many legit ozoners out of business. Increase in the number of prints | on tad’ noakeuton tiled ‘7 
According to reports heard here, the equipment men encourage {decreed by 20th-Fox last week is | again reflected last week in the 
— new drive-ins by this method of reducing the builder's cash outlay. jexpected to open the way to a H. S. Kraft deal by which Joseph Justman 
i. However, it is seid, the equipment is greatly overnriced This givec . stepped-up -campaign of “satura- agreed tu b.r. the Sam Dembow- 
ad { the dealer a safety valve if he has gone into a sufficient number of tion distribution.” Latter consists hes authored a show biz story Irving Allen production, “New 
situations, because if one fails he more than makes up for it by of day-and-date or almost day-and- Mexico.” There was no bank in- 

k the overcharge he’s made to the others. date openings in a flock of houses Th volved in the arrangement. Just- 
P¥e j Coast theatremen are so up-in-arms over the practice they have in a single area, with attendant e Love Note man took first-money position. 
~ suggested apts —_ Fa yee look into the possibility of extra hoopla and advertising. (Meantime, several new banks 
me declaring a boycott aga e equipment dealers involved. | Other distribs, it is anticipated, “Es have just been brought into the 
its will be forced by 20th’s lead to business of financing indie produc- 
he ° up their print orders on at least an editorial feature in the tion through the efforts of N. Peter 
ed t FCC He S on The tr TV some of their films in order to take ‘ out Rathvon and William MacMillen. 
~ arming a e a } the b.o. gains to be orthcoming ane Sey. page 3.) 
tl y_the saturation booking | 44th : andard procedure for years 
oy ‘ 5 avalon. ee Sever thle — of | th Anniversary Number ) = for banks Le put up ey an 
release, bu a at it when i o—more or less—of the coin 
= | — In Spring; Must Decide Channel Need ‘tis pin. cts Soe te for inden The, producer otane 
? to give them to another. | VARIETY | the risk capital beyond that, part 
~ Washington, Dec. 13. ¢ | Squawk on the procedure was RL of which was absorbed by defer- 
ck gton, o~ laid before sales chiefs of the ma- ments accepted by players, writers, 
by With a flock of petitions from jor companies in New York last directors, etc. 
ib- producers and exhibitors calling on L G ild week by H. V. (Rotus) Harvey, With be-ks bewing out of the 
tly the FCC to allocate a special cate- €o Wulk prez of the Pacific Coast Confer- e rt a picture during the past couple 
_ gory of frequencies for theatre details ence of Independent Theatre Own- 4 {yess bocmmee «of Ge greater 
ib. iclevisson, it’s expected thet hear AD the Sean ae ieeaiie ame caer aie ; jchance involved in the declining 
1D- on s will begin in >. ai ) the opinions and beefs on the sub- 5 | Marner, privaie financial groups 
ed —~ Ra Sg gh Fe the f Mes the Life (: ) ject made at the PCCITO conven- Cut Demand To have gradually started filling the 
= agency will act on the petitions of a Publicist tion in October. | breach. They take the preferred 
up by the end of the month, with an Harvey's members agreed at that | money position previously occu- 
lat order scheduling the proceedings ees time that via the saturation sys- | é 9 pied by the banks — but get a 
ti- to be issued. It’s estimated the tem the distribs “sometimes manage | or 0 son chunk of the picture in return, 

sessions will run over a week. another bright piece in the to take a mediocre picture and ob- /O a a ae Oe OD tne 
Although the hearings will in- forthcomi tain very good results from it.” As charged by the state-supervised 
a Pg ee 4 oomng a result, they recommended that In a decisive development on the | nancial institutions. _ 
| | te fensibalit ai inten |] 6h Jantes Numb this method of distribution be con- advanced-admission front, Abe, Stanley Kramer and other indies 
| “aed and lame a Mon = b rsary ‘Yumoer tinued, but that the number of Montague, Columbia’s distribution 47¢ 2OW getting such private finan- 
7 - : SS tel a prints in each exchange area be veepee, is reported this week to cing. Some of it, as in the case 
sta t > ‘eed soni ah . increased. Also that the saturation |have ordered suspension of all sub- }Of the Justman-Dembow-Allen deal, 
= nize the need and readiness of the VARIETY system be handled on a pre-release |sequent-run bookings on “Jolson | Seine {Tent eect een cane 
rs, ~ asis rather than a - Sings ain.” ‘ icy , . 
ill service. Agency's ty om - — prints on ala he aa = ay Fe of py by Fy. the Motion Picture Centre Studio 
ce- eS Sr. acs Us aoe. | tory in order to give them to an- the —~ month by both the Thea- = By ny to , vy —_ tu 
- other. ‘tre Owners of America and Na- : order to get them 
ct. grams. 7 Deferment Harvey’s group maintains that tional Allied, is believed to be un- Working, thus keeping his rental 
ed Commission can be expected to 2 0 the shortage of prints is also caus- der study by Montague with the, lot alight. ie 
bs. call on the Bell System to testify ing distribs to withhold confirma- |likelihood that the terms will be| , New Mexico” will be budgeted 
ch custer fnatiites ts anave to tee R ed FL tion of dates to smelt utibe until jrovamped fer subssquent book | Ui Siiecs putting up about $00, 
c 4 |they see if they need the print for ings. nth 
1e- tres and charges for the services. eport on ‘a larger and more Sesnetiinn situa-| Understood that Col will prob- 990 of that sum, plus completion 
1e- The film industry, with the sup- ition. As a result, hinterland ex-|ably reduce its demands for the | %©"ds. Dembow-Allen have lined 
ry. port of exhibitors, contend radio 9 . e§ jhibs are given insufficient time to film from the 60% generally im- UP 4 Private syndicate for part of 
se is needed for reasons of efficiency reason istri arrange schedules and advertising posed so far on exhibs to a cut in the seccnd money and deferments 
> and economy. one are playing ~4 pix long after the Ss of yan Com- wy Fy ppd. will lay off 
be Of nearly equal importance ts their proper availabilities. /pany’s toppers have consistently |, . ‘ , : 
ith the a 4 ot how many frequen-| Eagle -_ A. last week for | Rm ay has boosted its quota | denied band 9 in the past to p by ha ye ~~ ye pF a 
iy- cies will be ired for a nation- | release of Freedom Productions’ of prints for “Great Lover” (Bob exact advanced admissions on the = 
vat ; wide theatre video system. Indus- “Guilty of Treason” marked the | Hope) to 375 for the Christmas film. Both TOA and Allied have | Walter E. Heller & Co., of Chicago 
(Continued on page 22) ' second time in recent months that |stretch. Company has also ordered maintained that no bookings other | — but the studio as —_ as the 
lio 1 a distrib ag ee part of its upped | printing from “Holiday Inn” ny: rr bay | yy made | -~ 4 es gone ae 
he releasing fee. Highly unusual prac- | an he Lady Eve,” two reissues |so far an at the high terms de-| Tp 
1e- 20 PIX FOR PARAMOUNT tice indicates concessions indie dis- | currently in release. manded forced an exhib to up !" charge = re Snpneing, wes 
pr- tribution outfits eo willing to ay" 4 ne t oo off a profit. (Continued on page 55) 
to make now to get films which they e eved that Montague’s ac- 
ie | IN NEXT 8 MONTHS figure have a good grossing poten- Andy Smith Reveals i he end the Tuaaing battle PAR EXPANDS DISTRIB 
| Ho Dec. 13. tial. . which, at one point, a pro- 
“ & New production distribution pol-| Neither Edward Golden, who co- Print-Allotment Plan _‘est,Deins lodged by TOA with tne OF OLDIE REISSUES 
he : icy at Paramount, beginning Jan. 1 | produced the pic with Texas oil- wr Dept. of Justice. In all, exhibs 
he || __ under the divorcement decree, calls |man Jack Wrather, nor EL would To Dissipate Shortage: brices. the film at first-run, upped | paramount has pulled out of its 
an for the filming of 20 pictures dur- | indicate how much of the fee was prices, in approximately 100 the-| jimited, art house reissues of 
- ing the first eight months of 1950.| deferred. Reportedly, however,| New print allocation plan de-|4'res ee es the country. In| oldies currently in distribution, 
ol Meanwhile, the company has athe fee is 30% with a deferment of vised by 20th-Fox to eliminate an 0st, if not all instances, Col col-\four feature films which the 
- backlog of 15 completed films and|7!2%. The previous deferment acute print shortage is expected to ected 60% from the first dollar. | company has pencilled in for gen- 
= four more currently in production. | deal was Film Classics’ handling of | vary with each picture in each| Indications already are cropping | eral release during 1950. Four pix 
for On the eight-month program are | “Lost Boundaries.” It made a/territery. FPeason for that, accord- | “P of a swing in Col’s policy. In-| tagged so far are “Wake Island,” 
and “Carrie Ames” and “Detective | 100°% deferment until the negative | ing to 20th — execs, is that cer- } ag hE, ny 8 A. \“So Proudly We Hail,” ~Beee 
Story,” to be produced by William | was paid off. tain ‘ypes of pictures gross better , " \ Geste” and “Lives of the Benga 
= Wyler; “Roman Holiday,” by Frank} Another unusual angle to the| im ceriain areas than they do in off Dec. = a will play it at the| Lancers.” Quartet of pix were 
Capra; “Mr. and Mrs. Anonymous,” | “Treason” deal is that it is for | thers. Thus, while the number of | (Continued on page 22) culled after playing in sureseaters 
by George Stevens; “The Big Guy.” | U. S. and the British Empire only,| Prints on each picture is to be on a restricted-print basis aimed 
by Bob Welch; “Famous” and “A | Golden retaining the rights to sell | UpPed by 50 to a total of 400, the | to keep the distribution outlay at 
= |5 Relative Stranger,” by Charles! the pic himself in other foreign | @llocation of additional prints to’ U-l to Use News Pages a minimum. 

; Brackett; “Montana Rides,” by Mel territories. British Empire distri-|¢@ch territory will depend on the | With Par currently booking 
he Epstein; “The Mabel Normand-| bution by EL is favorable to the | ¢4rning potential of each picture For Its Larger Ads some 30 oldies, Monroe Goodman, 
n. : Mack Senne “ *. in each territory. assistant to Oscar Morgan, sales 

mnett Story” and “Jack | producer, since the company’s 

ie- | of Diamonds,” by Joseph Sistrom; | product is handled by J. Arthur New plan was revealed by sales Hollywood, Dec. 13. | chief of shorts and newsreels, is 
in- ; “It's a Fast World,” by Robert | Rank in those territories and it is | Veepee Andy W. Smith, Jr., last| Universal - International wil! | handling the new sales operation. 
sts : Fellows; “Union Station,” by Jules | possible to get a higher per- week in a speech before the Gulf carry its larger newspaper ads | All bookings are controlled at the 
op | Schermer; “Jockey’s Agent,” by | centage of dollars through his set- | States Allied in New Orleans.|' from now on in the news sections | homeoffice on a trial basis to de- 

Milton Holmes: “Nightmare” and | up than through American distri- Noting complaints of a shortage instead of the drama pages, David | termine whether they carry the b.o. 
ng “The Kentuckian,” by Irvin g | bution companies from exhibitors, as well as eom-| Lipton, company pub-ad chief, said | punch for continued peddling. 
p- ‘. Asher; “No Escape” and “My hich : _|pany branch managers and book- | yesterday (‘Mon.). U-I will only In the past couple of months, 
rt |e Friend Irma Goes West,” by Hal Film, th c on Cardi. | et he said the shortening of clear-| retain small regular ads in the | Par has tested such former big 
~ : Wallis, and pictures still untitled | tion by _-f yy of \arel- ances had made the problem even | drama sections. “Change is being | grossers as “Sullivan’s Travels,” 
rt [7 by Paul Jones, Leo McCare and | a ~ fo United Artists | More acute. Smith declared a sur-|made to get back those lost|“The Great McGinty,” “Animal 
n- | Billy Wilder y originally slated for Un al h StS vey showed that the current num-| patrons,” Lipton said. Crackers,” “Duck Soup,” “Bed- 
ii- | - release. Latter reportedly, en ber of 350 prints on top pictures| U-I experimented with the idea | time Story,” “Million Dollar Legs” 
ng of . ep hane- gh 2 — ——— e | would be adequate to handle the in Chicago during the run of and “Peter Ibbetson.” 

; Metro s Sked Re e top Phy —y-- F~- print problem except for a six- “Bagdad,” carrying two-column 
ng Valnp me e his lost fim.” = week period falling between the page-long ads in the news sections. Kings Inco te 
as Metro has revamped its releas-| Gen on his last film, ‘|third and 12th week of release. Lipton described the results as rpora 

in Brooklyn & Heaven. Wrather, | «pooki during this period.” he |“ ” 
is 8 schedule for the next couple of “ " ngs during period,” he “terrific.” He said format of ads Sacramento, Dec. 13. 
f months, with “Intruder in the | ¥% Put up the coin for “Treason. '| said, “are so important, giving as will be changed to compete with| New film company, King B 
“ : Dust,” objected to this. Golden was will-| much as they do to the earl es | pany, King Bros. 
>» - t,” originally earmarked for re- y do to the early stages retail, industrial and commercial Productions, Inc., has been author- 
h lease this month pushed back to ing for it to come out of his share, | of releases, that our company advertising. ized to issue 1.000.000 shares of 
ir February. “Ambush” has been | Dut this reportedly did not satisty | could afford to make the additional | stock at $1 par value. This is 
er moved up to January from Febru- | UA: which brought about the) prints required to meet these | Siegel’s Kazan Huddle the first time the Kings have in- 
to Cd ary, replacing “Please Believe | switch to EL. needs, even though the extra prints | Hollywood, Dec. 13. | corporated. 
ot Of Me.” Releasing date of latter pic would have a playing time of only| Producer Sol Siegel left for N.Y.| Company was set up to produce 
/ will be announced shortly. WB Pacts Randy Scott six weeks.” With black-and-white Monday (12) to discuss “Port of four pictures for United Artists re- 
AS a result of the switch, Metro Hollywood, Dec. 13. | prints averaging $200 each and Entry” with Elia Kazan. Kazan is lease. Meanwhile, the original un- 
will have six pix slotted for the| Randolph Scott has been con-| Technicolor costing $600, addi- directing. \ineorporated King Bros. still have 
theatres for this month and next, tracted by Warners for an indefi-| tional 50 b-w prints will cost —_ Picture goes on location Dec. 19 two pictures to make for Allied 
three each month. \nite nmber of pictures. ; (Continued on page 25) at New Orleans. \ Artists distribution. 
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sentimental core and its superficial 


commen on the war. 
The battle sequences in this film 
= are terrif 





tures Cyd Charisse and _ real but Ge oe 

/ Directed ervyn LeRoy. sonal dramatics make up & 
emplay by Isobel mart, based on compendium of war-picture cliches. 
oore Blarcia "Davenport: Fr. Kress. - has been poured into 
Charles Rosher: cd/ork. Dec. 7, 49. Rum- this production, from the toothy 





riveling up under a flame- 
posarees Barbara Stanwyck thrower spray to the US. marine 
“an Heflin mawkishly showing a picture of 


ee eeeseerehere 


BTIGOM.. 0.0 cccseees Ava Gardner kid back home. And there is, too, 
Rosa 'senta rer we t+ ‘the’ tough-hided, soft-hearted top 
ficlen Lee ‘seee*e** oe Sondergaard | sergeant, the unmartial son of a 
ic Jacobi. ........:-..- Wiliam Conrad fighting colonel, the company 
H. Eleott Howland Raymond Gresneay comic, some battling Irishmen an 
ec a eeee 


is a sprinkling of Italians, Greeks and 

Willian Frawley Jow All” these characters are 
readily recognizable, if not as real- | 
life characters, then as standard | 
cinema types. 

John Wayne stands oper, = 
: _» shoulders above the rest 0 e 
years ago into 4 By -y A cast, and not only physically, as the | 

yi f a € slv j ‘ “ 
phe lig The pic has been given my ie 4 powerful por- | 

eak production, however, and | frit of a soldier with the job of 
Po lidified with a bevy of star names making plain joes into murderin 
that will guarantee it welcome re achines. When Wayne is allowe 
turns at the b.o. by the screenplay to brutalize his | 

With Barbara Stanwyck, James | company with barking orders and 
Mason, Van Heflin, Ava Gardner, right crosses to the eu. yo is > 
Cyd Charisse and Gen with a |duently Wayne is foreed to go soft | 

i —an eac u . é 
ao poe em role, too—the = unconvincing situations. 
script deficiencies are generally; john Agar, as the colonel’s son, | 
glossed over successfully. The | i, bogged under an unbelievable | 
principal ng | > — role and wamanageahle yy 
’s screenplay Is tha , ne point he sounds off to 

ae Visible planting of threads in ihe manner: “I don’t want my 
to be ostentatiously picked up later, son to grow up as a soldier. I'll 
and the coincidences are rampant. | give him Shakespeare to read in-| 


elice Backett sees 
Bill the Bartender 
Josephine . 
Owen Lee 


William Frawley rs. 
maa Golm Jews 
Tom Powers 





——S 


Metro has translated Marcia Dav 
enport’s bestselling novel of a few 


The opportune ringing of that tele- stead of Marine Corps manuai. I\|. 


phone bell, too, is a device that’s want him to be cultured, consider- 
so overworked to carry along the ate, intelligent . ” Agar, of course, 
story that it becomes almost 4 jearns to change his mind before 
joke. the film is finished. 

The yarn itself is one of hus- jest portions of this pie are the 
bandly infidelity in a New York straight battle sequences, many of 
society setting with all the trim- which were made up of footage 
mings. Mason plays the cad mate taken at the actual fighting at Ta- 
who finds other women irresistible rawa and Iwo Jima. With the lat- 
in the same way that an alcoholic ter celluloid neatly integrated into 
can’t keep from reaching for a the studio and location lensing, the 
bottle. Miss Stanwyck is the wife film is given an impact of authen- 
done wrong, but who loves him se ticity when it shows the marines 
much she can’t give him up de-! pulling towards shore on landing 
spite his widely advertised phil-' craft and establishing the beach- 
andering. Miss Gardner is his No. heads under a rain of enemy fire. 
1 girl, while Miss Charisse is an The authenticity is marred, how- 
innocent prop planted to get Miss ever, when a Hollywood marine is 
Stanwyck and Heflin together. sent out to find a bazooka and 
Heflin’s principal function is as comes back maneuvering a tank. 
the nice guy who points up what, A good cast of young players 
a rat Mason is. Miss Sondergaard pack up in the stock soldier roles. 
piays ‘of all things) Miss Stam- Forrest Tucker, Wally Cassell, 
wyck’s ma. James Brown, Richard Webb and | 

Performances throughout are, Arthur Franz are especially effec- | 
convincing, with Miss Gardner | tive as original members of Wayne's | 
probably grabbing off top honors platoon. Adele Mara and Julie | 
as the willful and attractive vixen. Bishop, the sole femmes in the pic, 
Mervyn LeRoy’s direction is, as do well, the former playing Agar’s 
usual, competent, but he’s unable bride and the latter a Pearl Harbor 
to overcome the occasional slow hustler with a baby to support. The 
spots in the script. He does man- rest of the large cast, including 
age, however, to wring maximum several Marine officers playing 
emotion out of the situations, themselves, contribute solid sup- 
which should appeal to that (un- | port. Herm. 


doubtedly large) segment of the as 
femme audience that can identify Cinderella 
itself with the wronged hausfrau (CARTOON) 
feven if she does live in a $750) (Songs—Color) 


a month east side apartment and | 


thev don’t). 
Directed by ilfred Jackson, Hamilton 
New York backgrounds are care- Luske, Clyde Cecronimi. Story, William 


fully delineated to lend an air of Peed, ‘Ted Sears. Homer Brig . Ken- 


RKO release of Walt Disney production 
(production su 


authenticity to the production, on | neth Anderson, Erdman Penner, Winston ;{ 


Hibler. Harry Reeves, doe Rinaldi: songs, 
| Mack David, Jerry Livingston, Al Hoff 

; musical directors. 
Paul Smith; editor, 
‘ characters played by 
;}mor Audley, Verna 
| Helene 


which Metro, with the usual skill 
and lavishness, has spared no 
gilded Cadillacs. Herb. 


Sands of Iwo Jima 


Republic release of Edmund Grainger ald. In Technicolor. 
Production. Stars John Wayne, John Dec. 9, 49. 
Aa. yi ——- ee ——— Di- | 
ec an an. = y; ry . 
rown, James Edward Grant: story, Harry Disney outfit makes entertain- 
es cpaere. Re we Lanning: editor. ment capital out of the animal 
Young. Tradeshown N.Y. Dec. 12, 49. World with clever drawing-board 
Running time, 110 MINS. | personifications of a quartet of 

John Wayne mice doing battle with an ornery 


Sat. Stryker 
Pte. Conway Agar cat. The cartoon, in fact, has far 


Oliver Wallace, 
Donald Halliday; 


‘elton, Claire Dubrey, 


Running time, 74 MINS. 








Corp. Thomas........... }more success in projecting the 
Pie. th stansieunes 0 ‘lower animals than in its central 
8 Ze character, Cinderella, who is on 
Corp. Dunne. .........--.-. the colorless, doll-faced side as is 
Mary eae ‘the Prince Charming. 

fe. Heilenopolis.......... 44, rhe menace is supplied by the 

i  : ceniite cond , literally-drawn stepmother, who's 
i | hg Ct eeeeeeeeees 'a lineal descendant of the flint- 
Pvt. “Ski” Choynski ....” hearted, evil-eyed witch in “Snow. 
Capt. Joyee _......... , White.” More inventiveness is. 
Pvt. a see med ‘used in the characterization of 

t. L. D. Fowler, Jr_...... Cinderella’s two comically - ugly 
Col. D. M. Shoup pueeeeave _stepsisters, the king, his monocled 


eee ee nee 


/major domo, and the aunty-like 
‘fairy princess. None of these, 
however, has the reality of she 
pair of mice who emerge as the 


. Crowe 
Capt. Harold G. Schrier 
i CD... . 6s odeubeeeees 


Ira S. jaages ee eae 
Johr H. Bradley 











Republic’s 21-gun cinema salute , 
to the fighting marines in the) 
Pacific Ocean theatre of World| 
War II will have a booming echo | 
at the boxoffice. Although far from 
rating as the best film to be in-' 
spired by the recent conflict, | 
“Sands of Iwo Jima” wraps up all | 
the familiar war pix formulas into | 
a star-spangled ear-shattering en-— 
tertainment package that’s bound 
to have sock mass appeal. 

This is a vast saga of a marine | 
platoon whose history is traced 
from its early combat training 
through its mecoy storming of Iwo 
Jima’s beaches to the historic fia - | 
raising episode atop the sandy 
atoll. It’s loaded with the commer- 
cial ingredients of blazing action, 
scope and spectacle, but it falls 
short of greatness because of its 


Triumph of Love 

“Triumph ef Love,” Aus- 
trian-made, currently at New 
York’s Casino theatre, was re- 
viewed in Varrety from Vi- 
enna, April 23, 1947. Adapted 
from the play “Lysistrata,” this 
filmization was tabbed by re- 
viewer Isra as having a “small 
chance in the U. S.” 

Review said pic is “burdened 
with a sorry mess of new dia- 
log and even heavier weight of 
highly modern, unmelodious 
music.” It was also noted that 
“one player, Inge Konradio, 
emerges as a young, fresh 
personality, giving consider- 
able life and charm to the role 
of Lysistrata’s servant.” 


rvisor, Ben Sharpsteen). | Ba 


Woods, Elea- 


Stanley, Luis van Rooten, Don | 
| Barclay, Rhoda Williams, James MacDon- | 
Tradeshown N. Y., | 


sensitive portrayal of th 


Miniature Reviews 

“East Side, west Side” (M- 
G). emme a 
Cn ghoul be aided by top 
cast names and lavish produc- 
HetSands of Iwo Jima” (Rep). 
Solid war film about the Ma- 
rine Corps, with John Wayne 
starring; big b.o. 

“Cinderella” (RKO). Tune- 


cloying. Yara itself 
of sequences evidently 


even in them. 

Story picks him up as an okay 
kid who falls under the influ- 
ence of Clements’ promises of 
easy money. He's caught during 
a two-bit robbery and sent to the 
rehabilitation 1 while Clem- 


pitalizing on every scene | Taylor ——_ 
{getting tne has a couple Iriihel kre 


| 


: 


el Kraike has given the pic- 


gi 
in | ture neat production values. Direc- 
effects but tor Gordon sustains 
advantage | even where the action slackens a 


the suspense 


bit. Lensing by William Daniels 
is a highlight. 





ear, 
Bodvhoid 
Columbia release of C. Flothow 
F Parker, 


roduction. eatures 
Tota Albright, Hillary Brooke, Alien J... 


. Jones. Di- 

Disn full- ts goes free. There, under the | rected by Seymour Fr . Sereen- 

Tength Sahat: good b.. influence of Bendix, as a rough but [— Rs Oe SR, 
“Johnny Holiday” (UA). | warm-hearted guard, he gradually | Opened at Palace. N. Y¥., Dec. 8, 49. Run- 


Neatly - thesped story of a 
juve delinquent’s rehabilita- 
ticn; okay b.o. despite no-name 
ast. 
‘ “Woman in Hiding” ‘U). Ida 
Lupino, Howard Duff, Stephen 
McNally in swift-moving mel- 
ler: excellent b.o. 
“Bodyhold” (Col). The 
wrestling racket gets a toehold 
in films. Okay for supporting 
situations. 
“Francis” (U). Lively comic 


begins his reformation. 
however, is picked up -on another 
charge and sent to the same school, 
and the youngster, still idolizing 
| him, goes bad again. In a tense de- 
| nouement, the duo try to escape by 
| stealing Bendix’ car while the other 





|Christmas party. Bendix surprises 


|down. Kid realizes then the futil- 
| ity of his waywardness. ' 

| Forming part of the main story 
| line is Martin’s love for a horse on 


fantasy on a talking army the farm. Scene in which Bendix | 


mule; returns should be good. | i. forced to kill the animal to per- 


ee O—. -S = ~ onl |mit the birth of a foal is neatly 


made story of a pioneer fam- | 


lements, \2 


| boys and guards are attending a/| 


ithem and Clements shoots him | 


} 


ning time, 63 MINS. 

ommy Jones........+6+-. Willard Parker 
Mary Simmons.........+.. la Albright 
Flo Woodbury.......se««+. Hillary Brooke 
Sla.s Henry Allen Jenkins 
Charlie Webster Roy Roberts 
Pat Simmons 
Red Roman 


oy ee ate Gordon Joncs 
Sammy Menacker 





Killer panty ntenheds « Frank Sully 
Sir Raphael Brokenridge Johan Dehner 
Marvelous Milton... . : Billy Varga 
Mike Kalumbeo....... Henry Kulky 
Azusa Assassin...... “Wee Willie” Davis 
Gee BERGE... ccccce Matt McHugh 
Chuck Hadley... . George H. Lioyd 
Kitty Cassidy............ Ruth Warren 
Professor Weaver 204 Ray Walker 
Commissioner Harley..John R. Hamilton 
| Terre Haute Terror : en Ackles 
Referce.......... Ed (Strangler) Lewis 

Video has apparently resurrected 


'done, with young Martin handling | wrestling to the point where it’s 
his resultant hysterics impressively. | potent boxoffice in sports circles. 


-- 4 aed moderate hopes for | pendix is fine as the old cavalry | Columbia takes the premise that 


“The Romantic Age” (GFD). 
Mild British girls’ school com- 
edy, with Mai Zetterling. 

“Without Pity” (Italian) | 
(Lux). John Kitzmiller, Caria 
del Poggio in romantic meller; 
limited boxoffice. 


his wing, playing it well for both 
laughs and drama. Film was lensed 


staff and inmates playing them- 
selves in a non-professional but 
capabie manner under the tight di- 
rection ef Wi'lis Goldbeck. 





ER A OEE 








' 


|mainly the authentic school back- 
~ 5 eames characters in the |grounds, are good. Hal Mohr’s 


. - i Ss Ips 
The musical numbers woven in- | ©@™Mera direction is sharp and he 

to the fantasy are generally solid, | P0!™t up the various moods of the 
with at least two or three likel 
hit tunes — out a. haif- | 
cozen songs. ene S, as) 
Cinderella's voice, uses a sweet so- | have much chance to show. as the 
ca ir ge = hy , Ry | boys sing it in chorus, but it sounds 
Your Heart Makes,” all three be- | ‘ike @ winner. Stal. 

ing firstrate. These songs aren't 
sufficiently accented, however. 
Other numbers include a cute hill- Universal release of Michel Kraike pro- 
billy-type novelty, “Cinderella | duction. Stars Ida Lupino. Howard Duff, 
Work Song”; a magic song, “Rib- | Stephen McNally. Directed by Michael 


Woman in Hiding 


| 


) 
7 


Production mountings, involving | 


story. Franz Waxman’s score is too | 
| heavy at times but is generally im- | 
pressive. Carmichael’s tune doesn’t | 


| sergeant who takes the kid under | the revived popularity of the grunt- 


and-groan industry rates sufficient 
attention for at least “Bodyhold,” 


almost entirely at the school, with | which is okay for supporting situa- 


tions. There’s sufficient action in 
this well-constructed picture, but 
lack of marquee values will rele- 
gate it to a secondary spot. 

The story “infers” that the grap- 
pling game isn’t always on the 
level. Willard Parker is depicted 
as a plumber who has a repair 
job in a promoter’s office at a time 
when the latter is looking for a 
new champion to replace Gordon 
Jones, who was dethroned and 


_cripplied when he wanted a new 


tunesmith talks the lyrics while the | 


percentage deal. Parker, after 


' showing his ability to handle the 


| 
; 
} 
i 
| 


| 


A : ~ Gordon. § I, Sau!. 
bidi-Bobbodi-Boo,” and a highly | On Saturday Evening Past conlj based 
pleasant ballad, “Sing, Sweet | “Fugitive From Terror”: camera, William 
Nightingale.” | ; —— ye Milton ea 
There’s enough finesse and fun time. 92 mins. — ~ 
in “Cinderella” to make it univer- pe 3 Chandler Clark....._ Ida Lagins | 
sally entertaining. Herm. ‘| ee 2202c8ee se Howard Ball 


Seldon Clark 
John Chandler 
Lucius Maury 
Link 

Fat Salesman 
Salesman 
Patricia Monahan 


Leese tina’ Stephen McNally 





Taylor Holmes 
Bacon 


Johnny Holiday 


(ONE SONG) 

United Artists release of R. W. Alcorn 
(Frederick Stephani) production. Stars 
William Bendix; features Allen Martin, 
Jr., Hoagy Carmichael, Stanley Clements. 


Peete eeees 





told, with a strong cast topped by 


Directed by Willis Goldbeck. pogocugieg. 

Jack | Andrews. Goldbeck and Step ani, | Ida Lupino, Howard Duff and 
se on ory v corm; camera, } 

Sone; eter Bishert he Stephen McNally, should spell fine 


music, 
Franz Waxman. Tradeshown N. Y., Dec. 
12, "49. Running time, 94 MINS. 
Sargeant Walker....... William Bendix | 
r 


boxoffice. 
of the original Saturday Evening 


Michael Gordon goes on to main- 
,tain a gripping pace. 
_much flashback, plot merely picks 
up the main loose threads to show 
why the girl was racing to appar- 
ent suicide because of an unhappy 
marriage. 

Miss Lupino turns in one of her 


Himself 
And the Staff and Roys of The Indiana 
Boys School 





“Johnny Holiday” is the first ef- 
fort of new indie producer R. W. 
Alcorn, and it’s an auspicious start. | 
Film's story, telling of the rehabili- 
‘tation of a juve delinquent at the | 
Indiana Boys’ School, parallels the 


early life of Alcorn himself: the 
resultant honesty and integrity to 
details evident throughout. Film, 
besides carrying a semi-documen- 


newlywed who finds out about her 
mate’s conniving jugt in time. 
Stephen McNally plays the hus- 
band to the hilt. 
_— pant go to —— Duff, as 
tary motif, has a surefire combe of | returned Army vet who comes 
the kid’s return to the straight and | © Miss Lupino’s rescue. Comedian 
narrow and his love for animals. |J°¢ Besser is in for a vital bit. 
Its gross potentiality in the key- Pesséy Dow is okay as the hubby's 
city first runs is dubious, but it; *¥eetheart. Support is headed by 


will undoubtedly score in the SUb-  qeemememennenesss=eeenen 


secuent runs and the sticks. 4 ing Mr B ] 


Whether exhibitors can capital- 
“The Amazing Mr. Beecham” 


ize on the fact that the story is 
based on Alcorn’s life is question-| (Rank), being tradeshown in 
New York tomorrow (Thurs.), 


able, since he is little known out- 
was reviewed in Variety from 


side the film industry and the grain 
business, in which he became a| London, Oct. 5, 1949, under its 
original’ title “The Chiltern 


millionaire. There are plenty of 
Hundreds.” A satirization of 


other exploitation angles in the 
picture, however. In addition to the English political scene at 
the yarn itself, the film presents; the time of the 1945 general 
Hoagy Carmichael at the tag end| election. pic, according to re- 
singing his new tune, “My Christ- viewer Myro “is a smooth pro- 

duction, relying more on 


mas Song For You.” It also has 
Gov. Henry F. Schricker of Indiana characterization than story, 
and told with a neat turn of 


eppearing for a short s h to the 

boys at the school. Tieins with the comedy.” Review noted that 

public schools, PTA, etc., should be “with sound exploitation to 
make up for deficiency of mar- 


naturals. 
With the exception of William uee names, film should make 

Bendix and Carmichael,name value the grade in the U. S.” 
in the film is non-existent. Only | Originaliy offered as a Lon- 
other familiar face is Stanley Clem-| don legiter, “The Chiltern 
ents, who scores in a vicious por-| Hundreds” was brought over 
trayal of the psychopathic criminal ‘o the U. S. and is currently 
who led the moppet Johnny Holi- _being offered on Broadway un- 
day astray. The film introduces der the title “Yes, M’Lord.” 
Allen Martin, Jr., in the title role, A. E. Matthews, currently star- 
and the kid will undoubtedly be ring in the play’s New York 
heard from again in pictures. De- production, is aiso in the film, 
which is being released in the 


spite his youth, he etches a sharply- 
e aehin- U. S. by Eagle Lion. 





John Litel | moter, 


Unfortunately, the title | 


Instead of Colonel Saunders ..... 
Carmic 


most lucid performances as the d 


| 


However, chief | Deliy 





a gy is selected for the 
uildup, but eventually gets some 
ideas that the promoter doesn’t 
like and he’s selected for the treat- 
ment given the dissidents. The 
treatment doesn’t work in this case, 
and the promoter is banned from 
the game because of his deflections. 

Parker does creditably as the 
disillusioned wrestler, while love 
interest by Lola Albright comes off 
weil. Allen Jenkins, as comedy 
relief, Roy Roberts as the pro- 
and Hillary Brooke, as 
Roberts’ moll, perform compe- 

Direction by Seymour Friedman, 
and photography by Henry Freu- 


Gripping melodrama, excellently | !ich and Philip Tannura are clicko. 


Jose. 


Francis 
Universal release of Robert Arthur pro- 
duction. Stars Donald O'Connor; features 
Patricia Medina, ZaSu Pitts, Ray Collins, 


Johnny Holiday........ Allen Martin, Jr, Post story, “Fugitive from Terror,” ,John McIntire, Eduard Franz, Howland 
Eddie Duggan........ Stanley Clements on which this is based, has been SS ae James Todd, Robert War- 
Dr. Piper |||... ||! Herbert Newesen | 2bandoned for the new tag, “Wom- | Disy paid’ Stary? (arehur Lubin. Screen. 
Superintendent Lang . Donald Gallagher 4M in Hiding. camera, Irving Glassberg; sound, Leslie 
Mrs. Holiday ......... Greta Gra |. Opening shows heroine, Miss i. Carey, Corson Jowett; editor, Milton 
Appetit ttenpeees feo’ Cleary Lupino, speeding to apparent |ning time, $1 MINS. © MU 
EE. +++ +scsheseesenbets Teo Curlay | death as her evte plunges off c Pete: Strung ty O'Connor 
Miss Kelly 0000000002021. Jean, eiatt | bridge into a creek. With this ex- = Eco tevess a to 
— ———_ Himself Citing sequence tossed at the audi- | Colonel Hocker wececcvcs.., Ray Collins 
4 Beae, ~~ romeee » aledininks ail Himself ence right at the outset, Director General Stevens........... John Mcelintire 


Colonel Piepper seeeease . Eduard Franz 
Major N .... Howland Chamberlin 
: James Todd 
hael..... Robert Warwick 
ank Faylen 


Banker Munroe........ Charles Meredit 


That old standby, the talking 
og joke, is refurbished and trans- 
muted into a — mule fac- 
simile by Universal in “Francis” 
with ~~ «9 frolicsome results. 

er to the screen with iis 
chuckles intact by a smartly culled 
cast and kept at a punchy, swift 
pace, “Francis” m es to keep 





the joke go for its full 91 min- 
utes. This film is an all-family 
entry and should package well for 
neat boxoffice returns in any 
situation. 

Slick scri by David Stern 


(publisher of New Orleans 
Item), whe did both original story 
and the screenplay, fattens the 
story incidents and keeps the 
mule-talk from wing thin. As 
a secondary ribbing point, _ 
takes on the Army, and the service 
lays its traditional fall-guy part 
or a bag full of jests. The no- 
offense kidd in the style popu- 
lar with GIs during the late hos- 
tilities pads when the padding is 
needed most. 

Flashback swings the camera to 
Burma, where a newly-commis- 
sioned lieutenant meets up with 
an army mule while lost behind 
the enemy lines. The mule, it 
says here, can talk; does so in 
fluent English; and conducts the 
shavetail to safety. Looey's spiral 
of mounting trouble then gets £0- 
ing when he explains his rescue (0 
his unbelieving superiors. From 


then on, he is in and out of the 


| 


military booby hatch, with every 
stashaway good for yocks. 

Every time the shavetail works 
his out of Section 8, mule 
“(Continued on page 22) 
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Wednesday, December 14, 1949 ’ 











‘te the night before Christmas, 


and all through the house - 
There was Standing Room Only— 


even Santa Clouse. 
Our stockings were hung 

on the nation’s marquee, 
And filled by exhibitors 

who made historee. 
Theatre managers were chanting 

(in basso profundo!) 
The praises of Twentieth, 

from beginning to end-oh! 
In a year that has brought 

the Square Deal Policy 


We feel quite secure 
in this prophecy: 


Come Dancer, come Blitzen, 


come lines ’round the blocks(es) : 


You'll always find them 


where Twentieth Fox is. 


° Fry, 


Bottom Row: Fred Dodson, Atlanta + Ralph Pielow, Jr., 


Des Moines + Joseph E. Neger, Kansas, City * James M.) 
Connolly, Boston * Clyde W. Eckhardt, Los Angeles ° Sieg} 


Horowitz, Phi'adelphia* Charies F. Powers, Portland 
Vernon Skorey, Calgary * Gordon Halloran, St. Louis 
Joseph Rosen, Cincinnati * Benjamin A. Simon, New Haver 
e Second Row: Tom W. Young, Memphis * Tom McCleas._ 
ter, Indianapolis * Tom R. Gilliam, Chicago * |. J. Schmerta : 


Cleveland * Joseph H. Huber, Winnipeg * Mark Sheridan’ \ 
New Orleans * Charles L. Walker, Salt Lake City * Phil » 


Longdon, Dallas * Dan Houlihan, Albany « Chilton Robinett! 
Seattle © Third Row: Bryon D. Stone, Asst. Western Divi- 
sion Manager * Glenn Norris, Washington * Sam Diamond, 
New York * Marion W. Osborne, Oklahoma City * Joseph 
E. Scott, Omaha * Jack Lorentz, Milwaukee + James Patter: 
son, Vancouver * John E. Holston, Charlotte > Alex Harrison, 
San Francisco * Reginald G. March, St. John ® Last Row; 
Herman Wobber, Western Division Manager * Arthur Silver- 
stone, Canadian Division Manager * E. X. Callahan, New 
England Division Manager * V. J. Dugan, Denver * Gordon 
Contee, Pittsburgh * Howard Minsky, Mid-Eastern Division 
Manager * Peter Myers, Toronto’ Moe A. Levy, Minneapolis 
Jerry Chernoff, Montreal * Martin Moskowitz, Empire State 
Division Manager * Edwin W. Aaron, Mid-Western Division 
Manager * Joseph J. Lee, Detroit * Raymond Moon, Central 
Division Manager * Harry G. Ballance, Southern Division 
Manager’ Paul S. Wilson, Asst. Southern Division Manager 
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PICTURE GROSSES 


VARIETY 


Wednesday, December 14, 1949 





L. A. Still Sloppy But ‘Foxes’ Fancy 
$70,000, Battleground Big 366 in 2d; 
‘Red, Hot’ NSH 236, Biscuit’ $24,000 


Los Angeles, Dec. 13. 


Christmas slowdown is even 
clipping new product this frame, 
and there is little to become ex- 
cited over with the possible excep- 
tion of “Prince of Foxes.” Preem 
of this spectacular film in five the- 
atres looks pleasing $70,000. “Tell 
to Judge” looks so-so $25,000 in 
two spots. 

“Red. Hot, Blue” is very tame 
$23,000 in two Paramount houses; 
“Seabiscuit” looks slight $24,000 in 
three sites while “Port of New 
York” is only $16,000 in five loca- 
tions. Repeat run of “Home of 
Brave” and “Champion” shapes 
dim $11,000 or less in four spots. 
Second frame of “Battleground” is 
going against general trend with 
very stout $36,000 in two houses. 

Estimates for This Week 

Beverly Hills, Downtown, 
Hawaii, Hollywood Music Halls 
‘Prin-Cor) (834: 902; 1,106; 512; 55- 
$1)\—“Home of Brave” (UA) and 
“Champion” (UA) (‘repeat dates). 
Small $11,000. Last week, “Kiss for 
Corliss” (UA) (2d wk), $9,200. 

Chinese, Los Angeles, Loyola, 
Uptown, Wilshire (FWC) (2,048; 
2.097: 1.248: 1,719; 2.296; 60-$1)— 
“Prince of Foxes” (20th) and “The 
Threat’ «RKO). Pieasing $70,000. 
Last week, “Beautiful Doll” (20th) 
and “Satan’s Cradle” (UA) (2d wk- 
9 days), $23,700 in four situations. 

Downtown, Hollywood, Wiltern 
(WB) (1,757; 2,756; 2.344; 60-$1)— 
“Seabiscuit” (WB). Slim $24,000. 
Last week, “Leave Laughing” (WB) 


(2d wk), $26.500. 
Loew's State, Egyptian (UA) 
60-$1) — “Battle- 


oo 





| Broadway Grosses 


Estimated Total Gross 
This Week $483,200 
(Based on 17 theatres) 
Last Year $555,000 
(Based on 19 theatres.) 


Rib’ Solid MG, 


Cincy s Best Bet 


Cincinnati, Dec. 13. 

Four fairish to smart new bills 
are pulling the general downtown 
gross up several notches over iast 
week's slump despite increasing 
Yule shopping bugaboo. “Adam's 
Rib” is front runner currently 
then “Without Honor” and 
“A Dangerous Profession.” “That 
Forsyte Woman” continues plump- 
ish in second week. 

Estimates for This Week 

Albee (RKO) (3,100; 55-75)— 
“Without Honor” (UA). Moder- 
ate $11,000. Last weex, “Kiss for 
Corliss” (UA), sorry$7,500. 

Capitel (RKO) (2,000; 55-75)— 
“Adam's Rib” (M-G). Big $14,000. 
Holds. Last week, “Pinky” (20th) 
(3d wk), bright $8,000. 

Grand (RKO) (1,400; 
“Forsyte Woman” ‘(M-G) (2d wk). 
Solid $8,000 trailing sturdy $13,000 
bow. 














|“Abandoned” 





| $4,900. 


i“Prison Warden” 


| Light $6,000. 
|Sings Again” (Col) (6th wk), nice | 


55-75)— | 


Keith's (City Inv.) (1,542; 55-75) {ful Doll” (20th) and 


Seattle Continues Drab; 
‘Abandoned’ Fair $7,000 


Seattle, Dec. 13. 
Biz is suffering more and a bit 
earlier than usual, pre-Christmas. 
shapes outstanding 
of new pix with just fair takings 
at Coliseum. “Adam’s Rib” looms 
big in second Fifth Avenue stanza. 
Estimates for This Week 
Coliseum (H-E) (1,877; 59-84)— 
“Abandoned” (U) and “Idol of 
Crowds” (FC). Fair $7,000. Last 
week, “Red, Hot, Blue” (Par) and 
“Golden Stallion” (Rep) (2d wk), 


Hub Stil on Skids Albeit Bagdad’ — 








Fifth Avenue (H-E) (2,239; 59- 
84) — “Adam's Rib” (M-G) and 
(Col) (2d wk). 
Big $9,500 after last week's great 
$15,000. 

Liberty (Theatres, Inc.) (1,650; 
5$-84)—“Tell To Judge” (Col) and 
“Mary Ryan, Detective” (Col). 
Last week, “Jolson 


$6,000. 

Music Box (H-E) (850; 59-84)— 
“Beautiful Doll” (20th) and “China- 
town Midnight” (Col) (m.o.). Dim 
$2,000. Last week, “Pinky” (20th) 
and “Park Lane” (EL), oke $2,800. 

Music Hall (H-E) (2,200; 59-84) 
— “Reckless Moment” (Col) and | 
“Baby Makes Three” (Col). Slow 
$4,000. Last week, “Ichabod” 
(RKO) and “Memory Lane” (EL) 
(2d wk), oke $5,400. 

Orpheum (H-E) (2,600; 59-84)— | 
“Leave Them Laughing” (WB) and 
“Master Minds” (Mono) (2nd wk). 
Fair $6,000 after good $10,300 last 
week. 

Palomar (Sterling) (1,350; 40-69) 
—“Gal Took West” (U; and “The 
Threat” (RKO) (2d runs) and vaude. | 
Fair $4,500. Last week, “Madame 
Bovary” (M-G) and “Treasure 
Monte Cristo” (SG) (2d runs) plus 
vaude, $4,800. 

Paramount (H-E) (3,039: 59-84)— 
“Bride for Sale” (RKO) and 
“Deputy Marshal” (Indie). Mild 
$8,000 or less. Last week, “Beauti- | 
“Chinatown | 


Hep $1800; Tokyo’ Oke 286, 2 Spt 


Key City Grosses aX 


Aithough all major firstruns are 
currently displaying new fare. 
grosses are still below norma! even 

Estimated Total Gross for this time of year. Top coin wil! 
This Week . . $2,218,000 | probably go to “Tokyo Joe” at 
(Based on 25 cities, 208 (Orpheum and State, but not big. 

theatres, chiefly first runs, tv 

cluding N. Y.) 

Total Gross Same Week 


| “Bagdad” at Memorial is making 
the best showing with good session 

Last Year $2,430,000 

(Based on 23 cities and 223 


Estimates for This Week 
theatres. ) 








Boston (RKO) (3,200: 40-85) 
| “Dangerous Profession” (RKO) and 
| “Dalton Gang” (SG). Back to duai- 
===r'ers after long stint of vaude, fair 
P ; o | $16,000. Last week, “Story Moliy 
X” (U) plus vaude, okay $18,000 
tru r | Esquire (ATC) (960; 35-95)—*Fa)- 
len Idol” (SRC) (4th wk). Dipped 
To $2,000 after fair $2,500 last week 


e 
Fenway (NET) (1,373: 40-85) — 
4 y “Big Wheel” (UA) and “Apache 
? | Chief” (Indie). Slow $5,500. Last 
| week, “Fighting Man” (20th) and 


Philadelphia, Dec. 13. | « a ¢ 
Christmas shopping has begun | $6, a ood Varieties” (Indie), 


to make the annual inroads at first- . 
runs, and with few exceptions, | s oe Py 
grosses are down sharply. Fast that |T aoa “pete Ber tale” (RRO, 
most houses are standing pat with 16.000. ride ror Sale > 
current product until near Xmas is $16,000. 

another adverse factor. |__Metropelitan 











(NET) (4.367: 40- 


“Pinky” is far ahead of whole 


field in its second round at Fox. | 


Best newcomer is “Intruder in 
the Dust,” but it started siow at 
Mastbaum, and modest to light 
week looms. “Bagdad” is holding 
fairly well at Boyd. 
Estimates for This Week 

Aldine (WB) (1,303; 60-$1.25)— 
“Jolson Sings Again” (‘Col) (llth 
wk). 
nice $10,000. 

Boyd (WB) (2.260; 50-99)— 
“Bagdad” (U) (2d wk). Okay $14,- 
000. Last week, fancy $20,000. 


Earle (WB) (2,700; 50-99)—“‘Holi- | 
day Inn” (Par) and “Lady Eve”) 


Down to $9,000. Last week, | 


85)—"“‘Red Light” (UA) and “Call 
of Forest” (Indie). Tepid $17,000. 
Last week, “Beyond Forest” (WB) 
and “Mastermind” ‘Mono), oke 
$18,500. 

Orpheum (Loew) (3.000: 
— “Tokyo Joe” (Col) and “Mary 
Martin, Detective’ (Col). Nice 
$18,000. Last week, “Adam's Rib” 
(M-G) (2nd wk), neat $14,000. 


Paramount (NET) (1,700: 40-85) 
—“Big Wheel” (UA) and “Apache 
Chief” (Indie). Mild $10.500. Last 
week, “Fighting Man” (20th) and 


40-85 


| “Hollywood Varieties” (Indie). Nuit 


bad $13,000. 








ons willie a 


maa et ~*~ Ff 


_ et ie oe . 


_-“Gal Took West” (U). Mild Midnight” (Col) (2d wk), $4,800. | (Pee) State (Loew) (3,500; 40-85) — 


a ” (reissues). Mild $13,000. | “Tokyo Joe” (Col) and “Mary Mar- ) 
$7,000. Black Book” (EL) sup- “Chi | os > * . 
planted on Monday (12). Last week, “Chicago Deadline” | tin, Detective” (Col). Thin $10.- 


im) 7ye (Par) (2d wk), oke $15,000 000. Last week, “Adam's Rib” 
Palace (RKO) (2,600; 55-75)— . . _—_ ; - P 
Judge” (Col) and “Mary Ryan, De- “Dangerous Profession” (RKO). Doll Limp 14G a. # (Zoth) ad wh). my bet | eS | 


tective” (Col). So-so $25,000. Last Fairish $10,000. Last week, “Reck- | in town, $29,000 after terrific $42,- | | 
Cold Clips Frisco Biz | 


week, “All King’s Men” (Col) and less Moment” (Col), disappointing | 
. >. b | 
Albeit ‘Laughing’ Loud 


(2.404; 1,538; 

ground” (M-G) (2d wk). Fancy 
$36,000 or over. Last week, smash 
$51.000. 


Pantages, Hillistreet (RKO) 








a . | 000 opener. 
“Chinatown After Dark” (Col) (3d $7,500. Go ) . 50 
wk), $17,700. Shubert (RKO) (2,100; 55-75)— In Slow St 100) 0c - —- uke? aan | 
(2,812; 2,890; 50-$1)—“Tell to “Pinky” ‘20th). Fourth stanza on/| © y 


Los Angeles, Hollywood Para- main line. So-so $4,500. Last) ie ei eee to $9,000. Last week, 
mounts (F&M) (3.398: 1,451: 50-$1) week. “Bride For Sale” (RKO)| *VUY. 





“Red, Hot, Blue” (Par) and 
“Song Surrender” (Par). Slight 
$23,000 or near. Last week, “Reck- 
less Moment” (‘Col) and “Alias 
Champ” (Rep), $20,000. 

United Artists, Ritz, Studio City, 
Vogue, Culver (UA-FWC) (2,100; 
1.370: 880; 885; 1,145; 60-$1) — 
“Port of New York” (EL) and “Rid- | 
ers in Sky” (Col). Scant $16,000. 
Last week. “Baby Makes Three” | 
(Col) and “Master Minds” (Mono), 
$21.500. 

Orpheum (D'town) (2,210; 50-95) 

“Masked Raiders” (RKO) (2d 
run) with eight-act vaude bill. Okay 
$18,000. Last week, “Tough As- 
signment” (Indie) with vaude 
headed by Pat Rooney, Sr., $19,000. 

Carthay .Cirele (FWC) (1,518; 85- 
$1.50) — “Heiress” (Par) (8th wk). 
Down to $3,000 or close. Last week, 
slim $3,600. 

Fine Arts (FWC) (679; 85-$1) — 
“Falien Idol” (SRO) (3d wk). Near 
$5.000. Last week, nice $5,300. 

Four Star (UA-FWC) (900: 60-85) 
—*Intruder in Dust” ‘M-G) (5th 
wk) Under $2,000. Last week, 
small $2,500. 


_ 





Rain, Buying Binge Hits 
Indpls.; ‘Doctor’ $9,000 


Indianapolis, Dec. 13. 
Rain over the weekend will com- 
bine with Christmas buying spree 
to keep grosses sub-par at firstruns 
here this session. “Doctor and 
Girl” at Loew’s has a slight money 


(m.o.); same, 


New Product Helps K.C.; 
Forest’ Lively $12,000, 
‘Stampede’-Vaude 166 


Kansas City, Dec. 13. 





Lineup of product is improved | 


this week, and will make a strong- 
er bid in the face of both weather 
and pre-holiday slump. Missouri, 
with Palace vaude bill onstage and 
“Stampede” is strong $16,000. 
Paramount is getting some play on 
“Bevond Forest.” “Adam's Rib” 
in second week at Midland is okay. 
Estimates for This Week 

Esquire ‘(Fox Midwest) (820; 45- 
65) — “Rimfire” (SG) and “Last 
Wild Horses” (SG). Drab $1,500 
in 6 days. Last week, “Beautiful 
Doll” (20th) and “Dalton Gang” 
(Indie) ‘m.o.), $2,200. 

Kimo (Dickinson) (550; 50-75)— 
“Mourning Becomes Electra” 


(RKO) (2d wk). Satisfactory $1,- 
,700. Last week, surprised with 
| big $2.500. 


Midland ‘Loew’s) (3,500; 45-65)— 
“Adam's Rib” (M-G) and “Prison 
Warden” (Col) (2d wk). Down to 
$10,000. Last week, strong $17,000. 

| Missouri (RKO) (2,650; 55-75)— 


(Continued on page 24) 


| in third stanza. 


St. Louis, Dee. 13. | 
Intermittent rain and sharp drop 


| in mercury over weekend is slough- 
|ing biz here this stanza. i 


“Beauti- 
ful Doll,” only mild at Fox, is best | 
of new films. “Tell to Judge” is 
next in total gross and making a 
better showing at the Missouri. | 
“Jolson Sings Again” still is strong 
draw as it wheels into fourth week | 
at the St. Louis. 


Estimates for This Week 
Ambassador (F&M) (3,000; 50-75) | 


—*‘Roseanna McCoy” (RKO) (2d wk) | 


and “Leave Them Laughing” (WB). | 
Down to $10,000. Last week, “Rose- 
anna McCoy” (RKO) and “The. 
Threat” (RKO), nice $12,000. 


Fox (F&M) (5,000; 50-75)— 
“Beautiful Doll” (20th) and “Song | 
Surrender” (Par). Light $14,000. 
Last week, “Fighting Man” (20th) | 
and vaude, $17,000. 

Loew’s (Loew) (3,172: 50-75)— | 
“Lost Boundaries” (FC) and “High 
Fury” (Col). Slight $10,000. Lt | 
week, “Adam's Rib” (M-G) (2d wk), | 
big $16,000. 

Missouri (F&M) (3.500: 50-75)— 
“Tell to Judge” (Col) and “Down | 
Memory Lane” ‘EL). Okay $12,- 
000. Last week, “Leave Them 
Laughing” (WB) and “Golden Stal- 
lion” (Rep) (2d wk), solid $18,000. 

St. Louis (F&M) (4,000; 60-90)— | 
“Jolson Sings Again” (Col) (4th | 
wk). Stout $10,000 after $11,000. 


} 


Det. Has Pre-Xmas Blues But Bride’ 


edge on “Bride For Sale” at Indi- | 


ana. However, both sluggish. 


Estimates for This Week 


65)\—"Gal Who Took West” (U) 
and “Thieves’ Highway” (20th). 
Modest $8,000. Last week, “Be- 


yond Forest” (WB) and “One Night 
With You” (Indie), $7,500. 
indiana (G-D) (3,300; 44-65) — 
“Bride For Sale” (RKO) and 
“Tough Assignment” (Indie). Slug- 
ish $8,500. Last week, “Red, Hot, 
fue” (Par) and “Song Surrender” 
(Par), $9,000. 

Loew’s (Loew’s) (2,427; 44-65) — 
“Doctor and Girl” (Col) and 
“Rusty’s Birthday” (Col). Slow 
$9,000. Last week, “Tokyo Joe” 
‘Co}) and “Mary Ryan, Detective” 
(Col), fair $11,000. 


Lyric (G-D) (1,600; 44-65) — 


“Black Book” (EL) and “Home in) 


San Antone” (Col). Anemic $3,- 


300 in 6 days. Last week, “Aban- 
doned” (‘U) and “Dalton Gang” 
Undie?), $4,000. 


Detroit, Dec. 13. 


Christmas shoppers appear more 
immune this year than last to thea- 
tre entertainment. Holdovers are 
in all but two houses. This plus 
auto plant shutdowns for model 
changeovers will combine to keep 
trade at a very low ebb. “Pinky” 


at Fox continues to garner bulk of | 


|trade in second week, but not 


smash, One newcomer, “Bride for | 


Sale” at United Artists, looks 
fairly good but “Dangerous Pro- 
fession” looms light at Michigan. 
Estimates for This Week 
Fox (Fox-Mich) (5,000; 70-95) — 
ms ” (20th) (2d wk). Good 
000 after very bright start. 


"mamas craton, | Fair $15,000; Pinky’ Steady 30G, 2d 


: Mild $16,000. Last week, “Beyond 


Forest” (WB) and “Deputy Mar- | 
shal” (Indie), $17,000. 

Palms (UD) (2,900; 70-95) — 
“Leave Them Laughing” (WB) and 
“Alias the Champ” (Mono) (2d wk). | 
Down to $10,000. Last week, aver- | 
age $16,000. 

United Artists (UD) (2,000: 70-| 
95)—“Bride For Sale” (RKO) and. 
“Stampede” (Rep). Fair $15,000. 
Last week, “Holiday Inn” (Par) 
and “Lady Eve” (Par) ‘neissues), 
no dice at $9,000. 

Adams (Balaban) (1,700: 70-95) 
—"Forsyte Woman” ‘(M-G) (2d wk). 


| Off to $9,000 or less. Last 


st week, reached only 4 good $12,000. 


Dewntown (Balaban) (2,900; 70- 
95'—“Intruder in Dust” (M-G) and 


Michigan (United Detroit) (4,000; | “Red Stallion Rockies” (EL) (2d 


70-95) — “Dangerous Profession” | wk). 


,; (RKO) and “Master Minds” (Mono). 


Slow $8,000. 
— 


| “Pallen Idol” (SRO) (4th wk). Still | 


| “Lost Boundaries” (FC) and “Sa-| 


Karliton (Goldman) (1,000: 50-99) 
“Adam’s Rib” ‘(M-G) (4th wk). 
Holding up nicely at $12,000.) 
Last week, $13.500. 

Mastbaum (WB) (4.360; 50-99)— 
“Intruder in Dust” (M-G). Modest 
$20,000. Last week, “Leave Them 
Laughing” (WB) (2d wk), duli $16,- 


Stanley (WB) (2.950; 50-99)—“Big 
Wheel” (UA). Slow $18.000. Last 
week, “Brides for Sale’ (RKO) (2d 
wk), $10,000. 


Stanton (WB) (1,475; 50-99)— | 
“Trapped” (EL). Puny $8,000. is solid in seventh stanza at United 


Last week, “Fighting Man” (20th) a but most holdover bills are 
(2d wk), okay $8,500. g. 

Trans-Lux (T-L) (500: 50-99)—| Estimates for this Week 
Golden Gate (RKO) (2.844: 60- 
fine at $9,000. Last week, $10,000. 85)—‘Wore Yellow Ribbon” (RKO) 


THREAT’ -VAUDE DOES "i's, Bows tg chav 810.500.” Las 


, Wk). Down to okay $10,500. Last 

| week, fine $15,000. 
OKAY IN BUFF 14 | Fox (FWC) (4,651; 60-95)—*'Ten- 
, ¢ 000 sion” (M-G) and “Change of Heart” 
Buffalo. Dec. 13 (Rep). Thin $12,000 or less. Last 
“Fighting Man” looks top| “&tk;,. Everybody Does It” :20th) 
straight-film here this week, wit An PO eal Mind” (Mono), mild 
nice take. “The Threat” with) Ww . ; 
vaude looks okay at Century.; Warfield (Loew's) (2.656: | 60-85 
Otherwise the outlook is drab. —“Forsyte Woman” (M-G) (2d wk). 
Estimates for This Week Off to $11,000. Last week, big $21.- 

Buffalo (Loew's) (3,500; 40-70)— | 900. 

Paramount (Par) (2.646: 60-85)— 
Mild $13.000. “Leave Them Laughing” (WB) and 


186; ‘For All’ Fine 146 


San Francisco, Dec. 17 


Cold weather is keeping biz in 
fairish bracket here this round, 
with plethora of holdovers not 
helping. Despite this “Leave 
Them Laughing” looks big at Para- 
mount while “Free for All” is doing 
nicely at Orpheum. “Wore Ye'!- 
low Ribbon” is holding up despite 
being in third week at Golden 
Gate. “Jolson Sings Again” stil! 





tan’s Cradle” (UA). 


Last week, “Red Danube” (M-G) | “Green Finger” (Indie): Big $18.- 

og Py +t Stars unit onstage, — or near. Last week. “Chicago 
,000. dli ” rr) 

Laleosite (Basil) (3,000; 40-70)— = fe A. SR oy 


Cassidy” ( . 2- 
“Story Molly X” (U) and “Barbary | 000 , oe, oo 


Pirate” (Mono). Dull $9,000. Last ’ 
=, “i fea” “Ghats St. Francis (Par) (1,400: 60-85)— 


and | “Th H ” 5 d 
“Rusty’s Birthday” (Col), $11,500. e Heiress” (Par) (3d wk). Hel 
Century (20th Cent.) (3,000; 40- to $12,000. Last week. smash $15.- 


70) — “The Threat” (RKO) and | 9. 
vaude. Oke $14.000 or near. Last | | Orpheum (No. Coast) (2.448; 55- 
week. “Live By Night” (RKO) and | 85)—“Free for All” (U) and “Aban- 
“Daughter of Jungle” (Rep), solid doned” (U). Fine $14,000. Last 
$11,500 at 40c-70¢ scale. | week, “Tell to Judge” (Col) “Mary 
Paramount (Par) (3.000; 40-70)| Ryan, Detective” (Col) (2d wki, 6 
co 000 ns a — Nice days, $8,500. 
000. Last week, “Leave Them United Artists (No. Coast (1,207; 
ughing”™ (WB), ditto. 5-85)—"“Jolson Sings Again” ‘Col) 
"i Center (Par) (2,100; 40-70) — | (7th wk). Still solid at $6,000 or bet- 
Leave Them Laughing” ‘(WB)/\ter. Last week, $7,000 
(m.o.). Fine $8,000. Last week,| Esquire (N st) (955: 55-85) 
“Heiress” (Par) (2d wk-10 days), “ wed Coast) (985; 5 
$10,000. —- Desperadoes (Col) and “Rene- 
| eae - be gai —_—s 
| $6, or close. Last week, “Paris 
PHOTOG EXPORTS OFF = Bombshell” (Indie) and “Bombay 
Washington, Dec. 13. | Clipper” (Indie) (reissues), $4,000. 
Following the trend set by raw- Clay (Roesner) (400: 65-85)— 


U. S. exports of photo- | “Quartet” (EL) (12th wk). Nice 
graphic goods other than motion | $2,300. Last week, $2,600. 


picture film and equipment fell off Larkin (Roesn ‘ —_ 
during the first nine months of this “genemen ae) | ao 


year. | Without ” reissues). 
The decline was 8.4% below the Okay $2,000 aa Sa week. 








Last week, first three-quarters of 1948, U. S.| “Hamlet” ( : Fosue 
Department of Commerce reported. $2,400. U) (4th wk) at $ op 
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Pre-Holiday Doldrums Slough Chi: 
Red, Hot’-King Cole Trio $44,000, 


Seabiscuit’ Drab 126, Electra’ 116 


- 





Chicago, Dec. 13. + 


Pre-holiday doldrums are in full 
swing here with even the strong 
holdovers off sharply. Chicago 
with “Red, Hot, and Blue” and 
King Cole Trio should hit good 


000. Palace, with “Story of 
Seoily x” and “Holiday' in 
Havana.” looms dull $10.000. 
“Mourning Becomes Electra” at 


smaller Roosevelt shapes better at 
$11,000. Re-releases, _ “Holiday 
Inn” and “Lady Eve.” reissue 
combo, appears okay at the United 
Artists with $9,000. “Story of Sea- 
biscuit” at State-Lake is 
oi riental, with “Anna Lucasta” 
and Al Morgan heading stageshow, 
leads holdovers with fast $35,000 
on second round. “Bagdad” in 
third stint at Grand, is pert 
at $8.500. Fourth frame looms for 
“Pinky” at Woods at $21,000. 
Estimates for This Week 
Chicago (B&K) (3,900; 50-98)— 
“Red. Hot, Blue” (Par) with King 
Cole Trio in person. Good $44,000. 
Last week, “Beautiful Doll” (20th) 
with Xavier Cugat orch (2d wk), 
$40,000. 
Garrick (B&K) (900; 50-98)— 
“Song Remember” (Col) and “Aw- 
ful Truth” (Col) (reissues). Light 
$6.000. Last week, “Deputy Mar- 


shal” (Indie) and “Treasure Monte 


Cristo” (Indie), $5,000 

Grand (RKO) (1,500; 50-98)— 
“Bagdad” (U) (3d wk). Still trim 
at $8500. Last week, solid $12,000. 

Oriental (Essaness) (3,400; 50-98) 
— “Anna Luecasta” (Col) with Al 
Morgan. Bonnie Baker, onstage (2d 
wk). Bright $35,000. Last week. 
$44,000. 

Palace (RKO) (2,500: 50-98)— 
“Story Molly X” (U) and “Holiday 
Havana™ (Col). Dull $10,000. Last 
week. “Undertow” (U) and “Secret 
St. Ives” (Col), $12,000. 

Roosevelt (B&K) (1,500; 50-98)— 


“Mourning Becomes Electra” 
(RKO). Mur $11,000. Last 
week. “Bab akes Three” (Col) 
and “Mary an, Detective” (Col). 
$10.000 


Selwyn (Shubert) (1,000: $1.20- 
$2.40)\—“‘Red Shoes” (EL) (52d wk). 
Going inte year’s end with pert 
$5.000. Last week, $5,200. 

State-Lake (B&K) (2,700: 50-98) 
-~“Seabiscuit” (WB). Slow $12.000. 
Last week, “Adam's Rib” (M-G) 
(2d wk). nice $12,500. 

Surf (Balabans) (650; 60-95)— 
“Fallen Idol” (SRO) (4th wk). 
Still strong at $4,000. Last week, 
$5.000 


United Artists (B&K) (1.700; 50- 
98'—-Holiday Inn” (Par) and 
“Lady Eve” (Par) (reissues). Ap- 
pears okay at $9,000. Last week. 
‘Reckless Moment” (Col) and 
“Chinatown at Midnight” (Col) (2d 
wk), $6,000. 

Woods ‘Essaness) (1,073: 98)— 
“Pinky” (20th) (4th wk). Staunch 
$21,000. Last week, $25,000. 


‘Honor’ Nice $8,000 In 


Port.; ‘Red, Hot’ $11,000 
Portland, Ore., Dec. 13. 
downtown houses opened 
hew pix this week. “Red, Hot, and 
Blue” looks best at Oriental and 
Orpheum but not strong. “Without 
Honor” is being helped at Broad- 
way by big publicity campaign, 

and shapes nice. 
Estimates for This Week 

Broadway (Parker) (1,832; 50-85) 
a Rl ae a and “The 
‘reat Dan Patch” (UA). Nice $8.- 
a Last week, ‘ 2 
“Girl in Pain - ’ ), bi 
sna ting” (U) (2d wk), big 





All 


Mayfair (Parker) (1,500; 50-85)— 


“Red Light” (UA) and “Grand Can- 
yon” (UA). Good $5.000 or near. 
— =aak. “Beauti 1 Doll” (20th) 
(m.o.), $3,500. a 
.._Uriental (H-E) (2,000; 50-85)— 
Red, Hot, Blue” (Par) and “Song 
Surrender” (Par), day-date with 
Orpheum. Fair $4,000. Last week. 


Bride for Sale” (RKO) and “The 


Threat” ( 
rs RKO), $5,000 


“Red, Hot, Blue” (Par) and “Son 
- Surrender” (Par, also Oriental. 
for gal” akon d he’ Threat” 
an ‘ ” 
(RKO), big $7,700. —— 
,. Paramount (H-E) (3,400: 50-85) — 
Adventures End” (Indie) and 


“Conflict” ( : 
$7 300 a (reissues). Mild 


paughing” Wwe) Fe ‘Blondie Hite 
‘kpot” 1) (24 wk), oke $8,700. 
int Artists py i 50- 

In ruder Dust” (M-G). 


SOrry | 


dad” (U) and) 


(H-E) (1,750; 50-85)— 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 


| estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
—_ the U. S. amusement 

x. ° 





Danube’ Modest 
| $17,000 in Prov. 


Providence, Dec. 13. 

Biz is moderate here with ap- 
proach of Christmas 
are more or less marking time un- 
til shopping spree is over. Holding 
to fairiy good is Loew's State’s 
“Red Danube.” “Pinky” looks good 
in second at Met. Majestic way off 
with “Calamity Jane and Sam 
Bass 


Estimates for This Week 

Albee ‘RKO? (2,200: 44-65)— 
“That's My Baby” (U) and “Last 
Wild Horses” (SG). Fair $11,500 
Last week. “Blue Lagoon” (U) and 
“Masked Raiders” (RKO), little 
$12,000. 

Fay’s (Fav) (1.400: 44-65)—“Mas- 
ter Minds” (20th) and vaude. Fcir 
$7.000. Last week “On the Avenue” 


(20th) (reissue) and vaude, $8,000 
Majestic (Fay) (2.200: 44-65) — 
“Calamity Jane” (U) and “One 


False Step” ‘U). Weak $8,000. Last 
week, “Sword in Desert” (U) and 
“Black Midnight” (Mono), sock 
$17,000. 

Metropolitan (Snider) (3,100; 50- 
70'\—*Pinky” (2d wk). Still nice at 
$12,000. First was snappy $18,000. 

State ‘Loew! (3,200; 44-65)— 
“Red Danube” (M-G) and “Down 
Memory Lane” (Indie). Moderate 
$17,000. Last week, “Adam's Rib” 
(M-G) (2d wk), nice $12,500. 

Strand (Silverman) (2,200; 44-65) 
—“Holiday Inn” (Par) and “The 
Lady Eve” (Par) (reissues). Opened 
Monday (12). Last week, “Baby 
Makes 3” ‘Col) and “‘Feudin’ 
Rhythm” (Col), sturdy $11,000. 


D.C. Not So Bad With 
‘Doll Firm at $19,000; 
| For All’ Smooth 936 


Washington, Dec. 13. 


Things are as good as can be ex- 
pected here with all factors con- 
‘ sidered. Biz generally is in lower 

register but not so bad for time of 

year. “Beautiful Doll” at Loew's 
Palace shapes solid. with “Big 

Wheel” and vaude at Loew's Capi- 

tol okay. 

Estimates for This Week 
Capitol (Loew's) (2.434; 44-85'— 

“Big Wheel” (UA) plus vaude 

Okay $19,000. Last week, “Johnny 
Eager” (M-G) (rejssue) plus vaude. 
not up to hopes but satisfactory 
$20.000. 

Keith's (RKO) (1,939; 44-80) — 
“Free For All” (U). Smooth $9.- 
500. with D. C. background helping. 
Last week. “Bride for Sale” (RKO) 
(2d wk), good $8.000. 

Palace ‘Loew’s) (2,370; 44-74)— 
“Beautiful Doll” (20th). Current 
champ with firm $19,000. Last 
week, “Pinky” (20th) (2d wk), fine 
$17,000 in final 10 days, and moved 
to downtown Columbia for third 
mid-town week. 

Playhouse ‘Lopert) (432; 50-85) 
—All King’s Men” (Col) (3d wk). 
Continues sizzling $9,000. Last 
week, $11,000. Stays on indef. 

National (Heiman) (1,600; 44-74) 
—“Trapped” (EL). Light $4,000. 
Last week, “Fighting Man” (20th) 
(2d wk}, $4,500. 

Metropolitan (Warner) (1,163; 
44-74)——"‘Savage Splendor” (RKO) 
‘and “Roughshod” (RKO). Normal 
' $6,500. Last week, “Leave Them 

Laughing” (WB) (m.o.), $6,000. 
| Warner (WB) (2.164; 44-74)— 
'“Baby Makes Three” (Col). 








“Blondie Hits | $11,000, with pic taking it on chin (UA), about same. 


| from town’s crix. Last week, “Red, 
Hot, Blue” (Par), drab $10,000 


_ ‘Trans-Lux (T-L) (654; 44-80)— 
“Forsyte | “Holiday Inn” (Par) (reissue) (3d 500. 


Most stands ' 


‘Heat’ Hot 176, Toronto 


Toronto, Dec. 13. 
Xmas shopping is beginning to 
make itself felt here, but “White 
| Heat” is setting a sock pace at 
| Imperial. “Mr. Soft Touch” at 

‘three theatres also is very good. 

Estimates for This Week 

Capitol, Nortown, Shea’s (FP) 
(1,079; 959; 2,386; 40-70)—“Soft 
| Touch” (Col). Light $13,500. Last 
,week. “Bride for Sale” (RKO), 
| $14,000. 


Downtown, Glendale, Scarbeoro, 
State (20th) (1,059; 955; 698; 694: 
35-60'—"“Red Light” (UA) and 
“Jigsaw” (UA). Very good $13,000. 
Last week, “Big Wheel” (UA) and 
— Hits Jackpot” (Col), $14,- 


Eglinton, University (FP) (1,080: 


1.556; 40-70)\—"“Girl 
(EL) and “Strange Bargain” 
(RKO). Fair $9,000. Last week, 


‘Reckless Moment” (Col), same. 


Imperial (FP) (3,373; 40-70)— 
“White Heat” (WB). Sock $17,000. 
Last week, “Inspector General” 


(WB) (3d wk), $10,500. 

Loew's (Loew) (2,096: 40-70) — 
“Forsyte Woman” (M-G) (3d wk). 
Fair $7,000 after last week’s good 
$9.500. 

Odeon (Rank) (2,390: 50-$1.20)— 
“Beyond Forest” (WB) (2d wk). 
Okay $9,000 after last week's nice 
$13,000. 


“Secret Garden” (M-G) and “Big 
Jack” (M-G). Slim $5,509. Last 
week, “Red Danube” (M-G), $7,500. 


Stallion’-“Opry’ 
Balto’s Best, 176 


Baltimore, Dec. 13. 


Business remains uneventful in 
downtown sector. Best current ac- 
tion is being recorded by combo 
Hippodrome where “Grand Ole 
Opry” stageshow is bolstering “Red 
Stallion in Rockies” into generous 
figure. Some fairtsh activity also 
reported for “The Big Wheel” at 
Loew's Century. 

Estimates for This Week 

Century (Loew's-UA) (3,000; 20- 
60'—"‘Tension” (M-G). Opening 
today ‘(Tues.) after fairish week of 
“Big Wheel” (UA) at $10,000. 


Hippodrome (Rappaport) (2,240: | 
25-80'—"Red Stallion Rockies” | 
(EL) plus “Grand Ole Opry” on- | 
Stage. Stage layout drawing them 
in for fine $17,000. Last week, | 
“Baby Makes Three” (Col) and 
vaude, okay $14,400. 

Keith’s (Schanberger) (2,460; 20- 
60'—“Holiday Inn” (Par) (reissue) 
(2d wk!. Starting second round to- | 
,morrow (Wed. after pleasing get- 
away at $8,000. 

Mayfair ‘Hicks) (980: 20-65)— 
“Darling Clementine” (20th) (re- 
issue’ opens tomorrow (Wed.) after 
week of “Fury at Sea” (Indie) (re- 
issue) held house average at $4,000. 

New (Mechanics) (1,800; 20-60)— 
“Pinky” (20th) (4th wk). 
fourth round tomorrow (Wed.) 
after all right third at $7,500. 

Stanley (WB) (3,280; 25-75)— | 
“Blue Lagoon” (U). Light $9,000. 
Last week, “Kiss for Corlys” (UA) 
fell down badly at $6,200. 

Town (Rappaport) (1,500; 35-65) 








—‘Sinbad” (RKO) and “Spanish 
Main” ‘RKO) (reissues). Getting 
some response at $9,000. Last 
week, “Dangerous Profession” | 


(RKO), fair $7,900. 


YOUNG’ NOISY ENTRY 





IN L’VILLE, $13,000 


Uptown (Loew) (2,743; 40-70) — | 


Town'-Stageshow Sock $150,000 


To Pace Generally Weak Broadway; 


Heightened tempo of Xmas shop- 
ping, plus overly -extended long- 
runs and a surplus of holdovers, 
will take a heavy boxoffice toll at 
Broadway firstrun. theatres this 
session. It is a seasonal trend that 
;ocecurs every year, but the down- 
| beat apparently is more severe 
than last year. 

Three important 
| offer some break in 





new arrivals 
the monotony 


alone has anything to shout about. 
Annual Christmas stageshow and 
| pageant, with “On the Town” as 
the pic, is giving the Hall an esti- 
| mated sock $150,000, or close to it. 
“Dangerous Profession” shapes up 
as slim $12,000 at the Criterion. 
“Red Danube,” with Shep Fields 
|band, Adams - Canzoneri - Plant, 
‘others on the stage at the Capitol, 
is being hurt by pre-holiday influ- 
ences, with a mild $46,000 likely. 
New bill of “Bodvhold” and vaude- 
|ville at Palace is 





| current vaudfilm policy. 


“Battleground” is standout 
among the longrun pictures, with 
great $35,000 probaole this (5th) 
round at Astor. Second stanza of 
“Dancing in Dark,’ with Mindy 
| Carson topping stage bill, is only 
$47,000 at Roxy. 

“Great Lover.” with Claude 
Thornhill band and Sarah Vaughan 
| heading stageshow, is holding fair- 
ly well, with $57,000 for third week 
at Paramount. Combo goes one 
more frame, “Samson and Delilah” 
opening there with single show 


| Dee. 21. Cecil DeMille opus opens 


day-date same night at the Rivoli. 

“Leave Them Laughing,” 
Latin-American revue onstage, is 
down to slight $30,000 for third 
week at Strand. holding only two 
days in fourth round. This brings | 
in “Lady Takes Sailor” next Friday | 
(16) with new stage bill consisting 
of five vaudeville acts. 


Estimates for This Week 


Asior ‘City Inv.) (1,300; 60-$1.50) 
—“‘Battleground” (M-G) (5th wk). 
| Pre-holiday not hurting this much 
with socko $35.000 likely this 
round. Last week. $39,000. Stays 
indef. 

Bijou (City Inv.) (589; $1.20- 
$2.40\—“‘Red Shoes” (EL) (60th 
wk). Still holding well, with $8,000 
in prospect after fancy $9,000 last | 
week. Continues. 

Capitol (Loew's) (4,820; 80-$1.50) 
— “Red Danube” (M-G) with | 
Shep Fields orch, Adams-Canzon- | 
eri-Plant, others onstage. Being 


‘hurt by pre-Xmas influences with 


mild $46.000 likely. Holds. In) 
ahead, “Wore Yellow Ribbon” 
(RKO), plus Dick Contino unit (3d | 
wk), $31,000. “Adam’s Rib” (M-G) 
opens Dec. 25. 

Criterion (Moss) (1,700; 50-$1.75) | 
—*“Dangerous Profession” (RKO). | 
Slim $12,000 looms, but will hold. 


Starts | Tast week. “Story of Molly X” (U), | $11 900. 


- $12,500 in 8'2 days. 
lobe (Brandt) (1,500; 50-$1.20) | 
—‘Trapped” (EL) (3d wk). Just) 
marking time at about $8,000. 
Holds. Second week passably okay | 
$11,600. 
Mayfair (Brandt) (1,736; 50- 
$1.20)\—“‘Intruder in Dust” (M-G) 
Third week concluded | 


drawing only | 
| $15,000, new low for house under | 


with | 


- ‘Danube’-Adams 466; Plenty H.0.'s 


ers of Pony Express” (Indie). 
Opened yesterday (Tues.). Last 
week, “Tarzan Green Goddess” 
(Indie) and “Tarzan’'s New Adven- 
tures” (Indie) (reissues), $7,000, 
very solid for this time of year, 
but did not hold. “Give Us This 
Day” (EL) comes in Monday (19) 
with special preem at night. 

Rivoli (UAT-Par) (2,092; ‘en 

so 





| 
| 


|—“Pinky” (20th) (11th wk). 


in Millicn” | of old bills, but the Music Hall! slipping, with only $8,000 likely 


| this session after $10,000 last week, 
| below hopes. Holds until Dec. 20, 
|with “Samson and Delilah” (Par) 
opening with big preem Dec. 21. 
Roxy (20th) (5,886; 80-$1.75) — 
“Dancing in Dark” (20th) with 
Mindy Carson topping stage bill 
(2d wk). Holding fairly well as 
compared with first week; aboi® 
$47,000 in view this round. First 
was disappointing $53,000. Stays 
only six days of third session, with 
“Prince of Foxes” and Vic Damone 
heading stageshow opening with 
special preem night of Dec. 22. 
State (Loew's) (3,450; 50-$1.50)— 
“Holiday Affair’ (RKO) (4th wk). 





\'Third stanza ended last night 


(Tues.) was off to light $12,000 
| after okay $17,000 for second. Set 
| to hold until Dec, 23, when “East 
Side, West Side” (M-G) comes in. 


Strand (WB) (2,756: 55-$2) — 
“Leave Them Laughing” ‘WB) 
plus Latin-American revue (4th- 


‘final wk). Third round ended last 
night (Tues.) finished at light $30,- 
000 or close after $36,000 for 
}serond, below hopes. “Lady Takes 
Sailor” (WB) plus stageshow opens 
Friday (16) Current bill stays 
only two days in fourth week. 

Sutton (R & B) (561; 70-$1.20)— 
“Fallen Idol” (SRO) (5th wk). 
Fourth week ended Monday (12) 
was $14,600 after smash $16,600 
for third round. Continues on. 

Victoria ‘City Inv.) (1,060; 95- 
$1.50) — “All King’s Men” (Col) 
(6th wk). Fifth frame ended last 
Monday (12) held well in view of 
biz around. with $12.000 after 
$14.500 for fourth week. “Third 
Man” (SRO: opens before Christ- 
mas. 





‘Honor’ Perks Up Cleve., 
$11,000; ‘Port’ Dim 136, 
‘Profession’ Dreary 126 


Cleveland, Dec. 13. 

Dreary is the word for pre-Yule 
takes at downtown theatres this 
week. Best showing is being made 
by “Without Honor,” just okay at 
the Allen. “Dangerous Profession” 
looks very mild at Palace, while 
“Port of New York" looms dim at 
the Hipp. “Adam's Rib” is fairly 
good in second State week. 

Allen ‘Warner's) (3,000; 55-70)— 
“Without Honor’ (UA). Just oke 
Last week, “Pinky” (20th) 
(2d wk). $12,000. 

Esquire (Community) (704; 60-$1) 
—“Jolson Sings Again” (Col) (7th 
wk). Big $5,000. Last week, $6,000. 

Hipp ‘Warner’s) (3,700; 55-70).— 
“Port New York” (EL). Light $13,- 
000. Last week, “Pirates of Capri” 
(FC), $15,800. 


(4th wk). <O) (3,300; 55-70)— 
last Monday (12) down to $16,000 | «pargerous Profession” (RRO). 
after $21.000 for second round. wild $12,000 Last week. “Wore 
poands of Iwo Jima” (Rep) opens | Yellow Ribbon” (RKO) (2d wk), 
ec. ‘ ' $8,500. 
Palace (RKO) (1,700; 55-$1.20) | State ‘Loew’'s) (3.450; 55-70)— 
— “Bodyhold” (Col) and vaude. | «agam’s Rib” (M-G) (2d wk). Good 


Heading for new low at $15,000. 
Last week. “The Threat” (RKO) 
plus vaude, $18,000. 
Paramount (Par) (3,664; 55-$1.50) 


| 
' 
} 





Louisville, Dec. 13. 


entry this week, with biz generally 
|}under par on main stem. Plenty of 
| shoppers in the downtown district. 
| “Doctor and Girl” is modest. 
Estimates for This Week 

Mary Anderson (People’s) (1,400; 
45-65'—"“Farewell to Arms” (WB) 
| (reissue). Modest $6,500. Last week, 
|“Free for All” (U), $7,000. 


Rialto ‘Fourth Avenue) (3,000; 


“Mighty Joe Young” is the noisy | 


—“Great Lover” (Par) plus Claude | 
Thornhill orch, Sarah Vaughan 
topping stage bill (4th-final wk). | 
| Held very well, in view of condi-| 
tions, at $57,000 in third week 
ended last night second | 
week was nice Samson | 
and Delilah” (Par) opens Dec. 21 | 
_with single performance at night, | 
with Russ Case orch, Robert Lenn, | 
| chorus onstage. 

Park Avenue (‘U) (583; $1.20- 
$2.40) — “Hamlet” (U) (64th wk). 


(Tues.); 
«é 





$10,500, following $16,000 
week. 


Stillman ‘Loew’s) (2.700; 55-70) 
—*Tension” ‘M-G). Moderate $8.,- 


000. Last week, “Intruder in Dust” 
(M-G), ditto. 


Tears’ Bright $13,000, 
Denver; Berle Fair 166 


Denver, Dec. 13. 


last 





| As usual, pre-Xmas is clipping 


firstrun biz here currently. “Leave 
‘Them Laughing” will get top 


45-65'—""Mighty Joe Young” (RKO) ;ne 63d round ended last night Money by playing in three houses, 


and 
Packing some b.o. weight. Tall ¢5 509 for 62d.week. Although 
} $13,000. Last week, “Red, Hot, “Rugged O'Riordan” (U) is an- 


Blue” (Par) and “Strange Bargain” 
| (RKO), good $14,000. 

State (Loew's) (3,000; 45-65)— 
'“Doctor and Girl” (M-G) and “Hol- 


|iday in Havana” (Col). Modest Town” (M-G) with “Nativity” pag- 


'$11,000. Last week, “Outpost Mo- 


| Strand (FA) (1,000; 45-65)— 
| “Black Book” (EL) and “Down 
‘Memory Lane” (EL). Medium $4,- 
Last week, “Thieves’ High- 


oman” (M-G) (3d wk-5 days), wk). Okay $5,000. Last week, $6.- way” (20th) and “Omoo” (Indie), 
500 1000. Holds again. 


ditto. 


| nounced as opening soon, “Hamlet” 
likely will stay until end of year. 
| Radio City Music Hail (Rockefel- 
lers) (5,945: 80-$2.40) — “On the 


eant and Christmas show onstage. 


Slow rocco” (UA) and “Late for Tears” Doing outstanding business of all 


midtown deluxers, with great $150 - 
| 000 probable for first week. Hold- 
|ing through vear-end holidays. In 
ahead, “Forsyte Woman” (M-G) and 
‘stageshow (4th wk), down to 
$100,000. 
) Rialto (Mage) (594;, 44-98) —“Rid- 


“Savage Splendor” (RKO). (Tyes) was down to $5,200 after but only fair. “Too Late for Tears” 


| looms big in two spots. 

Estimates for This Week 
Aladdin (Fox) (1,400; 35-74) — 
|“Late For Tears” (UA) and “For- 
| gotten Women” (Mono), day-date 
'with Tabor. Big $5,000 or near. 
Last week, ee in Morocco” 
(UA) and “Black Midnight” (Mono), 
$3,500. 

Broadway (Wolfberg) (1,500; 35- 
| 74)—“Forsyte Woman”. (M-G) (3d 
iwk). Fair $6,000, Holds again. 
Last week. $7,500. 

Denham (Cockril!) (1,750; 35-70) 
—“Holiday Inn” (Par.) Fine $12,- 


(Continued on, page 24) 
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British 


Lion's $4,000,000 Production 


Loss Accents Anew Industry Plight 





a 


London, Dec. 13. + 


Enermous losses on production 
by British Lion, which fell only a 
little short of $4,000,000 for the 
year ended March 31 last, under- 
line the hazardous state of the 
British film industry. Last April. 
the company’s new financial chief, 
Harold C. Drayton, warned stock- 
holders to expect a $2,000,000 loss 
on the production program which 
involved a capital outlay of $11,- 
000,000. 

Coming so soon after the produc- 
tion losses by the Rank group, the 
news will cause serious concern to 
the Government, particularly in 
view of the substantial financing 
aid granted through the Film Fi- 
nance Corp. The balance sheet only 
refers to the first advance of $3.- 
600.000 made by the films bank, 
but a further loan of a like amount 
was made after the close of the 
company’s financial year. 


Like Rank, Drayton makes a 
strong plea for entertainments tax 
alleviation, but even without such 
aid he forecasts that the company 
should be able to produce films 
which by and large should make a 


profit over the next two years. 

The consolidated balance sheet 
shows a debt from London Films to 
British Lion of approximately $3.- 
700,000, but Drayton explains to 
stockholders that arrangements are 
being finalized whereby this will 
be liquidated through the transfer 
to British Lion of film productions 
and other assets. 

Consolidated profits made on the 
distribution side jumped from 
$560,000 to $975,000, but because 
of the production losses there is a 
debit of over $3,250,000 to be car- 
ried forward. In the previous year, 
British Lion paid an ordinary divi- 
dend of 30%. but this year there 
are no payments for either prefer- 
ence or ordinary stockholders. 





See 400-500 Workers 
Out in Denham Studio 
Closing Christmas Eve 


London, Dec. 13. 


There is now little hope of pre- 
venting the temporary shuttering 
of Denham studios. Unless there 
is a last-minute miracle, between 
400 and 500 studio workers will be 
dismissed Christmas Eve. Apart 
from the labs, which will continue 
to function, the studio will be 
manned by a small maintenance 
staff numbering around 75. The 
closure of Denham is more or less 
a week behind schedule, as the pic- 
ture now on the floor was expected 
to have been completed by next 
Friday (16). 

First news of the Denham clos- 
ure was given in Variety last 
March, when it was suggested that 
production would be concentrated 
at J. Arthur Rank’s other studio at 
Pinewood. At the time, story was 
vigorously denied. 


It is anticipated that the closure 
will be of a comparatively short 
duration, and considerable hope is 
being placed in the current nego- 
tiations which John Davis is con- 
ducting in America for production 
on a joint basis with some U. S. 
majors. With the shuttering of 
Denham, Rank will operate only at 
Pinewood, where at present three 
films are in the making, but one 
unit is currently on location. 

Two other studio closures are 
coming. Firstly, the government- 
operated plant at Beaconsfield, 


where the Central Office of Infor- | 


mation has been making propa- 
ganda shorts, will fold for eco- 
nomic reasons when the current 
program is complete. 
the Mancunian at 
which will be out of action for two 
or three months. 


Winnick’s 3d Command 


London, Dec. 13. 


Maestro Maurice Winnick, who 
has already done two Command 
shows this year, is due for a third, 
which is unprecedented. He takes 
his band with him to Windsor 
Castle to entertain the King and 
Queen and royal household Satur- 
day (16). 

Winnick has been requested to 
bring along his two top radio fea- 
tures. “20 Questions” and “Ignor- 
ance Is Bliss,” for same evening. 





The other is | 
Manchester, | 


Austrian Kiba Makes 


3 Film Flops in Row 


Vienna, Dec. 6. 

The “revolving credit” of the 
workers’ bank to Kiba, city-owned 
production company, will not ro- 
tate very long, if Sop follows flop. 
Idea was to grant 10,000,000 schil- 
ling credit (at the time, $1,000,000) 
to Kiba with idea to use returns 
(plus expected profits) for new pic- 
tures. “Mysterious Depths” was the 


first in line and turned out to be | 


the worst pic since the end of war. 
Then G. W. Pabst tried another 
one, “Duel With Death,” starring 
Rolf Nauckhoff and Anneliese 
Reinhold, with Maria Eis, Ernst 
Waldbrunn and Hilde Pitschau also 
in the cast. A third pic followed a 
few days later. “One-Two-Three and 
Out.” a wrestling story, starring 
Hans Moser and directed by J. A. 
Huebler Kahla. “Duel With Death” 
is a political yarn, with book and 
direction by Paul May. Both 
“Duel” and “Out” have flopped. 


|6m Pix on Upbeat 


In Brita, France 


Washington, Dec. 13. 

The 16m field for entertainment 
films is on the upbeat both in Bri- 
tain and France, U.S. Dept. of 
Commerce repofts. In Britain, says 
the report by Nathan D. Golden, 
chief of the motion picture-photo- 
graphic branch, the Rank organi- 
zation dominates the field. Its sub- 
sidiary, G. B. Instructional, Ltd., is 
the largest of the 15 companies in 
the sub-standard field. In addi- 
tion, Movie-Paks, another Rank 
subsidiary, is the largest firm sell- 
ing 16m entertainment films out- 
right. 

It’s estimated that 85° of the 
Rank films are reduced to 16m 
after the 35m prints have been in 
circulation for a year or more. 
Also, 75% of all 35m British pic- 
tures wind uo in the 16m market. 
U. S. films are also being sold in 
16m versions in villages where 
there is equipment for showing 
them and also for private use in 
homes. 


France now has 1,224 permanent 
16m theatres and 2,744 mobile op- 
erators servicing 17,440 outlets. 
The narrow gauge stuff can be 
shown almost anywhere with a 
minimum of fussing because it is 
all on safety film. 


COL. TURROU TO SHARE 
IN FRENCH FILM DEAL 


Paris, Dec. 6. 


Col. Leon G. Turrou, formerly 
with the FBI and U. S. Army 
counter-intelligence, who scripted 
“Confessions of a Nazi Spy,” and 
has “Where My Shadow Falls,” has 
a package of his stories serialized 
in the biggest Paris evening daily, 
France Soir. 


He is also getting himself into 
picture production via a deal with 








| Sam Siritzky and French producer | 


A. d'Aguiar, getting a share in the 
intended picture in lieu of pay- 
ment for the use of one of his 
Stories as the first of a series of 
crime pix slated by the trio. Script 
will be done by Jacques Constant, 


Bi-lingual production will be 
done in France by importing one 
or two American stars and using 
local talent for the rest. 

Col. Turrou, who had a radio 


and clasing sequences, while live 
talent dramatized the story itself, 
may do a similar radio show here 
,if a sponsor can be found. 


Soviet’s Lehar Nix 


Berlin, Nov. 29. 


Lehar operettas, “Land of 
Laughter,” “The Count of Luxem- 
bourg” and “Tsarevits,” as well as 
Paul Abraham's “The Rose of Ha- 
waii.” were found “ideologically 
inappropriate” by directors of 
legit houses in Thuringia (Soviet 
Zone). 

Lehar was a great favorite of 
Hitler. 





Mexico City, Dec. 6. 

Enraged because he refused to 
deadhead them in, as the theatre 
| was crammed with cash customers, 
a group of students of Nuevo Leon 
state university at Monterrey, the 
state capitai, drove from the stage 
with a watering fire hose and in- 
sults Adres Soler, of the famed 





show in which he read the opening | 


Mexican dramatic family, who is 
heading a dramatic road company. 
Show was suspended. Six arrests 
were made. University dean apol- 
|ogized to Soler and promised to 
chastise the student rowdies. 


Buchanan, ‘Castle’ Hailed 
In London; ‘Bonaventure’ 





| 
London, Dec. 13. 
Production of “Bonaventure,” 
which opened at the Vaudeville 
last Tuesday (6), brings to the the- 
atre a new playwright of consider- 
able talent. Charlotte Hastings, 
who authored this play, has de- 
veloped a strong dramatic situation 
which is given added punch by a 
firstrate portrayal from Fay Comp- 
ton and an intensely moving ar.:! 
understanding performance by 
Mary Kerridge as a condemned 
girl who is stranded in a convent. 
The show, presented by Linnit & 
Dunfee, has had an exceptionally 
warm reception and looks set for 
a steady run. 


Jack Bucnanan received a warm 
welcome back to London in “Castle 
in the Air,” presented by himself 
and Stanley French at the Adelphi 
Dec. 7. It is a breezy topical com- 
edy by Alan Melville, of an im- 
poverished peer trying to sell his 
castle, ably directed by Roy Rich, 
which ran slickly following ex- 
tended provincial tour. Costarring 
Irene Manning and Coral Browne 
registered emphatic hits and 
firstnighters accorded it enthu- 
siastic reception. Play got front 
page publicity through government 
officials making unsuccessful at- 
tempts to enforce dialog cuts. 
Should make good holiday attrac- 
tion and will draw on star's name. 


Noel Coward's “Fallen Angels,” 
first produced in London in 1925, 
Startled the metropolis with its dar- 
ing and frankness. Today, as pre- 
sented at the Ambassador Nov. 29. 
it is no more than an outmoded 
though joyous romp, and in the 
hands of those superb revue artists, 
Hermione Gingold and Hermione 
Baddeley, it is mercilessly kidded. 
Limitations of the play will matter 
little so far as the stars’ fans are 
concerned, as it is an ideal vehicle 
for their biting characterizations. 
As a curtain-raiser, “Fumed Oak” 
is in keeping with the main attrac- 
tion and is made a diverting en- 
tertainment in the hands of the 
two stars. 


A revival of the cockney musi- 


cal, “Me and My Girl,” opened at , 
yesterday 


the Winter Garden 
(Mon.) to warm critical reception. 
Show, which had a phenomenal 
wartine run at the Vic Palace, 
looks hkely to prove a moneyspin- 
‘ner over the holiday season. Lupi- 
no Lane is again starring, with 
Austin Melford, Doris Rogers, 
Poily Ward and Kim Kendall scor- 
ing in supporting roles. 


U.S. Film Majors Facing 





Bioscoop Ouster Threat 


The Hague, Dec. 13. 

Quster from membership in the 
'Bioscoop Bond (Dutch Film Assn.) 
of American pix companies that 
ihave sold their product on fran- 


chise to local distribs, is being de- | 


-manded here by Dutch filmites 
with the backing of the govern- 
ment. First attack on this ground 
is being launched against Univer- 
sal and it is probable that Para- 
mount will also be drawn into the 
hassle. 

Dutch contend that U. is not a 
bonafide distrib since it has fran- 
chised away some of its product. 
U., on its part, counters with the 
assertion that the franchise 
limited. It points out that the 
company has a going exchange 
handling releases. Par alk has a 
tieup with a local distrib. 

Gerald Mayer. Continental di- 
rector of the Motion Picture Assn. 
of America, is trying to iron out 
the tiff with the authorities. U. is 
also negotiating. 





Other Foreign News 
On Page 18 








Looks Click; ‘Angels’ OK 


is | 











European Pix Festival Craze Seen 


On Wane; Critics Deplore Trend 


Brit. Road Legit Tooters 
Seek $22.50 Weekly Wage 


| London, Dec. 13. 


| Because they claim that theatre 
owners have refused to negotiate 
pay increases, the Musician's 
Union is planning a strike in 50 
provincial theatres on Christmas 
Eve which threatens to disrupt 
the pantomime season. 

More than 500 musicians, whose 
weekly rate of pay ranges from 
$14 to $16, have been instructed 
to hand in notices. The union is 
asking for a minimum of $22.50. 

Most of the major provincial 
cities will be affected, but union 
chief Hardie Ratcliffe says he 
doesn't want to interfere with the 
children’s pantomime, and, _ if 
necessary, his members may ar- 
rapge special shows. 


Commons Set for 








Last year’s film festival craze 
may take a vast depreciation this 
year. At this writing, of the myri- 
ads of fests last year, only one has 
officially set an opening date for 
1950. Venice will open its doors 
Aug. 20 and has stated that if the 
Hollywood biggies choose to ig- 
nore the fest, the independents will 
be welcomed with open arms. The 
Knokke-sur-Zoute festival in Bel- 
gium will probably not take place. 
Locarno, in Switzerland, and the 
Czechoslovakian Marianske-Laske 
festivals are still in the dovdbtful 
phase. Even the French film fest 
committee with its manificent 


| white elephant, the Film Palace in 


Full Film Debate 


London, Dec. 13. 


‘Full-dress House of Commons 
debate on the present position of 
the British film industry has been 
set for tomorrow ‘(Wed.) on a gov- 
ernment motion to be moved by 
Board of Trade prexy Harold 
Wilson. 


Terms of the motion are not yet 
available, but it is expected to be 
based primarily on the conclusions 
in the Plant and Gater reports, 
the first of which made specific 
recommendations for Government 
action. 


| It is also understood here that 
Wilson will make his first public 
}report on his informal discussions 
with 


Eric Johnston, which have. 


paved the way for renewed nego- | 


tiations in London in the new 


year. 


| Although the British industry as 
a whole has not yet formulated a 
definite view in regard to the 
Plant report, last-minute prepara- 
tions are being made to insure 
that every member of Parliament 
|is aware of the importance of the 
trade's case on entertainment tax, 
| which was one of the major recom- 
mendations in the report. 


Joint meeting between the Brit- 
ish Film Producers Assn. and the 
Cinematograph Exhibitors Assn. 
has given final ckay to a compre- 
hensive analysis of the tax situa- 
tion and cupies were rushed to 
every M. P. last weekend. 


Because the last meeting of the 
BFPA executive Wednesday (7) 
coincided with publication day of 
the Plant report, it was decided to 
defer discussion until the next 
meeting in the new year. The 
CEA general council is meeting in 
London tomorrow (Wed.) when it 
is assumed the findings will be 
considered. 


General consensus of opinion 
along Wardcur street welcomes the 
,decision not to recommend di- 
|vorcement, and there is general 
appreciation of the comprehensive 
character of the probe undertaken 
by the panel. 


‘Wilcox Snags Pix Rights 
To Baylis Life Story 


London, Dec. 13. 

Film rights to the life story of 
Lilian Baylis, who founded and 
| sparkplugged the Old Vic and Sad- 
_ler’s Wells Ballet, have been ac- 
quired by Herbert Wilcox. 
ture will be made in color and 
‘covers the period from the turn 
of the century to 1950. 


Dame Edith Evans, according to 
Wiicox, will portray the late Miss 
Baylis on the screen while a num- 
ber of interntional stars of theatre, 
ballet and opera will reenact their 
‘roles in the film. Shooting will 
,Probably start when Dame Edith 
is free to assume the title part. 
She's currently 


} 








\“The Treasure of Sierra 


| 
| 


Cannes, has as yet given no official 
indication of its plans for 1950. 


Film critics are worried at this 
sudden lack of cinematic spirit on 
the continent. They feel that now, 
more than ever, the film needs 
glorification and hypoing. They 
point at the films now enjoying 
phenomenal commercial runs on 
the strength of being kudoed at 
pic fests. Some pics cited were 
“The Third Man,” “Bitter Rice,” 
“Manon” and ‘The Bicyele Thief.” 

Pic critics are the warmest sup- 


porters here of the multi-festival 
idea. Most of them are very poorly 
paid and bolster up their income 
with sidelines. A festival means 


for them a free trip and an ex- 
pense account. 


Uruguay Is the Gainer As 
Argentina Holds Off On 
Sock Pix; U.S. Films Boff 


Montevideo, Dec. 6 

Uruguay has just closed its film 
“season” with a five-week holdover 
of Laurence Olivier's “Hamlet” at 
the Luxor. Argentine fans across 
the river haven't seen it, since 
Argentina won't allow its exhibi- 
tion without sub-titling. 


“Snake Pit” is another picture 
which has already been exhibited 
in Uruguay, but not in Argentina. 
“Joan of Arc,” with Ingrid Berg- 
man, was ready for exhibition here, 
but has been postponed until next 
year. 


“Belinda” was another excep- 
tional grosser here, with “Forever 
Amber.” “Sorry, Wrong Number,” 
Madre.” 
“Paisan” and the French picture, 
“La Belle et la Bete,’ other record- 
makers. 

Argentine pix also did well. with 
Hugo del Carril’s “La Historia del 
Tango” held over for three weeks 
at the Coventry. The Argentine 
moppet, Toscanito, has established 
himself as a prime film favorite 
with Uruguayan fans, while come- 
dian Luis Sandrini is undiminished 
as a top comedian. 

Two Uruguayan-made pix also 
did very good business. These 
were “El Ladron de Suenos ‘ “The 
Dream Burglar”) with Santiago 
Gomez Cou, Judith Sulian and 





Mirtha Torres, and “Detective a 
Contramano” (“Detective Against 
the Current”) with Pinocho and 


Mirtha Torres. 


STOLZ ‘SPRINGTIME’ IN 
VIENNESE XMAS PREEM 


Vienna, Dec. 6. 
Stadt theatre is rehearsing Rob- 
ert Stolz’ operetta, “Springtime in 
Vienna” (“Fruehling im Prater’), 
with book by Ernst Marischka. Pro- 
ducer Franz Stoss hired an all-star 
cast for the world preem, which 





'is set for Christmas, with Steffi 


|hoff, Toni 


Pic- | 


| 


Schaffel, Hedy Fassler, Fritz Im- 
Niessner and Stefan 
Skodler as leads. Comics Oskar 
Sima and Heinz Conrads are also 
in the cast. Hubert Marischka will 
direct. «© 

Also during the Christmas holi- 
days, two films with music by Rob- 
ert Stolz will be preemed. ir 
“Charming Swindler” and “My 
Friend Who Couldn't Say No.” 


Norge Pix for Britain 


Glasgow. Dec. 6. 
Norwegian government has of- 





appearing’ in fered Jack Elder and wife, w.k. 


‘“Daphne Laurola” at the Wynd- Scots film producers, a six-months’ 


hams theatre. 





scholarship to produce series of 
pix which will later be shown in 


Jean Giraudoux’s “Madwoman of Britain. 


Chaillot” and Arthur 
| “Death of a Salesman” 
in Berlin soon. 


Miller’s 


The Elders recently completed 


to be staged a series of films in Denmark for 
ithe J. Arthur Rank Organization. 
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M-G-M is here! 


“BATTLEGROUND 


Continues to break all Astor rec- 
ords in 2nd Big Month! Special 
pre-release engagements terrific 
in Los Angeles at Egyptian and 
State Theatres. The most praised 
picture of the year! 














“INTRUDER IN 
' JHE DUST’ 


The only picture in years to win 
an editorial in The N. Y. Times. 
Life Magazine's “Movie of the 
Week,” Look Magazine’s ditto. 
“It’s terrific,” says Louella Parsons. 
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M-G-M is here! 


"ADAM'S RIB" 


Topping M-G-M’s Biggest 
throughout the natioa. Hailed by 
Winchell; Picture of the Month in 
Look; Louella Parsons’ “Comedy 
of the Month” in Cosmopolitan. 
It follows “Red Danube” 
at Capitol for Xmas clean-up! 











“EAST SIDE, 
WEST SIDE 


In line with its policy to book 
only top attractions at the State, 
M-G-M presents World Premiere 
of this brilliant All-Star drama 
based on the best-seller by the 
author of “Valley of Decision.” 






“¢ BECAUSE BROADWAY 


. 
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M-G-M is here! 


“ON THE TOWN’ 


Starts at record-breaking pace 
with press raves! M-G-M makes 
the industry’s Big Technicolor 
Musicals (“Take Me Out To The 
Ball. Game’’, “In The Good Old 
Summertime”’, “Barkleys of Broad- 
way” and now “On The Town”). 
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“IT’S AN M-G-M 
CHRISTMAS!" 


Watch “Ambush,” a great M-G-M 
Western booked in 20 cities for 
Xmas. And from M-G-M’'s West 
Coast Studios comes the happiest 
news in years! Preview after pre- 
view proves that M-G-M’s “Nifty 
in 1950!” 








ARIETY’S’ LONDON OFFICE 
8 si. ‘Martin's Face, ‘Trafalgar Square 


Swedes Nixed 11 U.S. Films in 1949; 
Finns Not Far Behind, Banning 8 


Stockholm, Dec. 6. 
Some 12 film imports were re- 


INTERNATIONAL 


Strong Xmas Legit Setup Skedded 
For London Houses; Stars Join In 


+ 








2 Swede Pix for N. Y. 


Brace of Swedish films are hit- | 
ting the midtown New York art 
|houses this month. Initial one is 
“The Surf,” which is scheduled to 
open Friday (16) at the Ambas- 
|sador. Starring Ingrid Bergman, 
\the picture was made in 1937, and | 





¥ 





London, Dec. 13. 


More tnan a dozen traditional 


entertainments will open in Lon-| 
don’s West End during Christmas | 
week, and many others will be pre- | 


sented in the suburbs and through- 
out the entire country. 

To open the Christmas season, 
Cecil Landeau is staging a “Christ- 
mas Party,” a revue for children, 


at the Cambridge. This will be a 
matinee only attraction, as his 
“Sauce Tartare’ will continue to 
run at evening performances. Ber- 
tram Mills Circus opens at Olym- 
pia on the same day with an im- 


posing lineup of acts. 

At the London Casino, Emile 
Littler is presenting “Little Miss 
Muffet.” with Pat Kirkwood, Rich- 
ard 
This show opens Dec. 21, and on 
the same date Tom Arnold’s circus 
starts at Harringay. Another West 
End pantomime is “Dick Whitting- 
ton.” which opens the following 
day at the Princes with Hy Hazel, 
Nat Jackley and Barry Lupino. 
Other versions of this show in Lon- 
don will be at the Kings, Hammer- 
smith and at Wimbledon. 


Emile Littler is also responsible 
for “Charley’s Aunt,” which goes 
into the Piccadilly for a limited 
season Dec. 22. Marien Tiffen has 


the title role. 


For the second year in succes- | 


sion, Val Parnell is presenting tra- 
ditional entertainment at the Pal- 
ladium. Title of this year’s panto- 
mime is “Puss in Boots,” with Tom- 
my Trinder heading a cast which 
includes George and Bert Bernard 
and Zoe Gail. 

At the Scala, Margaret Lock- 
wood plays Peter in “Peter Pan,” 
in which John Justin doubles the 
roles of Captain Hook and Mr. 
Darling. Christian Forrest is 
Wendy. 

Harry Benet’s stage version of 
Walt Disney’s “Snow White and 
the Seven Dwarfs” bows in at the 
Victoria Palace under Jack Hyl- 
ton’s aegis Dec. 24. Joan Davis 
plavs Snow White and Eric Palmer 
the Prince. 

The day after Christmas Jasper 
Maskelyne starts a new “Christmas 
Magic” program at the Duke of 
York's and on the same day “Treas- 
ure Island” starts at the Fortune 
with Donald Wolfit as Long John 
Silver. Claude Langdon is present- 
ing “Cinderella on Ice” at the Em- 


press Hall Dec. 26 and “Midsum- 


mer Night's Dream” will be shown 

at matirees only at the St. Mar- 

tins. 

Another Christmas Eve opening 
“Where the Rainbow Ends,” 


is 


which will play morning and after- | 


noon performances at the Comedy. 


Italo Pix Industry Sees 





'was originally titled “Branningar.” 


Downing Publicity Head 


Murdoch and Carole Lynne. , 


a Film Talent, | 


ducer Gyula Trebitsch, with most | 


$31,000,000 Spent O’Seas 
By British COI for Year 


London, Dec. 13. 
Of its overall budget of $45,000,- | 
000. the Central Office of Informa- 
tion spent $14,000,000 at home and 
the balance in overseas publicity. 
These figures are incorporated in 
the second annual report pub- 
lished last Tuesday ‘6). Total 
spent abroad included more than 
$12.500,0C9 on behaif of tice British 
Broadcasting Corp. and $7,000,000 
to publicize the British Council. 
At home, the COI spent part o 
its budget on production of 88 
films as well as 50 re-edited shorts 
prepared from existing material. 
Outside ordinary picture theatres, 
these films attracted audiences of 
almost 11,000,000. Among the 
films sponsored by government de- 
partments and produced by the 
COI were “Steps in the Ballet” 
for the British Council and a short 
on the coal situation for the Eco- 
nomic Information Unit. 





| 
Oldtimers and New, Now | 
Fiood German Industry 


Frankfurt, Dec. 6. 
Hungarian pix talent has flooded | 
the German motion picture indus- | 
try, with practically all notable | 


industry now working here. 

Real Film, Ltd., big Hamburg 
company, is run by veteran pro-| 
of its pix directed by Geza Cziffra. | 
He also made 3everal films here | 
during wat times and is regarded | 
as an old hand in German film 


biz. 

Real's newest, “Sender Un-| 
known,” will be made by Akos 
Rathonyi, who left Hungary in 





1946"to become an assistant of Sir 
Alexander Korda in England. 
Rathonyi will probably made other 
pix here, too. | 

Joseph Baky is another oldtimer 
in Germany, and directed several | 
pix before the war. He now runs 
his own producing company, Ob- | 
jektiv Film, in Munich. 

Geza Bolvary is junketing be- | 
tween Italy, Germany and Austria. | 
Presently he is making a Bruck- 
ner biopic in Munich for an Aus- 
trian company. 

Herbert Korosi, cameraman, and | 
Gabor Vaszary, well-known novel- 


_ist, playwright and director, is also 


here. So is Esther Rethy, soprano 
of the Vienna Opera, and Sari 
Barabas, former Budapest operetta 
star and now primadonna in Fritz 
Fisher's “Tsardasprincess, 1950” in 


| Hamburg. 
Additionally, the two best con- | 


Hyperion Films is distributing. 


American preem of “The Chil- 
”" a prize-winning Swedish 


. 


‘pie, has been set for the Arcadia. 


Film stars a non-professional cast 
of seven children and was directed 
by Rolf Husberg from his own 
adaptation of Laura Fitinghoff's 
“Children, of the Moor.” Scandia 
Films is releasing. 


Seek San Marino 
Comm Radio 


Rome, Dec. 13. 
A number of Italian and U. S. 
promoters are trying to establish 
a radio station in the tiny indepen- 
dent country of San Marino, which 
at present is entirely without a 
transmitter. 





highly successful commercially and 
with smart operation a San Ma- 
rino outlet could duplicate that 
operation or the pre-war success 
of Radio Luxembourg. 

The rush is on to seek a way of 
getting a wavelength for the re- 
public. With any power at all, a 
San Marino station would beam 


into Italy and into other countries | 
Behind the plan is the| 
fact that the Italian radio is a mo- | 
representatives of the Hungarian | nonoly leased from the govern- | 


as well. 


ment and is ruled by a board with 


sition as the Italian chamber of 
deputies, and its commercials are 
limited and poorly handled. A San 
Marino station, it’s felt, would give 


lines of the U. S., Radio Lux and 


Monte Carlo. 

Among those interested in the 
project is an American watchmak- 
er and industrialist whose holdings 
include factories in France and 
Switzerland. 





Film Congress in Rome 
Supports ‘Hollywood 10’ 


Rome, Dec. 4. 
The International Film Congress, 
held in Rome recently, voiced 
strong support of the _ so-called 


“Hollywood 10,” who were banned | 


Feeling is that Radio | 
| Monte Carlo, in Monaco, has been 


Anthony Downing, who recently 





left the J. Arthur Rank Organiza- 


tion, yesterday (Tues.) was named 
exec in charge of publicity and 
public relations 
Kingdom, Europe and the Middle 
East for the Selznick Releasing Or- 
ganization. In announcing the ap- 
pointmeast, David © Selznick 
stated that Downing’s duties will 
embrace the coordination of pub- 
licity operations in the above ter- 
ritories. 

Downing will work in close con- 
junction with Robert H. Gillham, 


For SRO in Europe 


for the United | 





| 


jected by the Swedish Censorship 
Board during 1949. Three others 
were also originally on the con- 
demned list, but were later ap- 
proved for exhibition after re- 
quested cuts were made by their 
respective distributors. Pix banned 
are all of American origin with 
the exception of a lone British 
entry, “Brighton Rock.” 


Among the U. S. features frown- 
ed on by the bluenosers are “The 
Dark Corner” (20th), “Each Dawn 
I Die” (WB), “Fear in the Night” 
(Par), “The Crooked Way” (UA), 
“The Set-up” (RKO), “Mr. Soft 
Touch” (Col), “The Big Shot” 
(WB), “Dodge City” (WB), “Lust 
for Gold” (Col), “The Fabulous 


SRO national ad-pub director. New | Texan” (Rep) and “The Great Man- 


Selznick European flack chief was | 


assistant to the director of pub- 
licity while with Rank. He also 
was in charge of British participa- 
tion in the Cannes and Brussels 
film festivals of 1946 and 1947. 


London Legit 


London, Dec. 6. 
Arthur Riscoe returns to “One 
Wild Oat,” the Linnit and Dunfee 
hit at the Garrick thestre, for Box 
ing Day (Dec. 26). 














’ 





| 


| 
| 





Hartley Pow- | 


ers, who replaced him during his | 


| illness, is skedded for one of top 
roles in Jack Buchanan's “Detec- 
tive Story,” which is likely to fol- 
low the present Adelphi show, 
“Castle in the Air,” in due course. 


| Two shows which got bad to 


|the same diverse political compo- | },,xewarm press are doing capacity 


|biz. These are “Philadelphia 
| Story,” Henry Sherek’s show at the 
, Duchess, which has broken the 
| house record established by “The 


| private Italian companies a chance | Linden Tree.” a couple of years 
| to air commercial stanzas along the | ago, and the Noel Coward revival, | 


|“Fallen Angels,” at the Ambassa- 
‘dors, starring Hermione Gingold 
‘and Hermione Baddeley . 
Charlie Chester and his gang have 
lined up a new road show, which 
is again presented by George and 
| Alfred Black. Show opens at Not- 
|tingham, Jan. 9 and is already 
| booked for entire next year . . 
'T. S. Eliet’s “Cocktail Story,” 
which Henry Sherek originally pro- 
duced at the Edinburgh Festival, 
opens at Brighton, Dec. 19, after 
| which it goes to New York, in as- 
sociation with Gilbert Miller, with 


Irene Worth, Alec Guiness and 
Peter Reynolds. 
Val Parnell’s “Puss in Boots” 


from employment at the major pantomime, due at London Pal- 
U. S. studios due to their alleged ladium as the Christmas attraction, 
Communist sympathies. Resolution has George Prentice, George 
of the Congress, which was most D’Ormeonde and partner, Al Gor- 
heavily attended by Italian film | don’s Dogs, three standard Ameri- 
‘producers and directors, denounced ican acts, and Boliana- Ivanko 


‘against artists who made “good Tommy Trinder and Bernard Bros. 


‘and humane” films. the stars . Bruce Trent playing 


‘De _ Sica, 


| 
| 





| 
e/ 





| temporary Hungarian directors are 
‘also in voluntary exile. Akos D. 





No Over-Production; 
Market Eats Up Product 


Rome, Dec. 6. 


Italian pix industry is taking ex- 
ception to reports that there is an 
over-production of  Italian-made 
films. 
films were imported last year. But 
there are more film houses here 
than in all the British Isles, and 
the average house in Italy has a 
greater seating capacity. For this 
reason. Roman film men point out 
that 120 pix planned for this year’s 
producticn is a drop in the bucket. 


For the first time since long be- 
fore the war. Italy is getting back 
on its feet by putting native films 
on the world market. Such films 
are doing very well now in the 
Scandinavian and South American 
countries, Australia, practically all 
European countries, Mexico and 
others. The U. S. is not the only 
country to absorb Italian films. 


Also. the dubbing tax of about 
$4.000 per film will limit the num- 
ber of imports to only the finest 
foreign product as far as the U. S. 
and other foreign standards are 
concerned. However, the person 
who goes to the films daily doesn’t 
require a super feature every 
night. The lower quality action 
and whodunits are a welcome 
change in his pix fare and these 
can be made in Italy, tax free, 
cheaply and strictiy for the Italian 
local market, and Italians in North- 
ern Africa and Argentina. There 
has been a great move toward pa- 
tronizing local product. 


| Hamza is in Paris, and Geza Radva- 


gary 


Facts show that over 800 | 


nyi is in Rome, along with screen- 
star wife Maria Tasnady-Fekete. 
Beia Gaal, star director in Hun- 
in the 1930s, was arrested 
during the war by the Gestapo 
and died in Dachau, March, 1945. 


Foreign Film Notes 


_ Baul Graetz, producer of “Devil 
in the Flesh.” due in from France 





| Thief,” 
tion’s signers. 


|America . . 








|for Australia Jan. 12 to star in th 
Current London Shows | Davis Martin revue, “Here, There 
(Figures show weeks of run) 


ky" open 
Lenden, Dec. 13. | Sn” &% Memourne Fem. 32 


Featured with them is 


“Beau Strategem,” Lyric (33). 

“Before Party,” St. Martin (7). 
“Big Show 1949,” Palladium (8) 
“Black Chiffon,” Westm'ster (33) 


| least six months . 


. comic, to star 
_ | Shoes,” which o 





the end of the month. He’ll huddle 
with William Shelton, general sales | 
manager of Graet?’s A. F. E. p- | 

the | 


_on plans for general release of 


pic which ay has had firstruns | 
in. six nationwide key cities... | 
“God, Man and Devil,” first Yid- 
dish feature film to be made in the 
U. S. since the war, opens at the 
Stanley. N. Y. around Jan. 1. Star- 
ring Michael Michaleske, the pic- 
ture was produced by Aaron Films 
Corp. . Albert Dezel picked w 
midwest distribution rights to Spa 
ter International Pictures’ French 
import. “The Wench”... Bernie 
Rubin of lLmperial Pictures Co. 
inked a deal with Four Continents 
Films whereby he'll rep the latter 
in, releasing “The Agitator” and 
“Lisbon Story” in northern Ohio 
territory... Canadian distribution 
of the Italian entry, “Outcry,” will 
be handled by Jack Roher of Peer- 
less Films. It's the initial try for 
Peerless in the foreign field. 

_ MMerris Geodman, who sold his 
inierest in Discina International 
Films Corp.. resigned as prez and 
director of the firm... Albert De- 
zel acquired Detroit and Chicago 
rights to Spalter-International’s 
French and Italian imports, “The 
Wench” and “Barber of Seville.” 


|Manchester as 
| tion, with Frances Day to 
femme role .. . Robert 
| stage “Midsummer Nights Dream” 
at St.*Martin’s theatre as Yuletide 
attraction for morning and after- 
/noon performances with cast of 
'“Before the Party,” currently at 
this house, to double in “Dream.” 
George and Alfred Black, who 
jhave acquired rights to Hugh 


“Bonaventure,” Vaude (1). 
“Brigadoon,” Majestic (35). 
“Castle Air,” Adelphi (1). 
“Daphne Laurola,” Wynd'’m (38). 
“Death of Salesman,” Phnx. (20). 
“Eliz. Slept Here,” Strand (7). 
“Fallen Angels,” Ambass (1). 
“Folies Bergere,” Hipp (10). 
“Harvey,” Prince of Wales (50). 
“Heiress,” Haymarket (46). 
“Her Excellency,” Saville (25). 
“Ice Vogues,” Stoll (22). 

“King’s Rhapsody,” Palace (13). 
“Lady Audley,” Princess (4). 


'Sorrento,” in 
. M. Tennent, Ltd., intend to 
present it in the West End early 


“Lady’s Not Burn’g,” Globe (32). next year. Their “Piccadilly Hay- 
6 ” ride,” which has been touring for 
Latin Qt. Revue,” Casino (38). | two years, ended its run Dec. 3, but 


“Me and My Girl,” Winter (1). 
“Murder at Vic,” Playhouse (2). 
“Oklahoma!” Drury Lane (132). 
Old Vic Rep, New (9). 

“On Monday Next,” Comedy (28). 
“One Wild Oat,” Garrick (54). 
“Philly Story,” Dutch’s (2). 
“Sauce Tartare,” Cambridge (30). 
“Seagull,” St. James (4). 
“Streetcar,” Aldwych (4). 

“Tess & Bill,” Vic. Pal (7). 
“Third Visitor.” York's (27). 
“Traveller’s Joy,” Criterion (79). 
“Treasure Hunt,” Apollo (13). 
“Worm’s View,” Whitehall (138). 
“Young Wives Tale,” Savoy (22). ' 


|resumes touring with entirely new 
cast March 5 with musical already 
booked for nine months. Their 
'“Stand Easy” show, starring 
Charlie Chester and his gang, is 
already booked for entire next 
| year, opening at Nottingham, Jan. 9 
for two weeks with Finsbury Park, 
|Glasgow, Newcastle and Birming 
|ham to follow. 

Muni is booked to stay here for 
/one year with “Death of a Sales- 
|man,” H. M. Tennent, Ltd.. which 


stay longer and is already dicker- 
ing with Edward G. Robi a te 
replace Muni. 


presents the show, expects it to. 
-~ ‘his wife, is expecting to visit Hol- 
mson to lywood before returning to Eng- 


land in February. 


|and Everywhere,” skedded to open | 


Robert grosser. 
“Annie Get Gun,” Col’s’m (132). Lamouret. Expect to be away at | for the China Dec. 30, and is ex- 
_. Jack Hylton | pected to be another top attrac- 
‘has signed Alfred Marks, English | tion. 
in “High Button drawing heavy receipts with “High 
ns for run at/ Button Shoes,” but Ake Soder- 
hristmas attrac-| blom’s withdrawal from the lead- 
play top | 
Atkins to 





| 


| 





Hastings’ comedy, “Seagulls Over U. S., 


hunt (Col). 

Comprising the trio which later 
were okayed are “Buried Alive” 
(PRC), “Canyon City” ‘EL) and 
“Abbott and Costello Meet the 
Killer” (U-I). Republic’s “Fabu- 
lous Texan” reportedly may re- 
ceive the censorial greenlight in 
the near future as the company is 
understood to be revising the print 
for Swedish audiences. Both 
“Dark Corner” and “Brighton 
Rock” were shown to the board 
several times throughout the vear, 
but each time the films failed to 
qualify for official sanction. 


While the censors appear to go 
all out in barring pictures that de- 
pict extreme violence, gangster 
yarns and certain psychological 
thrillers, sex and the partially un- 
draped female form seem to re- 
ceive no objections at all. The 
French-made “Manon” was passed 
by the biuenosers here with no 
cuts whatever, whereas the same 
film has been axed in a number of 


|other European countries due to its 


“too passionate” love scenes. 





Finnish Board Busy 
Helsinki, Dec. 6. 
Finnish Censor Board banned 
eight U. S. films this year. 


Group includes “Suspense” 
(Mono), “The Guilty” (Mono), “Raw 
Deal” (EL). “Walk a Crooked 


Mile” (Col), “Larceny” ‘(U-I), “The 
Window” (RKO), “Abbott and 
Costello Meet Frankenstein” ‘U-1), 
and “Fear in the Night” (Par). 


Yank Plays Dominating 
Stockholm Legit Scene; 
‘Harvey,’ ‘Okla.’ Billed 


Plays of U. S. origin are cur- 
rently dominating the legit scene 
here. “Anne of the Thousand Days” 





“ ” /opens at the Royal Dramatic thea- 
Roberto Rossellini and Vittorio | oe eee A a Hi baltets's, — | tre tomorrow (7) with Lars Hanson 
director of “Bicycle tre. Took up part vacated by Phil and Inga Tidblad in the leading 
were among the resolu-' Hanna, who recently returned to roles. Olof Molander is directing. 
. Max and Harry Nes- | Theatre did fine business with its 
bitt, African vaudevillians who last two presentations, “A Street- 
have been here for some years, sail | car Named Desire” and “Death of 
© | Salesman.” 


“Annie Get Yeur Gun” at the 
Oscar's, is currently the biggest 
“Oklahoma!” is scheduled 


The Southern theatre was 


ing role, because of illness and 
then film commitments, has caused 
a b.o. downbeat. 

“Harvey” is slated to open at 


the Vasa theatre Dec. 30, starring 


Max Hansen, who appeared in the 
role in Copenhagen. The char- 
acter of Elwood P. Dowd, which 
was a strong laugh-getter in the 
is solemnly received by 


association with| Scandinavian audiences, who re- 


gard him as a tragic rather than 
a comic person. 


ABP’s Latta Due in N. Y. 


London, Dec. 13. 


Before sailing last Friday (9) 
on his first visit back to America 





|since his appointment as manag- 


\ing director of Associated British 
» | Pictures, C. J. Latta attended with 
| Sir Philip Warter, chairman of the 


corporation, the second annual win- 


ter conference of regional con- 
trollers held last week at Brighton. 
Latta, who is accompanied by 
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F 
§ Warner Screening Room 
79 WM. Pearl St. + 12:30 PM. 
eeeeeeeseoeeeeeeeees ATLANTA — 
20th Century-Fox Screening Room 
‘ P| 197 Wolton St. WLW. + 2:30 PM 
- : oe 
®eeeeeeeeereeeeeeeesesees 122 Arlington St. + 2:30 P.M. 
; BUFFALO 
LIST z 
464 Franklin St. + 2:00 P.M. 
see etsseeseeeeseeeeeeeene eee . ~~ CHARLOTTE 
20th Century-Fox Screening Reom 


308 S. Church St. + 10:00 P.M. 


WILL CHCA 





®eeeseeeeeseeaeeeeeeeeseece 1307 So. Wabash Ave. + 1:30 P.M. 
CINCINNATI 
RKO Palace Th. Screening Room 
START Scio, 
CLEVELAND 
: eeeeee eee eeeeeeeeeseeeneee Warner Screening Room 


2300 Payne Ave. + 8:30 P.M. 


DALLAS 
20th Century-Fox Screening Reom 
1803 Wood St. + 2:00 P.M, 


@e@eeeeoeeeeees8 DENVER 
Paramount Screening Room 


*eeeeee#es2s¢6 
| DES MOINES 
a bd Paramount Screening Room 
eeeeoeee see eeeen7eensee28e2802808080e6 1225 High St. * 12:45 PM. 
DETROIT 
Film Exchange Building 
2310 Cass Ave. + 2:00 P.M. 
INDIANAPOUS 
Universal Screening Room 
517 No. Ilinois St. + 1:00 P.M. 
JACKSONVILLE 
Florida Theatre Bidg. Sc. Rm. 
128 E. Forsyth St. * 2:30 P.M, 
KANSAS CITY 
20th Century-Fox Screening Room 
1720 Wyandotte St. + 1:30 P.M. 
LOS ANGELES 
Warner Screening Room 
2025 $. Vermont Ave. + 2:00 P.M. 


MEMPHIS 

20th Century-Fox Screening Room 

151 Vance Ave. * 2:00 P.M. 

MILWAUKEE 

Warner Theatre Screening Room 

212 W. Wisconsin Ave. + 2:00 P. 

MINNEAPOLIS 

Warner Screening Room 

1000 Currie Ave. + 2:00 P.M. 

‘ y NEW HAVEN 
eoeeseeeeeveeve eee eeeeeeeeesd Warner Theatre Projection Room 


. 70 College St. + 2-00 P.M. 


NEW ORLEANS 
peeeeeereeereeeeeeeeeeeeees 


7 * . 20th Century-Fox Screening Room 
fog 
RADE SHOW ‘J 


200 S. Liberty St. + 8:00 P.M. 
eoereeeeereereeeeeeeeeeeeee 


WILL 










321 W. 44th St. + 2:30 PLM. 


OKLAHOMA 

20th Century-Fox Screening Room 
10 Worth Lee St. + 1:30 P.M. 

%& OMAHA 

4 20th Century-Fox Screening Room 

* 1502 Davenport St. + 1:00 P.M 
PHILADELPHIA 

Warner Screening Room 

230 Wo. 13th St. + 2:30 P.M. 

20th Century-Fox Screening Room 
1715 Blvd. of Allies + 1:30 P.M. 
PORTLAND 

Jewel Box Screening Room 

1947 WLW. Kearney St. + 2:00 P.M. 
SALT LAKE 

20th Century-Fox Screening Room 
216 East Ist South + 2:00 P.M. 

», SAN FRANCISCO 

' 205 Golden Gate Ave. + 1:30 P.M. 








Performances that attain 
@ surprising new stature for 


RONALD SHOW 


REAGAN YOU 


PATRICIA 
NEAL DEC. 19 i 


eeeeevpee ee eeeeeeree20280802202080 
And the Sensational New Star 4 dremel - 


RICHARD Fs ny te 


3143 Olive St. + 1:00 P.M. 


TODD onmmens 
Warner Theatre Building 

| 13th & E Sts. WLW. + 10:30 AM. 

SCREEN PLAY BY RANALD MacDOUGALL. 
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Meiselman Circuit Appeal Questions 


Legality of Court's Injunction Nix 


Washington, Dec. 13. + } 


H. B. Meiselman Theatres told 
the 4th U. S. circuit court of ap- 
peals yesterday (12) that a North 
Carolina district court had refused 
“to enjoin an injurious concerted 
refusal by film distributors to per- 
mit first-run competition between 
an independent theatre and the- 
atres affiliated with one of them, 
when the Supreme Court has al- 
ready found such 4 refusal to be 


illegal.” . 
The * Meiselman appeal brief, 
filed with the 4th circuit insisted 


that the only question in the case 
was whether the B@strict Court 
could do this. 

The Meiselman action is for an 
iniunction to prevent Paramount, 
RKO, 20th-Fox, United Artists, 
Warner Bros., Universal and Co- 
lumbia from feeding their first- 
runs to three theatres which have 
been owned and operated by Para- 
mount and H. F. Kincey. 

Vieiselman operates a class nabe, 
the Center, in a top residential sec- 
tion of Charlotte, N. C. It has 
been bidding for first-runs against 
the downtown Broadway, Carolina 
and Imperial theatres, all con- 
trolled by Par and Kincey. It 
claims to have been turned down 
even when it bid higher 

Action was started by the Meisel- 
man brothers two years ago, but 
the district court agreed with the 
position of the majors that if they 
gave a neighborhood house first- 
runs of “A” pix, it lessened the 
prestige and value of the films for 
subsequent sale to other nabes. 

The Meiselman brief asserts that, 
aside from Metro product, which 
it won on a competitive bidding 
basis, the only first-runs it obtained 
from the majors were those not 
wanted by the Paramount-con- 
trolled houses, generally “B” pic- 
tures. 

Wright Preps Brief 

Robert Wright. former motion 
picture specialist for the anti-trust 
division of the Justice Department, 
is affiliated with the firm of Clagett 
& Schilz and the appeal and pre- 
pared the Meiselman brief. He 
declared, in part. in the brief: 

“The ultimate facts which entitle 
appellants to an injunction are not 
disputed. The motives for the re- 
fusal set forth in the affidavits of 
some of the appellees’ sales man- 
agers are open to question but im- 
material. These affidavits argue 
that first-run exhibition of their 
best films at the Center ‘Meiselman 
house) might result in so great a 
loss of subsequent-run revenues in 
North and South Carolina that no 
additional firsf-run revenue from 
the Center could offset it. None 
attempted to point out why this ef- 
fect did not occur with respect to 
the best films of Loew’s. 

“The distributor appellees’ con- 
duct was necessarily intended to 
protect Paramount from competi- 
tion and was illegal, per se. The 
kind of agreement that ordinarily 
violates the Sherman Act is one 
whic his necessarily inferred from 
a pattern of business conduct 
which actually produces the re- 
straint of competition the parties 
knew it must produce. The Su- 
preme Court ‘in the big anti-trust 
suit) pointed out that a specific in- 
tent to restrain trade was unneces- 
sary to a finding of violation of the 
Sherman Act. 

“The distributor appellees in 
protecting Paramount from first- 
run competition were continuing 
the conspiracies found in United 
States versus Paramount Pictures, 
Inc., et al. 

“Appellants are threatened with 
irreparable injury from the dis- 
tributor appellees’ refusal to per- 
mit competition for their best 
films. 

“The injunction sought is only 
designed to permit the Center to 
compete for survival with Para- 
mount’s threatres. In the last 
analysis, the motion picture patrons 
of Charlotte may be trusted to de 
cide for themselves whether or not 
they will support exhibition of the 
best films on first-run in a theatre 
in Myers Park as well as in down- 
town theatres.” 





Bapiist Pic’s Preem 
Holderness, N. H., Dee. 13. 
An Army film, “From Whence 

Cometh My Help.” produced for 
the Chaplain Corps. was given its 
first public showing at the local 
Baptist Church, whose pastor, Rev. 
Ivan C. Whipple, World War I 
chaplain, was technical advisor in 
its production. 


| 





Huston, Hornblow 
Quit ‘Quo Vadis’ 
Hollywood, Dec. 13. * 


Metro granted the requests of 
Arthur Hornblow, Jr., and John, 
Huston to be relieved of their as- 
signments as producer and direc- 
tor of “Quo Vadis.” Hornblow, 
after nearly three years of prepa- 
ration on the $4,000,000 project, 
asked permission to take on other 
pictures. Huston followed Horn- 
blow’s example after a year on the 
job, and for the same reason. 

Practically all the preliminary 
details of the production have been 
completed and the actual filming 
will start next summer in Italy 
with a new producer and director. 
Hornblow is now making “The 
Asphalt Jungle” and has been as- 
signed to “The Big Apple,” a Lana 
Turner starrer. 

Henry Henigson, biz manager of 
“Quo Vadis,” is enroute from Italy 
for meetings on the producer and 
director replacements. 


Astor Pix Pacts Fer 
UA Oldies’ Re-Distrib 


Worldwide distribution rights to 
four old United Artists pictures 
were picked up last week by R. M. 
Savini, prez of Astor Pictures, in 
a deal closed with Walter E. Hel- 
ler & Co., Chicago invesiment firm. 
Three of the films were previously 
taken over from their original pro- 
ducers by Heller and Ideal Factor- 
ing Co. in a friendly foreclosure 
while Heller foreclosed the fourth 
on his own. 


First three pix include “The 
Bachelor’s Daughters.” ‘Delight- 
fully Dangerous,” and “Bedside 
Manner.” Heller sotely controlled 


the Benedict Bogeaus production, 
“Christmas Eve.” Astor bought the 
quartet of pix for an undisclosed 
flat sum. 

In still another transaction 
wrapped up last week. Savini inked 
a pact with Edward Small Produc- 
tions which hands Astor distribu- 
tion rights to seven pictures. Pay- 
ment for the pix is on a percentage 
basis. Only one of the seven. 
“Brewster's Millions.” involves 35m 
rights while the balance embraces 
16m _ prints. 

Other six Small pictures, all 
calling for 16m worldwide distri- 
bution, are “I Cover the Water- 
front,” “Red Salute.” “Palooka.” 
“Transatlantic Merry-Go-Round.” 
“Let "Em Have It.” and “The Mel- 
ody Lingers On.” Astor already 
has sold the United Kingdom 16m 
rights to the group to Ariston 
Films, Ltd., of London. 


20th’s 3 World Preems 
For Xmas-New Year’s Sked 


Twentieth-Fox has set world 
preems on three of its top films for 
the Christmas and New Year's holi- 
day season. Company this week 
revealed that the John Ford-direct- 
ed “When Willie Comes Marching 
Home” will be launched day-and- 
date in three Miami theatres Dec. 
30. Already set for the holiday 
sendoff were “Prince of Foxes,” 
opening at the Roxy. N. Y., Dec. 23. 
and “12 O'Clock High.” slated for 
a Los Angeles preem late next 
month. 

For added ballyhoo on “Willie” 
20th will tie in with the Orange 
Bow! football game New Year's 
Day in Miami. Colleen Townsend 
selected as the “Sweetheart of the 
Orange Bowl.” will do a series of 
personals starting Dec. 26. to be cli- 
maxed by a between-halves inter- 
view which will be aired over the 





CBS web. “Foxes” is scheduled for 
a special pre-opening screening 
Dec, 22 at the Roxy under sponsor- 


ship of the United Hospital Fund. 
Opening date and L. A. theatre for 
the “12 O'Clock” preem have not 
been set. 





Towne Hearings End 


Chicago, Dec. 13. 

Hearings in the Towne theatre. 
Milwaukee, $1,000,000 anti-trust 
suit ended last week in Chi 
Federal district court. Court or- 
dered both sides to have final 
briefs and other papers in before 
Jan. 14. 
| Final sessions were devoted to 
/arguments as to whether or not a 
conspiracy existed via zoning plans 
.of the various distribs. 


* 


‘and television subsid. 


U’s Treasury Okay 

Universal has reached 
agreement with the U. S. 
Treasury Dept. on a tax rebate 
for coin paid out by the com- 
pany on surplus profits levies 
over a six-year period. While 
the amount has yet to be tabu- 
lated completely, sum is said 
to be in excess of $2,000,000. 
Compromise was reached after 
U originally filed for $10,000,- 
900 and then came down to 
$6,000,000 in early negotia- 
tions. 

Settlement has been reached 
with tax officials but still re- 
quires the okay of Treasury 
Secretary John W. Synder be- 
fore being inked. 


J Blumberg-Rank 


| 

















Continued from page 5 = 


Matty Fox, U veepee, who also 
acts as board chairman of United 
World Films, is slated to resign 
from the parent company while re- 
taining his spot with UWF, a 16m 
Fox, it is 
said, will step out before the next 
stockholders’ meet to concentrate 
on his company, which serves as 


'U. S. purchasing agent for the In- 


donesian government. 

As a possible first step in that 
direction, Fox recently unloaded 
28.000 stock.option warrants which 
the exec held against U's common. 
Options had been granted as part 
of his employment contract 

Simultaneously with the Prutz- 
man-Machnovitch ankiing. board 
accepted the resignation of E. T 
Gomersall, assistant to the general 
sales manager, and Eugene Castle. 
veepee of UWF. Neither resigna- 
tion had reference to the Cowdin 
blowoff. Gomersall had acted ina 
dual capacity with A. J. O'Keefe, 
assistant general sales manager, 
and it is believed economy meas- 
ures determined the step. 

Castle took the step because his 
contract with U gives him an out 
on Dec. 31 at his own option. In- 
dependently wealthy, having re- 
alized $3,000,000 through the sale 
three years ago of his Castle Films 
unit to UWF, Castle has been yen- 
ning retirement for some time. He 
stayed with the company after the 
sale to help put it on the road 
towards amortization of its $3.000,- 
000 purchase price. He now feels 
he has done all he can for its 
operations. 

Hole caused by the Prutzman 
resignation will be _ filled by 
Adolph Schimel, whq has been 
elected veepee and general coun- 
sel. Schimel previously acted as 
both attorney for the company and 
its secretary. He joined U in 1925 
and has been a !egal rep for the 
outfit since that date. 

Prutzman has been retained in 
a consultant’s capacity. Similar 
arrangement was reached with 
Cowdin when his spot was erased. 
In a further move, U's board 
granted new one-year tickets to 
Blumberg, Schimel, William Goetz, 
production chief; Leo Spitz, studio 
biggie; William A. Scully, distrib 
veepee; Joseph H. Seideiman. for- 
eign dept. head, and John O'Con- 
nor, veepee. 

Board’ also signalized the Blum- 
berg control by elminating the 


post of board chairman and stating 
that the company prexy will be the 
chief executive. 






. 
Drive-ins 
Continued from page 3 
of the stimulation to theatregoing 
brought about by the drive-in. 

Number of similar, although not 
quite so spectacular, reports have 
been received by exhib groups. 
However, experience of most su- 
burban houses is that they show a 
loss of about 5° of their patron- 
age with the opening of a com- 
peting under-the-stars theatre. 

Owners of regulation houses are 
being warned by the committees 
studying the drive-in encroach- 
ment that they must expect the 
open-air theatres “to relegate mar- 
ginal business to a lesser position, 
just as the building of deluxe the- 
atres relegated many lesser house 
to a lower standing.” 

“If you are in a situation which 
now can profitably support two or 
more theatres,” one such exhib as- 
sociation report warns, “you will 
very shortly find a drive-in theatre 
competing with you in that situa- 
tion. Our advice is to get in there 
yourself and keep the operation of 
drive-ins, as far as possible, in the 


-regular theatre hands rather than 


in the hands of people who don't 
know how or where to buy a reel 


,of film.” 





Inside Stuff—Pictures 
Britishers, unlike Brooklynites, apparently know how to handle a 


situation in which the last reel of a film is missing. In the town of 
Widnes, England, “Knock On Any Door” arrived at the Plaza theatre 


last week minus the final reel, but manager 


| lantly stepped on stage to reenaci the n 
sudienaet “Imagine I am Humphrey Bogart. The payees were satisfied. 


In Brooklyn, a similar situation 


Harold Cookson noncha- 
after telling the 


also occurred last week. Similar, 


that is, except for a riot which broke out when the announcement was 


made that the last reel of a Gene Autry westerner had disappeared. 


The showing was taking place in a Brooklyn public school under the 
auspices of the Parent-Teachers Assn. in a move to give “wholesome 


screen fare to the neighborhood kids. 


The kids, who had: paid 10c each, 


began throwing objects at the PTA members as soon as the house lights 
went on, knocked over the projector and ran off with the wires. Peace 
was restored after one kid yelled: “Chickie, the cops. 

Julian Roffman and Maynard Gertler have come up with ar interest- 
ing technique in their production of a 16-minute short labeled “FDR- 


Hyde Park.” 


Made with a 35m camera, pic uses no actors in re-creat- 


ing the story of the late President through objects and surroundings 


that played a pertinent part in his rise. 


A dramatic mood is sustained 


via a combination of camerawork, music and narration. 

Pic was made for Official Films as the first in a series of shorts on 
American presidents to be put into non-theatrical distribution. How- 
ever. Official is considering putting the documentary on the market 


for regular theatre showings. 


Credits list Roffman as director and 


lenser, Ben Kerner, stripter and associate producer; Kerner and Nor- 
man Rosten, narration; Norman Rose, narrator; and Irving Landau, 


music. 
around Thomas Jefferson. 


Roffman is currently working on the second of the series. built 





The series of promotional shorts on the film industry, which are be- 
ing released under the Motion Picture Assn. of America auspices by 
the majors, are nearing completion with 11 out of the projected {2 


already in the can. 


The last subject, “The Sound Director,” is yet to 


be completed at the Warner Bros.’ studio early in 1950. 
Board of trustees of the project are a!so making 16m prints of the 


shorts available for non-commercial distribution. 


The narrow-gauge 


print of the initial one-reeler, “Let's Go To the Movies,” will be ready 
in February with thé others to be printed in 16m approximately nine 


months after commercial distribution. 


Each short in the series, titled 


“The Movies and You,” is expected to get over 15,500 playdates. 





Hollywood anti-Communist pix cycle. which has been bitterly at- 
tacked by the Commie and Muscovite press, is being fired upen from 


the opposite direction by Catholic leaders. 


The Sign, national Catholic 


magazine, in its December issue, points to an alleged “lack of convic- 
tion and half-hearted effort” on Hollywood's part in portraying the 
“Red Menace” and asks whether “there is subtle but highly efficient 


sabotage at work.” 


Mag asserts that “in portraying Communists as 


hoodlums, crackpots or paid mercenaries, the screen is evading the 


issues.” 


Unable to obtain its regular supply of release prints on “Cinderella” 
from Technicolor for some weeks yet, Walt Disney has ordered four 
special prints which are teing used in four sections of the country for 


exploitation. 


Charles Levy, Disney pub-ad chief; Terry Turner, RKO 


exploitation director, and two RKO field men are touring with the 
prints, showing them to newspaper and radio people and other ‘‘opin- 


ion-makers” in each town. 


They'll be out until about Christmas. 





Nomination of Humphrey Bogart by the Hollywood Women's Press 
club as an uncooperative actor threw the Columbia flacks into a tizz) 


During his 42 days on that lot in 


“Behind the Mask,” Bogart did 86 


newspaper interviews, 26 more for magazines and taped four more for 


local radio spielers. 
—a panda?” 


Studio flacks are asking: “What do the gals want 


Don Hartman, currently touring 
producer berth at Metro 


Europe, is reported heading for a 


Before he left on his vacation Hartman held 


several huddles with Dore Schary, who had been his boss at RKO. On 
that lot he prepared “Holiday Affair” and “Every Girl Should Be Mar- 


ried.” 


Metro is sending out 15,000 brochures on each of its new contractees 
to exhibitors throughout the country who have been clamoring for 
new faces on the screen. Booklets contain vita! statistics, feature stories 


and cheesecake. 
Vera-Ellen and Jean Hagen. 


First two subjects of the nationwide buildup are 





As soon as Bob Hope is available. Paramount will shoot another end- 


ing for “Fancy Pants.” 


This will be the third ending. Two previous 


attempts failed to click with preview audiences. Understood Gene 
Autry will make a surprise entrance in the third tag-end. 





20th’s 


given to the values In the new 
properties.” In line with that, the 
survey estimated that 20th’s the- 
atre division this vear will earn 
about $3.05 per share “common, as 
compared with $4.68 in 1946, but 
a 1942-48 average of $2.60 per 
share. Production and distriou- 
tion division, on the other hand, 
should earn about $1.45 per share 
for 1949. as compared with $3.49 
in 1946 and a 1942-48 average of 
$2.59. 

“While these figures.” the survey 
said. “are before preferred divi- 
dend requirements (the present 
senior capitalization should be 
easily absorbed by the new sur- 
viving companies), they do sug- 
gest that: ‘a) The theatre prop- 
erty alone probably will be able to 
support the going market price, 
and (b) The film producing divi- 
sion, one of the best in the indus- 
try, therefore, is where the room 
for capital appreciation lies. In 
our opinion, an interesting long- 
term potential is offered; mean- 
while, capital is rewarded with an 
8.7% return on the current $2 divi- 
dend rate.” 

Survey pointed out that,’on an 
industry basis, the readjustment 
from the “abnormalities of a post- 
war boom to the realities of the 
present” have been almost com- 
pleted as evidenced by a decline in 
the average negative cost of $i,- 








Value Seen Up 


Continued from page 4 


800,000 this year, compared to $2.- 
300,000 in 1947. In addition. it 
said, neither television nor devalu- 
ation is the earnings threats it 
was formerly feared to be. Accord- 
ing to the brokers’ report, 20th’s 
foreign gross for 1949 will jump 
from last year’s $30,000,000 to 
about $31,500,000, despite the 
fourth-quarter currency unsettle- 
ment. Foreign revenue for 1950 
should be even better, it said, 
since the industry will add several 
new markets, including Germany. 
Bearing out optimistic estimates 
of 20th execs, the survey said that 
domestic rentals for 1949 should 
reach a new all-time peak of over 
$62,000,000, compared with a 1944- 
48 average of $54,100,000. From 
present indications, it said, 1949 
earnings will about equal last 
year’s profit of $4.29 per share. 
“Financially,” the. report stated 
“20th will end the year in a strong 
postion—with cash and govern- 
ments (securities) almost one-and- 
a-half times current liabilities and 
net working capital the highest in 
history. After deducting long- 
term debt, minority interests and 
the prior preferred stock—a tota! 
of about $13.70 per common share 
—year-end net working capital 
should equal about $15.50 per 
share. At going prices, 20th is the 
cheapest of the major producers in 
relation to assets and earnings.” 
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Francis 
shows up with a new heroic 
project, all of them successful. 


Since the loot is a simpleton-but- 
honest, his insistence on crediting 
the conversationalist mule for his 
exploits keeps him on the lunacy 
lists. The beast, it seems, will not 
talk to any outsiders until a five- 
star general shows up and com- 
mands the animal into yammering. 
Duo are shipped home for awards 
and the windup has them both 

_ nicely installed in the U. 5S. for 
the post-duration. 


“Francis” stands or falls on 
special effects and technical trick- 
ery. Because the mule’s jaw move- 


ments are expertly engineered and 
timed to the dubbed-in voice, the 
illusion created belies the convic- 
tion there-ain’t-no-such-animal. 

As the mule’s vis-a-vis, Donald 
O'Connor is a_ suavely callow 
shavetail who deftly feather-brains 
his antics to suit the festive pro- 
ceedings. 
trayals of incredulity are 
seasoned players as Ray Collins, 
John MclIntire, Eduard Franz, 
James Todd and Robert Warwick. 
ZaSu Pitts counterpoints aptly as 
a frumpish nurse while Maureen 
Gelder is decoratively sinister as 
a Nip spy. 

There are laurels, too, for Ar- 


thur Lubin, vet comedy director, | 


who has wisely kept the farcical 


within the bounds of credence, 
once the fantasy premise _ is 
granted. While so doing, Lubin 


has whipped the pic along at a 
gallop for maximum entertain- 
ment. Wit. 


The Rugged O’Riordans 
Hoilywood, Dec. 10. 


Universai release of Charles Chauvel 
(Australian) production. Features Michael 
Pate, Wendy Gibb, John O'Malley, Thelma 
Seott, Ken Wayne. Directed by Chauvel. 
|? * Charles and Elsa Chauvel: 
camera, rt Nicholas, Carl Kayser; edi- 
tor, Terry Banks. Previewed Dec. 8, 49. 
Running time, 87 MINS. 
hs ¢.5:4 26's sdbuee +00 Michael Pate 

Wendy Gibb 


i cnc¢inesastisadas John O'Malley 
Sh > ++steesdenetemnnso «s Thelma Scatt 
i: . ahphesceeesbeieeda Ken Wayne 
Dl schebeecketébete John Unicombe 
i) Abie biden eae al John Ewart 
PERO ERE TSE Tommy Burns 


Jimmy White 





Universal has taken “The Rugged 
O’Riordans,” made in Australia by 
Charles Chauvel, for U. S. distri- 
bution. Picture is an interesting 
account of a family pioneering in 
the rugged vastness of Australia’s 
middle country but can expect only 


mild success in the domestic mar- 


ket. 

Chauvel, who produced, directed 
and collaborated on the script, 
makes excellent use of the camera 
to display pastoral values of the 
Australian scenery in the back 
country. The visual values are ex- 
ceptionally strong, and the story it- 


self holds general interest. Play-— 


Fy me ae of Ausvaliens S| suffering wife, and Petula Clark 


‘is okay in the role of their mis- 
understood daughter. is 
|also the usual 
| Raymond Love 


good. 

John O'Malley and Thelma Scott, 
the latter very good, portray Irish 
immigrants who take up a home- 
stead Down Under. eir sons 
grow up and strike out on their 
own to pioneer on a high, interior 
plateau, and footage deals princi- 
pally with the offsprings’ efforts to 
carve civilization out of unbridied 
wilderness. Script supplies a good 
mixture of heroics and romance, 
such as having two of the brothers 
after the same girl. 

Michael Pate and Wendy Gibb do 
the younger leads satisfactorily, 
and Ken Wayne comes over as the 


more dashing, colorful member of | 


the family group. Others do well, 


and Carl Kayser is splendid, and 

there’s a good music score b 

Henry Cripps to help supply. aaell 
rog. 





The Road te Peace 


Albany, Dec. 8. 
20th-Fox release of Col. J. R. Cunning- 
ham production. Stars 
Blyth and Father Patrick C. 
rected by Webb. 


narrator. At College of St. 
bany. Running time, 18 MINS. 


Father Patrick C. Peyton, who 
has achieved spectacular success 
with press and radio promotions, 
realizes here the third part of his 
longtime dream—to produce a pic- 
ture with top stars in a dramatized 

lea for family prayer and Family 
Benes. 


Version seen was in 16m, for 
Catholic audiences—and surefire. 
A shorter edition, in 35m for the- 
atres, is in the works. 

Bing Crosby and Ann Blyth give 
the film unquestioned values. They | 
sing “When Irish Eyes Are Smil- 
ing” and carry pore of the narra-| 
tive. Miss Blyth, who introduces | 
Father Peyton at the finale, is a’ 
perfect choice: direct, sincere, ap-_ 

g, humble, warm and elo- 
quent. Crosby's voice, on miriia- 





ture film track, naturally does not of total war, 


Film Review 


Continued from page 8 
| sound as smooth as on standard 


Credible in varying por- | 
such | 


| rent, 


too. Photography by Bert Nicholas | 


| 





gauge in a theatre, and several of | 
the medium-range shots are not 
over-flattering, but few viewers 
probably will notice it. Father 
Peyton is himself (brogue includ- | 
ed), friendly, down to earth, earn- | 
est and grateful. 
Theme is that men have tried 
other means, war included, to 
achieve peace and happiness, but 
that the only sound way is through 
world-wide daily family prayer. 
Short, which stays on a high spir- 
ituql! level enantains. striking re- 
ligious and moving pastoral scenes. 
Twentieth-Fox is credited with do- 
nating its facilities for the film. 
Jaco. 


The Romantic Age 
(BRITISH) 


London, Nov. 29. 

GFD release of J. Arthur Rank-Pinnacle 
production. Stars Mai Zetterling, Hugh | 
Williams, Margot Grahame, Petula Clark. 
Directed by Edmond T. Greville. Screen- 
play. Edward Dryhurst. Peggy Barwell; 
camera, Cecil Cooney: editor, Ralph Kem- 
len; music, Charles Williams. At Odeon, | 
ondon, Nov. 29, 49. Running time, 
86 MINS. 


ED 00 ta oe enn it Mai Zetterling 
Arnold Dixon....... Hugh Williams 
Ss 66000 . Margot Grahame 
Julie : eaeedeka etula Clark 
i, thestése ee a6 64 Carol Marsh 
Bessie Margaret Barton 
Hedges Raymond Lovell 


Marie Ney 
Paul Dupuis 


Miss Hallam 
Henri Sinclair 





An unassuming story staged in 
a giris scnooi aliows tor tne 
treduction of some fine British tal- 
ent, but it doesn’t add up to a 
great deal in entertainment. It 
will provide modest escapist fare 
for the home trade, but cannot be 
expected to make much impact 
overseas. 

There is commotion at the Lit- 
tletons Girls’ Finishing School 
when they learn, on return from 
the Easter vacation, that a master 
has joined the teaching staff. In- | 
evitably, there is the sophisticated | 
French student who is determined 
to make a pass at the new profes- 
sor and doesn’t find it particularly 
difficult. But it works out amicably 
in the end, after the teacher's pre- 
cocious daughter has taken a hand 
in her own artless way. 

The plot makes no pretense at 
sophistication and much of thé) 


‘talent garnered for the production 


is restricted in scope. There is, 
however, a piquant charm which 
will appeal mostly to teenagers. 
Direction is straightforward, with- 
out attempting to be imaginative, 
and production qualities are up to 
standard. 

Mai Zetterling romps through 


the part of the French schoolgirl 


who plays havoc with her teacher's 
emotion. Her performance is not 
up to her usual mature standard, 
but she gives all that the part de- 
mands. Hugh Williams is heavy as 
the teacher who has reached the 
romantic age. Margot Grahame 
turns in a neat study as his long- 


There 

ect cameo from 
as a family butler. 
Myro. 


Battle of the Rails 
(Bataille du Rail) 
(FRENCH) 


Mayer-Burstyn release of Cooperative 
Generale du ma (Rene 


ancaise Cc 
| Coment, production. Features Jean Dau- 
| rand, 


Tony Laurent, Calri 
neaux. Directed by Clement. 
Colette Audry; camera, 
music, Yves Baudrier; English titles, Vera 
Cerutti; narrator, Charles Boyer. Trade- 
shown in N. ¥. Dec. 8, 49. Running time, 
90 MINS. 

Cast includes Jean Daurand, Tony Lau- 
Clarieux, Desagneaux, 7 Lo- 
° , Redon, lina, 
Woll and the Railroad Workers of France. 


(In French; English Titles) 
“Battle of the Rails” is a le 


Desag- 
Screenplay, 





Im- * 


'closeups are not flattering. 


Henri Alekan; | 


so vital ny to | ~ armies’ se- ed at ion. Ln +4 
rench trans n e girl sco 
‘ ” Her domination of her sister is al- 


curity as 
system. 
An answer to the amazing feats 
of the workers, along with the 
relatively minor retaliatory steps 
on the part of the Nazis, might 


in the fact that the railroad em- an inspiration. 


/seur, cast 
‘well as a strong, silent type who 
‘temporarily affords Miss Casares 


Casares excels 
by two lovers. 


frightening. Pierre Bras- 
—_ a a Pm does 


Miss Larue is a 


ployees themselves not only con- | suitabie clinging-vine type. Sup- 


ceived the film, but also partially 
financed it. Action of the film 
sweeps through the years of the 
occupation up to the triumphal 
landing of the Allies in Normandy. 
Best of the camerawork, perhaps, 
is the sequence showing an un- 
successful attack of the French 


mored train. 

Boyer’s name, of course, will be 
of help in selling the picture. How- 
evér, ne makes only a briei intro- 
duction and the majority of the 
footage is explained through the 
customary English titles. While 
there’s little in “Rails” which 
would appeal to an average Amer- 
ican audience, the film should do 
well in non-theatrical situations 
such as schools and ——... 

i 


Without Pity 
(ITALIAN) 


Lux Film Jectuctinn and release. Stars 
Carla del Poggio, John Kitzmiller. Di- 
rected by Alberto Latuada. Story, Feder- 


ico Fellini, Tullio Pinelli; camera, Aldo 
Tonti; English titles. Clare Catalano. Pre- 
viewed in N. Y., Dee. 8, "49. Running 


time, 95 MINS. 

Angela Uranus Carla Del Poggio 
Jerry eee John Kitzmiller 
 )} a Pierre Claude 
Marcella........ Giulietta Masina 
Giacomo Foleo Laulli 


Lando Muzio 


South American Captain 
_Enza Giovine 


Sister Gertrude 





(In Italian and English; English 
Titles) 

“Without Pity” is about miscege- 
nation, an American Negro non- 
com and a blonde Italian girl being 
involved. Perhaps this subject can 
be handled for the screen in good 
taste, but this pic does not get by. 
Pic has too many sordid twists and 
over-reaches in its sexy scenes to 
make for general theatre consump- 
tion. Mild biz, except in a few 


;arty spots. 


This production has no MPAA 
code seal and probably could not 
get one if requested because of the 
theme and general bad taste used 
in some _ episodes. Hence, its 
American market is definitely nar- 
rowed. 


| John Kitzmiller. Negro actor, is 


excellent in a ticklish role. It is 


unfortunate that he should be| 


wasted in this film. Carla Del 
Poggio is passably good but many 
Sup- 
port is standard Italo film stock 
company. 

Picture was banned in American 
and British occupation zones 
Germany. Much of the story 
makes the American Military Po- 
lice the villain. Wear. 


Love Lecked Out 
/(L’Amour Autour de la Maison’) 
(FRENCH) 

Nayfack Films release of Internationales 


Cinematographiques (Pierre de Herain) 
odu Stars Pierre Brasseur, Maria 


Julien Carette; 
a dialog. Roger 
| bert . Screenplay and dialog, 
| Leenhardt; camera, Maurice 


music, Joseph Kosma. Previewed in N. Y. 








| features Jeanne Marken. 
Loisel 


| Dee. 7, 49. Running time. 105 MINS. 

| Twelve Aposties......... rre Brasseur 
| 2a py Maria Casares 
| Mbpebe .. 2... ccccesccccee Larue 
| Pere Jus .....csscccssess Julien Carette 
| Madame Jobie..........- Jeanne Marken 
| ET. + 6.6 6scekneees bert Luccas 
| Paulette -. saeeeeees. Michele Gilbert 

Bernard Le Moal ....... Serge A 
| Game Warden . Jean Credoz 





(In French: English Titles) 

A gloomy tale of frustrated ro- 
mance is the basic substance of 
“Love Locked Out.” Occasionally 
the story’s dramatic values rise up 
to exert a fairly strong audience 
interest, but for the most : - 
these high points are submerged by 
too much preliminary detail. Ju- 


| dicious cutting of at least 15 min- 
utes of the present footage would § 


|" Camerawork of 
/queux is mediocre. 
cally all the action taking place in 
the natural beauties of such a lo- 
‘eale fail to show up on celluloid 
as they should. Gilb. 

underground on a German ar-| 


y 
| documentary posogding the bitters the action considerably. 
fight which French railway work- Strictly for art houses. 
ers waged against the Germans.’ Although the film is woven of 


Picture originally was released in ordinary cloth, its b.o. prospects 





tribution an introduction and par- exploitation, for the nature of the 


- tial narration by Charles Boyer plot offers a number of selling 


‘have been added. While some of 
|the scenes are startlingly realistic, 
the balance of the film is inclined 
to be repetitious. 

Hardly falling in an entertain- 
/ment category, “Rails” primarily 
offers American audiences a birds- loveless one, too. by a diabolical 
| eye view of how the French trans- | plan of ruthless Gomination. 
portation employees utilized sabo- The usually timid Miss Larue, 
_tage to obstruct the Nazis from se- however, is told the score by the 
/curing maximum advantages from town busybody (Jeanne Marken). 
the Gallic railway system. How- Furious that her sister tried to 
ever, in an effort to overly em-| ruin her romantic destinies, she 
phasize the workers’ resistance, the attempts suicide. When that fails 
glorification of the trainmen fre- she equalizes 
quently steps beyond the bounds 
of ‘=. al ine | 

number of sequences which sac) permits the townfolk to be- 

depict dispatchers, engineers, etc.,| lieve the killing a suicide and, 

in the act of sabotage under the smitten with the girl’s charms, con- 

very noses of the Nazis aqgees to tinues to visit her in an effort to 

4 — Ly +, J = . P and mnep Der out of her mental lapse. 
eve e r-| ormances i 

mans, who almost mastered the art rp fy 


| pegs. Chief of these is Maria Ca- 
sares, a passionate gal whose 
lover jilted her. Rather than suf- 
fer her disappointment alone, she 
seeks to make the life of her 
younger sister ‘Claude Larue) a 


shooting her kin to death. 


France in 1946, and for U. S. dis- in the U. S. can be enhanced by | 


the situation by 
An | 


‘understanding d ( | 
& doctor (Robert Lus- | playing a feature or short in every 


spite a tendency of director Albert | 
could have neglected Loise! to besome too beavp-hend> | 


rtin: layers are competent. 
ee Maurice Pec- 


With practi- 


and around a house by the sea, 


Ribatejo 
(On the Tagus Border) 
(POR1 UGUESE) 
Lisbon, Dec. 6. 
Tobis Portuguesa release of Henrique 
Campos production. Directed by Campos, 
from a story by himself. Musical score 
by Jaime Mendez; lyrics, Jose Galhardo; 
camera, Cesar de Sa; editor, Antonio Mar- 
tinez. Stars Virgilho Teixeira and — 
Jose 
Silva, 


| 


Alves da Costa, 


Munoz; features 
Herminia 


Gamboa, Vasco Santana, 
Brunilde Judice, ) 
Castelo and Virginia Macieira. At Sao 
Luiz, Lisbon. Running time, 120 MINS. 





This pic has had at. unprecedent- 
ed success. It had a run of six 
weeks, three times a day at the 





| 
| 
' 


| 


Maria Lourdes, Julieta | 


i 





CC Hearings 


Continued from page 7 ——' 


try opinions differ on this point 
according to plans for linking up 
theatres in a region from a cen- 
tral point of transmission. Commis- 
sion, of course, will try to hold 
down demands to a minimum in 
view of scarcity of radio space. 


Once frequency requirements 
are determined, question arises in- 
volving the particular frequencies 
to be assigned. Theatre video will 
naturally want wavelengths for 
which equipment has been devel- 
oped. Most of the available mega- 





. yt £8 a ft. come x: 
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the band assigned for TV remote 
pickups. It’s expected, therefore, 
that the broadcasting industry will! 
put up a fight to keep the band 
open for post-freeze station expan- 
sion. 

Principal Proponents 


Principal proponents at the hear- 
ings will be the Motion Picture 
Assn., Paramount, 20th-Fox. Thea- 
tre Owners of America, and So- 
ciety of Motion Picture Engineers. 


Sao Luiz, and then was transferred each of which has filed separate 


to two other firstrun houses, 
Odeon and Palacio, where it ran 
for another four weeks, filling 


both houses to capacity for three members 


shows a day. In Oporto and in the 
provinces the pic is doing well, 
too. It has excellent prospects for 
South America. : 

The story is flimsy, but the pic 
presents some unusuai views of 
the wheat-growing country on the 


left bank of the Tagus; hordes of North and South Carolina, 


bulls and horses in the vast prai- 
rie; bullfights in the open country 
and in arenas; some melodious 
folksongs by Herminia Silva, and 
comic interludes by Vasco Santana. 
These are the ingredients that 
please the Portuguese and Brazil- 
ian public at home and abroad, and 
they are used with intelligence and 
artistry. 

Legit actor Alves da Costa steals 
the pic ‘rom the stars with his 
convincing rendering of a villain- 
ous foreman. The stars do the lit- 
tle they have to do very well, and 
legit artists Jose Gamboa and Bru- 
nilde Judice are outstanding. The 
camera work is generally very 
good on locations and the sound 


good for the music and songs. 
Garr. 


0 Desterrade 
(Man In Exile) 
(PORTUGUESE) 
Lisbon, Dec. 6. 
Tobis Portuguesa releate of Manuel! Gui- 
maraes production. Stars Jose Amaro. 
Directed by Guimaraes. Story by Fer- 
nando Fragoso; camera, Aquilino Mendes; 
music, Jaime Mendes; running commen- 
tary, D. Jaoa da Camara. At Sao 
Cinema, Lisbon. Running time, 30 MINS. 





This is a cultural biopic produc- 


formed Cinema 
and film pioneer Fernando Fr. 
has succeeded in condensing 
30 minutes the life of wel 
sculptor Soares dos Reis. 
Jose Amaro gives a _ striking 
interpretation of the artist from 
his youth to his suicide in middle 
age. Actors don’t speak, a running 
commentary being made by radio 
gabber Joao da Camara, 
suitable musical background. 
camera work, both on locations in 
|Portugal and abroad, where the 
'seulptor lived and worked, and in 
| interiors, is very good. Novel form 
of presenting a documentary on 
works of art is drawing the =. 
rr. 








Hoellische Liebe 





(Hellish Love) 
(AUSTRIAN) 
Sascha release so: oduction . 
sc’ x 
tars Eifie Mayerhofer: testawes Hans 
| Holt, Karl Schoenboeck, Vera Molnar, 
with Petra Trautmann, Fritz Imhof, Hans 
| Olden. by Geza v. Cziffra. Ca 





era, Ludwig Berger; music, Hans Elin At 
| ° ; m » Hans 5 
| Tuchlauben Kino, Vienna. 





A slick treatment of an exploit- 
'able story, written by the director 
himself, would have made this pic 
|worth seeing, but bad material 
ey it. Camera work is also bad. 
| Story is set in hell and on earth. 
|The devil tries to spoil the love 
of a cabaret singer and a painter. 
Elfie Mayerhofer disappoints but 
Vera Molnar, a newcomer, is out- 
standing. Music is so-so. Maas. 





Pic in Every Theatre In 


49; M-G Achieves Goal 


Metro’s full-year drive to fete its 
25th anniversary as a going con- 
cern has ended with the company 


theatre in the U. S. at one time 


_or other during 1949. Fulfillment 


of the goal included both conven- 
tional houses and drive-ins. 

Feat is a reprise of a similar 
stunt pulled by Metro on its 20th 
anniversary. 


' 
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petitions for theatre video. 

In addition, a batch of petitions 
has been submitted by individual 
ef TOA, representing 
hundreds of houses in various 
states. 

Last week four more chains 
filed separately from TOA for the- 
atre tele facilities in Kansas, Mis- 
souri, Iowa, Illinois, Nebraska, 
West 
Virginia and Tennessee 

Through their counsel, Cohn & 
Marks, petitions were submitted 
by Kansas-Missouri Theatre Assn., 
representing an unspecified nuin- 
ber of indies in those states: Tri- 
States Theatre Corp., headed by 
A. H. Blank, operating 50 houses 
in the cornbelt; Everett Enter- 
prises, with 66 houses in the Caro- 
linas; and three companies headed 
by A. B. Hyman, operating 11 
houses in the Huntington and 
Charleston sections of W. Va. and 
the Oak Ridge area of Tenn. 

Two more TOA affiliates vester- 
day (12) petitioned the FCC to in- 
stitute proceedings to allocate fre- 
quencies for theatre video. Peti- 
tions were filed by Independent 
Theatre Owners of Arkansas and 
the Martin Theatres of Florida, 
Alabama and Georgia. The Mar- 
tin chain operates 101 houses in 
the three states and Tennessee. 

Twelve TOA members have now 
filed petitions separately from 
TOA itself. Several more are ex- 
pected to file this week. 

Among reasons given for allocat- 
ing frequencies for theatre tele, 
the chains cited the recent change 


ed with a — from the newly- in policy of the Embassy theatre. 

ouncil. Journalist New York, from newsreels to fea- 
oso ture pictures “because of the avail- 
nto ability of more timely television 


news.” In other areas where tele- 
vision is available, petitions stated. 
the immediacy of video has forced 
changes in theatres. 

Chains added that in many areas 
there will be no TV stations for 
a long time, and for many people 


The jin the lower income brackets cost 


of receivers is prohibitive. In such 
areas and for people who can't 
afford sets, petitions argued, thea- 
tre video may be the only means 
of providing the public the bene- 
fits of television. 

In areas where TV stations are 
established, petitioners said, thea- 
tre video will promote competition 
in the television medium. 


‘Jolson’ Cut 


Continued from page 7 


circuit's regular 60c top. Report- 
edly, several other deals have been 
made at terms of 40% or slightly 
higher. Col is also offering the 
film at flat rentals which are fixed 
somewhat higher than the rental 
paid by exhibs for “The Jolson 
Story,” current pic’s predecessor. 

While the fight against Col is dy- 
ing, a new battle over Eagle Lion's 
“The Red Shoes” appears to be 
gathering. In its current bulletin, 
Associated Theatre Owners of In- 
diana, an Allied-affiliated group, 
has taken a potshot at EL’s tab of 
$2.40. ATOI claims that a news 
item in the Indianapolis Star said 
that the pic would play a local 
house at regular admissions. Item 
appeared, bulletin said, while the 
film was tenanting an Indianapolis 
house at the upped scale. 

Bulletin declared that the exhib 
currently playing the film was 
forced to reduce his price because 
of the news item which posed a 
threatened uprising by patrons 
plunking out the $2.40. 
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Wishbones are fine at Sunday dinner, but ... 
. | 

| No smart Showman will risk his business on 
P| the whims of a good luck charm—because he knows 
| that Trailers and Accessories represent an inexpen- ° 
| sive investment in the kind of showmanship that 
; sneers at superstition. 

; Good luck is a handy commodity, but good 
salesmanship is safer. And selling is surer, easier, 
| when NSS Trailers and Accessories are an important 
: part of YOUR advertising efforts! 

| | They’re your least expensive, most expressive 
selling aids! 


IT'S EASIER TO SELL SEATS WITH TRAILERS AND ACCESSORIES ! 
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DENVER 


(Continued from page 13) 


000 or close. Last week, “Chicago 
Deadline” (Par) (2d wk), $9,500. 

Denver (Fox) (2,525; 35-74)— 
“Leave Them Laughing” (WB) and 
“Wolf Hunters” (Mono), day-date 
with Esquire, Webber. Fair $12,- 
000 for Milton Berle opus. 
week, “Sword in Desert” ‘U) and 
“Blondie Hits Jackpot” (Col), fair 
Perret re (Fax) (7462: 35-74) — 
“Leave Them Laughing” (WB) and 
“Wolf Hunters” (Mono), also Den- 
ver, Webber. Modest $2,000. Last 
week, “Pinky” ane “Alias 
“‘hamp” (Rep), big $5,500. 

a O RKO) (2,600; 35-74)— 
“Challenge to Lassie” (M-G) and 
“Law Barbary Coast” ‘Col). Slow 
$10,000. Last week, “Bride For 
Sale” (RKO) and “Dalton Gang 

), fine $15,500. 

ay (Fox) (2,200; 35-74)— 
“Pinky” (20th) and “Alias Champ” 
(Rep) (2d wk), day-date with Rialto. | 
Way off at $8,000. Last week, big 
$19,000. 

Rialto (Fox) (878; 35-74) — 
“Pinky” (20th) and “Alias Champ” | 
(Rep), also Paramount. Passably 
ekay $3,000. Last week, “Riders 
in Sky” ‘Col) and “Feudin’ Rhy- 

m” (Col), $3,500. 
a “- (Fox) (1,967; 35-74)—*Late 
For Tears” (UA) and “Forgotten 
Woman” ‘(Monoi, also i. Big 

000. Last week, “Outpost in 
+ aml (UA) and “Black Mid- 
night” (Mono), $6.000. 

Vogue (Wolfbcrg) (600; 60-74)— 
“Passport Pimlico” (@L) and 
“Search” (M-G). Fine $3,500. Last 
week, “Die Fledermaus” (Indie) 
and “Magic Horse” (Indie), $3,000. 

Webber (Fox) (750; 35-74)— 
“Leave Them Laughing” (WB) and 
“Wolf Hunters” (Mono), also Den- 
ver, Esquire. Fair $2,000 or less. 
Last week, “Sword in Desert” (U) 
and “Blondie Hits Jackpot” (Col), 
$1,500. 


Pitt Shops, Biz Slumps; 
For All’ Tops, NG $7,000 


Pittsburgh, Dec. 13. 
Pre-holiday biz continues on 
skids, with takings everywhere 
pretty brutal this week. Not a 
chance of anything climbing out of 
the depths. Twinner of “Tension” | 
and “Challenge of Lassie” at Penn 
is dull but nearly as good as “Free | 
For All,” light at Harris. 
Estimates for This Week 
Fulton (Shea? (1,700; 45-80)—_ 
“Undertow” (U). Melodrama has | 
no names and is doing little at 
$6,000. Last week, “Fighting Man” 
(20th), okay $9,000. 
Harris (Harris) (2,200; 45-80)— 
“Free For All” (U). Light $7,000. 
Last week, “Tell To Judge” (Col), 


500. 
a (Loew’s-UA) (3,300; 45-80) 
—‘Tension” (M-G) and “Challenge 
of Lassie” (M-G). Near to hitting | 
rock-bottom here, maybe $8,500, | 
drab. Last week, “Adam's Rib” | 
(M-G) (2d wk), nice $11,000. 

Stanley (WB) (3,800; 45-80)— 
“Big Wheel” (UA). Will be lucky 
to hit $9,000, very dim. Last week, 
“Red, Hot, Blue” (Par), $9,500. 

Warner (WB) (2,000; 45-80)— 











“Black Book” (EL) and “Big Cat” ¢ 


(EL). Dull $6,000. Last week, 
“Savage Splendor” ‘RKO) and. 
“Make Mine Laughs” (RKO), $6,- | 
500. 


Touch’ OK 146, Mont 


Montreal, Dec. 13. | 

Despite new entries in all except | 
two deluxers, returns do not shape 
well. “Beautiful Doll” is off in sec- 
ond week but still best bet in city. 
“Soft Touch” is okay at Palace. 

Estimates for This Week 
Loew’s (C.T.) (2,855; 40-65)—“Beau- | 
tiful Doll” (20th) (2d wk). Down to 

11,000 after sock opener at 
18,000. 

Capitol (‘(C.T.) (2,412; 34-60)— 
“Grant Takes Richmond” (Col). 
Mild $11,000. Last week, “Pinky” 
(20th) (2d wk), $8,000. 

Palace (C.T.) (2,625; 34-60)—) 
“Soft Touch” (Col). Okay $14,000. 
Last_ week, “Doctor and Girl” (M- 
G), $14,500. 

Princess (C.T.) (2,131; 34-60)— 
“Reckless Moment” (Col). Thin | 


ba yr Last week, “Yellow Rib- 
” (RKO) (2d wk), oke $9,000. 





Grosses 





Mpls. Sill on Skids; 
Doctor’ Fairish $9,000, 


Minneapolis, Dec. 13. 





Last | 


Boxoffice continues in usual yn 
Christmas doldrums here. ith 
due regard for adverse seasonal in- 
fluences, there is no sacrifice of 
product, since newcomers are be- 
low par generallv. Best of the 
fresh entries is 
Girl,” at Siate. “Story of Molly 
X” at RKO-Pan also is oke. 
Estimates for This Week 
Lyric 4Par) (1,000; 50-70)—*‘Fare- 
well to Arms” (WB) and “Hatchet 
Man” (WB) (reissues). Satisfac- 
tory $5,000. Last week, “Fighting 
Man” (20th) (2d wk), good $6,000. 
Radio City (Par) (4,000; 50-70)— 
“Tell To Judge” (Col). Slight $11,- 


000. Last week, “Forsyte Woman” | 


(M-G), $12,000. 

RKO-Orpheum (RKO) (2,800; 50- 
70)—“‘Tokyo Joe” (Col). Moderate 
$10,000. Last week, “Bride for 
Sale” (RKO), $10,500. 

RKO-Pan (RKO) (1,600; 50-70) 
—"“Story Molly X” (U). Slow $6,- 
000. Last week, “Pirates Capri” 
(FC), $8,000. 

State (Par) (2,300; 50-70)—“Doc- 
tor and Girl” (M-G). Well-liked 
picture. but onlv fair $9,000. Last 
week, “Sword in Desert” (U), good 
$11,500. 





Snow Slaps Omaha But 


‘Forest’ Green $11,000 
Omaha, Dec. 13. 


Weekend rain, sleet and snow | 


with hard winds cut down usual 
profitable period. “Beyond the 
Forest” looms fairly good as does 
“Too Late for Tears.” 
Estimates for This Week 

Paramount (Tristates) (2,800: 16- 
65)—“Beyond Forest” (WB). Good 
$11,000 or less. Last week, “Pinky” 
(20th), smash $14,500. 

Brandeis (RKO) (1,500: 16-65)— 


“Reckless Moment” (Col) and 
“Chinatown at Midnight” (Col). 
Okay $6,500. Last week, “Bride 
for Sale” (RKO) and “Prison 


Warden” (Col), $7,000. 

Orpheum (Tristates) (3,000: 16- 
65)—“Late for Tears” (UA) and 
“Border Incident” (M-G). Just 
good $11,000. Last week, “‘Thieves’ 
Highway” (20th) and “Savage 
Splendor” (RKO), mild $9,800. 

State (Goldberg) (865: 13-51) 


wk). With price reduction looks 
$4,600, very good. Last week, fine 
$5,300 at 50c-7lec scale. 


KANSAS CITY 


(Continued from page 12) 


“Stampede” (Mono) and fourth 
Palace vaude unit onstage. Great 
$16.000. Last week, “Live By 
Night” (RKO) and “Bomba” 
(Mono), so-so $9,000. 

Paramount (Par) (1,960; 45-65)— 
“Beyond Forest” (WB). Pleasant 





$12,000, and may hold. Last week, | 


“Chicago Deadline” (Par) (2d wk), 
7,000. 


Roxy (Durwood) (900: 45-65)— 
“Great Guy” (Indie) and “Battling 
Hoofer” (Indie) (reissues). Fair 
2.500. Last week, “Movie Crazy” 
(MPSC) and “Blockheads” (Indie) 
(reissues), $3,000. 

Tower - Uptown - Fairway (Fox 
Midwest) (2,100; 2,043; 700: 45-65) 
—"Thieves’ Highway” (20th) and 
“Forbidden Street” (20th). Mod- 
erate $12,000. Last week, “Free 


for All” (U) and “Abando: ” 
$11,000. ned” (U), 





Flynn, Marshall To 
Produce in Europe 


Hollywood, Dee. 13. 
Errol Flynn becomes an indie 
film producer, in partnership with 
William Marshall, through the for- 


mation of Marshall-Flynn Corp., 


with a program calling for three 
pictures annually, one each year 
in Europe. 

First production will be “The 
Bargain,” based on a story by the 


two partners. Second will be “The 
Confession.” 


Menuhin Fiddling 
In ‘Private Battle’ 


Yehudi Menuhin will play his 





Im (C.T.) (1,839; 26-45)— fiddle in a s ial be 4 
“Border Incident” (M-G) and. pecial number in “Her 
“Biondie’s Hero” (M-G). Okay $7,-| /tivate Battle,” a film to be pro- 


| 
| 


Last week, “Easy a 


duced independently by George 


000. | 
(RKO) and “Arctic Fury” (RKO), —. starting in March. 


| 
| 


(C.T.) (1,040; 34-60)—| “The Hard 


“Red 


urrently Moscov is making 
Pillow” in association 


t” (UA) and “Mountain With Harry Popkin for United Art- 


| pe (UA) (2d wk). Off to $4,- ists release. No release has been 


after good first at $7,500. 


set thus far on “Battle.” 


|| Writer Sues Metro 





“Doctor and the! 


On ‘Big City’ Script 
Los Angeles, Dec. 13. 
Walter Abbott, screenwriter, 
‘filed suit for $100,000 against 
|Loew’s, Inc., Joe Pasternak and 
other Metro executives. 
Plaintiff declares the studio used 





‘Molly’ 66, “Tokyo” 106 rr Setting nim screen creat or 


| pay. 


| Set Decorators Sought 


| For Bargaining by IA 

ou a... Hollywood. Dee. 13. 
As an aftermath of the 1946 
|studio strike, IATSE has filed a 
petition with the National Labor 
Relations Board for the right to 
function as bargaining agent for 
set designers and illustrators on 
the major lots. 

This group formerly worked un- 
der the banner of Local 1421, a 
member of the old Conference of 
Studio Unions. 


NCCJ Readies ’50 Drive 


| Executive committee of the 








amusements division of the Na-' 


tional Conference of Christians 
and Jews will meet at a luncheon 
in the Waldorf-Astoria, N. Y., Dec. 
16, at which Ned E. Depinet, RKO 
prexy, will report on results of the 
1949 Brotherhood Campaign. 

Ted R. Gaiatie, Theatre -Ownzcrs 
of America prez, will be officially 
introduced as chairman of the ’50 
Brotherhood Campaign. 
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Devaluation Nips 


om Continued from page 5 
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| repping the Metrovolitan Motion 


(Monday): 


ference, 


at that conference; and 


the members of the conference 


affect better boxoffice, those whi 


a program. 





“Having accepted the responsibilities deleg>’ 

“Having assembled in Washington, on December 12, for the 
purpose of fulfilling its important responsibilities, ue 

“Does hereby affirm the individual and joint determination of 


COMPO's Initiating Resolution — 


Washington, Dec. 13. 


Following is the resolution by which the first all-industry public 
relations organization in film history was set up here by delegates 
‘of 10 organizations, repping all facets of motion pictures, yesterday 


“The conference committee of the motion picture industry 
“Having received the necessary ratifications from the constituent 
organizations which attended the Chicago public relations con- 


“Having reviewed the committee reports unanimously adopted 


' to it, and 


commitiee to proceed a5 sud as 


feasible to establish a permanent organization, the Council of 
Motion Picture Organizations, ‘as a national policy-making author- 
ity to plan, organize, and supervise a comprehensive, continuous 
public relations program representing the maximum coordination 
of all member organizations,’ such program to include not only 
projects in the general public relations field, but also those which 


ch pertain more particularly to the 


relationship of the 238,000 people in the motion picture industry 
fo one another, and those which are related to discriminatory tax- 
ation and restrictive regulations, and to conduct the necessary 
basic research prerequisite to the initiation and fulfillment of such 


“We do therefore create and establish the Council of Motion 


| Picture Organizations for the above purposes.” 





Picture Theatres Assn. 


None of the actions taken could 
be final or binding, pending their 
ratification by the constituent or- 


ganizations of the conference. They 


are recommendations which, after 
ithe expected okays, will be solidi- 
| fied at another all-industfy meet-jized the following projects 
| ing which was tentatively set for COMPO: 

eign currencies and, hence, aid | the first or second week in March. | 


|__ $600,000 P.R Budget 















executive v. p. (who shall be 
paid) a secretary and a treasurer. 
There will be a board of directors 
composed of reps of the 10 charter 
member groups. Board decisions 
will be by unanimous vote of those 
present. 

The planning committee author- 
for 


“A liaison arrangement provid- 


| American film revenues.) | Ratifications by the constituent jing for continuous consultation be- 


Metro topper predicts a boost in 
film returns during the year com- 
jing up. “There will be consider- 
_able improvement expressed in lo- 
|eal currency because of increased 





groups are to be in by Feb. 20. 
Next powwow, it has been sug- 
gested, should be held on the 
Coast and might tie in with the 
20th anniversary of the Production 


itween representatives of exhibition 
land production, arrangements to 
deal with the 20th anniversary of 
the adoption of the industry's pro- 
‘duction and advertising codes, 


business in existing markets and | COde Administration, the industry's which takes place in March, 1950, 


new revenue from new markets | 
such as Germany and Indonesia,” | 
Loew said. 
In terms of local currency, Loew | 
| supplemented, Metro’s business in- | 
creased in 1949 over '48. Compared | 
| to the peak year of 1946, returns 
in local currency are slightly | 
lower. Asked whether he feels the | 
|long decline in foreign revenues | 


—.| has ended, Loew said: “I believe 
| “Jolson Sings Again” (Col) (4th 


| the industry revenue will increase 
,as expressed in local currency. 
| Dollar income will depend on for- 
eign exchange rates.” 


Metro plans to continue its the- | 
atre construction abroad, Loew 
said, depending, of course, on three 
factors. These are the need for a 
theatre in a specific location; the 
| potential of the market; and the 
cost of construction. 


Quizzed on his own personal pro- 
duction plans for the company on 
the Continent and elsewhere, M-G 
topper said that blueprints called 








‘for more productions overseas but 
not in excess of one yearly. While 
his initial venture is set for Italy, 
other films will be produced in 
countries in accordance with the 
\locaie of the story. Project for 
| 1950 is mapped with Fred Zinne- | 
man directing a yarn by Alfred | 
Hayes. Zinneman directed “The | 
| Search” a couple of years back. | 








Continued from page 4 





voluntary self-censorship group. 
At that session, permanent officers 
also will be elected. They wili in- 
clude an exec v.p., who will hold a 
permanent paid position. 


Conferees met at the Shoreham 
hotel here for their first session 
early yesterday ang continued in 
morning, afternoon and evening 
meetings until after 1 a.m. They 
started again at 10 a.m. today and 
had wound up by shortly after 
noon, when they were guests of 
the Motion Picture Assn. of Amer- 
ica, at its headquarters here, for 
lunch and a showing of the new 
industry public relations shorts. 


|Informal meetings, except for a 


formal session of the tax commit- 
tee, were held in the afternoon. 
Group of delegates was broken 


up into the committee on plan-| 


ning and the committee on organ- 
ization. Planning group, as set 
forth in the resolution setting up 
the Council of Motion Picture Or- 
ganizations (the industry's public 
relations group) laid plans for 
handling general problem$ of pub- 
lic relations. improving boxoffice, 
improving intra-industry relations, 
and fighting discriminatory taxes 
and legislation. 

In addition to the committee on 
taxation, two other committees 
were decided upon, but members 
are yet to be named. They are a 
liaison and a b.o. improvement 
committee. 

Committee on organization prof- 
ited by an outline from John J. 
Fitzgibbons, head of the Canadian 


|Motion Picture Industry Council, 
1150 shares Pember giving him on how his body is set up to include 





Loew's, Inc., continued to buy up | °*hibs. distribs, 16m outfits, labs 


$25 par common. It acquired 240. 
‘Shares during the month; the par- 
jent company now owns 125,175 
shares. 

Herbert E. Herrman, of the 
Translux Corp. board, disclosed 
the sale of 1,000 shares of Trans- 
Jux $1 common, leaving him with 
5,000. 

Firm of Jules E. Brulatour, Inc., 
distributor of Eastman Kodak 35m | 
rawstock, purchased 662 shares of. 
Associated Motion Picture Indus- 
tries, Inc., to step up its big block 
to 35.518 shares. 

In the broadcasting field, Rob- 
ert E. Kintner unloaded another 
2,100 shares of his American | 
Broadcasting Co. $1 par common. | 
He still owns 10,600 shares. 

Joseph A. W. Igiehart bought | 
200 shares of Columbia Broadcast- | 
ing $2.50 par class B common. He | 
now has 800 shares pius 2,600 
shares of the Class A common. Her- | 





bert V. Akerburg sold his last 200 | 
shares of the Class B common. | 


odd lots of Loew’s Boston Theatres | and tradepress. Fitzgibbons also’ 


explained why the Canadian organ- 
ization preferred to remain outside 


of COMPO despite an invitation at | 


the Ci meeting to join up. 

The sessions here were practi- 
cally a duplication of the Chicago 
powwow in the enthusiasm and 
optimism shown for a p.r. program 
and in the utter lack of dissension. 
Exhib organizations, which had 
been expected to object to any 
large-scale setup or big budget, 
went wholeheartedly along with 
the project. Allied board chairman 
Abram Myers made some minor 
comment that the $600,000 ‘figure 
would appear large to smalitown 
exhibs, but offered no objection. 

The organization is to have two 
classes of members: Charter mem- 
bers, comprising the 10 groups now 
represented, and industry mem- 
bers, which shall comprise all other 
organizations and groups invited in 
by unanimous vote of the char- 
ter members. 

COMPO will have a president, 


jone or more vice-presidents, the , purchaser, 


development of plans for direct 
boxoffice promotion, dissemination 
of information relative to the civic 
contributions of tne. motion pic- 
ture industry to the American 
community at large, and the estab- 
lishment of an industry library of 
information.” 

Variety Clubs _ International, 
which was represented at the Chi- 
| cago meeting, was not admitted to 
membership until yesterday, be- 
coming the last of the charter 
member group. Delegates and al- 
ternate members attending the 
| meetings, which were under the 
| chairmanship of RKO prez Ned E. 
_Depinet, comprised: Francis Har- 
|mon and William Rodgers of the 
MPAA; Brandt and Max Cohen of 
| the New York Independent The- 
atre Owners Association; Leo 
'Brecher and Doob of the Metro- 
politan Motion Picture Theatres 
| Association; Rotus Harvey and Wiil- 
| liam Graeper of the Pacific Coast 
Conference of Independent The- 
atre Owners; Ellis Arnall and Rob- 
ert Rubin of the Society of Inde- 
_ pendent Motion Picture Producers; 
_ William Ainsworth and Abram My- 
ers of Allied States; Gael Sullivan 
of the Theatre Owners of 
America. 

Also Abel Green and Martin 
Quigley, who represented the 


| trade press; Marc Wolf of Variety 
International; Fitzgibbons, and Roy 
Brewer and Art Arthur of the Hol- 


lywood Motion Picture Industry 
Council. 











$2,000,000 Price 


Continued from page 5 


‘fore has murdered a-bornin’ other 
previous pending deals. 

Chaplin is understood ready to 
/accept his $2,000,000 on the basis 
of a small down payment and the 
| remainder spread over a period of 
years. The $4,000,000 value thus 
_placed on UA compares with $12,- 
, 500,000 that Chaplin and Miss Pick- 
| ford were offered a little over two 
|years ago by New York circuit 
operator Si Fabian. Miss Pickford 
kicked that deal over at the last 
minute, however. She would have 
received $7,500,000 spread over a 
period of time and Chaplin would 
have been handed $5,000,000 in 
cash. 

Under the terms on which Miss 
Pickford and Chaplin hold their 
stock in UA, they must offer it to 
their co-owner beS6re selling it to 
/an outsider. Miss Pickford is re- 
| ported to have waived her right to 
|buy, thus o g the way for 
Chaplin to te a prospective 
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Par’s Ist 


tion 

on-distribution holdings. Lat- 
og en are considered far more 
yolatile than those of the chain, 
which makes them a better bet for 
speculative holders if not for in- 


vestors. 
Tepid Distrib Showing 

Par’s showing in the dtstribution 
branch for the first six months 
was strictly tepid. Totai net (in- 
cluding foreign earnings and thea- 
tres abroad) was $565,768 against 
earnings of $4,643,000 for the 12 
months of "48. In the same six 
months, its gross totalled $38,297,- 
492. Full-year gross in ‘48 
amounted to $88,801,146. If the, 
latter sum is divided by two, a de- 
cline of over $6,000,000 is evi-| 
denced, or 12% for the year. 

Report indicates, however, that 
a sharp rally was staged in the 
third quarter. In that semester 
distrib earnings alone amounted to | 
$1,805,000 to bring the year’s total 
for three quarters to $2,370,000. 
Understood, moreover, that Par is | 
currently grossing close te $1,900,- | 
000 weekly, which should push up 
the overall yearly figure by a re- 
spectable amount. 

Making tie same breaadown for | 
the theatre company, report shows 
net operating profit of $7,501,000 
adjusted by capital gains of $6,- 
943.000 and deduction of $155,000 | 
net income from the Par building, 
which was transferred to the pic- 
ture company, for a consolidated 
profit ef $14,289,000. With undis- 
tributed earnings added to this, to- 
tal combined 39 weeks are esti- 
mated at $16,320,000. 

Production-distribution earnings 
aren't as good as he would have 
liked them to be, prexy Barney 
Balaban stated, but the earnings 
statement for the third quarter, he | 
added, bears out his prediction of | 
April that this quarter would see 
the downward trend in earnings 
reversed. Theatre earnings were 
below 1948 but were stable during 
the year, he said. 

To aid stockholders make their 
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tic theatre assets from their pro- | 


| | duction-distribution activities, I be- | 


lieve that we all can be satisfied | 
with our joint decision at the stock- | 


fluence on the picture industry. 
’ |Paramount 


sion of the statutory court on July 


ished supply of foretgn produc-|holders meeting of April 12. 
tions, they are acutely needed now| “It has enabled us to advance 
for screen time in foreign theatres. greatly toward a position where 
The force of these factors should | our holdings will be in harmony 
be a helpful influence in the direc- | with the government’s interpreta- 
tion of moderation in existing |tion of the Sherman Act. We have 
foreign restrictions. ‘put many of our probiems behind 
“Much is being written and pub- | us.” 

lished as a result of incomplete Assets of picture company are 
surveys concerning the effect of |listed as of July 2, 1949, at $114,- 
the rapidly expanding medium of | 484,704. This includes $27,000,- 
television on the picture business.|000 cash and government securi- 
The socalled average ‘A’ nic. | ties, 38.000 000 film inventory and 
ture is now seen by not more than | $9,000,000 other assets. 

10 to 20% of our population. It Assets of new theatre company 
is our belief that, by advertising as of July 2 totaled $73,357,225, 





/appealing qualities of these pic-|made up of $17,890,000 in cash 
|tures through television to a larger |and government securities. $6,000 - 


section of the American people,|000 in affiliated companies and 
we should be able to attract a | $45,300,000 in land, buildings, 
much larger audience to the the- equipment, etc. 

atres to see them and that tele- 
vision, in the end, will prove a! 
positive rather than a negative in- | 





Cestly Tenn. Blaze 
Covington, Tenn., Dec. 13. 
‘ Gem gutted by fire last week 
progress which which practically destroyed the 
has made since the house. 
consent judgment and the deci- Blaze started near projection 
booth. 


“Viewing the 


|$10,000 per picture, while on 
| Techni films, they will cost $30,000 
| per picture. 

| Under the plan, Smith said, each 
| division is to receive a certain al- 
| lotment of prints, which should 
| preclude its having to draw on the 
| supply of a neighboring division. 
| All divisions in the country have 


been locked, with the exception of | 


! 


'the Empire State (including New 
York City) and the Central, which 


includes Chiceso Detroit, Cleye. | 
“These latter 
prints on | 

he said, | 


land and Cincinnati. 
two 
their 


require so many 
big-city breaks,” 


20th’s New Print Allotment 


Continued from page 7 





“that they will have to obtain help | 


from our greatly-reduced home- 
office pool. Nevertheless, these 
two division managers are going to 
have to get together in arranging 
| their bookings, because even with 
the additional prints an 
| Office pool to call uporl; there will 


the home- | 





tinue seliing via competitive nego- 

tiations in all competitive situ- 

ations. He also emphasized that 

20th, in order to protect its estab- 

lished customers who operate 52 

weeks a year, will not grant drive- 

in theatres a first-run showing in. 
any city or town that has adequate 

first-run houses. 


Smith noted that 20th has been 
selling via bidding in the New Or- 
leans territory since Nov. 1. “We 
have never cought thic type of ne- 
gotiation,” he said, “but, on the 
other hand, we will not refuse it.” 
Since the company launched bid- 
ding sales in the N. O. territory, it 
has sold all product away from the 
E. V. Richards circuit, which has 
consistently refused to enter into 
competitive negotiations. Smith 
also emphasized 20th’s continued 
reliance on the sliding scale for 
percentage runs, declaring that 


not be enough prints for Chicago | “we ask our pictures be given an 
and N. Y., for example, to break at | opportunity to gross all they have 


'the same time.” 
Smith also told Gulf States Al- 


' 
| 
' 


in them, and that we in turn re- 
ceive a film rental that is based on 


lied that his company plans to con- each theatre’s ability to pay. 

















decision, Balaban explained that 
the theatre balance sheet current- | 
ly going out is slightly misleading, | 
since the amounts at which theatre | 
assets are carried are substantially 
less than any realistic appraisal of | 
their actual values. In this con- 
nection, Balaban pointed out: 


$8,000,000 Assets 


“Paramount's share of cash and 
other current assets, less current 
liabilities of the consolidated com- 
panies owned directly or through 
consoliated subsidiaries, amounts 
to approximately $8,000,000, com- 
puted at July 2, 1949. Investments 
in and advances for these com- 
panies are carried at $4,972,534 in 
pro forma consolidated balance of 
united Paramount as of July 2, 
1949. In other words, net current 
assets alone, without regard to 
fixed asset values, are well in ex- 
cess of amounts at which invest- 
ments in these companies are car- 
ried. 

“We have continued the policy 
of the purchase of the common 
stock of Paramount in the mar- 
ket,” Balaban continued. “On Nov. 
15, 1949, 1,030,415 shares were 
held in the treasury, representing 
an average cost of $24.06 a share. 
It is to be noted that this compu- 
tation does not give effect to divi- 
dends in the amount of $3,799,158, 
which would have been paid if the 
Shares had been outstanding on 
a ee payment dates, or 

amount equal to a ximately 
$3.69 per share. esti 

“All shares held in the treasury 
on Dec. 31 will be cancelled. In 
a furtherance of our policy of 
Shrinking capital structure, I will 
recommend to the board of the 
new picture company that shares 


those who need help so badly! 


Vendors, Laboratories, Artists, Agents 


the building of a Better Community! 








of that company be acquired in the | 
market when conditions are appro- | 
priate after the first of the year.” 
Balaban also commented: “I 
have keyt you informed about the 
changing status of the distribu- 
he of our films in foreign coun- 
i les, occasioned by the imposi- 
— of currency restrictions and 
rade barriers. I was of the belief 
sdverse circumstances we encoun- 
a had reached their peak and 
at any change would likely be | 
arte better. 
ecent events, which portend | 
tun auction in the number of pic- 
make to he produced by foreign 
—. rs, fortify this view. Ameri- 
thei Pictures are at the height of 
' pepularity with foreign au- 
neces, and by reason of a dimin- 














Get in line, brother! We're building a Box Office for Federation! A Box Office where you 
can buy rest for the aged, aid for the needy, health for the ill! Where your contribution 
buys YOU a round-trip ticket to HAPPINESS! That good feeling that comes from 
GIVING to your fellow man. Giving ... NOT until it hurts... but until it HELPS.., 


The entire Amusement Industry is in on this one! Motion Pictures, Legitimate Theatres, . 
... yes, right on down the line, from President 
to Office Boy, every man and woman who takes home a salary each week, will GIVE to 


The need is greater this year, than ever before ... for the maintenance of what we HAVE 
... and the BUILDING of what we NEED! Just $1,200,000 out of Federation’s 
$50,500,000 requirements! That’s not much from the people in SHOW BUSINESS 
the people who know how to create SRO at any Box Office! 


When you are approached ... GIVE, brother ... GIVE! 


4 Show must go on... too/ 





AMUSEMENT DIVISION - George F. Desebowu, chairman 


FEDERATION OF JEWISH PHILANTHROPIES OF NEW YOR 


116 hospitals, medical and social service agencies serving 480,000 New Yorkers 
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Clips from Film Row 





NEW YORK 


M. L. (Mike) Simons, Metro dis- 
trib exec, back at his desk this 
week aiter a serious asthma at- 
tack which hospitalized him for 
the past few weeks. 

A. L. Pratchett, Paramount's 
Latin America supervisor, at the 
h.o. again after a tour of his sec- 
tor. 

Howard Dietz, Metro ad-pub 
veepee, returned from the Coast 
over the past weekend after 0.0. 
of new product. 

First of a series of Eagle Lion 
regional sales meets winds today 
(Wed.) after a three-day session in 
New Yerk. William J. Heineman, 
EL distribution veepee, gavelled 
the conclave. Heineman shoves off 
tonight for Chicago to supervise 
the second regional. San Fran- 
cisco powwow which was to begin 
Saturday (17) has been cancelled. 

Paramount will hit a pace of one 
film weekly during 1950 in its re- 
lease schedule of shorts. For the 
first three months of the coming 
year, Oscar Morgan, Par’s_ short 
subjects sales chief, has set 13 
briefies. Shorts include “Novel- 


Oooo 


toons,” “Popeyes,” Grantland 
| Rice “Sportlights” and a number 
‘of “Pacemakers.” 


DES MOINES 


Central States Theatre Corp. 
named following managers, who 
operated drive-ins this season, to 
these winter posts: Bob Morton as 
manager of Fremont, Fremont, 
Neb.; Lester Pagels manager of 
Norfolk, Norfolk, Neb.; Richard 
Felix, manager of Gem, Charles 
City, Ia.; Ted Belles, manager 
Zephyr, Burlington, Ia. 

Bruce Shelton, drive-in manager 
for Tri-States, Dubuque, named 
manager of Rivoli and Falls City, 
Neb. manager. 


| KANSAS CITY 








| RKO midwest division are playing 
'Santa Claus in an effort to ward 
off traditional doldrums of pre- 
|holiday season. Each of 11 thea- 


'tres in area of Jerry Shinbach, | 


| division manager, is offering each 
youngster, 
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| Los Angeles 








in the January issue of 


HOLIDAY 


MAGAZINE * 





OUT TODAY 
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READ THE WHOLE FABULOUS STORY OF 
AMERICA’S MOST AMERICAN CITY! 
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Everybody kids Los Angeles, but if they aren't liv- 
ing there already, they wish they were. To miilions 
of Americans it’s the promised land where a family 
can live a life of moderate luxury even on a modest 
income ...a young industrial giant whose war-time 
boom has never stopped! Already Los Angeles leads 
America in five up-and-coming industries and in 
al! forms of amusement. Here’s a full-length Holiday 


feature by noted author 


Hamilton Basso that tells 


the real story behind today’s Los Angeles, explains 
how it came to be, and predicts its future. Be sure 
to get your copy today, before they're all sold out! 


* 22 PAGES—57 PICTURES—MANY IN FULL COLOR 
From Frederick Siebel’s magnificent cover right on through, 


it’s a whole gallery of art showing you Los Angeles’ famous 


people, their houses, their businesses, the way they work 


and how they relax. It’s a vivid picture record of America’s 


city of the future. Buy your copy now! 
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Hever miss o HOLIDAY... perticatarty thie one! 
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Missouri theatre and others of | couple of weeks. 


accompanied by par-, 
ents, chance to have its picture 
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PORTLAND, ORE. 


Merle Dunlop, booker for J. J. 
Parker Theaters in Astoria, Ore., 
area, in town after recovering from 
ing illness. 

The Morelocks building 400-car 
drive-in near Cottage Grove. 


TOLEDO 
Toiedo will get new suburban 


ta — wrens 
Shinbach’s b if 
posts of two Fox) Goldwyn 
uire. Harold Guyett s over 
Dance Jubilee.’ matically become half Miss Pick- 
manager, now hospitalized. neys will label the whole thing un- 
is operated by Fox Midwest as its | tually owned by Miss Pickford and 
Matt Plunkett down from Chi- | Goldwyn personally. 
—must have all the equipment out | 
| wyn the lessee is carting out every- 
part owner of the studio. 
theatre when proposed $2,500,000 
Proposed revision to city’s zon- | hereafter will pay no rent at all, 


| 
taken with San tis, Stunt is 
vainchild. 
Managerial 
Midwest firstruns, on temporary 
status recently, filled with Koy 
Hill moving from Fairway to Es- 
in n is aimed at 
e Fairway, coming from Plaza a ae his oT ownership of. 
theatre where he was assistant. it | 
Screen Guild is going in for sat- the equipmentfi, rather than let it 
uration booking plan on “Square remain in the studio and auto- 
Matt Plunkett down from Chi-|ford’s. This is not expected 
cago to handle the Missouri tem-|to end the legal skirmishing be-| 
porarily for RKO in absence of | tween the pair. It's fully antici-| 
Lawrence Lehman, regular house | pated that Miss Pickford’s attor-| 
Sullivan Independent Theatres, | fair and it will be another item for 
Wichita, Kans., recently closed | the courts. 
i ane “ass Ge aR Here's wie aiigie on ifie imaneu-| 
Winfield, Kans. ver, however. The studio is ac- 
oe See Sat y ~ One | a subsidiary corporation of Sam- 
erates three houses in Wichita and |“! Goldwyn Productions, Inc. The 
is affiliated with two drive-ins. | lease, however, has been held by 
He in turn 
cago to look after the Missouri for | rented it to Samuel Goldwyn Pro- 
RKO while regular manager | ductions for picture-making. 
Lawrence Lehman is off duty a| The lease provided that “the 
lessee” —that’s Goldwyn personally 
one month after the Nov. 21, 1949, 
'expiration date—or whatever re-| 
|mains becomes a permanent part 
‘of the studio. Therefore, Gold- 
thing movable and, as soon as it is 
out, legally transfers title to the) 
gear to the Samuel Goldwyn Pro-| 
| ductions, Inc., subsidiary which is 
No Rent as Partner 
shopping center development on |. When the stuff is moved back in, 
an 18-acre tract just past the city | ‘t's no longer the property of a 
limits is completed. lessee but of a partner. Goldwyn 
ing code would require that each | a5 he claims he’s entitled to equal 
theatre, auditorium and other place | use (or 39/80ths use, anyway) of 
of public assembly provide at least the property. Miss Pickford is 
one auto parking space for every | free, of course, to use her 41/80ths. 


five seats. | She and Goldwyn would have to 
—<————— come to an agreement whenever | 
NEW ORLEANS | she’s ready to use it so they get an | 


| equal whack at ihe space 

Don .s Ps , 
prockdent “Of “hilied ‘Theatre ‘Own | As for the equipment, Goldwyn 
concluding session of group’s two- | Property of Samuel Goldwyn Pro- 
day convention here. | ductions) and Miss Pickford can’t | 
Other officers named were Abe | “S¢ it except by renting it from | 
dent and shational director; Harold =; get — ae — 
ey, ew rleans, secretary; are generators (which are too big 
F. G. Prat, Jr.,° Vacherie, La.,| and expensive for the movers to 
treasurer, and L. W. Watts, Oil | handle) and stages which Goldwyn 
oy. aoa be = fen Jr., — erected and which it was, of course, 

, an - M. Guillory, Oak- | not practical t 

— La., members of board. Ed- | build 7s ea 
— aa | waited thee | Miss Pickford now can, if she 
wners, described biz in his area | /Xes, find producers who desire to 
as still somewhat off from last year. Tet her 41-80th. That's okay with 
Television and dearth of good pic- Goldwyn, since he has been look- 


Continued from page 3 


lesser materials have been re- 
tagged, however, right outside the 
Goldwyn studio gate and moved 
back in. 

Production on “Doom” is going 
right on via the use of twin sets 
of equipment. One layout of gear 
is employed for shooting, while the 
other is out getting retagged. 

The Goldwyn-Pickford imbroglio 


thas gone past the point of a mere 


business deal, with deep emotional- 
tian acvavaack bere > 

evident. On this score, it is un- 
derstood that James A. Mulvey, 
Goldwyn _ Productions  prexy, 
reached an agreement on the $40.- 
000-a-year rental, plus other con- 
cessions, with Miss Pickford’s reps 
here. She personally refused to 
accept the deal, however, and set 
the $66,000 figure. Goldwyn’s feel- 
ing now is understood to be that 
there’s no point in further negotia- 
tion since if he meets Miss Pick- 
ford’s price she won't accept it 


‘anyway, but wijl push it up still 


further. 


Sees Need for Pix-Radio 
To Cite Christian Life 


Philadelphia, Dec. 13. 

The need for more films and 
radio program stressing Christian 
home-life was the major theme at 
the four-day conference of the In- 
ternational Council on Religious 
Education held here by representa- 
tives of five Protestant denomina- 
tions last week. 

The conference set up blueprints 
for at least 30 new religious films 
-— programs to be made during 








Vance Schwartz Cincy Barker 
Cincinnati. 
Vance Schwartz, exhibitor, will 
be chief barker of Cincy Tent No. 
3 Variety Club in 1950. Elected 


| with him were Mannie J. Trauten- 


berg and Jack Finberg as as- 
sistant chief barkers and Morton 


| Perlman, dough guy. 
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wires were blamed for decline. 


MINNEAPOLIS 


Film salesmen complain of “buy- 
ers’ holiday,” with most exhibitors 
not buying as far ahead as hitherto 
because of caution induced by what 
they assert to be adverse biz caused 
bv strikes. 





another step in compliance with 
the consent 


Madison, S.0., theatres, 
seat Lyric. J. F. Stahl, Madison 
newspaperman, is the purchaser at 


owns the property and will con- 
tinue to operate it. 

North Central Allied launching 
public relations campaign of own 
to counteract what it declares to 
be “a public of ill-will and bad 
feeling toward movie theatres,” 
President Bennie Berger an- 
nounced. 





DALLAS 


Interstate Theatres announced 
the Lawn, nabe house, will revive 
vintage films, with “Voice of 
Turtle” first in. 


F. F. Wallace sold the Joy thea- 
tre at Roscoe to Dewey Wilson and 
his son. 

Paul Nixon is new owner of the 
Star, Abilene. He has remodeled 
ane changed name of house to the 

e. 

R. S. Starling purchased half in- 
terest in Tower drive-in at Ste- 
= 

ohn L. Franconi, a founder of 
Screen Guild Productions, 
signed as exec secretary and di- 
rector of company. He recently 
sold his Dallas Screen Guild fran- 
chise to Lippert Productions, Inc., 
of Texas, and sale including stock 
and other company 


E. Hilgers in Realart Pictures of 


re . F 
e Fair, Interstate Theatre 
Circuit nabe house here, shuttered 


y. 


Drive-In at La Gr . 
Mr. and Mrs. CH. Bran. 





temporaril 
= Kimbrough named manager 
of -Hi 
replacing 
son, 


The Paramount theatre circuit G°ldwyn, and he took the step to 
here (Minnesota Amus. Co.) took |*eeP it so. 


decree when it di- avail ; 
vested itself ‘of one of its two the Eagle Lion ioe were wee 


the 426- | street. 


’ lawyers provide for th 
an unannounced price. He'll oper- e necessary 
ate the house himself. Poremeunt ‘papers and witnesses. Some of the 


retains the larger State theatre. It | 


re- 


coni_ is now associated with Clair | 


ing for tenants for several years in 
order to relieve the overhead. 


One of the tenants who main- 
jtains offices on the lot—Howard 
‘Hughes — had his whole office 
|moved out onto the street over the 
weekend and then moved back in 
jagain without his even knowing it. 


| The office equipment belongs to 





THERE'S ONLY ONE 


Talat 


Goldwyn is fortunate in having MIAMI BEACH 


OCEAN FRONT « 
Eagle Lion lot across the Goa dame 
Heavier stuff is put over COMPLETELY AIR-CONDITIONED 
there, while it is relabeled and the Reservations invited - Waker Jacobs 


N. ¥. Office TR 4.3193 




















EZIO PINZA 





“For an enchanted evening, I serve Schenley,” says this 
famous singing star of South Pacific. “It puts real richness 
and character into every drink.” Rare blended whisky, 86 
proof. 65% grain neutral spirits. Schenley Dist..Inc., N.Y.C: 
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Pete. 





VARIETY 











and they’ve been doing only mild 


Meither side would do much 
talking this week, so it was im- 
possible to learn what deal Kramer 
succeeded in making. However, 
since Korda now appears to be 
more or less satisfied, it is assumed 
that Selznick granted him some 
. -ession. 

— Separate Deal 


2 Nemgate eensrate Aaaq] 


on mate... 
with Kords for each of the three 
pix they co-produced. For west- 
ern hemisphere rights to “Fallen 
Idei.” DOS turned over to Korda 
eastern hemisphere distribution on 


six reissues: “Garden of Allah,” 
“Prisoner of Zenda,” “Tom Saw- 
ver.” “Intermezzo,” “Spellbound 


and “Rebecca.” 

For “Third Man,” Selznick trad- 
ed “The Paradine Case.” He also 
lent Joseph Cotten and Alida Valli 
to star in the pic. For “Gone to 
Earth.” DOS gave “Portrait of 
Jennie” and loaned Jennifer Jones 
as star. 

The Goldwyn-Korda huff origi- 
nates out of a different kind of 
deal and results from Goldwyn’'s 
refusal to accept the film that was 
produced—“Return of the Pimper- 
nel.” Pie, for which Goldwyn 
loaned David Niven, was called un- 
worthy of U. S. distribution by 
Goldwyn and sent back to England 

Korda is now planning to re- 
shoot part of it, although he is pro- 
testing. However, Miven’s contract 
with Goldwyn has since been ter- 
minated and Niven is not anxious 
to return to England for the addi- 
tional takes. Latest report is that 
Korda may take Niven to court in 
an effort to make him appear. 

Can Be Tough 

Aside from Niven’s salary, the 
pie has cost Goldwyn nothing as 
yet, so he figures he can afford 
to be tough. His deai, different 
from Selznick’s, is not for a trade- 
off of rights, but calls for direct 
payment to Korda out of Gold- 
wyn’'s frozen pounds in England in 
return for western hemisphere 
rights 

Goldwyn claims that his co-pro- 
duction deal gives him approval of 
the finished product., Korda claims 
it does not. Im any case, the con- 
tract appears to be worded hazily 
enough to land the two producers 
in court, perhaps, for a final de- 
cision if Goldwyn continues to re- 
fuse the film. 

The Korda-Selznick burn has 
had a subsidiary frothing-at-the- 
mouth angle in that DOS has taken 











New York Theatres 


——— RADIO CITY MUSIC HALL —____ 
Rockefeller Center 


GENE KELLY © FRANK SINATRA 
BETTY GARRETT - ANN MILLER 


“ON THE TOWN" 


JULES MUNSHIN - VERA-ELLEN 
nicolor 


A Metro-Goldwyn-Mayer Picture 
LTH? Great Christman Stege Show 





JEAN RAIN 


ETHEL BARRYMORE 
ETHEL WATERS 
WILLIAM LUNDIGAN 





William Powel! . Mark Stevens - Getay Drake 


‘Dapcing in the Dark’ 


20th Century-Fox Picture Teehnicotor 
Stage — Mindy CARSON, Chandra KALY 
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Korda, U.S. Indies 


Continued from page 








7 in Snarl 


virtually all of the Korda billing 


er gets now is: “Presented by 
David O. Selznick and Sir Alex- 
ander Korda.” 

To Korda’s beef that his name 
is net in the ads for “Fallen Idol,” 
only one of the trio of pix to go 
into release as yet, Selznick re- 
plies that his doesn't appear either. 
Heavi . 

directed 


emnhaci« um 
who the film Korda’s 
contentior™is that the billing is par- 
ticularly important at the moment, 
when the British need every bit 
of recognition they can get on suc- 
cessful films 

Selznick also has a reply to 
Korda’s squawk about getting the 
short end on their financial deal. 
He claims that it was as a result 
of his stars and the counsel he 
gave as co-producer that the pix 
are aiso proving highly profitable 
in England and on the Continent 
—Korda’s territory. Selznick main- 
tains that Korda’s extra profits on 
the trio there are compensating 
for the fact that the American pix 
he took in trade are not doing so 
well as the three British films are 
expected to do in the American 
market. 

A specific angle that has Korda 
miffed is that the ccntracts pro- 
vide a ceiling on the Selznick pic- 
tures’ earnings in the _ eastern 
hemisphere. If they exceed a cer- 
tain figure, Korda must share this 
excess with Selznick On the 
other hand, there is no such ceil- 
ing on the earnings of the three 
Korda pix in the western hemi- 
sphere. No matter how big they 
are, there's no point at which DOS 
must make a split with Korda. 





Extensive Radio, TV 
Bally for ‘Samson’ Bow 


For its double world preem of 
“Samson and Delilah” at the Rivoli 
and Paramount theatres, N. Y.., 
Dec. 21, Paramount is mapping an 
extensive radio and tele program 
Radio coverage will be coast-to- 
coast on at ieast 100 Mutual sta- 
tions while video goes over WABD 
and the DuMont tele network 
Hollywood cut-ins will be included 
in the radio ballyhoo. 


In a unique tiein of shorts to 
features. Par salesmen will seek to 
sell a Grantland Rice Sportlight 
“Acquacade Houseparty” along 
with “Samson” whenever possible. 
Ballyhoo on the short is @eing in- 
cluded in the “Samson” press- 
book. 


‘War Babies’ 


Continued from page 1 


U. S. in 1949 than there were 10 
years previously. 

As for the effect of this increase 
on film biz, Harmon states that 
there are 10,000,000 more people 
above the age of 40 than at the 
last census, which creates a prob- 
lem because of the well-established 
fact that older persons attend the- 














atres much less frequently than 
younger ones. 
On the other hand, there has 


| 
been a shift from country to city, | 
with 3,000,000 fewer people living | 
on farms now than 10 years ago 
and 21,000,000 more living in cities 
of 2,500 population or over. Har- | 
mon considers this favorable, since | 
theatres are, of course, in towns. 
Upped Intelligence Level 

Intelligence level at which 
films are aimed will have to be 
upped, too, because of population 
trends, Harmon declares. He 
points out that in 1920 only 7° 
of the peopie were high school 
graduates, while this year the fig- 
ure is 37% and another 17% 
have had two years of high school. 

On the war babies. Harmon as- 
serts: “In 1955 they'll be storming 
into our theatres, and that is the 
greates! thing that has happened 
to us in about 20 years. There 
is a whole generation that is going 
to move right through our theatres — 

this wave of the future. 

“It is going to be important for 
Hollywood to keep in mind these 
babies so that in 1955 the produc- 
tion side of our business will be 
prepared to have a larger number 
of pictures which will make appeal 
to youngsters. It is similarly im- 
portant that they be pictures which 
their mothers will be willing for 
them to see and which will bring 
their mothers to the theatres with 
them.” 


as 
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Windsor Sunday Vote 


Windsor, Ont., Dec. 13. 
Although voters in this Cana- 
dian city across the river from 
Detroit voted to abandon Sunday 


off of American release prints. | blue laws outlawing entertai 
Only screen credit British produc- | & entertainment 


and sports, it appeared that Sun- 


day movies and professional thea- | 


trical productions would remain 


‘closed voluntarily. 


It appeared that pic exhibitors 
preferred not to break the historic 
tradition of shuttering Sundays. 
Indications were that some of the 
smaller houses were considering 


‘Opening On sundays later on when 


Sunday sports events and dances 
become more commonplace and 
more generally accepted. 





Order Martins to Open 
Their Books to Distribs 


Cleveland, Dec. 13. 
Three exhibs who are defendants 
in a percentage-chiselling suit were 
ordered to turn over their books 
and records to the distribs for in- 


spection by the Federal district 
court here. Defendants are An- 
drew, Albert and M. C. Martin, 


operators of the Dayton theatre in 
Akron. 


At the same time, the four suits 
of Paramount, RKO, Metro and 
20th-Fox were. sustained om a los 
ing plea for dismissai. Defendants 
claimed that the court lacked juris- 
diction to hear the cases. 





Hollywood, Dec. 13. 


RKO, reduced to a canter when 
‘Howard Hughes mounted the sad- 
idle some time ago, is about to cut 
loose with an all-out gallop as it 
rounds the stretch into 1950. 

Ready to start in the Hughes 
stable, under one-picture commit- 
ments, are Bette Davis, Claudette 
Coibert, JOnh Wayné, irene Diinne. 
Fred MacMurray, Robert Mitchum, 
Joan Fontaine, Ingrid Bergman, 
Walter Huston, Jane Russell, Ava 
Gardner, Melvyn Douglas and nu- 
merous other names. 

Among the Hughes projects for 
1950 is a more extensive release of 
“The Outlaw,” which top-bills Jane 
Russell, Jack Buetel, Walter Hus- 
ton and Thomas Mitchell. 

Other name-studded films on the 
RKO agenda for 1950 are: 

“Where Danger Lives,” with La- 


raine Day, Robert Ryan, John 
Agar, Janis Carter and Thomas 
Gomez; “My Foolish Heart.” a 


Samuel Goldwyn production with 


Susan Hayward and Dana An- 
drews; “Stromboli,” Italian-made 
picture with Ingrid Bergman: “The 
Man on the Eiffel Tower,” with 
Charles Laughton, Franchot Tone 
and Burgess Meredith: “Bed of 
Roses,”’ with Joan Fontaine, Rob- 


ert Ryan, Zachary Scott, Joan Les- 


Hughes Doesn't Spare the Horses 
— In Speeding RKO's 1950 Program 


lie and Mel Ferrer; “Weep No 
More,” with Joseph Cotten and 
Alida Valli; “The White Tower,” 
/with Sir Cedric Hardwicke, Glenn 
Ford, Claude Rains and Oscar 
|Homolka; “It’s Only Money,” with 
Frank Sinatra, Jane Russell and 
Groucho Marx. 

Alse “The Capture,” with Teresa 
wright ana Léew Ayrés; “Montana 
Belle,” with Jane Russell and 
George Brent; “The Edge of 
Doom,” another Goldwyn produc- 
tion, with Dana Andrews, Farley 
Granger and Joan Evans; “Jet 
Pilot,” with John Wayne and Janet 
Leigh; “Blind Spot,” with Claud- 
ette Colbert, Robert Ryan, Jane 
Cowl and Paul Kelly; “Carriage 
Entrance,’ with Robert Mitchum, 
Ava Gardner, Melvin Douglas and 
Janis Carter; “The Story of a Di- 
vorce,” with Bette Davis and Rob- 
ert Young; “Come Share My Love,” 
with Irene Dunne and Fred Mac- 
Murray. In addition is the Walt 
Disney live-action picture, “Treas- 
ure Island,” starring Bobby Dris- 
coll. 





Louis Gordon Boston Chief 
boston. 
named Chief 
Succeeds E. 


Louis M. Gordon 
Barker of local Tent. 
Harold Stoneham. 
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FOR STUDIOS EVERYWHERE AND THEATRES OUTSIDE U. S. A. AND CANADA 





di * 
Recording Equipment 
Western Electric recording equipment is now avail- 
able to studios everywhere through Westrex. 


PHOTOGRAPHIC-MAGNETIC-DISK 


RECORDERS 





RA-12318 


Acomplete line of 
recording equip- 
ment ranges from 
a single-film 
newsreel system 
to elaborate auto- 
matic equipment 
for studios. 





RA-1128 
MODULATOR 


RE-RECORDING AND 
SCORING CONSOLES 


A number of standard sizes and types are avail- 
able and special designs can be assembled. 


RE-RECORDERS 





E cpt, | 
Sex” 


a 




















35 MM 
Meet the needs of small, medium or large 
studios for 100 mil standard, 100 mil push- 
pull and 200 mil push-pull re-recording. 


SOUND AND 








TYPICAL SPEAKER 
SYSTEM 


Available in the U.S. A. and Canada through manufacturers 












and distributors of reproducing 
tors abroad through subsidiaries 





Reproducing Equipment 
The Westrex line of reproducing equipment is available 


to studio review rooms everywhere, and to theatres out- 
side U.S. A. and Canada. 


PROJECTION EQUIPMENT 


Westrex Master, Advanced and Standard Sound Systems 
meet the requirements of theatres of all sizes and types. 


Sound Heads used in 
these systems include 
the famous Western 
Electric Hydro Flute 
ter Suppressor, 







AMPLIFIERS 
Westrex Amplifiers, from 15 to 
100 watts, are mounted in 
attractive . floor-t cabinets 
and are designed for flexibility 
in arrangement. 


LOUDSPEAKERS 
7138 


HIGH FREQUENCY 
UNIT 





7548 1. F. OR 
FULL RANGE SPEAKER 


HIGH FREQUENCY HORN 


uipment, and to exhibi- 
Westrex. 
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MILES LABS’ $2,000,000 ANTIRISTAMINE 








BUDGET; RADIO-TV COIN NOW $10,000,000 


Miles Laboratories, already rep- Lurie to Calkins & Holden 


resented in radio and TV to the 
tune of $8,000,000 a year billings 
on behalf of Alka Seltzer (thus iv- 
ing it the No. 1 ranking in broad- 
eacting in terms of coin spent in | 
plugging a single product) is re- 
ported ready to splurge en addi- 
tional $2,000,000 for three network 
shows. The latter, however, would 
be channelled into advertising 
Miles’ new antihistamine product 
being put on the market. 

Miles has already bought one of 
the shows—“One Man’s Family,” 
the Sunday afternoon NBC sus- 
tainer, which is slotted back-to- 
back with the Miles-sponsor- 
ed “Quiz Kids,” this permitting 
for a contiguous rate for the cli- 


ent. “Family” currently has the 
highest (7.1) Sunday afternoon 
rating on NBC. 

Miles Lab and Wade agency 


execs were in New York last week 
shopping around for the three web 
properties. Aside from ‘Family,’ 
what other showcasers to be se- 
lected is still being kept under 


wraps. 
Move represents the most ambi- 
tious thrust into radio to date 


among the antihistamine boys, with 
coin up to now having been chan- 
nelled chiefly into spots. Projec- 
tion of the new product into the 
public limelight is expected even- 
tually to give radio one of its big- 
gest billings hypos in some time. 

With its $10,000,000 Aika Seltzer- 
antihistamine budget, Miles Labs’ 
ascendancy into the bigtime pro- 
gramming picture becomes even 
more pronounced. Client is also 
represented by “Quiz Kids,” (AM 
and TV); “Queen for a Day” ‘which 
also goes TV next month); “News | 
of the World,” on which an annual | 
outlay of $2,250,000 is expended; | 
“Curt Massey Time,” and “Hilltop 
House.” 

In an overall expansion of Wade 
agency activity cued to the Miles 
buildup, Jack Farnell recently 
checked out of the Schwerin Re- 
search operation to become TV 
program manager as assistant to 
Jeff Wade, veepee in charge of 
radio and video. 

Other antihistamine biz: 


Inhiston (Union Pharmacal) Cecil 
& Presbrey—big spot drive, but 
may change their radio campaign | 
in a couple of weeks with a pro- 
gram. 

Resistabs (Bristol-Myers) Ken- 
yon & Eckhardt—intensive short 
term campaign via spots, but may 
change soon. 

Kriptin (Whitehall) Duane Jones, 
minute spots—Got on early (at end 
of September). 

Anahist (Anahist, Inc.) FCBeld- 
ing—Spots. Backed “Counterspy” 
one night a week on ABC during 
Pepsi-Cola’'s hiatus, but looking for 
something programwise. 

Antamine ‘(Grove Labs) SSC&B 
—Spots. 


Par Buys Time on 100 
Mutual Stations to Air 
‘Samson & Delilah’ Preem 


Paramount has bought a lineup 





of 100 Mutual stations to air the | 


preem of its “Samson and Deli- 


lah” Wednesday, Dec. 21, from 8- | 


8:30 p.m. The two-theatre affair | 
will be covered by Bill Slater, from 
the N. Y. Paramount, and Arthur | 
Van Horn, fror. the Rivoli. Sev- | 
eral of the studio’s stars will also | 
be picked up from Hollywood. 

Arrangements are being handled | 
by Abe Schechter for MBS and | 
Burt Champion for Par Agency is 
Buchanan. 


Chesterfield Exclusive 
. . > 
To Air Chi Cubs ’50 Games 
Chicago, Dec. 13. 
Exclusive rights to air Cubs 
games for 1950 have been pur- 
chased by Chesterfield over WIND. 
Sale was handied through the 
Newell-Emmett agency, of N. Y. 
All daytime games will be fed via 
the Midwest Baseball Network to 
35 midwest stations. 
Up for grabs among several pros- 
ve sponsors are the still un- 
sold White Sox games, a WJJD 





Calkins & Holden agency, which 
recently added former MBS sales 
veepee Jess Barnes as a partner, 
is moving to expand its radio and | 
ltie atiivilies, at Pieseait Gousist- | 
ing chiefly of spot. Outfit has hired | 
Walter Lurie, former executive | 
producer for Mutual and head of | 
the web’s Coast operations, who 
will start Jan. 1. 

One of Lurie’s first assignments 
will be setting up reprentation 
in L. A. 





Just Loose Talk? 


Latest report in the trade is that 
Henry A. Luce, of the Time-Life- | 
Fortune mag dynasty, has been| 
manifesting interest in acquiring | 
the ABC network from Ed Noble. | 
Latter put himself on record, dur- 
ing the in-and-out (and now per- 
manently out) negotiations with 
20th-Fox, that if the right buyer 
came along with the right price, 
he’d be more than interested in| 
disposing of his AM-TV empire. | 

A few years back, during the| 
Chet LaRoche regime at ABC, | 
Luce owned a good chunk of the | 
network stock, but he sold out | 
when LaRoche exited the web. | 


Luce's ABC Buy 











HARRY SALTER 


MUSICAL DIRECTOR 
Stop the Music—ABC 


ABC Hikes Co-ops 
To New High of 18; 
Stations Want ‘Em 











Since then Luce has variously been 


reported as interested in moving | 


into television, with his name once 
linked to possible purchase of WOR 
from the Straus (Macy) clan. 





Kintner Unloads 20° of Stock 
Philadelphia, Dec. 13. 

SEC report released last week 
shows that Robert Kintner, exec 
veepee of ABC, has disposed of 
about 20% of his stock in the net- 
work. 

Kintner unloaded 2,100 shares 
of the dollar par stock in four dif- 
ferent transactions between Oct. 4 
and 15, retaining 10,600 shares, the 
report discloses. 


Cantor Is Right With 
Eversharp—Into 1951 


Eddie Cantor will handle the 
emcee chores on “Take It or Leave 
It” on NBC again next fall as a 
result of Eversharp’s picking up of 
his option last week. Cantor re- 
cently completed huddles with 
Eversharp execs and Milton Biow, 
of the Biow agency, on the give- 
away show which Cantor took over 
from Garry Moore this season. 





Comic is also reportedly aiming to | 


do a strip of daytime chatter shows 
to be transcribed 
Springs home. 

Cantor, who was guest of honor 
at a Hadassah dinner in New York 
last week, left for Hollywood over 
the weekend 


ABC will launch two new co- 
operative programs next month, 
bringing its roster of co-ops to an 
|alltime high for the web of 18. 
Network now leads in the number 
| of such shows, with Mutual (which 
|at one time had 18) having cut 
, back in the field. 


The new airers are “Art Baker’s 
Notebook,” which has been a 
KECA, L. A., feature for 10 years, 
land the Jackie Robinson show. 
Baker will be heard cross-the- 
board at 1:45 p.m., starting Jan. 2. 
Robinson, whose second base play- 
ing for the Brooklyn Dodgers won 
him the Most Valuable Player 
| award in the National League last 
| season, will be heard Sundays at 
| 10:30 p.m., starting Jan. 22. The 
| diamond star, who broadcast last 
year from WMCA, N. Y., will gab 
‘on sports and interview celeb 
athletes. 


| Reason for the co-op hypo, ac- 
cording to ABC's co-op sales man- 
ager Ludwig Simmel, is the heavy 
| demand for this kind of program 
| from affiliates. The co-ops, which 
| take the web off the financial hook 
for filling time that would other- 
| wise be sustaining, give the outlets 
programs they can sell locally. 
(The affiliates pocket the time 


at his Palm charges and pay only their pro- 


rata share of talent costs.) At the 
| same time, co-ops help get new ad- 
vertisers into network radio, after 
first getting their feet wet via 


| (Continued on page 40) 








‘Graduates of 
Graduates of CBS Co.-Owned Sta 
Present From From 
Personnel Position Station Radio Sales 

Howard Meighan V.P. & Gen. Execu- 

tive New York 
J. L. Van Volkenburg V.P. in charge CBS 

Television WBBM 
J. Kelly Smith V.P. in charge C-O 

Station Administra- 

tion WBBM 
Earl Gammons V.P. in charge CBS 

Washington Office WCCO 
Arthur Huli Hayes V.P. in charge CBS 

San Francisco office. New York 
Arthur Godfrey “Seven-Million Dol- 

lar Salesman” WTOP 
Cy Howard Writer-Producer 

“My Friend Irma” 

“Life With Luigi” WBBM 
Merle S. Jones General Manager 

KNX-CPN Chicago 
Wendell B. Campbell omy Manager 

cco 

E. H. Shomo General Manager ated 

KMOX Chicago 
David V. Sutton Sales Manarer 

CBS-TV WBBM 
Carl Burkland General 

Radio Sales wcco 
A. E. Joscelyn Director CBS 

Hollywood. Chicago 
Sig. Mickelson Director, Division 

of wcco 





exclusive. 


Off His Frequency 
Claremont, N. H., Dec. 13. 
For a guy who didn’t even 
bag the deer, Fred (Ted) 
Stearns, commercial manager 
of WTSV here, caused a lot of 
commotion when he went on a 
deer hunting trip last week. 
Sighting a deer, he trailed 
it for nearly three miles, leav- 
ing behind his companions, 
who eventually became 
alarmed and launched a search 
by state troopers, game war- 
dens and _ volunteers. The 





search was stili on when Stev- 
| @nS saunteréa honie, titiaware 
| of all the fuss. 


Pillsbury Preps 
4-Way Sprea 


Chicago, Dec. 13. 
Bankrolling 15 minutes of the 
| Arthur Godfrey morning AM show 
jnext April 10 will add one more 








|addition to the present Pillsbury | 


Mills radio family. In the process 
of being born now is a west coast 
program whose format is still un- 
'decided. When that show does go 
|into production it will join the 
lother Pillsbury sponsored  pro- 
grams, making a total of four next 
spring. 

On Jan. 3 the Art Linkletter 
show, Mon.-Fri., 2:50-2:55 p.m. 
(CST) will switch from ABC to 
CBS. This will be followed by 
{Cedric Adams. With the Godfrey 
program it will make number three 
heard on the CBS web. 


Aired by Pillsbury over ABC 
now, five days a week, are Galen 
Drake, 2-2:15 p.m. ‘EST) and 
Linkletter in “House Party,” 10- 
10:25 a.m. (EST), but client is 
dropping Drake. 

Pillsbury replaces Toni Co., 
which now sponsors the 10:15- 
10:30 a.m. segment of Godfrey. It 
will alternate a two and three-day 
|weekly sponsorship arrangement 
'with the Wildroot Co. 

In contrast to two evening pro 
|grams in 1948 Pillsbury this year 
is showing an interest in morning 
and afternoon programing. 


CONTINENTAL BAKING’S 
DOCUMENTARY DOUGH 


| An hour-long documentary pre- 
gram “The Rising Wonder,” spon- 
sored by Continental Baking to 
celebrate its 25th anniversary will 
be aired™by CBS on Dec. 30 at 
9:30 p.m. Stanza is breaking new 
ground in that it is the first docu- 
mentary backed by a commercial 
organization and will be part of a 
public relations package inciuding 
a historical tome on the company 
and other literature. Firm is pro- 
moting the broadcast with 1000-line 
newspaper ads in dailies and 





through plugs via grocery stores | 


and dealers. 

“Wonder” is being written, pro- 
duced and directed by Robert 
Louis Shayon, formerly identified 
with CBS’ documentary unit and 
now associated with Fred Smith, 
public relations outfit for Contin- 
ental and other companies. Stanza 
is based on a cross-country tour 
Shayon made to farms, mills, bak- 


eries, ete., and tells the story of | 


Hooper-Happy 
Levers Love 
That Lux Show’ 





The Hooper-hungry segments of 
| the trade have been casting envi- 
|ous eyes at what is probably ra- 
| dio’s alltime No. 1 success story— 
|“Lux Radio Theatre.” If prexy 
Chariés viickmaii has véén on the 
|receiving end of those parental 
Lever Bros. blessings from Britain, 
it’s chiefly due to the Hooper-Niel- 
sen payoff on the company’s Mon- 
day night CBS showcase. 

After 15 years on the air, the 
Lux stanza has been copping the 
No. 1 Hooper-Nielsen mantle week 
in and week out for one of those 
“no - other - program - can - make - 
that-statement” testimonials which, 
only in the past month, has par- 
layed into a wide national mag 
spread. 

Upcoming spread in Life mag 
(tied in with Lux bid to find the 
most beautiful 15-year-old girl) 
climaxes a flock of publicity breaks 
in Look, Time, Newsweek, Pageant 
and the inevitable fan mags. 


Rumanian Radio Rips 
Into U.S. Networks As 
Full of ‘Fascist Content’ 


Washington, Dec. 13. 

An attack on the American 
broadcast networks and some of 
their top commentators featured 
a program over the official Ruman- 
ian radio last week, U. S. Govern- 
ment monitors have disclosed here. 
Ripping into the four nationwide 
webs, the Rumanian commentator 
asserted: 

“The radio stations in the hands 
of the trusts buy for their broad- 
easts artists, writers and news re- 
porters and determine all their ac- 
tivities. The fascist gangsters of 
the press like Winchell, Lowel! 
Thomas, Henry Taylor, Cecil 
Brown, and Drew Pearson also find 
well-paid jobs in U. S. broadcast- 
ing. At the same time U. S. re- 
actionaries carry out dastardly 
campaigns against the progressive 
commentators. 

“The investigating commission 
for the Un-American Activities 
Committee chased from broadcast- 
ing companies and closed studio 
doors to numbers of talented and 
honest newsmen and writers like 
Gilmore, Jacobs, Johannes Steel 
and Raymond Wall. 

“In the hands of millions of 
Americans, radio is used to slan- 
der all that is progressive and 
democratic, thus becoming an in- 
strument of the spiritual fooling 
of the masses. All radio broad- 
casts always have the same fascist 
contents. 

“Programs to the public contain 
95° advertisements, mystic-relig- 
ious broadcasts, and all kinds of 
stories about gangsters to the ac- 
companiment of decadent music. 
Despite activities to fool the Amer- 
ican public through reactionary 
propaganda, the U. S. workers be- 
gin increasingly to understand the 
anti-people’s content of the capital- 
ists’ policy.” 








bread from the wheatfields to con- | 


|Sumer’s table. Cast includes pro- 
fessional actors who will portray 
real people, and Continental prexy 


‘Ray Stritzinger and board chair- | 


‘man Lee Marshall, who will play 
themselves. Idea is to show busi- 
ness in human terms. 

Agency is Ted Bates. 


Will They Get It? 


Washington, Dec. 13. 
FCC yesterday received two ra- 





‘dio applications from two of its | 


own commissioners. They asked 
for permits to install sending and 
| transmitting equipment in their au- 
|tomobiles to subscribe to a local 
|radio-telephone service which re- 
;cently received a commercial li- 
|cense to provide car owners with 


message service. Subscribers are | 


‘mostly doctors and other profes- 
| sional men who pay $10 per month 
for a minimum of 50 calls. 

The applicants are Commission- 
ers George E. Sterling and Edward 
M. Webster, both engineers, who 
want to acquaint themselves first 
hand with the new “domestic pub- 
os land mobile radio service.” FCC 

censes are required only when 
the subscriber installs his own 
equipment. 





CBS GETTING NIBBLES 
ON ‘ESCAPE’ SUSTAINER 


CBS is getting some client nib- 
bles on its “Escape” whodunit sus- 
tainer, which despite the Bob 
Hope opposition on NBC, has hit 
as high as 11.1 in the Tuesday- 
night rating sweepstakes. 

The antihistamine drug boys 
have been showing a lot of inter- 
est, and so has Richfield Oil. 
“Escape” is one of the lower- 
budgeted items in the CBS pack- 
| age roster. 


P&G Shifts on Soapers 
| Entail Agency Switches 


| Procter & Gamble, for the sec- 
| ond time this year, is shifting prod- 
(ucts on its daytime soapers, entail- 
| ing switches in agency assignments 
/on the shows. 

Compton, -which in the first 
| switch gave up “Big Sister” to 
| Biow, now gets back the airer. 
Biow, in turn, is taking over “Wel- 
‘come Travelers” from Dancer- 
| Fitzgerald-Sample. James J. Sea- 
| borne has been named “Sister 
‘producer for Compton. 
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Cambridge Was Never Like This! 


Lever Bros. execs—that is, all but the top echelon—are bemoan- 
ing their lot these days, now that Charles Luckman has berthed 
them in New York headquarters. Already sighs are going up for 
the setup as they once knew it; those nicely-appointed suites and 
offices bordering the Charles river, where they could watch the 
waters fiow by ‘neaia tie Giaped WiaGows of iheic Cambridge, 
Mass., ex-habitat. 

With the exception of Luckman and nine of the uppercrust 
execs, who are doing business out of their plush 505 Park avenue 
bailiwick, the displaced Lever personne! is presently ensconced 
in what approximates a loft building in downtown Varick street 
(No. 80). A lot of them have been asking, mostly to themselves. 
“why all the rush?” since the proposed new Lever building won't 
be ready for occupancy for two years hence. 


The DP’s make no bones about it—they’re homesick for the 
Charles river, that is, not Luckman—with weekend commuting now 
in full sway. 


The 80 Varick street DP’s and other Lever inhabitants include: 


Michael J. Roche, director of advertising: Howard R. Bloom- 
quist, advertising manager and his assistant, Stephen A. Witham, 
on the Lux Toilet Soap, Lux Flakes and Silver Dust accounts: 
George B. Smith, advertising manager. and his assistant. William 
Scully, on the Rinso, Spry and Breeze accounts: David Ketner, ad- 
vertising manager, and assistant, Paul Laidley, Jr.. on the Swan, 
Lifebuoy and Surf accounts; George T. Duram, media director and 
assistant, J. P. Doyle; John R. Allen, television manager. 

The Park avenue echelon: 

Charlies Luckman, president: L. H. Waterraulder, administrative 
veepee; James A. Burnett, veepee in charge of advertising; Walter 
W. McKee, veepee in charge of sales; William H. Murkhart, veepee 
in charge of production and traffic; Thomas A. Gonser, director of 
personnel and public relations; M. A. McManus, treasurer: M. J. 
Pendergast, general counsel; J. F. Reeves, director of purchasing; 





H. G. Scowcroft, director of market research. 
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Standard Oi May Stay Out of Radio 
Cuing Other Institutioner Moves 


When, a couple of months back. + 


Standard Oil of New Jersey passed 
up the newly-auditioned Andre 
Kostelanetz show as a Sunday 
afternoon attraction, after letting 
it be known that it had about 
$750,000 a year to spend for a 
major radio program, the company 
indicated that it would probably 
be ready to make the plunge 
around the first of the year. SO 
has been out of radio since can- 
celing the New York Philharmonic. 
which it sponsored last year as its 
initial coast-to-coast plunge. 


It appears now, however. that 
SO may stay out of the picture 
completely, although it is going 
through the gestures of examining 
properties pitched up to it by the 
webs. The thinking among the oil 
company execs is significant, since 
it reflects in general the attitude 
of so-called institutional bankroll- 
ers who in past years, , particularly 
during the war, were responsible 
for a large chunk of network bill- 
ings. 

With the excepiion of the three 
hardy radio perennials, duPont, 
Beil Telephone and U. S. Steel, 
the “institutional boys” apparent- 
ly are out of radio and intend to 
siay out. The webs, realistically ap- 
praising their open-time segments, 
have practically reconciled them- 
selves to the fact that the era of 
a General Motors pickup of the 
NBC Symphony, a Standard Oil! or 
Goodyear sponsorship of the New 
York Philharmonic, etc., is gone 
for good, although CBS did enjoy 
a brief whirl (and $100,000 in 
business ) with the Ford family 
buying the UN pickups on tele- 
Vision. 


CBS’ 37, Billings 
Hike for 1949 


CBS will wind up 1949 with a 
3°> hike in billings over last year. 
The year's end will find Columbia 
alone among the four major webs 
showing an increase, with Mutual 
suffering the severest nosedive. 

For the month of November. 
CBS’ 
24°% over the same month in °48. 
Billings for the month were 
$5.599.621, whereas in ‘48 they 
amounted to $5,469,475. In Octo- 
ber. CBS business was up. 2.6%. 





while for the first 10 months of this | 


year the increase totalled 2.8°%. 

Major factor in CBS alone com- 
ing out of '49 on the plus side was. 
of course, its inheritance of top 
Shows and accounts. 


gross time sales were up’ 





LEE BLAND TO WCCO 


AS PROGRAM MANAGER 


Lee Bland, director of special 
events for CBS, is moving over to 
the web’s company-owned WCCO 
operation in Minneapolis to be- 
come program manager. He takes 
over the job from Gene Wilkey, 
who steps up as general sales 
manager for the station. 

Bland thus reverses the WCCO- 
to-CBS trend as highlighted by Sig 
Mickselson moving into Lyman 
Bryson's spot at CBS headquarters 


in N. ¥.; Cedrie Adams, WCCO’s | 


top Hooper puller, going full net- 
work via CBS, and Al Harding. 
WCCO ex-sales manager, moving 
into Radio TV Sales in N. Y. 
Bland worked closely with Nor- 
man Corwin in producing his 
“Stars in the Afternoon” 1945 se- 
ries and joined with Corwin in his 
“One World” global flight. In 1947 
Bland was named assistant direc- 
tor of the CBS Decumentary Unit. 





Witn aayitinie ~ diilings ‘as the 
| pawn. in an intricate maneuver 
|paralleling the “nighttime think- 
jing” that changed the entire CBS 
program picture, Columbia has 


now gone to work on the afternoon | 


side. 


Again at the expense of NBC. 
Bill Paley’s sales forces have, in 
one fell swoop, penetrated NBC's 
enviable daytime soap opera bill- 
ings and wrested $500,000 in an- 
nual grors business from its chief 
| rival. 


The maneuvering will be dis- 


closed today (Wed.) when the B. 
T. Babbitt Co. (Bab-O) sales force 
powwows in New York. Out of 
the months of CBS jockeying to 
increase its hold on the Babbitt 
account, the following program re- 
vision emerges: 

Bab-O’s “David Harum” serial 
has been slotted at 3 in the after- 
noon on Columbia, but with a lim- 
ited network of about 55 stations. 
On the other hand, the Bab-O 
“Lora Lawton” show, at 11:45 a.m. 
on NBC, was enjoying full network 
facilities, with the additional halt- 
million dollars accruing to the lat- 
ter web. Columbia, pointing to the 
failure of the NBC morning shows 
to achieve a rating in opposition 
to the 6 and 7 Hoopers enjoyed 
by all the CBS serials that follow 
Arthur Godfrey, convinced Bab- 
bitt Co. and its Duane Jones agen- 
cy that it would make better dol- 
lars and sense to let Columbia en- 


‘joy the full network ride. 


As a result, “David Harum” 
moves from Columbia into the 
“Lora Lawton” time, with the lat- 
ter show getting the heave. In 
place of “David Harum” CBS gets 
a new serial out of the Frank and 
Anne Hummert mill, but with a 
full 150-station complement, while 
the 55-station ride for “Harum” 
moves with it to NBC. New serial 
has been tentatively tabbed “Nona 
From Nowhere,” with talent ad- 
ministered by Air Features. 

Changes become effective Jan. 9. 


McC-E’s 4 Femme V.P.’s 


McCann-Erickson has appointed 
four new veepees—all women— 
the first time in its 46 years the 
agency has named distaff veepee. 

New officers are Dorothy B. Mc- 
Cann, exec producer in radio-TV 
dept.; Florence Richards, account 
exec, and Alberta Hays and Mar- 
got Sherman, copy group heads. 
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TV Viewing Changes Family Habits 





~* Over the years radio, particu- 


This Goes On and On 


Hollywood, Dec. 13. 

NBC and KFI got together on a 
new affiliation deal for two years, 
the FCC maximum. First of the 
year, when new contract is effec- 
tive, marks the 22nd year of the 
association. 

Niles Trammell, here to talk to 
some of the net’s stars, closed the 
affiliation deal over the phone with 
Earle C. Anthony in Palm Springs. 
Anthony refused to hold still for a 
sellout to NBC. 





Renewals NOW 
Cause for Hoopla, 


~ Wide Publicity 


Time was when the networks took 
their radio renewals in stride. It 
was the “order of the day,” with 
publicity fanfare only directed at 
new shows and new clients. No- 
body paid much attention to renew- 
als, for they were accepted as the 
inevitable thing for sponsors to do. 


The situation has altered these 
days, when more and more clients 
are casting their eyes TV-ward. 
While there’s an outward “busi- 
ness as usual” veneer around the 
web sales’ departments, nonethe- 
less there’s no mistaking the appre- 
hensions and uncertainties as to 
whether AB bankrollers might not 
be winding up their final 13-week 
cycles. 

CBS, for example, had never 
been one to fuss over the recurring 
flock of renewals at year-end. Nor, 


for that matter, did the other net- 


works. But Columbia, with an as- 
surance that bigtime AM is good 
for another year, is 24-sheeting to 
the world the fact that a total of 
$10,250,000 in billings will be real- 
ized from year-end sponsorship re- 
newals. 

The press boys herald the fact 
that as the New Year starts, the 
CBS business picture shows eight 
different clients renewing 15 


(Continued on page 40) 
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| listening habits 
| o'clock in 


larly the networks, tried in vain to 
expand nighttime commercial seg- 
ments beyond the 10:30 “curtain 
time.” It was a losing battle, with 
anything beyond 10:30 strictly in 
the “fringe area” which stations 


| have been permitted to recapture 


in the hopes of latching on to weal 
sponsorships. Even the bankroll- 
ing of 11 o'clock news has been 
something of more recent vintage, 
despite the fact that 11 p.m. is only 
10 p.m. in the midwest and 9 p.m. 
in the Rocky Mountain zone. 

It now looks like TV may be the 


instrument, where nothing else 
| succeeded previously, in recon- 
structing family patterns and 


to encompass il 
the choice time area. 
Even at this early stage of the TV 
game, the late evening viewing 
habits are becoming more and 
more pronounced, attracting audi- 
ences as radio before it had never 


| quite succeeded in doing. And 
the change in family habits in- 
spired by TV viewing is slowly 


carrying over into hypoing late 
night radio listening. 

Those who have surveyed the 
habits of Americana in its rela- 
tion to video report one noticeable 
shift in custom. In the pre-TV 
era, the family was conditioned to 
getting its radio listening out of 
the way first (with 8 to 10 thus be- 
coming the cream time segments), 
afterwards attending to their news- 
papers, magazine or book reading. 

In the case of TV, the news- 
papers are read first, after which 
the family assembles in the living 
room for the video attractions, 
with radio getting a hangover audi- 
ence. 


NBC The Winnah 
In Helbros Wooing 


The NBC vs. CBS “Battle for 
the Helbros Business” resolved it- 
self this week, with NBC winning 
out over its rival and wrapping up 
sale of the Dick Powel! “Richard 
Diamond” for the 5 p.m. segment. 
(That gives NBC two Sunday after- 
noon sales in a week, with Miles 
Labs buying “One Man's Family” 
in th 2:30 period). 

Both webs had made major ad- 
vances for the Helbros biz, with 
CBS anxious to negotiate a sale of 
its “Philip Marlowe” sustainer for 
the 5:30 Sunday time. Latter show 
currently rides the Hooper crest 
as the web's top audience-pulling 
sustainer (10.3). Too, CBS was 
anxious to fill the Sabbath 5:30 gap 
created by the exiting next week 
of Longines from that period. 

Though the networks are in- 
clined to look suspiciously at watch 
accounts as in-and-out affairs, the 
fact that Helbros has been a steady 
12-year network customer height- 
ened the CBS-NBC bidding. 

Watch company is dropping 
“Quick As A Flash” on Mutual to 
move into the NBC picture. At 5 
o'clock. it will be competing with 
Mutual's toprated “Shadow.” 


WALTHAM WATCH 
TIME ALSO RUNS OUT 


Tighter situation in the watch 
biz. which has brought cancella- 
tions recently from Gruen and 
Longines-Wittnauer, finds the webs 
with still more'time on their hands 
as Waltham served notice to ABC 
last week that it is dropping “Share 
the Wealth.” Program, heard Mon- 
days at 8 p.m., is bowing out after 
the Jan. 9 broadcast. Sponsor, 
however, may return in the spring. 

ABC is also losing a bit of its 
heavy General Mills billings. The 
miller is dropping its quarter hour 
participation in the cross-the-board 
'“Modern Romances” strip, after a 
short+¢rm sponsorship. 
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Case as Supreme Court Moves In 


Washington, Dec. 13. ¢ 
Supreme Court justices gave 


WGST in Atlanta a rough time last 
week. Argument was on Federal 
vs. state jurisdiction over a private 
contract between a broadcaster and 
a management group. Case came 
to the high court on appeal by 
WGST from a Georgia decision up- 
holding a $150,000 damage award 
against the station for breaching a 
contract held illegal by the FCC. 

Justices Felix Frankfurter, Rob- 
ert Jackson and Stanley Reed 
sharply questioned the argument 
of Max Goldman, counsel for FCC, 
that the state must yield to the fed- 
eral agency when it finds that a 
contract prevents a station from 
operating in the public interest. It 
was brought out that WGST, which 
is operated by the Regents of the 
University System of Georgia for 
the Georgia Institute of Technol- 
ogy found it necessary to abandon 
a management arrangement with | 
Southern Broadcasting Co. in order | 
to keep its license. Southern took | 
the case to court and was awarded 
the equivalent of 15% of net bill- 
ings for a two-year period stipu- 
lated in the contract. 

Justice Frankfurter asked why 
the contract was illegal. “When 
you say ‘illegal’ that’s a big word,” 
he remarked. 

Argument brought out that 
WGST’s original management con- 
tract took effect in 1930 but the 





Commission did not formulate pol- | 


icy on the questions involved until 
1940. When counsel admitted that 
the contract had been partially per- 
formed, Justice Jackson declared: 
“I don’t quite understand that the 
state court can be precluded from 
examining a contract in which 
some of the fruits have been per- 
formed.” 


Hamilton Lokey, counsel for the 
Regents, told the Court there was 
no possible way for the Regents to 


continue operating the station 
“without disaffirming the con- 
tract.” If the Georgia decision 


holds, he added, there is a question 
as to whether the station is now 
operating illegally. 

Justice Jackson asked: “Couldn't 
the Commission say you (WGST) 
have too many debts . 
where there ought to be a way to 
litigate.” 

Justice Frankfurter broke in: 
“So it’s a question of the measure 
of damages?” 

“In a sense,” Lokey replied. 

Justice Jackson asked how a 


The Modern Job 
Chicago, Dec. 13. 

It began when Bill O’Con- 
nor, WGN and WGN-TV an- 
nouncer, hurried home from 
the Northwestern-Illinois foot- 
ball game Nov. 16 to find his 
wife, who soon expects a baby, 
ill. Taken to a hospital, she 
recovered. 





From the Production Centres 


IN NEW YORK CITY... 


Howard G. Barnes, director of Dorland's radio-TV dept., upped to 
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Arch Oboler 


waxes solicitous about the TV 
medium in 


The next Sunday somecne 
stole his new car. Tuesday, 
servicemen flooded the base- 
ment of his new home with 
fuel oil. Thursday, driving a 
rented car, he started for 
work, and smacked into a 

Fuck” “He ttoardeidi~ a streei- 
ear, and it too rammed a 
truck. He was two-and-a-half 
hours late. 


‘Lux Radio’ in Emergency 
_ Switch from ‘Knock’ To 


‘Name’ on Author’s Beef 


| 
Due Seon 
Hollywood, Dec. 13. 
| Monday night (12) “Lux Radio 
| Theatre” broadcast had to be 
| switched from “Knock On Any 
Door” to “Street With No Name,” 


Lorain Journal 
a with switch also in casts, due to 
claim by Willard Motley, author of 
rl arc “Knock,” that the Columbia stu- 
dio did not hold radio rights to 


|the story. 


Cleveland, Dec. 13. owe . % 1 
‘ suoMpsoua-~agency had cleared 
Federal Judge Emerich B. Freed rights with Columbia by paying 





Rest in Video Peace || 


* ” 7 


one of the many amusing editorial 
features in the forthcoming 
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. . Some- | 


set March 1 as the trial date of 
the government's anti-trust suit 
against the Lorain Journal after 
releasing a five-page opinion in 
which he denied a Justice dept. 
plea for a_ stop-gap injunction 
against the paper. 

The Government is charging the 
paper with refusing to accept ad- 
vertising from merchants who ad- 
vertise in either the weekly Lorain 
Sunday News, and/or WEOL. The 
Government also charges the paper 
with monopolizing news. 

In denying the temporary in- 
junction, the court said the Gov- 
ernment had developed only one 
aspect of its complaint, the adver- 
tising “boycott,” and that to grant 
the injunction “would amount to 
acting only on a fragment” of the 
Government's complaint. 

Individual defendants in the 
Government's suit are Samuel 
Horvitz, vice president of the 
paper; Isadore Horvitz, president; 
D. P. Self, business manager, and 
Frank Maloy, editor. 


WMGM Sells Another 


WMGM, N.Y., has sold “At 
'Home With Lionel Barrymore” to 
' Frost stores to plug International 
| Harvester refrigerators and Cape- 
‘hart TV. Getschall and Richard 





the customary $1,000 story fee 
when word arrived from Motley 
that there was no dice. Agency 
sought legal advice from N. Y., 
and was advised to skirt legal en- 
tanglements by shelving “Knock” 
and redoing old script on “Street.” 
Humphrey Bogart and John Derek 
had been set for the broadcast, 
with the agency facing the prob- 
lem of getting off the hook on 
Bogie’s $5,000 fee. Mark Stevens 
will top the cast in the repeat of 
“Street.” (Both Columbia and Bo- 
gart pressured agency to go 
through with the “Knock” broad- 
cast regardless, due to the need 
for exploitation on the picture of 
that name, but the last word was 
that the story switch had to be 
made), 


St. L. Board of Educ. 
Set for Preem of FMer 


St. Louis, Dec. 13. 
| The St. Louis Board of Educa- 
| tion's new FM station, KSLH, is 
nearing completion and School 
Building Commissioner V. Harry 
Rhodes said it will start operation 
shortly after Jan. 1. The radio 
tower, 375 feet above the ground, 
now is compieted except for wiring. 





aced the 26-week contract. |Station will carry music, drama, 


: | 
party to a contract can press his P : 
“ A | The three-times-weekly series is news analyses, science, speech and 
claim. “If he can't go to a state | one of three MGM Radio Attrac- virtually every branch of education 


court where can he go?” 


Lokey insisted that the parties | tons 


into the local public schools. 


airers station has _ sold. 
Rhodes predicted that television 


Others are “MGM Theatre of the 





are bound “as we are bound to Air” picked up by Transvision, and | also will become an important part 


FCC decisions.” 

Justice Sherman Minton want 
to know what happens if “some- 
thing comes along later to frus- 
trate a contract, make performance 
impossible.” 

Lokey argued that such an even- 
tuality “excuses performance.” 

Goldman brought out that the 
Commission could have revoked 
the station’s license, but since the 
question came up during the war 


when broadcasting equipment was | 


scarce it wanted to allow the Re- 


gents to continue operation of the | 


station. Contract fees included 
payment for acquiring equipment. 
Justice Hugo Black brought out 


that the Georgia court, in holding | 


ed | “Maisie,” backed by Zotoz. 


of the public school system. 








US. Holds Firm Against Cuba; 
‘No Treaty Better Than Bad One’ 


Washington, Dec. 13. 
Deluged with heavy last-minute | ever, it was doubted that in the six 
| opposition by Congress and the | weeks before conferences begin in 
broadcasting industry to Cuban Havana “pirating” of frequencies 
demands to cut in on U. S. fre- will take place. 
quencies, the North American) The Montreal impasse, it ap- 
Regional Broadcasting Agreement peared, followed instructions from 
conference in Montreal came to the State Dept. to the U. S. delega- 





WGST to the contract, did not at-| an unexpected halt last week When tion to hold firm against Cuba. 


tempt to decide the powers of 
FCC. 
Questioned on this point, James 


Branch, counsel for the now dis-| had been previously indicated. 


solved management group, said 


_U. S. lines held firm. A windup Under heavy pressure from key 
'of the conference, with acceptance members of the Senate and House. 
of a bad treaty as better than none, in turn under pressure from 
|stations fearing loss in signal 
But a warning that such a treaty | strength, the Department took the 


the court held that Commission | would set off a tou i : 
: , ! gh fight in the position it would be futil 
caused “repudiation”, of the con-| Senate on ratification resulted in| submit for ratification :~y the 


tract but it did not challenge 
FCC's licensing powers. 


Eldon Park Dies at 40 


Eldon A. Park, 40, vice-president 
of the Crosley Broadcasting Corp. 
and general manager of WINS, 
N. Y., died Monday (12) afternoon 
in his Roslyn, L. I., home after a 
Jong illness. He is survived by a 
wife and two children. 

Park had been with Crosley for 
20 years, starting while still at the 
U. of Cincinnati, as assistant traf- 
fic manager. He later served as 
program director, network super- 
visor and assistant general man- 





ager for Crosley before assuming | countries represented at Montreal | ployed. 


the v.p. post. He was one of the 
of N.Y. Station Managers. 


_a decision to have no treaty rather Senate a treaty which had so much 
|} than a bad one. | Opposition. 
|_ Break up of the conference, until, Earlier, it was reported, the FCC 
| Feb. 1 when U. S. and Cuban had voted four to one to instruct 
| delegations meet in Havana in an Commissioner Rosel Hyde, chair- 
| effort to reach a bilateral agree- man of the U. S. delegation to 
/ ment, leaves the international | give in to Cuba. This vote had 
| traffic in North American standard | reflected State Dept. policy that an 
broadcasting without regulation. | agreement was essential to prevent 
| But a State Dept. spokesman ex-| international chaos in radio traffic. 
pressed hope differences can be| Cuban demands included use of 
ironed out in Havana and a new 16 Class 1-A, 1-B and regional 
_NARBA concluded when the full | channels assigned under interna- 
conference reconvenes April 1 in tional treaty to the U. S. The 
the _U. S. Possibility of channel| degree to which use ‘of these 
raiding in the interim was re- | channels would affect U. S. stations 
garded as a risk that would have! would depend on the power used 
| to be taken. - | the location, and whether direc- 
It was reported here that all|tional antennas would be em- 
American _ broadcasters 


except Cuba 
organizing forces in the Committee | arrangement Serer Ct nl eke reenter (0 these Gomands 


under which the) would seriously hamper their 


' NARBA treaty, which expired last! operations, 


| March, has been prolonged. How- | 


veepee as part of agency's broadcast expansion plans... Bob Thompson 
_new assistant to WNEW flack Dick Pack, vice Elsie Rubenstein (leaving 
for marriage). ... Emile Stern, Parisian jazz-concert pianist, heard for 
‘the first time in U. S. on WOV via test pressings brought here by pro- 
gram director Arnold Hartley... Ann Cornish, WQXR recorded music 


| director, wed Saturday (10) to Richard Weingart and leaving for two 


months in Europe .. WJZ stars wiii enieriaim 250 Gisasicd vets ai a 
pre-Xmas party Tuesday (20) run by the 52 Club.. Bill Williams, ex- 
WNEW and WOV disk jock, joined WVNJ Monday (12) to replace Hal 
Tunis Bob Lewis, former WNYC staffer, to WWRL announcery. 


Lester Gottlieb (CBS) bedded by food poisoning last week Milton 
Cross to play Santa Claus at joint ABC-NBC employees Christmas fete 
Dec. 23 MGM Radio Attractions’ Ray Katz has signed Mickey 
Rooney and Melvyn Douglas for stints on “MGM Theatre of the Air” 

Thespers on the Fred Ziv waxer, “Hearts & Harmony,” started a 
fluff-box (25c a fluff) last January. Contents of the box, $50, were 
turned over last week to WOR’s Children’s Xmas Fund .. ABC's Nancy 
Craig returned Monday (12) from quickie trip to Phoenix “Theatre 
Guild of the Air” (NBC) to present “The Browning Version” on Sunday 
(18) with original B’way cast, Maurice Evans, Edna Best and Ron 
Randell Bob McKenna, program director of “Ted Husing’s Band- 
stand” (WMGM), out with bronchitis Broadcasters backing water 
conservation drive: MBS not filling exec’s desk pitchers and WOR has 
stopped washing windows Bank for Savings (N.Y.) going into radio 
for the first time via 15-minute participation in WMCA’s “Top Tune 
Time,” starting Jan. 9 .. John D. McTigue, ex-ABC, named WINS 
production manager, succeeding Joseph Tery....Katherine Anderson new 
to “Romance of Helen Trent”... Palmer Ward added to “Our Gal 
Sunday +P eeparedaee > >> aay 
and Ronald Dawson into “Front Page Farrell” Mary Rita Ward, 
ABC cashier, engaged to Arthur Griffiths Walter Gruber named as- 
sistant producer of “Guiding Light” for Compton Don Briggs 
(ABC's “The Sheriff’) handed out badges to kid fans at Bond's Fifth 
ave. store Saturday (10) Harry Junkin added Hope Miller to his 
“Radio City Playhouse” cast this Sunday (18)....Sandy Becker into 
lead of “Armstrong Theatre” this week. 

Georre Wolf, of Foote, Cone & Belding, co-author with Lawrence 
Beatson of a meller, “Nothing Short of Murder,” which Laurel Films 
will produce for Eagle Lion... Irving Fields’ trio now broadcasting 
four times weekly over WOR-Mutual from Hotel Weylin Bill Mur- 
phy’s V.1.P. Service has set up a clearing house for local station pro- 
grams and sales promotion ideas, with originators getting royalty for 
ideas borrowed... Emily Ashe Banks, “America’s Town Meeting” flack, 
has bowed out of the Town Hall post. ...WMCA sportscaster Steve 
Ellis to fly over Gotham today (Wed.) with a planeload of sports celebs 
and will transcribe interviews while aloft. Stunt is part of promotion 
for Tuberculosis Christmas Seals ... Bill Kalan, sales manager for 
on Research, papa of a seven-pound boy born at Doctors hosp 
Sunday (10). 


IN HOLLYWOOD ... 


j 

| Nate Tufts moved into an executive berth at BBD&O 
time Coast radio head for Ruthrauff & Ryan and recently left W. Earl 
Bothwell agency....John Guedel, Art Linkletter and Irvin Atkins 
packed up their families for a pre-Yule visit to New York while “Link” 


judged a cake-baking contest for his sponsor (Pillsbury), did his own 
“People are Funny” shows and made a couple of guest shots. Abbott 
and Costeile disks are making the rounds as quarter-hour strip. They're 
reissues and MCA is handling the sales....Beb Hawk taped a few 
shows in advance so he can take his mother to Hawaii for the holidays 
, CBS has a hot deal working for Garry Moore in a nighttime half- 
hour strip... Parke Levy, whose facile pen and ready wit contributed 
hugely to the success of “My Friend Irma,” wil! direct the audition of 
“The Professor and Mrs. O'Reilly,” who are two characters from 
Irma. It's for Lever Bros. and if Charles Luckman no like, it goes 
back into the dark room... George Fisher, first on the air with film 
gossip, will have his taped tattle and interviews riding the full NBC 
chain. Not so long ago the net frowned on such Hollywood trivia _. 
Cy Howard has the word of P. K. Wrigley that the commercials on “Life 
With Luigi” will be as short and infrequent as the Coca-Cola connec- 
, tives ... Bill Spier Ampexed a few “Suspense” shows so that he and 
the missus, Jume Havoc, can help entertain the GI's in Germany at 
| holiday time... Herman Lester is now agenting on his own after a 
| long association with Ken Dolan. With a briefcase bulging with shows, 
Dolan will be making the rounds of N. Y. agencies... Bob Hussey took 
to the desert for a week of sunning and to dream up some television 
ideas for Young & Rubicam. 


He was one- 


IN CHICAGO... 


“Teen-Agers,” WFJL teen-time show, seeking talent... Joe Killeen 
new sales staffer for WTMJ and WTMJ-TV, Milwaukee .. Back from 
debut of Tulsa's KRMA 50,000 watter last week are John Blair and 


Wells Barnet, of John Blair & Co., ad reps... Seott Keck, NBC Chi 
recording salesman, to resign Dec. 31 and take over as TV and radio 
director for Henri, Hurst and McDonald agency. Junius Zolp will take 
| his place at NBC....Fahey Flynn acted as special announcer for 
WBBM's Christmas party last Saturday (10)... Jack Ryan, NBC Chi 
press chief, using cane to assist his broken toe suffered in home acci- 
dent... WMAQ honors Wieboldt Stores, 14th anni on their station 
(16)... Phil Edwards, former radio director with W. B. Doner agency, 
in town to make records with Jack Fascinate.... First new studio in 
Tribune Tower will open up to WGN-TV around Jan. 1... Clifton 
Utley started newscast show Monday (12) for Household Finance Corp. 
over WMAQ me Bill Woodsmall, 19-year-old, singing over WBBM daily 
for a 15 minute stint at 3:15 p.m., started with the station as a page boy 
..The use of the name Majestic, with its good will and patents, was 
purchased by Leonard H. Ashbach, Chi radio dealer, for $70,000 at a 
recent bid .. Jan. 3 marks the moving date of Henri, Hurst & Mc- 
Donald agency to new offices in the LaSalle-Wacker building. 
, Dr. Preston Bradley, pastor of the Peoples Church, guested on “Cof- 
fee With the Kelseys” over WGN last Friday (9)... Nerine Freeman 
: new director of radio and TV planning for Chi office of W. B. Doner 
oo. : -“Bob Elson on the 20th Century Limited” will return to 
ae on Tues., Jan. 2, Mon.-thru-Fri., 11 to 11:15 p.m..... Gov. Adlai 
7 —— will be aired on special broadcast today (Wed.) on “Indus- 
Y as fety” over WBBM, 3:45 to 4 p.m... . New addition to WGN pro- 
= on staff is Edward Freckman, once director of the National Barn 
— and the Quiz Kids....WMOR-FM to broadcast DePaul U. home 
sketball games ... Listeners to disk jockey John McCormick's “Mat- 


nee at Midnight” over WBBM were perplexed recently by gibberish 
nom ~! them from a spinning platter. Mystery was solved when it 
| . ou 4. be Gene Autry singing “Mule Train” played backwards 
pe 4 mbert, NBC employee, completed new song which debuted 
of r web program “Design for Listening” sung by Vivian Martin. Title 
i song, “This Is Christmas”... Breakfast clubber Johnny Desmond 


(Continued on page 41) 
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Pope Swats Fly in WINS Ointment, 
Cites Ex-F (Cers Multi-Lingual Stand 


“Washington, Dec. 13. 

Former FCC Chairman James L. 
Fly’s old stand in behalf of for- 
eign language broadcasting was 
thrown back at him yesterday in 
an answer to a petition filed a week 
ago by employees of WINS, New 
York, which questioned the value 
of the foreign tongue stations. Fly 
is acting as counsel for the WINS 
staffers Who fear transfer of WINS 
to Generoso Pope will mean loss 
of their jobs. 

Pope’s reply, filed with the FCC 
by Marcus Cohn, counsel, cited 
various pronouncements of Fly 
during the war years when, as 
FCC chairman, he defended the 
foreign language outlets. On one 
occasion, in 1941, Fly had declared: 
“jt seems clear to me that any 
nereans. who are bringing pressure 
on stations to discontinue our for- 
eign language programs are pursu- 
ing a short-sighted policy and 
should not be encouraged.” 

The reply also pointed out that 
the commission approved the sale 
of WHOM by the Cowles interests 
to Pope on the latter’s representa- 
tion he would increase the amount 
of foreign language programming 
of the station. 

It was further contended that 
the employees’ complaint does not 
involve questions that should be 
considered by the commission, 
that a maximum of 22 employees 
rather than 64 can be displaced 


that many present WINS staffers 
may find jobs with the new pur- 
chasers of WHOM, and that the 
total number of persons employed 
in the two stations will be the 
game. 

An affidavit made by Pope, filed 
with the reply, charged as “false” 


a statement in the employee's peti- | 


tion that he (Pope) had told the 
committee he “could no more than 
absorb a few of the present em- 
ployees.” The affidavit denied 
that Pope had ever discussed em- 
ployment policies with any of the 
staff or their counsel. 


The reply stated that negotia- 
tions are in progress for the sale 
of WHOM and that the new owner 
may broadcast only or mostly Eng- 
lish language programs. In that 
event, it said, “even though the 
skills of some of the committee's 
members are not adaptable to for- 
eign language broadcasting, they 
may nevertheless find employment 
with the new WHOM, licensee.” 


WNYC's ‘Stay Up 
Gets Final Nix 


Washington, Dec. 13. 





Any chance of New York's mu-) 


nicipal station, WYNC, getting spe- 
cial permission to stay up late to 
broadcast election returns or for 
other occasions was killed last 
week by a ruling of the FCC. 
Agency refused to budge on a long- 
pending petition by five limited 
time stations asking the Commis- 
Sion to set aside its ruling banning 
Issuance of special temporary au- 
thorizations. Commissioner Frieda 


(Continued on page 40) 


Levy’s Philly Appt. 


Philadelphia, Dec. 13. 

Isaac D. Levy, a member of the 
board of directors of WCAU and of 
CBS. has been named to Philadel- 
Phia’s Fairmont Park Commission. 

Appointment is made by the 21 
judges of the Philadelphia courts, 
and Levy was named to fill a va- 
cancy caused by death of one of 
the park commission members last 
August. He will serve for a term 
ending in June, 1952. 

Levy retired last August from 
oreue management of the sta- 
= — WCAU, WCAU-TV and 
IC AU-FM—which he founded 
with his brother, Dr. Leon Levy, 


en radio was in the “novelty” 











NBC Board Chairman | 


Niles Trammell 
details why he sees 


1950: Year of the 
Salesman 


one of the many editorial features 
in the upcoming 
44th Anniversary Number 
of 





D.C’s Topsy Setup 


(turn over 
by the shift to foreign languages, | 


‘local accounts, WWDC has agreed 


| spot 


VARIETY 


Due Soon 


Insurance Cos 
1256 WWDC Buy: 











Vashington, Dec. 13. 

An insurance company will soon 
be operating a radio station in the 
Capital a» the result of a deal to 
the physical facilities 
{but not the business or the call | 
letters) of WWDC, town’s leading 
independent, to Peoples Broadcast- 
ing Corp.. operators of a daytime 
station in Worthington, O. Pur- 
chaser, a subsidiary of Farm Bu- 
reau Mutual Automobile Insur- 
ance Co. is paying approximately 
$125,000 for the 250-watt plant. 

Approval of the deal will likely 
mean that two of the city’s stations 
will swap call letters. WWODC, 
owned by Joseph Katz of the Bal- 
timore and New York ad agency, 
will retain its initials when it takes 
over the 5kw facilities of WOL 
which it bought last August for 
$300,000 from the Cowles interests. 
Purchasers of WWDC plan to use 
the WOL call letters. 

Under FCC duopoly rules, Katz 
cannot take over WOL until he 
disposes of WWDC. 

Status of the Mutual affiliation 
in the Capital is still indefinite. 
Prospering on a full schedule of 


only to finish out the current con- 
tract when it takes over 1260kc 
of WOL on which it has 
planned to move in its present 24- 
hour program format. It’s possible 
the affiliation: may go to the well- 





financed buyers of WWDC's 
1450kc facilities. 

if that should happen, Fulton 
Lewis, outspoken critic of the co- 
ops, may be broadcasting on a sta- 
tion owned by a group which is 
an outgrowth of the co-op move- 
ment. Farm Bureau Mutual was 
formerly part of the Ohio Farm 
Bureau Cooperative Assn., but was 
required to separate under Ohio 
insurance laws. It now operates 
as a private insurance company, 
paying taxes as a corporation. 


Beat Up Wife Of | 
Outspoken Can. Gabber 


Montreal, Dec. 13. | 
Canadian radioites are still white 
'hot over the vicious attack against 
the wife of John Fisher, CBC com- 
mentator, last Saturday night (10). 
While Fisher, noted for his out- 
spoken ideas on Canadian national 
unity, was addressing a dominion 
Commercial Travellers Assn. meet- 
ing at the Windsor hotel, Montreal. 
an unknown woman broke into his 
room and kicked and beat up Mrs. 
| Fisher. Before fleeing, the woman 
‘allegedly threatened “to get your 
‘husband, too, and kill him. 
- Fisher has been the target for 
threats several times before due to 
‘his views, but the attack against | 
‘his wife marked the first time any 


' 


; threat has been carried out. 





‘The 
|strength, audience, coverage area 


Chi, 


‘nix letter. 
‘affiliates recalled that earlier this 


CBS, AUTAY DEAL 


CBS’ droppid® of KOY, Phoe- 
nix, and KTUC, Tucson, in favor of 
Gene Autry’s KOOL and KOPO in 
the Arizona cities has stirred up a 
hornet’s nest, and his spotlighted 
the fact that web affiliates across 
the country are crying “murder.” 

The Columbia move is drawing 
bitter recriminations. In Phoenix 
a group of citizens not connected 


\with KOY, including Mayor Udall, | 
County Sheriff Boies, Community 


Council Prez Roca and other busi- 
ness and professional leaders, have 
written to all CBS affiliates. The 
letter declares that the signers are 
“outraged by the cynical attitude 
of the Columbia officials” in mak- 
ing a “power politico deal” with 
Autry “who is not and has never 


_been a resident of Phoenix or Ari- 
zona.” 


“Your efforts to build a listen- 
ing audience for your station and 
the network, to earn public ac- 
ceptance, to perform civic service 
will have no weight with Columbia 
policy makers should a Mr. Big 
Shot buy a smali station in your 
area and then ask for the net- 
work,” the writers charge. “If a 
‘deal’ can be made in Phoenix, a 
‘deal’ can be made in your town.” 
letter claims that signal 


and engineering superiority have 
“no influence on the policies of 
CBS when a ‘deal’ has been made.” 


KTUC manager Lee Little, who 
won awards for publicizing the sta- 
tion as a CBS outlet, says he is 
now trying to undo his work. A 
neon sign across his studio, “This 
is the Columbia Broadcasting Sys- 
tem in Tucson,” he said, would be 
amended to “This was the Colum- 
bia Broadcasting System.” The 
Tucson Daily Citizen, in addition 
to a story on the switches, ran a 
photo of Little scrubbing away one 
of 1,024 CBS ad slogans painted 
on city sidewalks. 


Meanwhile. KOY and KTUC are | 


negotiating with Mutual. If they 
sign with MBS, the stations’ suit 
against CBS, filed last month in 
will be dropped. KSUN, 
Lowell CBS affiliate and third 
member of the Arizona skein, will 


‘go along with KOY and KTUC. 


KCKY, MBS outlet in Coolidge, 
was picked up by CBS along with 
the Autry kilowatters. 

CBS spokesmen in N. Y. “no- 
commented” queries on the Phoe- 
However, some web 


year CBS dropped WABI, Bangor, 
Me., a 5kw station, in favor of 
WGUY, a 250-watter. Reason for 
the move was that the smaller sta- 
tion is owned by Guy Gannett, 


owner of the CBS Portland outlet. | 
‘A similar case was the Wheeling- 
triangle, where in. 
‘order to get WWVA, 50kw Wheel- | 


Atlanta-Miami 


ing station of George Storer, CBS 
(Continued on page 40) 








WW’’s Nag Cut Off 


Miami, Dec. 13. 

At the end of Walter Win- 
cheli’s ABC newscast Sunday 
(ll), the gabber said “And 
now for a tip on a horse that 
can't lose He was imme- 
diately faded off the air, and 
another voice cut in with the 
tag. “This is ABC—the Amer- 
ican Berle-casting Co.” 

It was reported that the web 
refused to let the commenta- 
tor give out with the race tip 
because an incident last year 
when Winchell touted a long- 
shot at Hialeah. Recently, the 
gabber has been ballyhooing a 
nag named Walter's Boy, pre- 
dicting listeners could cash in 
on that geegee. 

Winchell’s cut-off resulted 
in flooded switchboards at 
many ABC outlets from call- 
ers wanting to know the tip or 
to learn what had happened. 
Web staffers explained that 
NBC-IV's Milton Berle had 
been in WQAM'’s studios with 
Winchell and that the incident 
“just was a gag that wasn't 
funny.” 


§ CRYING ‘MURDER’ 











|! .Al and Sherwood 
Schwartz 


wax humorous in a piece entitied 

A Radio Says Goodbye: 
or TV Is Making an 
A.K. Out of My FM 


- * - 
one of the many byline features 
in the upcoming 
44th Anniversary Number 
of 


VARIETY 


Due Soon 


WNEW Bought 
On a 10-Year 
Installment Plan 


Washington, Dec. 13. 

The $2,000,000 price tag on Arde 
Bulova’s remaining radio holding, 
WNEW, New York. willl be paid 
for on a 10-year installment basis, 
according to the formal applica- 
tion filed with the FCC to transfer 
the station to a group headed by 
William S. Cherry, Jr., Providence, 
R. L, merchant and broadcaster. 

Purchase plan calls for payment 
of $600,000 on closing date (15 
days after FCC approval). $500.- 
000 to be paid in January, 1951, 
and $100,000 each year thereafter 
for nine years. Buyers are given 
the right to accelerate payments 
on the long-term debt, station 
‘earnings permitting. 

Application states the transfer is 
i“the consummation of original in- 
tention of Arde Bulova in 1944 to 
divest himself of all radio inter- 
ests.” 

| Reason given by buyers for pur- 
chase is that Cherry. owner of 
| WPRO in Previdence, “has a natu- 
‘ral desire to expand his radio in- 
|terests” and that other stockhold- 
ers “believe the property is a good 
investment.” 

Application stipulates that Ber- 
nice Judis, general manager, and 
‘Ira Herbert, sales manager, will 
retain their status “in the facil- 
ity they have built up from its 
infancy.” 
to acquire stock interests. 

Purchasers contemplate no 
changes in staff or in station pol- 
icy. 

Balance sheet of WNEW lists ac- 
tual cost of station at $1,434,000, 
jand replacement cost at $1,637,000. 
Total assets are shown as $2,015.,- 
000 and surplus at $1,408,000. 
| Cherry holds a 49.2° interest in 
‘the purchasing company. to be 
called WNEW, Inc. Next largest 
stocker is Harry Playford of St. 
Petersburg. Fla. with 19.2. 
Other interests are held by George 
_V. Meehan of Providence. (83°), 
Charles S. Knowles of Cranston, 
R. I. (5°). Clem J. Randau of 
New York (3.5°°), Harold Tanner 
of Providence (3.5°°), and Albert 
H. Baer eof Edgewood, N. J. 
(3.3%). 

Cherry has interests in women’s 
apparel stores in New England. 
Playford is a banker and 37% 
owner of U. S. Airlines, an air 
freight enterprise. Meehan has 
textile interests in New England. 


WFIL Ups Rubenstone 
Philadelphia, Dec. 13. 
, James L. Rubenstone, of WFIL’s 
promotion staff, has been appoint- 
_ed director ef special events in the 
_ program department. 
_ Rubenstone will schedule and di- 
‘reet on-the-spot news programs 














NBC's Post-Giveaway Formula: — 
SPARKS CHARGES) The. Right Show forthe Right Spt? 


> Newest communique from the 
NBC program department front is 
that the hour-long “Hollywood 
Calling” Sunday evening giveaway 
will be tossed into a scrap heap 
after Gruen Watch relinquishes its 
initial 13-week sponsorship at the 
end of the month. For a while, 
serious thought was given to (1) 
converting it into a non-giveaway 
musical with George Jessel as 
emcee; (2) cutting it to a half-hour 
giveaway, dropping the 30 minutes 
opposite Jack Benny. 

NBC now concedes that, having 
given it the good old Yale try, it’s 
still no go, despite the recent mild 





Both are given options 


,to-television trend. Johnny 


flurry of Hooper excitement. On 
an interim basis, NBC may fill the 
6:30 to 7:30 hour with a couple of 
whodunits or comedy stanzas, but 
of major significance is the net- 
WOTK'S aWarétess thai, in terms of 
long range planning, the answer to 
the Benny competition lies in find- 
ing a fresh formula. 

Thus there’s encompassed a rec- 
ognition that, over a longterm 
basis, the correct pivotal show 
could easily restore NBC to its once 
Sunday preeminence; that, just as 
Benny at 7, Lux Radio Theatre at 
9, Bob Hope at 9, etc.. were the 
focal points upon which entire 
evenings were built up, NBC's an- 
swer lies in finding the right pro- 
gram. It gets major attention on 
the '50 program agenda. 


Station Reps In 
Two-Front Burn 


Station representatives are burn- 
ing because of two moves directed 
at cutting their business. 

First beef is at Jim Healey, 
prexy of the Union Broadcasting 
System and head of WOKO. AIl- 
bany, N. Y. Healey has sent a 
letter to several stations saying 
that he has prospects of getting 
an order for spots from a food 
account which has previously used 
only network and large stations, 
which would be placed without the 
stations having to pay discounts to 
agencies or reps. 

“Many of us,” Healey wrote, “in- 
cluding our own WOKO, have 
made a full 50% concession from 
our published rates in order to get 
this business. . . . There'll be from 


(Continued on page 40) 


CBS, RADIO GUILD SET 
WHITE COLLAR VOTING 


CBS and the Radio Guild (CIO) 
have agreed to a National Labor 








|'Relations Board election coveriag 


the web’s white collar employees. 
Vote will take place Jan. 18 at five 
polling places in N. Y. network 
headquarters during working 
hours. 

Agreed to as part of the bar- 
gaining unit are approximately 590 
CBS employees. Management had 
sought to exclude from the con- 
tract on the grounds they were su- 
pervisory or confidential person- 
nel, 152 staffers previously cev- 
ered by the pact. Of these, 104 
were kept in the unit. 

Backing of an election by both 
parties ends a dispute which exist- 
ed for two months and which re- 
sulted in CBS not renewing the 
RG contract when it expired 
Nov. 30. 


Andrews’ TV-to-AM 


In a switch on the usual radio- 
An- 
drews, star of WNBT's “Easy Does 
It” show, has been signed by NBC 
to an exclusive five-year deal for 
radio. New pact was based strictly 
on Andrews’ success in video. 
First assignment will be a Sat- 
‘urday early-morning program to 
_be aired on WNBC, the web's key 
N. Y. outlet. From 6:30 to 8 a.m., 





}and arrange interviews with visit- Andrews will sing, play the piano, 


tors for studio and remote shows, 
on both AM and TV.  . 


spin disks, chatter and interview 
guest celebs when they're available. 
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Par Asked to Use DuMont Tie to Push 
Color: Jones Doubts Raibourn's ‘Aid 


WBZ-TV’s Man on Street 


Boston, Dec. 13. 
WBZ-TV will become the first 
Hub station to televise the “man- 
on-the-street” when it sets up its 
cameras and equipment in the con- 
course of the South Station rail- 








Washington, Dec. 13. +#— 


‘road terminal during Christmas 


Tele Authority, in Bid for SAG Deal, 
May Split Live-Film Talent Control 


-¢ Execs of Television Authority, 








Paramount Pictures was asked | 
Jast week to use its connection | 
with DuMont Television “to Bive | 
the American people a break” by) 
pushing development of color. | 
Accused of going sour on tint since | 

1 Raibourn, Par veepee, joined 
with an industry committee back 
in 1941 in encouraging the art, 
company was urged by FCC Com- 
missioner Robert F. Jones to 
throw off its “balance sheet astig- 
matism” and get behind the de- 
velopment. ; 

Raibourn has agreed to testify 
when the color hearings resume in 
February. 

Other developments last week on 
the color front indicated the Com- 
mission is trying to expedite tests 
of the various color systems and 
be satisfied with a sample 


will a 
public reaction in deciding the 
issue. Although the industry has 


two weeks to advice the agency 
whether it will place color sets 
in homes to test the systems under 
typical conditions, it’s understood 
plans are under way to carry out 
such an experiment. 

Agency advised Arco Electronics 
of New York its proposal to call 
on an army of 250,000 “fan ex- 
perimenters” to try out color in 
all major cities for a year “would 
cause an indefinite and unnecessary 
delay” in deciding the color issue 
Transmission facilities of develop- 
ers are “very limited,” said the 
FCC, and time required to build 
equipment for all major cities 
would be difficult to estimate. 
Commission is asking for only 30, 


days of public tests. ’ 


Implication that Par has been 
deferring to DuMont’'s interest in 
black and white video was made 
in an exchange of correspondence 
between Jones and Raibourn, who 
is prexy of Paramount Television 
Productions, Inc., and a director 
in DuMont. Jones addressed a 
Jetter last Friday (9) to Raibourn 
asking him to explain whether his 
encouragement of color “or lack 
of it” has infiuenced DuMont) 
policy. Raibourn was a member of 
the National Television Systems 
Committee which recommended to 
the FCC before the war that “a 
full test of color be permitted and 
encouraged.” 

Jones’ letter was in reply to one 
from Raibourn expressing concern 
over inferences made by the com- 
missioner during recent hearings | 
that members of the old NTSC are 
not cooperating in the present 
color proceedings. Declaring he 
didn’t want the record to appear 
that he is reluctant to express his 
opinions, Raibourn§ offered to 
testify when the hearings resume 
but said he has no “new engineer- 
ing data” to present. 

The Commissioner took up the 
offer, saying he assumed it would 


(Continued on page 41) 


Vine Key to Decision 
On ‘54th Street Revue’ 


“54th Street Revue,” the hour- 
long show which CBS at one time 
had considered cancelling, may 
draw the choice assignment of al- 
ternating with Ken Murray's 
“Blackouts” in the Saturday night 
8 to 8:30 slot. 

Move is dependent on how well 
comedian Billy Vine works out as 
emcee of the show. Vine took 





ever Friday night (9) as replace- | 


ment for Al Bernie, for whom CBS 
is lining up a new half-hour com- 
edy show. Web had originally 


lanned to pull “54th Street” when | 
t failed to attract a sponsor after | 


several months of sustaining air- 
ing. but decided to give the pro- 
gram another chance when its rat- 
ing during the last two months 
took a hefty jump. 


Derr Upped at CBS-TV 


John Derr, until now assistant 
sports director for CBS-TV, has 
been upped to associate director. 
Move means he will give up all di- 
rectorial assignments for sports 
events televised by CBS in favor 
of an administrative office job. 

CBS promoted Derr because of 
the many outside activities of 
sports chief Red Barber. Under 
the new setup, Derr will be on 
hard at all times to make adminis- 
trative decisions, if Barber is 
away from his effice on some other 


assignment. 





Defer Demonstrations | 


gton, . 18. lers, as well as interviews by spe- 
bat -y ‘cial events broadcaster Chick Mor- 
iris, and will be televised during 
the busy rush period between 4:30 
and 5 p. m. 


Because CBS color trans- 
mitting equipment will be in 
use in Atlanta, Ga., the FCC 
has postponed for two weeks 
its comparative gemonstra- | 
tions in February of the CBS, 
RCA and Color Television, | 
Inc., systems. Delay was also 
asked by Radio Manufacturers 
Assn. which had made commit- 
ments for board meetings in 
Chicago before tests were 
scheduled. 

Under the revised schedules, 
the Commission will hold its 
initial demonstration of the 
CTI system in Washington on 
Feb. 20. The first compara- 
tive side-by-side tests of all 
three systems will begin Feb. 
23. Direct testimony and cross- 
examination of parties to the 
_— resumes on Feb. 

‘. 

Commiss‘on engineers are 
planning to inspect the Color 
Tele system in San Francisco 
this. month Members of the 





Commission had originally 
planned to witness a CTI 
demonstration in Frisco last 


month but called the trip off 
since the system will be shown 
here in February. 





Horror Curbs Put 
Up to Producers 


NBC television veepee Sylvester | 
L. (Pat) Weaver declared this week 
that the web is putting full respon- | 
sibility for toning down horror 


shows and whodunits on the indi- 
vidual producers of such programs. | 
He conceded that the conflict be- 
tween a producer's “artistic am- 
bitions” and what should be re- 
garded as good for the public rep- 
resents a knotty problem but said 
NBC is certain it will be able to 
iron out the difficulty on its own. 
Problem of the mystery mellers. 
which has been smoldering among | 
the web's video affiliates for some | 
time. was brought to the boiling | 
point last week with disclosure that | 
several of the affiliates had decid-| 
ed to air such programs only dur- | 
ing late evening hours. Outlying | 








stations were riled that several of | 
_the horror shows have been broad-| 


cast during times when kids are | 
still awake and in front of their | 
video sets. Situation was made | 
even more acute by the time dif- | 
ferential between the east and mid-| 
west. 

| Despite rumblings from several | 
school and church groups on the. 
| shows, Weaver said he had no fear 
of any outside censorship pressure 
being exerted. He declined to dis- | 
cuss the possibility of unified in- 
dustry action, comprising all the 
TV networks, but expressed convic- 
tion that the webs “know what to 
do.” NBC, he said, is prepared to | 
exercise strong “positive control” | 
over the shows, which would in- | 
volve leadership for the industry, 
_as well as “tight negative control” 
to make certain both the web and. 
agency producers steer clear of 
subject matter that might offend 
public taste. 


| 
} 





CBS-TV Holds Off On Subs | 
For 3 Sponsored Shows 
Pending Burrows Stint 


CBS-TV is holding off lining up 
replacements for the three spon- | 
sored shows scheduled to ankle the 
web at the end of this month, | 
pending the outcbme of a closed | 
circuit audition on the Abe Bur- 
rows wrestling show. Latter will | 
feature an hour of wrestling | 
matches to be staged at St. Nicholas | 
Arena, N. Y., with Burrows han- 
dling the commentary. 

Web had originally planned to 
slot the grapplers in the Tuesday 
night at 8 slot, to buck Milton 
Berle’s “Texaco Star Theatre” on 
the rival NBC web. St. Nick's pro- 
moters have advised CBS, how- 


/ever, they will not be able to start \? 


the matches until 8:30. If the audi- | 
tion looks good, consequently, CBS | 


(Continued on page 38) 


| week. 


| faculty 


| State and Iowa State Colleges—in 


iN. Y. 
_through Fridays from 12:30 to 1 


Show will include group of carol- 





Big Seven Conference 
Mulls Tele Coverage; 
Members to Set Policy 


Kansas City, Dec. 13. | 

Television coverage of college 
and university sports events was a 
major topic of discussion among | 
representatives of Big) 
Seven Conference Schools—U’s of | 
Missouri, Kansas, Oklahoma, Ne- | 
braska and Colorado, and Kansas 








their regular meeting held at the 
Muehlebach hotel here iast week. | 

Upshot of the discussion is that 
the policy on TV will be set by 
each school individually, at least 
on a temporary basis, according to 
Reaves Peters, Big Seven commis- 


Tsionér.” Tie SGUjECi is Gue for iui} 


ther attention at the March meet- 
ing of the faculty reps, and very 
likely will be a prominent item on 


| the agenda of the National Colle- 


giate Athletic Assn.’s meeting in 
N. Y. in January, Peters said. 

Television barely got a peek at 
the 1949 football season, as far as 
any coverage for Kansas City is 
concerned Thanksgiving Day 
WDAF-TV carried the film version 
of the annual Missouri U.-Kansas 
U. tussle played the Saturday be- 
fore—-the only TV football offered | 
by the new station. Meanwhile, 
basketball is due for greater video 
play, as WDAF-TV last week gave 
live coverage to the season's first 
game—that between Rockhurst 
and Kansas U.—and has several | 
others on the schedule. 


‘CLAUDIA’ BASIS FOR 
4TH CAROL IRWIN SHOW 





Carol Irwin is readying her 
fourth video package, based on 
Rose Franken’s “Claudia.” Al- 


ready on the air is “Mama,” which 
General Foods backs on CBS-TV, 
based on the Kathryn Forbes’ 
novel, “Mama’s Bank Account” 
(produced on Broadway by John 
van Druten and filmized by RKO). 
Upcoming are “Our Hearts Were 
Young and Gay.” inspired by the. 
Cornelia Otis Skinner-Emily Kim- 
brough tome which Paramount 
filmed, and “Stage Door,” based on 
the Edna Ferber-George S. Kauf- 
man play later picturized by RKO. | 

“Claudia” was aired as an AM 
series for Coca-Cola in 300 mar- 
kets, but not in N. Y., and was 
sponsored at one time by General 
Foods on CBS. It was produced 
by Miss Irwin's husband, William 


|Brown Meloney, via a deal with 


Music Corp. of America. However, 


/MCA and Miss Irwin tangled and, 


since the contract has expired, 
MCA will not be involved in the 
tele version. 

Another Rose Franken book, 
“Doctors Disagree,” which was 
also serialized, is being packaged 
for TV. | 





Garroway Provision | 


Nips Subbing for Berle 


Chicago, Dec. 13. 

Dave Garroway was invited to | 
sub for Milton Berle during the 
latter's absence Dec. 20. W. Big- | 
gie Levin, Garroway’s manager, | 
okayed the deal, with a stipulation | 
that the entire cast and crew of 
“Garroway at Large” participate 
in the web origination, and further | 
that a Garroway-type and not a 
Berle-type show be used that eve-| 


ning. | 
That kiboshed the offer. 


| 


} 
‘Rumpus Room’ Bankroll 
Premier Food Products Co. has 
pacted to sponsor “Johnny Olsen's | 
Rumpus Room” on a five times a. 
week basis starting Jan. 2 over | 
WABD, key DuMont station in 
Show is aired Mondays 





m. 
“Rumpus Room” has been on. 
WABD as a sustainer since the web | 


launched its daytime programming 
in November, 1948. 


Sciences 


‘ings of telepix 


Color Tele (Red) 
Hollywood, Dec. 13. 

This might be one of the rea- 
sons why Coast television has 
that red look. KTTV bought 
TV rights to the UCLA home 
basketball games for $1,100 a 
game. Hoffman Radio and 
Dodge motors are paying $750 
per game. 

Pickup charges run to 
around $400 a game so that 
puts the L.A. Times-CBS sta- 
tion on the hook to the tune of 
$750 a game. 


LA. Emmys Only 








For ‘Live Actors 


Hollywood, Dec. 13. 

There will be no Emmys for ac- 
tors and actresses appearing in 
television films, according to an 
Academy of Television Arts and 
decree All _versonality 
awards will be meted out to thesps 
appearing in live shows. 

This ruling has aroused the ire 
of Television Film Producers Assn. 
which feels that film end of teevee 
is being given a bad shuffle by the 
Academy. Film producers, who 
want film personality awards, are 
also urging the Acad to break 
down awards into comedy and 
drama pix and to add Emmys for 
films running from three to 15 
minutes and 16 to 30 minutes. 

Producers Assn. maintains that 
if the Acad wants to make Holly- 


|wood the central cog in the video 
|wheel, films must be placed above 


live programs, and, at least, given 


|an even break in the Emmy race. 


Producers, of course, are certain 
that pictures ultimately will be- 
come the top segment in television. 
Acad, to date, has refused to budge 
from its “live” stand. 

Academy has relented on two 


points during the past two weeks. | 


It has made room for special show- 
that have been 
beamed in cities other than locally 
so they will be eligible for an 


| Emmy and has added a juve Emmy | 


to its list of awards. Kid Emmy 
will be for live or kinescope en- 
tries. 


Balto Stations Strong 
For Public Service, As 
Hizzoner Freely Admits 


Baltimore, Dec. 13. 

Gratuitous statement by Mayor 
Tommy 
ganized public service to munici- 
pality by local stations. “It's 
invaluable.” says Hizzonner. 

WBAL-TV gives out with free 
time for a show called “Your City 


Government” in which viewers are 
taken on town’s knee and told how 
nice everything works. Show is 
now in its 26th week. On the AM 
side, WBAL pitches regularly for 
a clean city campaign. 
Baltimore's Health Dept. gets a 
weekly workout on WMAR-TV. 
with supervision by the Medical 
and Chirurgical Faculty. By a 
strange coincidence, the discus- 
sions concern public health. 
WAAM-TV has a weekly show 
by the director of the Zoo, who 
brings his pets along. They have 
included snakes, pigs, rabbits, 
monkeys, toads—and some smooth 
femme assistants. Health Dept. 
shows are carried by WFBR-AM. 
All other stations carry rhetoric 





by pro and con councilmen and 
current events with municipal 
interest. The town as a port is 


plugged constantly by WCBM 
whose station break is “WCBM in 
the Port of Baltimore.” On the 
other hand, the city will provide 


official oratory at the drop of a 
kilocycle. 


ABC-TV’S ‘WONDERFUL GUY’ 

ABC-TV has bought “That Won- 
derful Guy,” starring screen actors 
Neil Hamilton and Jack Lemmon. 
A Charles Irving package, stanza 
is a situation comedy about a boy 
who becomes the servant of a 
cantankerous columnist. Program 
veepee Bud Barry hasn't yet set 
preem date and time. 





D’Allesandro shows or-. 


which was formally set up last 
week by the five eastern talent 
guilds, have placed on the tep of 
their agenda the settlement of their 
jurisdictional differences with the 
Screen Actors Guild on the Coast. 
Symptomatic of the eagerness of 
the new outfit to reach an agree- 
ment was the olive branch ex- 
‘tended to SAG by George Heller 
immediately upon his election as 
'TVA’s national exec secretary. 
Helier and the TVA national 
board have indicated that they are 
ready to sit down with SAG lead- 
lers to draw up a formula on 
splitting control of film and live 
TV talent without insisting on any 





| past proposals. Eastern talent 
guilds’ spokesmen descr as un- 
/warranted SAG board's recent 


statement that the outlook for a 
settlement looks “most pessimis- 
tic.” 

Present developments point to a 
solution of the dispute along the 
lines of a straight 50-50 split be- 
tween film and live TV perform- 
ances with SAG controlling the for- 
mer and TVA the latter. But 
whether or not this solution is for- 
mally agreed upon, it's ukely that 
such a split will take place during 
the practical work involved in or- 
ganizing TV tespers. For the time 
being, at least, TVA will make nwo 
encroachments in the film field 
while SAG will confine itself to 
signing up pix producers exclu- 
sively. 

Following his election to the top 
TVA post, Heller said that he was 
aiming to renew talks between top 
committees of his organization and 
SAG at an early date. TVA, mean- 
time, is planning to complete its 
organizational structure with elec- 
tions of a permanent chairman, 
vice-chairman and treasurer. John 
Kennedy, of Equity, is acting as 
temporary chairman. 


Brit. Equity Wants More 
Coin With New BBC TV 


London, Dec. 6. 

Opening of BBC's new TV sta- 
tion at Sutton Coldfield, Birming- 
‘ham, caused rift between the art- 
ists and the organization, due to 
former demanding extra pay. They 
claim that the BBC will more than 
double its revenue with this extra 
Station due to new licenses, and 
artisis feel they are entitled to 
some of it. BBC has turned the 
claim down, and deadlock has been 
reached. 
| Equity is now conferring with 
Norman Collins, head of BBC's TV, 
and if no amicable arrangement is 
reached, there may be a serious 
holdup. 








| Kaycee Set Spurt 


| Kansas City, Dec. 13. 
Number of television receivers 
in the metropolitan area here has 
increased seven-fold in seven 
_ weeks, according to tallies of the 
|Kansas City Electrical Assn. A 
special committee checking distri- 
| bution of sets reported last week 
_ that 20,434 sets have been sold to 
| dealers here this fall. 
| WDAF-TV, Kansas City Star's 
video outlet, went on the air Oct. 
16, when the estimate of the num- 
_ber of sets in use in the coverage 
| area was under 3,000. A few hun- 
| dred sets can be figured on hand in 
|dealers’ showrooms and _  ware- 
houses, but bulk of the 20,000 are 
considered to be in use. And the 
total is swelling weekly. 








Cleve’s Record Sales 
Cleveland, Dec. 13 

A record-breaking monthly sales 
of 17,745 television receivers were 
recorded during November in the 
Greater Cleveland primary view- 
ing area. This brings total sets 
to 119,103 according to the West- 
ern Reserve University Bureau of 
Business Research which conducts 
the sales survey for both WEWS 
|}and WNBK. 

The old record for any month 
was 13,708 last April when WEWS 
| began televising the Cleveland In- 
dians home games. 


L. A.’s 302,635 TV Sets 
Hollywood, Dec. 13 
Tele receiver set sales survey 
| here by Southern California Radio 
_and Appliance Assn. shows 302. 
| 635 sets presently in Los Angeles 
viewing area. 




















oe ome 


= 








oo 











Ri eats 





--- 


Wednesday, December 14, 1949 


VARIETY 





TV'S LOW-COST ‘ASSEMBLY 





Russ Johnston Sees ’50 as Year 
Coast Will Move Into Bigtime TV 


Coming year will see Hollywood ¢ 


start that long-awaited move w- 
wards taking over origination of 
major television shows, both live 
and on film. That is the opinion of 
NBC-TV film chief Russ Johnston. 
based on talks with many film 
stars, producers and TV execs dur- 
ing his recent trip to the Coast 
(Johnston leaves NBC Jan. 1 to 
take over as sales veepee of the 
recenti-reorganized Jerry Fair- 
banks, Inc.) 

Major factor in Hollywood's 
emergence into a primary program- 
ming centre, Johnston said, is the 
revised attitude of the film studios 
to TV. They now realize tele’s ad- 
vantages as an advertising medium 
will more than compensate for any 
threat to their boxoffice. Johnston 
quoted one film exec as saying that 
newspaper advertising has reaciied 
PUNT WHET ES ws we EK: 
for superlatives,” with the public 
satiated on the ads. As a result 
in casting about for new methods 
of plugging their pix, the studio 
heads are gradually coming to look 
upon TV as an ally. 

Divorcement by the Big 5 studios 
of their theatre holdings will also 
play its part in converting the film 
industry to video, Johnston said 
With all signs pointing to one of 
their chief sources of revenue be- 
ing cut off via divestiture, they are 
now studying TV for whatever 
constructive aid it can offer, in- 
stead of trying to wage war on it. 
Chief results of the new attitude 
towards video, Johnston said, will 
be permission for name stars to do 
TV guest shots and for cameramen. 
directors and other technicians to 


| Big Indie Assn. 
Moves Step Closer 


Plans for a national organization 
of indie television producers 
moved a step nearer last week. 
when the Television Producers 
Assn. in Hollywood approved a 
merger with the eastern Independ- 
ent Television Producers Assn. into 
a national society. Eastern group 
is to meet tonight (Wed.) at the 
Hotel Plaza, N. Y., to discuss the 





Hollywood outfit's recommenda- 
tions. 
Coast organization, declaring 


that a “coordination of ideas and 
unity of policies and efforts of TV 
producers of the nation is essen- 
tial” to the best interests of both 
the industry and the public. re- 
solved that the national group com- 
Prise all members of the industry 
engaged in production. It resolved 
also that the ITPA and TPA be 
autonomous on local problems. 
with selected members of the re- 
spective organizations serving on 
the board of the national group 
National society, meanwhile, is to 
have jurisdiction over national 


Problems, contingent on confirma-. 


tion of the boards of the two indie 
groups. 

Once the resolution is adopted 
by the eastern producers and the 
nationa! organization is created. 
the next step will be to draw the 
Chicago indies into the fold. Also 
on tap is the formulation of a fair 
Practices code and code of ethics 
into a master document, the stand- 
ardization of ceontracts by indies 


with all talent and writers and the | 


establishment of some kind of 
copyrighting service for the indie 
Producers. 


Banner Exits Garroway 
Show for Waring Stint 


Chicago, Dec. 13. 
on Banner, director for the 
ae at Large” Sunday night 
1 - = yt, out Jan. 
e over i 
Production. the Fred Waring 
die Ping in is Bill Hobin, now 
ae the “Wayne King Show.” 


ve 
den Brown will assist in the mu 











Max Liebman 
breezily reports « not-so-fictitious 


Conference 


@ bright byline feature 
in the upcoming 


44th Anniversary Number 


of 
ARIETY 


FCC Is Spit On ~ 
Phonevision I est 


Washington, Dec. 13. 

Members of the FCC were split 
wide apart last week on the ques- 
tion of allowing a tryout, before 
holding a hearing, of phonevision. 
Chairman Wayne Coy welcomed 
any experiment that might ease the 
financial burden of video operation. 

But Coy, with Commissioner 
George Sterling supporting him, 
was outvoted by three colleagues 
who decided the agency ought to 
know more about “pigsqueal tele- 
vision” before permitting a limited 
commercial test of the system. 

As a result, hearings will be held 
in Washington Jan. 16 before Com- 
missioner Frieda. Hennock to de- 
termine whether Zenith Radio 
Corp. may conduct a three-month 
test in Chicago with 300 telephone 
subscribers. Customers would be 
furnished special receivers and 
charged one dollar per program. 
Zenith plans to offer first run mo- 











tion pictures, current stage shows | 


and major sporting events, without 
commercials. 

Company describes phonevision 
as a system of subscription video 
by which special programs are fur- 
nished a set owner by telephone. 
Upon placing his order with the 
operator, a key signal is sent along 


the telephone wire which un- 
scrambles on specially equipped 
sets “a jittery television picture 


which may be received in scram- 
bled fdtra by any receiver.” 
Commission majority insisted on 


a hearing “in view of the many 
questions invited by Zenith’s 
plans.” For one thing, it’s un- 


usual for an experimental station. 
which Zenith would use for the 
test, to be operated for commercial 
purposes. The agency's regulations 
require experimental frequencies 
to be used for technical research. 

Agency also wants to know more 
about “Teco” ‘Television Enter- 
tainment Co.) which Zenith has 
organized to sell the service to the 
public, hold all rights to phone- 
vision receiving apparatus, issue 
licenses to others to manufacture 


(Continued on page 40) 


Oops! That’s Only A 
Merit Award, Garroway 
Told by Philly Club 


Chicago, Dec. 13. 

Telegram received a while back 
by Dave Garroway from Philadel- 
phia’s Poor Richard Club” con- 
fused the TV entertainer and 
NBC's press staff. Led to believe 
he had won annual Poor Richard 
Award, releases were sent out to 
that effect. 

Garroway will attend Club's 
meeting Dec. 16 in Philly, but not 
being a Gen. Hap Arnold or Wil! 
Rogers, he will receive the Junior 
Advertising Club of Philadelphia's 
1949 Merit Award for setting high 
standards of originality in radio or 
television. Last year’s Meri 
Award went to Henry Morgan. 





AGT TO GURB 
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PROD. COM 


By BOB SiAHL 


Major television networks, in a 
move to trim program costs, are 
putting the chief emphasis on es- 
tablishment of an “assembly line” 
technique for production. In ad- 
dition, they are now capitalizing 
on lessons.learned during the re- 
centy-settled scenic designers’ 
strike, during which they were 
foreed to duplicate components of 
studio sets on two or more shows 
and generally reduce set designing 
costs. 

Webs feel that the chief snag in 
holding down costs is the overtime 
for technicians and crews resulting 


from the failure of a producer or 
director to have his show lined 
up on time. Each of the nets now 
prose usrs BK - 10 maior shows 


or! o>. 
a week. With studio space for both 
rehearsal and actual airing still at 
a premium, any production sched- 


ule set up must be strictly ad- 
hered to. As a result, under the 
assembly line method, each pro- 


ducer or director is made respon- 
sibe for the proper channeling of 
scripts, sets, props, etc., in a 
smooth flow 

Network production chiefs have 
also flirted with the idea of pre- 
planning each program in as much 
detail as possible in order to trim 


;costly camera rehearsal time. That 


system was seized upon by the 
major Hollywood film studies in 
recent years to curb skyrocketing 
production costs. TV program- 
mers, however, feel the number of 
camera rehearsal hours can be 
shaved just so thin and that the 
minimum limit has already been 
reached on most shows. As pro- 
ducers and directors gain TV ex- 
perience, most of them know ex- 
actly how the show will look even 
before it comes into a studio. Thus, 
any reduction in camera rehearsal 
hours would only impair program 
quality. 

Because so many TV producers 
received their basic training in 
legit or films, where they could 
take considerably more time with | 


each production, the network pro- | 
duction facilities chiefs admit it’s | 
a tough job to get them to adhere | 
to that all-important schedule. To | 
tighten the rules, NBC is mulling 
the idea of a 10-day deadline on 
programs—none but the most 
necessary changes will be per- 
mitted in a script, pians for a set, 


;etc., within 10 days before a pro- 


gram is to be broadcast. CBS has 
(Continued on page 40) 


‘CARMEN’ TO TEE OFF 
CBS OPERAS ON JAN. 1 


CBS-TV signed this week with 
the Opera Television Theatre for 
a series of operas to be televised 
in their original languages, start- 
ing with Bizet’s “Carmen” on New 
Year's Day. Opera theatre is an 
indie package outfit, headed up by 
baritone Lawrence Tibbett as artis- 
tic director and Henry Souvaine as 
managing director. 

Cast for “Carmen,” which will 
be aired from 5 to 6:15 p.m., in- 
cludes Gladys Swarthout in the 
title role, Robert Merrill as Esca- 
millo and Robert Rounseville as 
Don Jose. Tibbett will bridge the 
scenes as narrator. Preem is to be 
staged by Boris Goldovsky, opera- 
tic director of the Berkshire Festi- 





val at Tanglewood and artistic 
director of the New England 
Opera theatre. Supervising mu- 


sical director for OTT is Swiss con- 
ductor Walter Ducloux. Settings 
are to be designed by Richard 
Rychtarik, formerly with the Met- 
opera and now a CBS-TV de- 
signer. 

Packagers plan to present operas 
in hour to hour-and-a-half periods, 
with a repertory company of guest 
conductors and soloists. Series is 
the second planned for video for 
1950. NBC will launch soon the 
first in a series of English-language 
versions of classic opera, to be 
staged by Peter Herman Adler. 


‘the proposed budget 








Worthington C. Miner 


details why he believes there's 
An Unscientific 
Theory Regarding 
‘Audience Tastes 
in Television 


an interesting editorial feature in 
the upcoming 


44th Anniversary Number 
of 


VARIETY 


Due Soon 











NBC Sets Sights 
On 52 ‘Hoppys 


Hollywood, Dec. 13. 
NBC and Bill Boyd are talking 
a longterm deal for a series of 
“Hopalong Cassidy” westerns de- 
signed specifically for television. 
Deal, now under consideration by 


| NBC officials in N. Y., would in- 


clude up to 52 half-hour pix a year 
Web spokesmen declined to discuss 
but said it 
would exceed that for any other 
series of westerns now on TV, on 
the assumption that the new 
“Hoppy” series, to be successful, 
must achieve at least the same 
quality as those now being aired. 
Russ Johnston, head of NBC's 
film division, huddled with Boyd 
during his recent trip to the Coast 


to set up the plan NBC is to 
have the right to sell the pix out- 
side its own stations in cities 


where it has no affiliates. Contract 


+ Charges of 


would be from five to 10 years and | 
NBC is said to have a national ad- | 


vertiser ready for sponsorship. 
While Boyd would be tied down 


exclusively to NBC for video, he | 


make radio guest shots, for which 
he is presently drawing $2,500. 

Boyd is now one of the hottest 
cowboys in films, mainly due to the 
success of his TV pix. In addition 
to a long list of merchandise car- 
rying the “Hoppy” label, he also 
receives royalties on promotional 
material tied in with the mer- 
chandise, has a new recording con- 
tract, signed a radio deal iast week 
with General Foods and is to be 
featured in an upcoming comic 
strip to be syndicated to 200 news- 
papers. In addition, both Para- 
mount and Metro are now talking 
picture deals with him. 

NBC is now acting as distribut- 
ing agency for a series of 35 
“Hoppy” westerns. 


Elliott Roosevelt, 
Morgan Jones’ Radio-TV 





| would be permitted the right to | 


Setup; 2 Packages Sold 


New indie package agency set 
up last week by Elliott Roosevelt 
and Morgan Jones for the produc- 
tion of radio and television shows 
has already sold two programs and 
has three more under option te 
potential advertisers, Roosevelt 
said this week. He declined to di- 
vulge details of the shows, how- 
ever, declaring he preferred to 
keep them under wraps until suit- 
able time is found for them on 
the networks. 
sold, one is for radio and the other 
for radio and TV combined. 

Rooseveit and Jones, latter a 
N. Y. radio-TV producer. filed ar- 
ticles of incorporation in Albany 
last week as Roosevelt & Jones. 
Inc. Corporation was authorized 
to issue 200 shares of stock at no 
par value and to deal with “all 
manner of productions, plays, 
scripts, recordings, transcriptions 
and programs.” 
thorized to acquire, use and dis- 
pose of radio and TV theatres. 


Collegiate TV Nix on Grid Games 
Called ‘Conspiracy’ by Industry 


“conspiracy” were 
huried by the television industry 
this week at the recommendation 
of eastern colleges for a nation- 
wide ban on video at college and 
university football games. Broad- 
casters at the same time reiterated 
their claims that TV does not hurt 
the gate at sports events, pointing 
out that any good attraction will 
lure fans whether it is televised or 
not. 

Recommendation for the video 
nix was made Friday (9) by the 
Eastern Collegiate Athletic Con- 
ference, representing 76 schools, 
at its annual meeting in N. Y. 
Group resolved that no TV com- 





mitments be made by member col- 
leges for the 1950-51 school year 
and urged that the National Colle- 
giate Athletic Assn. take prompt 
and definite action on video “be- 
cause of its potential threat to the 
financial structure of intercollegi- 
ate athletics.” 

TV industry to date has taken no 
definite action on the suggested 
ban, but the nix is expected to top 
the agenda at the next board meet 


of the Television Broadcasters 
Assn. Industry spokesmen, mean- 
while, suggested that the recom- 


mendation would not be sanctioned 
by college presidents and adminis- 
trators who, they claim, would rec- 
ognize that such unified action by 
the schools would represent mo- 
nopoly in restraint of trade and 
thus subject them to the Sherman 
anti-trust laws. 

Broadcasters conceded that TV 
might keep some potential paying 


‘fans away from sports events, but 


(Continued on page 38) 


Cal. Taxing 
Commercials 


Hollywood, Dec. 13. 

State Board of Equalization has 
imposed a 3% tax on all one- and 
two-minute commercials made for 
television. Board is currently mak- 
ing a survey of all film producers 
making commercial blurb footage. 

Ruling stipulates that any pro- 
duction firm making commercial 
shorties must pay 3° of the coin 
received from the sponsor for 
whom the film is made. 

Board of Equalization will at- 
tempt to get records of all com- 
mercial footage used in this area. 
This footage will be subject to 
2'2°%., if made before July of this 
year, and 3% if rolled after July. 


Kieswetter in Suit 


For ‘Jury Trials’ Shar 


Claiming a one-third share in 
the tele show, “Famous Jury 
Trials,” Dayton Tyler Kieswetter 
filed a $5,216.66 suit in N. Y. Fed- 
eral Court last week against Ruth 
and Martin Young. Action claims 
that sum is his share of the pro- 
gram, sold a number of times by 
the Youngs for a total of $21,800. 

Plaintiff claims that in 1942 he 
was assigned an original contract 
made by H. M. Kieswetter with 
the Youngs Oct. 25, 1940. Accord- 
ing to the alleged contract, Kies- 
wetter was to receive one-third 








‘interest in the show from sale to 


anyone other than The Trans- 


/america Broadcasting and Tele- 


Of the two shows | 


Duo was also au- | 


vision Corp., which at that time 
had a five-year lease on “Jury 
Trials” with options and renewal 
clauses for a radio program. 

Complaint charges that the 
show was sold various times there- 
after and that Kieswetter was only 
paid $2,050. Plaintiff claims there 
is a balance due of $5,216.66 


. . < , 
Wilson Resigns ‘Kane 
Frank Wilson, writer on the Wil- 
liam Gargan “Martin Kane” video . 
show on NBC, has resigned from 
the program. 
Checkout followed differences 
with the show's director, Eddie 
Sutherland. 
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84 TELEVISION REVIEWS 
-' CHARADE PARADE 
—s my to DAY es | ; Hage 2 — 
ith Boston Symphony a ‘ , Sun., 5: . 
ducted by Leonard Bernstein, ] F Il C t ¢ | Sustaining 
Collegiate Chorale, Yehudi. I e e€ O Oow-ll ommen $| WCAU-TV, Phila. 
—— _—- Lie,| Fong 5h bbb OEE EEA EEEEEE E4464 FEEEEEEEEPEEEEEEFEEEF EFSF TEESE FE FEOF The old party pastime of cha- 


Gen. Carlos P. Romulo, Brig. 





vTvvrVrVYVT YY 


rades is dressed up into a battle of 


— « i he show | Wickes. On the production side,| wits for WCAU-TV’s “Charade 
Gen. David Sarnoff; Bob Trout, Ed Sullivan's “Toast ef the | sufficient time to wind up t | | was a Memphis ” Sun afterneo . 
announcer . Town” slowed down considerably in his usual manner. Be had to the best of several was ~ + gl -—., on a 


Producers: Norman Corwin, Caro- on Sunday’s (11) display. Major | 


‘cut short Rex Raymer’s musical im-| blues number, with Stuart 
stint i ender to come out | doing a fine vocalizing job on the 


team opposed to anyone who 


lyn Burke fault seemed the overlong con” | Pres wit ime clock. Raymer|“White Heat” tune and Sheilah | knows how to play, but producer 
150 Mins., Sat., 5:15 to 7:45 p.m. | centration on the Sigmund Rom- | even with the time clock. yeast | th Spaulding to . , 
NBC-TV, from New York berg interview, which called for | appeared as though he were build- | Bond and Kenneth Spa & top- | Ed ye — is . ye 


NBC television and the United 


the composer's 88ing along with 
tune interpolations by Jarmila 


‘ing up to a solid novelty turn at| ping it with a sock dance inter- 


| that time. retation. Opening number with 





ers to appear, and to snag what- 


Nations Radio Division joined nd a ballet sequence by| The display started out solidly | Hayes and Miss Healy, featuring 4 ever names are in town, none-too- 
forces Saturday (10) to bring into Sen Devers and Ray McGregor. | with the acro antics by Coco, Steve | beauty contest, ~~ the . easy for a Sunday afternoon show 
TV homes another of those special All this made for a fairly lengthy & Eddy. with contributions by | —— y ggg ee ne in Philly. 

i session with few changes of camera vanct Blair and the Blackburn; well as an ¢ : Program has lots of life, and 


events for which video can so eas- 
ily distinguish itself as an excit- 
ing medium in the realm of public 
affairs. The occasion was the first 
anniversary of the adoption of the 
Universal Declaration of Human 
Rights and it was strictly NBC's 
“baby” for tied in with the anniver- 
sary hoopla was the presentation of 


setting and a sameness of theme 
that defeated the variety purposes 
of the show. This combined with 
a profusion of novelty turns and 
lack of a surefire comedy spot 
dulled the overall reception. 
The individual novelty acts went 
over fairly well with Bobby 
“Tables” Davis at the kickoff. This 
sepian with muscles in his molars 


Twins followed by the Borrah Min-| segue from a song into a dance. 
evitch Harmonica Rascals paced by| Tune, incidentally, was “Rhode 
Johnny Puleo putting the first half; Island,” taken from the original 
of the show in excellent sition.| “Inside U. S. A legit score. 
Robert Merrill started the last half | Finale, with Hayes and Miss Healy 
of the parlay off in fine fashion | backed by the entire ensemble do- 
with the rendition of the “Torea-| ing “I Love Louisa,” was equally 
dor” song, but a mild interview | socko. 

with Guy Kibbee set the show back| Program during recent weeks 
a few notches. The pace was/|has featured to good advantage an 





though audience is tipped off to 
answer in advance, it’s easy for 
viewers to play by ducking when 
answer is flashed on. Player from 
either team acts out the line, quo- 
tation or title and then teammates 
and rival group try to get the an- 
swer fastest. Winner is computed 
on the speed and by the number of 
seconds. 


a special citation to Brig. Gen.) — : icked up in the tableau wherein | overhead camera shot, made possi- : 
David Sarnoff, chairman of the sah Rape! _s i oe = the old " in of entertainment | ble by mounting a camera atop a, Titles are gubastneed by tele 
board of the parent RCA company, were contrasted with modern turns. | specially - constructed platform. | audience, with each one used 


for his contribution toward the 
advancement of freedom of infor- 
mation. 

This phase of the two-and-a-half- 


sack 
sx 


While it’s not an ideal vehicle for 
studio audi- 
tremendously. 


home. consumption, 
ences enjoyed it 


| Another novelty, Jimmy Valentine 


and Rita, closed the show. He’s a 


Shot is okay when necessary but 
can be overdone, as happened on 
Thursday night's stanza. 


|Miss Biair and Berle did a neat 
hoke bit of a satire on the “pay-off- 
the-mortgage” type playlet. 











bringing movie passes to sender. 
Brand name prizes are given, with 


| plugs for makers or contribs. Chicf 


asset of show is spontaneity as the 
teams struggle for the right 


hour video program, which cli-| one-legged dancer with a comely “ ” NBC - TV's “Hank MeCune Le an- 
maxed a roundtable discussion of femme accomplice, and he amazed equim a aulns ena Show,” filmed in Hollywood and fight’ = tN a a aaa ts 
“Freedom ef Information” mod- with the ease and grace with which a silly Vi i he | Seen in the east, capped its first sus- 7 gg a 4 
erated by Benjamin Cohen, UN he perferms his ballroomology. og ee My A Bow | taining cycle Thursday night (8) oS Se gt af 
assistant secretary-general iN Other novelty was the blackout nie. Switch accomplishes the pur-| With one of the best in the series. | 7a ‘ 
charge of public information, was dancing by Dolinoff and the Raya pose of providing a greater degree Basically an intimate personality “ 

isposead of Zest: Like most vidiz-; ; ag i . McMahon acts as the emcee and 


talkfests of its kind, it was gen- 


There was an evident lack of 


Sisters which isa Cute Dit in itseit.” 


prograi: aid pivobably more akin 


of variety inasmuch as Vine’s es- . A 
- to the comedy shows on radio than 


sential personality and modus 


custodian of the bowl from which 


erally uneventful and unexciting. sock comedy although some laughs operandi is at wide variance with 22ything else on TV, the show is the queries are yanked. He also 
something to be taken in stride by were contained in Luba Malina’s the rest of the show. In this case dependent for results on its writ- clocks the contestants — @ minute 
the viewer as the “warmup” to the giccertation on. a video-struck | it works out well ' Vine on his im8 staff more than on any other being the time limit. The WCAl 


viece de resistance. 

However. things took on a 
brighter TV hue when the cameras 
switched to Carnegie Hall proper 
for a 90-minute pickup of the 
Hveman Rights concert—marking 
tie initial telecasting from the 
aud..orium, with its exacting 
acoustics. On hand for the occa- 
sion were the Boston Symphony 
Orchestra, conducted by Leonard 
Bernstein; Yehudi Menuhin for the 
soloing: Laurence Olivier, who 
flew over from London to give a 
reading of the UN Human Rights 
document and to do the narration | 
in the world premiere performance 
of a hymnal-like work by Aaron 
Copland based on the preamble to 
the UN charter, along with the 
150-voice Collegiate Chorale, which 
joined with the orchestra in the 
final (choral) movement of Beetho- 
ven's Ninth Symphony. Inter- 
spersed were talks by Trygve Lie, 
UN Secretary - General; Mrs. 
Eleanor Roosevelt and Dr. Carlos 
P Romulo, president of the 
United Nations General Assembly. 


' 


From a viewer standpoint, the 


husband and Sara Berner’s takeoff 
on various types. Miss Berner is 
one of the comedy telephone oper- 
ators on the Jack Benny program. 





For television's top parlay of 
glamor gals and hepsters it’s still 
“Leave It to the Girls” far out in 
front, as was again evidenced last 
Sunday (11) with the Florence 
Pritchett - Robin Chandler - emcee 
Maggi McNellis-Hope Miz:ler-Har- 
riet Van Horne combo. + But why 
producer Martha Rountree persists 
in playing down the show’s intel- 
lectual potential through its 
weekly reprise of innocuous—-and 


frequently downright silly—ques- | 


tions remains a major TV Ripley. 
The gals invariably rise above 
the subnormal cerebral quotient 
as represented in the queries 
chosen for discussion, but it’s a 
tough struggle. Fortunately, the 
“sight” and “think” values of the 
girls haven't diminished. Art 
Linkletter (“People Are Funny,” 
“House Party”) was this week’s 
male vis-a-vis. He more than held 
his own with the femme con- 





single factor. Scripting stable of 
Dick Conway, Dick Miller, Stanley 
Locke and Bill Demling demon- 
strated Thursday they've acquired 
the video knack. turning out some 
situations that bred plenty of corn 
but that were zany enough and 
| well-enough played to score. Show 
Vine’ ‘ i | was pulled after last week's stanza 
| atin eee Pees Bw 2 hed for NBC has plans to return it to 
stooged for him in cafe work. Vine | the air and reportedly has an in- 
attempts to make an actor out of , terested bankroller on tap. 
| Pearson and there’s some excellent; _McCune, a gangling. pop-eyed 
comedic work in this situation. | Character, showed a neat personal- 
Vine’s takeoff on psychiatry | ity and good comedy sense on the 
' worked out fairly well and his cry- | program. Situations for the most 
ing session hit a good laugh quota. | part concerned his efforts to get 
Rest of the show hasn’t changed film actor Glenn Langan to guest 
‘appreciably. The crew, senetine on his video show and then his 
Joan Diener, Virginia Gaski, Har- , Worry sthat Langan would so far 
‘rison Muller, Jean Capli, Russell | outshadow him in the looks depart- 
| Arms, Joe Silver and others, run) ment that he would lose his femme 
'through some wellstaged and fre- audience. It was hokey, and with 
quently imaginative song and dance | Langan playing it along with Me- 
| $tanzas for a fine show. | Cune for laughs, it was good. Sup- 
Vine previously proved his met-| porting cast. topped by Larry 
}tle on video with several appear- | eating as McC une s sidekick, was 
ances on the Ed Sullivan program, | okay, featuring Charles Maxwell, 
|Frank Nelson, Demling. Tammy 
Kiper and Arthur Q. Bryan. Di- 


bow Friday (9) provided a pair of 
strong skits based on techniques he 
perfected in vaude and niteries. 
The material and situations were 
changed somewhat, but net effect 
indicates that Vine will work out 
excellently providing he’s fed suit- 
|able material. 





| Arthur Sehwartz’s “Inside | 


staffers — Virginia Diehl, vocalist 
with Dave Stephens orch. An- 
nouncers Gene Crain and Bil! Hart, 
and Carol James, from the busi- 
ness office—are much too quick 
for their opponents, at least they 
were on show caught (11). Stronger 
competing talent would be a help. 
and names would bolster. At that 
“Charade Parade” adds up to en- 
tertaining and easily arranged seg- 
ment, requiring no special props 
or equipment. Camera work is top- 
grade, and keeps interest playing 
from team to team. Gagh. 


WHAT ABOUT LABOR 
With Jack Turcott, moderator 
Director: Cledge Roberts 

30 Mins.; Fri., 8 p.m. 
Sustaining 

WPIX, N. Y. 

In the field of public affairs pro- 
gramming, it would be difficult to 
improve on the standard straight 
discussion type of show. “What 


| About Labor” is a case in point 


Although entirely 
special sight angles, 


lacking in any 
this series 


ic ; . a romises to have solid impact first- 
— i wae U.S. &. “with Chevrolet” may ‘be- | Peering ‘fast Show et pack. | because of its controversial sub- 
ticularly the Menuhin contribu-| Milton Berle’s temporary valedic- | C°™€ the first revue-type OF VaU- | bo6q by Showmanship, Inc. an ject matter and secondly because 


tion, the choral-orchestra collabo- 
ration on the Beethoven “Hymn to 
Joy” movement and in the Bern- 


stein dual piano soloing and -—\ — § 
Concerto. | soun 
Perhaps in the over-anxiety to) 


ducting of the Ravel 


lend animation to the camera. 
pickups and avoid static concen- | 
tration on single views, the mul-| —— 


tiple camera panning shots and 
approaches resulted in an overall 
uneven quality. There were al- 
most as many bad shots as good. 
The studied, exacting synchroniza- 
tion of an NBC Symphony-Tos- 
canini TV pickup, for example, 
was missing. 

But it's to the credit of pro- 
ducers Norman Corwin (for UN) 
and Carolyn Burke (for NBC) that 


tory to video prior to a two-week 
vacation was one of his stronger 
displays of the season. A gener- 
ood cast coupled with some 

production numbers pro- 
/vided a well-paced stanza replete 


| with good vey E 
Unfortunately Berle didn’t allow 





CARTUNE-O . 


,deo show on television to emerge . : 
a winner without that usually re- | ie outfit on the Coast. 
uisite factor of intimacy. 
hwartz. of course, tries to b 
the show that spontaneity look 
for in a legit revue but apparently 
doesn’t worry too much about try- 
ing to project TV's particular 





‘fered a routine romantic drama, | 
en e Rebound.” on Monday 
(12). 
young man, played by Scott 








tory concerned an unhappy folderol. 
c- 


| brand of intimacy across the view- | Kay. Jilted by his girl, he picked | 


|ing screen. While the cameras|UP another miss, portrayed by 
jare definitely taken into consid-| Vicki Cummings, who similarly 


With Holland Engle, Lynn Red- eration in lining up the production | Was troubled by love and bent on | 


| man, Nancy Wright, Temptones 
| Director: Barry McKinley 
| 60 Mins.; 7 p.m. (CST) 
NATIONAL TEA CO. 
WGN-TV, Chicago 

(Schwimmer & Scott) 
_ For people who like to play 
games and win prizes, “Cartune-O’ 


numbers, .the show nonetheless Suicide. Miss Cummings ‘consoled | 


plays like a legiter—and Schwartz | McKay. told him to fight for the | 


|} recent accom 


and his crew now have the tech- | girl, allowed him to embrace her | 


nique down pat enough to bring | and then tried to blow out her | their points of view. 


it off well. , brains in the middle of the kiss. 


was another good one, but, as with the advice, with the result 
usual, more so in the production that Miss Cummings patched 


Last Thursday night’s (8) show | Then it was McKay's turn to make | 


full freedom is given to the partici- 


| pants. On all counts, this is a first- 
rate 
CBS-TV's “Silver Theatre” of-| major importance. 


show covering a topic of 


The format is unimpeded by anv 
Three speakers are in- 
formally placed in a living room 
setting with Daily News labor edi- 
tor Jack Turcott broadly laying 
down the scope of each session's 
discussion. On the preem (9). the 
argument ran around labor's 
shments and cur- 
rent aims with reps of labor, man- 
agement and the public presenting 
Turcott ex- 
pertly held the participants to the 

ints and kept an impartial tone 
or the most part. He obviously 
lapsed into his paper's editorial 











adequately fits the bill. Well or-| numbers than in the skits. Fiim things up with her lover. bias, however, in setting up the 

never lost sight of. The “bigness” | Sanized and fast paced the hour actress Laraine Day guested in a Acting was good, above the level | question of whether strikes in 

aA the auaal aon 6 aptured, with | show is divided in four 15-minute | comedy role not suited to her tal- of the dialog. The action was con- | crucial industries should be al- 
television helping te radedieste the | segments. Four products sold at | ents. Sketch had some clever lines | fined almost completely to the two | jowed. 

meaningful preamble to an historic National Tea Stores are bankrolled | but failed to evoke the requisite | principals, with a couple of cops Labor’s point of view was lucid- 

ose. during each segment. |yocks. Same held true for the | and a maid coming in for walk-ons. | jy and forcefully advocated by Her- 

Songs are plugged by the Temp-|checkroom skit featuring Peter |Conrad Nagel handled his chores man Cooper, union attorney, 

| tones or Nancy Wright, vocalist, Lind Hayes, Mary Healy and Mary | as program host well and commer- | while Burton A. Zorn slickly han- 

HOBBY SHOP | while Lynn Redmond provides vis- S seatnnadlanenianemeeEatiemenaeinetenteememeaioemel ‘cials for International Silver were | dled man ement’s side Thedore 

5 mins.: Sun., 4:45 p.m. _ual clues to their identity on draw- | effectively presented. . 


the primary and major motive was) 





document. 





With Bill Carpenter, Others 


_ing board. Clues are easy to de- 


Beer & Aspirins 








iW. Kheel, impartial arbitrator for 


| 


the New York City transit indus- 





MONTGOMERY WARD & CO. ‘cipher. Contestants reached on Eric Hatch fantasy, “The Beauti- | | pivot 

WRGB.-TV, Schenectady /Phone by emcee Holland Engle | __ Baltimore, Dec. 13. ful Bequest.”” emerged as a warm- | pid ee ee otic onto. 

Program, smartly spotted after ;must correctly identify all num- | Aspirin sales boom in Balti- (ful and pleasant comedy in its. Future programs will bring union 

, ; bers to win. Usually one sleeper| more is being traced to the | presentation on NBC-TV's “Philco jeaders. industrialists and rank- 

telecasts of professional football | in the group stumps them. local beer commercials, not- | Playhouse” Sunday night (11).| and filers to explore the question 
games, successfully combines ad- Actually, game part is small per- ably Arrow, which has a _ | Story of a young midwestern Irish | of labor’s role i the U.S 


centage of program. So many live 
commercials are pitched at audi- 
'ence they get the feeling they're 
helping in taking store’s inventory. 
But the large variety of articles 
offered provides more interest dur- 
|ing the hour than a one Sponsor | 
| program. 


“What is Right’” routine, in 
the Emily Post manner. Amer- 
can Beer, switched tempo- 
rarily to merry Yuletide motif, 
has a 50-second bottle brothers 
routine equally inane, though 
its brevity prevents viewer in- 
sanity. 7 seller in the 
is 


|tad who sporadically assumes the | 
'character of his rough and tough 
|GI_ buddy who was supposedly 
killed in action was slightly far- 
|fetched at times. Combination of | 
|\Sam Taylor's adaptation, Fred 
_Coe’s production, direction by Del- 
| bert Mann and the neat work of 


vertising with visual appeal. 
“Hobby Shop” is the name and 
format within which the big Chi- 
cago mail order house and its 
Albany store display selected mer- 
chandise. Representatives of the 


Heri. : 





ARMY GROUND FORCES BAND 

With M/Sgt. John Lanning, Sst. ; 
John Riccobene, Chorus directed 
by M/Sgt. Arthur V. Donofrio 

Director: Capt. Chester E. Whiting 





various departments guest with ~ The Temptones, four-pi , Narrator: Sgt. 1/e Paul Henry 

| s. -piece com-| area unther’s, which the cast kept the show pe — 2 . 
te pm yt —s ae bo, handle the pop selectiongin an | makes up for silly films by enough, however, to “be pa sreguces: Anthony Parrar 
to discuss and show products and easy to listen style, providing the, producing sport shows. | 30 Mins., Tues., 9:30 p.m. 


In each case, the dem- 


devices. credible. 


right musical background for the | Other big headaches piped Program introduced a novel pro- | Sustaining 





onstration was projected with @ rest of the performers. Miss; in by the networks include | ducti i in i WAAM-TV, Baltimore 

i , { ‘ s. ‘ ction techniqu ‘ ° 

Se oe = . - a Wright, rendering the ballads in! Lincoln - Mercurys “Better | television sesuiver = a hoe ae Here is a natural for feeding 'o 
pA attention. ai “ Mogg “i an intimate manner, is easy on the, Than Ever” echo, which is | Segue from live action to a prize- the nets and as first class an in 
ype oo ad some or hel “ind eyes as well as pleasant to hear.| setting TV back a decade. | Rent sequence on the TV set was | Strumental and choral group ‘0 
of advertising are overwhelming. Holland Engle, enthusiastic and  Luckies have an “Education” {carried off neatly and helped come down the musical pike in 


The Montgomery Ward men lively, maaages to knit commercials | 
participating have registered sur- and game sequences together with- | 
prisingly well. Carpenter, down | out confusion. | 

| 


punch up the yarn. Also of inter-/ Moons. Plenty of entertainment ‘ 
est was the story bridging by vari- and 2 too. Utilizing * 
‘ous members of the cast. Eli Wal-|complete band instrumention fer 
lach scored as the bank clerk bis personnel of 100, Capt. Cheste' 


celluloid about tobacco grow- 
ing whose _ repetitiousness | 
sends viewers to the movies— 


to earth and sincere, handles his|' Show in hour's time never bogs, or the madhouse. 


role nicely. Put down “Hobby down, as camera shots are con- Payoff on the beer routines | turned did E. Whi mixes up his program 
Shop” as a good though cheap siantly varied from pics of Engle,; is: Nobody ever is seen on the his benaienter pow | — ‘Canhe as | ming ~—- ¥. and cemnments with 
video-time purchase. musicians, cartoones com- | kinnies drinking the stuff. the gal who was willed to Wallach |@ knowing baton throughout. 

eee eee ewe eee nena neen JQCOs-« meoreials.. ---.- . Hage.. ° Port. | as part of Larson's “estate.” = 


(Continued on page. 40) 
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Curtain Going Up! 


Shortly, the Curtain WillGo Up on THE Show 
Business Event of the Year, the , 


44th Anniversary Number 


OF 


JETTY 


Now Preparing for Their Appearance in This 





Comprehensive Edition, Are the Stars, Feature 
Players, Artists, Executives and Other Lead- 
ers of 





ADVERTISING AGENCIES 
DISK JOCKEYS 
LEGITIMATE THEATRE 
MUSIC PUBLISHERS 
ORCHESTRAS 

PICTURES 

RADIO 

RECORD COMPANIES 
TELEVISION 

VAUDEVILLE 











The “Who's Who” of Show Business will be represented in a performance 
which will hold the center of the stage throughout 1950, in the most active 
files of the entertainment world. 


Better phone or wire your advertising reservation today. Rates remain 


the same. 
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36 RADIC REVIEWS 
STORYTELLER’S PLAYHOUSE 
| EVERYMAN’S STORY FOLKSONG FESTIVAL “the Bush”) 

p= roe, —t.. Lewis a Sh tow of a Chil”) ky 3-4 Brand, 5 ay With SSS Goehen. paseater t David Anderson ia A BI Grit 

Troume Trichter;, apnend. Ed. Bruce. Berry Kroeger, Gilbert | pine! Claiborne, Peter ww Gravine - ae SS Se = J, a Wishengard 

ot ee ae _ ane eS, Sas | Writer: Ocear 30 Mins.; Fri., 10 p.m. 15 Mins.; Mon. (12), 7:30 p.m. 
Director: Rog. Bower oe es foe, ot WNEW. New York NBC. from N. Y. 
0 Mins Sat. (10), 9 pam Director: Scott Buckley WNYC, N. ¥. Nation seems to be enjoying a| ,.NBC’s Monday | production jot 
Sustaining y : Writer: Millard Lampell Oscar Brand, who has been | nostalgia fling, with _{~—— voted to a yarn commemorating 
WOR, N. ¥. 30 Mins.; Tues., 7:30 p.m. heard on various folksong pro- | Prefer Blondes” clicking on | the Jewish celebration of Chanuks 


Sustaining 
WNBC, New York 


This series, although produced | 


In a crackerjack documentary 
show, WOR’s special features de- 
artment has wrapped up the sub- | 
ect of the nationwide “sleeping for local airing and a public serv- 
pill” racket. Without over-dramat- ice sustainer, has excellent script, | 
izing the treatment, this program production and human values. 
managed to project several shocks. Script editor Mort Levin has se- 
such as the little-publicized fact cured the talents of some top writ- 
that 661 deaths were caused from ers, with previous shows in the 
accidental drug poisoning in New series having been penned by Sy'!- 
York City during 1948. The pro- via Berger. Howard Rodman and 
duction trappings, unlike several Millard Lampell. 
other more pretentious documen- Broadcast caught (6), scripted 
tary programs, never got in the by |ampell. told the story of the 
way of the reportage. rehabilitation of an emotionally dis- 

in straight style, heightened by jurbed youngster. It was a mature 
occasional dramatic vignettes. the job, with careful attention to psy- 
show ran down the dangers of il- | .hojogical factors, and recalled the 
legal barbiturate trafficking and documentary film, “The Quiet 
drug addiction. Several health and One.” which similarly related how 
law enforcement agency officials sensitive “delinquent” was 


buttressed the argument with facts cured it revealed how the team- 
and figures about the “goofer” work of teachers, social workers, 
trade. One sequence involving & psychologists, yehiatrists and 
young stenographer who became | councillors get beneath the “sha- 
victimized by the drug peddlers aow of the child” to the roots of 
was poignantly effective, although | pic jligess. 
narrated in a two-minute blackout In this case, the airer pointed 
Another firstrate episode was ot the teen-ager’s stealing was 
based on wire recordings made by ¢aysed by his parents’ fighting, his 


WOR reporter John Wingate who mother’s belief that her son was a 
canvassed metropolitan pharmacies pyrden and the kid’s resulting feel- 
ings of guilt. Without preaching 
or histrionics, the drama showed 


a4 aad 


of sleeping pills. The program re- 


enacted the case of one pharmacist that understanding rather than 
who sold a lethal dose of the pills punishment, that patient work 
over the counter without a medico’s rather than drill-sergeant disci- 


prescription. Other aspects of the pjine can bring about rehabilita- 


problem, although lacking this tion It was an effective plug for 
scoopy angle, were covered with the work of a cocaient school 
thoroughness and sobriety for a and the Federation of Jewish Phil- 


total session that was genuinely in} anthropies which supports it. 

the public interest. Herm. Acting was on a high level, with 

Luis Van Rooten starring and a 

good cast that included some tal- 

ented young performers. Music 

by Milton Katims was am 
il. 


STORY TIME 

With Ethel Barrett 

15 Mins.; Wed., 7:15 p.m. 
ALBANY BIBLE INSTITUTE 
WPTR, Albany 

Program of Bible stories is sev- 
eral notches above the level of the 
average local feature. Winner of a 
national prize for religious broad- 
casts, it first was heard on WPTR 
via wax, the ag ng Bible In- 
stitute releasing the platters to a ~ - 
number of stations. When Ellis ‘Glenn, Jordan & Stoetzel) 
Barrett left the directorship of the With the kind of stories the late 
Institute’s radio activities to join Mark Hellinger was famous for, 
WPTR, his wife began doing the fast-talking John Harrington does 
program live here. a good job of holding dialer atten- 

She writes the scripts and tion during this five-minute filler. 
recreates all the characters, a [t's of a group of three such 
sizable assignment. Blocks open quickies WBBM is using in a triple- 
and close vith dialog between “The threat presentation as a diversion 
Story Lady” and her mythical from the regular run of 15 minute 
sinall daughter. sponsored programs. During the 

The Bible narratives are clev- show, Harrington tells one story 
erly popularized via tieins with with an ear-catching theme. He 
current problems and situations. devotes the remain 
The story of Abraham, for instance, the commercial, which he rattles 
_ pivoted on the theme of “obe- off in feature form. Show fits 

ence”; 
with Lot and his wife, was un- yte spots, “Billy Leach Show,” 
folded through a reference to salt and “News,” following it. Hado. 
for baking. 

Writing and narration are gen- 
erally smooth. Voice work is good 
though naturally not perfect: some 
eharacters are more convincingly 
etched than others. Jaco. 


THIS IS SAN FRANCISCO 


FEATURE STORY 

With John Harrington 

Producer: Harold Rudd 

5 Mins.. Mon. thru Fri., 4:35 p.m. 
COLUMBIA CHEMICAL CO. 
WBBM, Chicago 





PYGMALION 
(Lux Radio Theatre) 


ley 
Director: Harry Dearth 
60 Mins.; Sun. (27), 8 p. m. 


LUX 
With Jim Brady 2 UW. S 
thru- , Sydney 
Sectiiestinn on. 6 om. George Bernard Shaw's “Pyg- 


malion” made the classiest bit of 
air entertainment heard in this 
slanted effort to interlard spot- country for many a day. Diana 
announcements in a _ palatable Wynyard is in Aussie for a sea- 
form, by ensconcing them in a $9" with the Shakespeare Memorial 
running commentary reflecting the Theatre in “Much Ado About 
very day life of the community.| Nothing.” and Robert Morley > 
arration is easy, informal and of | here with “Edward, My Son.” Bot 
garden variety of subject matter Starred in the original London pro- 
with show heard concerning itself | duction, and gave a sock perform- 


KCBS, San Francisco 
This is a conscientious, locally 


with local traffic problem, a film | nce here. 
review and a human interest piece Flawless direction by Harry 
about a horse. Dearth, the regular Lux director, 


Three run-of-mine commercials %¢t the show solidly from opening 
spliced between chatter not hard theme to the close. The two stars 
to take, with incidental iteins, such | 84Ve Aussie fans plenty to think 
as weather report, a ry service bout for weeks to cone. Rick. 


sruerig oat et ce Pally Counc Dolts Hat 


Commentary by Jim Brady is easy 
on ears. Sum total is acceptable 
4 . . ° e + J o 
To ‘Sillie Willie’ Drive 
Philadelphia, Dec. 13. 


jo not dramatic, with “copy” re- 
ecting milder inside-page news 
City Council at its weekly meet- 
ing paid special tribute to the 


material rather than front page 
headline stuff. Formula has prom- 
ise but will take perfecting to make 
Philadeiphia Inquirer _ stations. 
WFIL. WFIL-FM and WFIL-TV. 
for their safety services during the 


for punchy listening. Ted. 
“Sillie Willie” campaign in Sep- 


Chi’s Krautter Forming 
| Own Ad Agency Setup tember and October. 
The stations worked up the 


Chicago, Dec. 13. 
Stepping out from v.p. and di- “Sillie Willie” gag to brand any 
rector post of Henri, Hurst & Mc- careless or reckless driver and 
Donald is L. Martin Krautter. who plugged the theme constantly over 
has resigned to start his own busi- | the air and through its press outlet, 


ness as advertising and mer- the morning Inquirer. 


chandising counsel. City Council commended the 
Krautter’s new accounts will campaign, which received nation- 
tem from the home appliance wide recognition in addition to 
eid. The pew firm, to be known reducing materially the number of 
L. Martin Krautter & Associ- traffic fatalities during the period 
es. is skedded to open Jan. 3. it was in operation, 








r of time to ¢ 


second chapter, dealing neatly between the other five-min- | 


With Diana Wynyard, Rebert Mor-. 


grams, has gone in for one of his 


/most ambitious operations to date 


on the half-hour session on this 
municipally-owned station.- Stanza 
is essentially well-designed, but a 
pedantic approach obviates much 
of the inherent entertainment. 


Show is a mixture of recorded 
and live 
choice of the best in the folktune 
catalog of all nations. In addition, 
a guest policy with Josef Mirais 
and Miranda, as the initial out- 
siders, gave a professional tone to 
the show. Also on the plus side is 
the fact that the categories of 
music are grouped to give a sem- 
blance of continuity. 

However, Brand’s approach to 
the subject is that of a lecturer 
with profuse notes, destroying the 
essential charm of the ballads. 

The singers, Brand and Jean 
Ritchie do okay in their spottings 
and the musical backing is gener- 
ally okay. Jose. 





HOLLYWOOD QIUuZ 
With Lee Bennett, emcee; Pierre 
Andre, anneuncer 


Producer-Director: Betty Myles _ 


15 Mins.: Sat., 5:45 p.m. 

HALLICRAFTER CO. 

MBS, from Chicago 
(Sorenson) 

As presently constituted there 
isn’t enough of Hollywood or of 
quiz in “Hollywood Quiz.” In all, 
only four questions were asked. 


The reason is that in making a net- | 


work show of a WGN, Chi, stanza 
the producer hasn’t gotten away 
from the local angle. Too much 
time was spent in interviewing the 
three quizees, finding out why they 
are in the Windy City, etc. In ad- 
dition there was a bit of gab with 
Irv Kupeinet, Chi Sun-Times film 
critic, and a quickie message from 
MBS Hollywood reporter Sheilah 
Graham which added little to the 
presram’s entertainment value. Ad- 
ditionally, two mail-pull announce- 
ments were repititious for a quar- 
ter-hour airer. 


Emcee Lee Bennett handled the 
questioning well and Pierre Andre 
did a good job with the commer- 
cials for MHallicrafter tele sets. 
Piugs were for Hallicrafter’s repu- 
tation with broadcast engineers and 
included list prices. Bril. 


Radio § PCC CC? ¢ e+ 


Radio Followup 


909 44666-6-0466666660666666- 


_ Harry Junkin’s quest for new 
writing talent on his Sunday after- 
noon “Radio City Playhouse” airer 
paid off this week with a remark- 
ably fine script, and 
portrayal by the authors. 
are a couple of 22-year-old 


tter 
ir- 


Their story (“Sibling”) of a brother 

and sister writing team who, in 
face of multiplying adversities, 
manage to crash the publishing 
| marts with a top seller, betrayed a 
keen sensitivity of what makes 
aspiring kids click in the competi- 
tive maelstrom. 





Transcription Review 


INCREDIBLE BUT TRUE 
With Ken Nording, narrator 











| Producer-Director: Dean 
Writer: Leu Scofield 
15 Mins. 


UNUSUAL FEATURES 

This transcribed series, as aired 
by WOR, N. Y., wraps up two 
dramatized ripleys into a 15-min- 
ute stanza. On the show caught 


Saturday (10), the incredible-but- ' 


true stories consisted of: (1) how 
the British campaign against the 
Turks in Jerusalem in "17, stalled 


because the troops lacked water. 
was saved when a désert tramp 
used a divining rod; and (2) how a 
dying man prophesied that his 
mirror would not be able to be 
moved after his death and how it 


actually couldn't be budged for 24 
hours. 


These mysterioso vignettes had 
a fair amount of interest and are 
said to be based on material from 
old newspapers and magazines. 
But because they fail to represent 
)any explanation for the strange 
phenomena, they leave the lis- 
tener hanging in midair. Truth may 
be stranger than fiction, but un- 
less a complete story is presented 
it can be less effective dramatical- 
ly. Production is on a modest 
' scale. Bril. 


music thus affording a | 


fine | 


ants, Dolores Sutton and Dick Seff. | 


way, “The Aspirin Age the 
best sellers, etc. WNEW is sacking 
in on the trend with this new se- 


ries and has shown ingenuity and 
enterprise in coming up with ma- 





emotional overtones, the magic of 
names and entertainment values. 
On the preem Fridav (9) the pro- 
gram flipped the calendar pages 
from 1910 to 1938 and covered a 
| wide range of fields, including poli- 
| ties, opera, sports, films and vaude. 
| Lionel Barrymoree was waxed in- 
troing scenes from Clark Gable 
films, soundtrack excerpts of dra- 
matic high spots with Greta Garbo, 
| Jean Harlow, Joan Crawford, Helen 
Hayes, Charles Laughton and Jea- 
nette MacDonald. There was 
| Franklin Delano Roosevelt’s mov- 
|ing inaugural address of March 4, 
| 1933. There was a rare disking 
of Enrico Caruso’s “Vestia La 
| Giubba” and one of Gallagher and 
Sheen’s famed vaude tunes. And 
| the broadcast was topped off by a 
| recording of Clem McCarthy and 
|Ed Thorgersen’s account of Joe 
Louis’ 
Schmeling in '38. 


and setthe. stage with nraduction 
devices such as theatre noises and 


| 


one-round kayo of Max, 


| The show had variety and pace 


| applause to recreate a Palace en- | 


gagement by Gallagher and Sheen. 
Musical bridges and narration were 
good, adding to the basic appeal of 
the personalities and events that 
are among America’s — 
ril, 


THE NATIONAL GUARD SHOW 
(“Alaskan Adventure”) 
With Lloyd Nolan, others 
Producer-directer: C. 
Gregor 
15 Mins.; Sun., 2:45 p. m. 
NATIONAL GUARD 
WOR, N. Y. 


With a battery of Hollywood 
names as ammunition, the Nation- 
al Guard is attempting to whip up 


P. Mac- 


= this or see ) a 
. marking th) 

a the ea Palestine Jews our 
the invading Syrians, has a leg- 


terial tiat has historic significance, endary history. However, this 15- 


minute airer was not centered 
around the more popular story of 
the Jewish leader Judas Maccabee, 
but instead revolved around the 
part a young boy played in help- 
ing to bring about victory. 

Labeled “The Burning Bush,” 
yarn told of a Jewish boy captured 
by the Syrians and put to work in 
their camp. The lad overhears 
plans of ambushing the approach- 
ing Jewish army and manages to 
warn Maccabee and his men in time. 
Though routine, the tale had mo- 
ments of excitement and managed 
to get across the Jew’s independ- 
ence in standing up against aggres- 
sors. David Anderson’s portrayal 
of the young boy was okay as was 
Mel Brandt’s narration. 





CIRCLE STAR RANCH 
With Roy Starkey, Tom Brooks, 

Jane Werkman, Silver Sage Cow- 

boys: Milton Metz, announcer 
Producer—director: Bud Johnsen 
Witter: Jack Starkey” ~ 
30 Mins.; Sat.: 9:30 a.m. 
GENERAL BAKING CO. 
WHAS, Louisville 

(BBD&O) 

Bright half-hour Saturday morn- 
ing show for the kids, aired from 
the WHAS audience studio, comes 


| over the air crammed full of youth- 


enlistment interest in its organiza- | 


tion via “The National Guard 
Show.” which bowed Sunday (11) 
on WOR, N. Y. Initialer in this 


transcribed dramatic and comedy 
series was a yarn of the Klondike 
tagged “Alaskan Adventure.” 
While the locale and period lend 
themselves admirably to a lusty 


tale, the results as contained in 
“Adventure” come off rather tep- 
'idly. For the story is a pat one of 


a prospector who outwits an un- 
trustworthy owner of a dog team. 
Plot has a formula ring to it, 
‘and the quality of the script wasn’t 
helped by the mechanical perform- 
|}ances of the small cast. The se- 
ries has a fine lure in the names 
of Ruth Hussey, Edward G. Rob- 
_inson, Brian Donlevy (all of whom 
_have been announced for future 
|Guard shows). But it’s obvious 
| that even these stars can acquit 


good material. 
ally, shifts to the 6:15 p.m. slot on 
Saturday (17). Gilb. 


ss OF GREATER WASHING- 

With Allen Jackson, Ray Baker, 
Ernie Tannen, Stella ‘ Werner, 
Dusty Rhodes, Bob McBride 

15 Mins.: Sat., 6:45 p.m. 


Sustaining 
WTOP, Washington 
A novel means of covering 


“Washington, the hometown.” is 
| being utilized by WTOP, CBS af- 
filiate in the nation’s capital. 
Eschewing national news, local 
| hapennings are given an excellent 


ful exuberance. Principal char- 
acter is Roy Starkey, cowboy 
singer. who is possessor of a soft, 
friendly speaking voice, a favorite 
with the kids, and who tonsils a 
Western song with the best of ‘em. 
He’s ably backgrounded by the 
Silver Sage Cowboys, and a sing- 
ing trio. plus Jane Werkman, 
femme warbler, who also works in 
the skits as a western gal, all com- 
bining to deliver top notch music 
and comedy for the youngsters. 
First part of the show had a 
comedy skit, which packed a lot of 


| laughs, mostly provided by “Cac- 


themselves more faverably with. 
Program, incident- | 


15-minute roundup in collaboration | 


with five suburban Washington 
Stations. Accent falls primarily on 
such issues as community affairs, 
county council activities, school 
and college sports, etc. Reportedly 
it’s the first time a radio station 
has attempted such a show in co- 
operation with other stations which 
may be considered competitive. 
Overall emcee is CBS’ Allen 
Jackson, via tape recordings, Ray 
Baker, WARL, Arlington, Va.; 
Ernie Tannen, WGAY, Silver 
Spring, Md.; Stella Werner, WBCC, 
Chevy Chase-Bethesda, Md.; Dusty 
Rhodes, WFAX, Falls Church, Va.; 


and Bob McBride, WPIK, Alexan- | 


dria, Va., give out with the news 
in their respective _bailiwicks. 
Format, incidentally, is reminis- 
cent of CBS’ early morning news- 
cast where correspondents’ reports 
ore shortwaved from key European 
cities. 

But where the CBS roundup is a 
self-integrated proposition, WTOP’s 
program, of course, is a collective 
blending of the labors of outlets 
competing in the same vicinity. 
Withal, each contributor should 
reap plenty of 

| individual efforts. 


good will out of its, 


tus” Tom Brooks. He's a drawling, 
sage brush character, who approx- 
imates the comedy relief provided 
in the usual oater film, and he 
registers solidly. Jane Werkman. 
pert vocalist, knows her way with 
a western song, and also handles 
her lines in the skits in okay style. 
Instrumentalist, composed of ac- 
cordion. violin, guitar and bass, 
dish out the tunes and are on the 
beam with the musica bridges, etc. 
Circle Star Ranch club feature of 
the show has the kids as members 
of the organization, although vis- 
itors to the show need not be mem- 
bers. Troupe occasionally visits 
towns in the Kentucky South - 
ern Indiana area, and a good many 
of the juve members are from the 
small burgs in the territory. 

At show caught (10), three 
youngsters were interviewed by 
Milton Metz, and each was an alert 
participant, and plenty cute. 

Sharp production-direction job 
was turned in by Bud Johnson, 
with Roy Starkey scripting a neat 
show tailored for the kids. Milton 
Metz dished out the commercials 
in okay fashion, and smoothly fit 
his comments in the mood of the 
show. Should be a right effective 
presentation and gain a lot of 
friends among the small fry for the 
sponsor's Bond Bread. Wied. 





ROAD BACK 
With Tom Field as narrator, Ra” 
Boyle, Al Henderson, Clarence 
Kavanaugh, Mary Deming and 
Gerry Jedd 
Producer-director: Joe Bova 
Writers: William Faulkner and Al- 
Orrick 


30 Mins.; Tuesday 7.30 p.m. 
Sustaining 
WTAM, Cleveland 

The nights before the anniver- 
sary of Pearl Harbor, WTAM of- 
fered the first of its series of four 
programs entitled “Road Back.” 4 
documentary presentation of the 
case histories of GI's at Crile Hos- 
pital who haven't yet come back. It 
was a graphic, pulsating account 
of a postwar story many choose to 
forget, the soldier who is still re- 
covering from his war injuries. 

Writers William Faulkner and 
Albert Orrick told their story wit! 
force and with the understandin« 
that comes through experience and 
observation. The cast moved 
through the heavy dramatic inci- 
dents with a sincerity that com- 
manded attention. 

Production - wise, the story 
opened slowly, but picked up mo- 
mentum to eventually catch fire to 
make the overall presentation 4 
must for the next three weeks. 

Mark. 
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RADIO SALES 


Radio and Television Stations 
Representative...CBS 


Radio Sales represents the best radio station = 

the CBS one of course —in Boston, New York*, Wash- 
ington, D.C., Philadelphia*, Richraond, 

Charlotte*, Birmingham*, St. Louis, Chicage, 
Minneapolis-St. Paul, Salt Lake City*, 

Los Angeles*, San Francisco, and the West Coast's 
leading regional network. (*And the best 


TV station in these markets.) 


In a pickle? 


Advertising men who know their onions know there’s 
nothing like the warm and friendly salesmanship of 


home-grown talent to solve their sales problems in local areas. 


As in the case of one of the nation’s largest tobacco 
companies.t Thanks to a Radio Sales Account Executive, 
they bought WBT’s big local star, Grady Cole, and 

built their entire promotion campaign around him in 

the Carolinas. Now? Sales are driving ahead of the pack... 
and this big cigarette advertiser has found that 

using local live talent gives his coast-to-coast campaign 
extra momentum. 


Illustrates why national spot advertisers now sponsor 
more than 750 local live talent broadcasts each 
week on the radio stations represented by Radio Sales 


...in 13 of your most important markets. 






tAnother real life story 
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Tele Chatter 


New York 


Wanna job? Cliff Evans, head of 
New York City’s TV and Film 
Unit, looking for a pic director 
and a scripter . . . Ladies Home 
Journal to make its first video 
program buy via a special film 
series plugging a serial on ABC's 
WJZ-TV. N. Y.. WENR-TV. Chi, 
and WMAL-TYV, D.C... . Marion 
Nobel has joined the improvisers 
on WOR-TV’s “What Happens 
Now?” ; 

CBS-TV veepee J. L. Van Vol- 
kenburg planed to the Coast over 
the weekend for a looksee at the 
web’s Hollywood video operation 
He’s due back Monday (19) 
Ken Murray arrived in N. Y. over 
the weekend to set final plans for 
his CBS-TV “Blackout” series, 
»sreeming Jan. 7 under Budweiser 
-_ sponsorship. Initialer is to 
we preceded by a Hollywood-type 
opening outside the Maxine Elliott 
theatre. N. Y., with Faye Emerson 
and Abe Burrows handling inter- 
views with guest personalities in 
the lobby .. . Denald Buka pacted 


for lead on NBC-TV’s “Colgate 
Theatre” Sunday (18) Sam 
Cook Digges, account exec for 


CRS’ Radio Sales-TV in N. Y., has 
been upped to TV manager for the 
Chicago Radio sales office 

“Magic Clown,” Sunday morning 
kid show on WNBT packaged by 
indie A! Garry, renewed for addi- 
tional 13 weeks by Bonomo’s Turk- 
ish Taffy ...N. Y. Daily News’ 
WPTX scheduled four additional! 


backet-ball games for its winter 
sports schedule, two from Seton 
Hall and two from St. Francis 
College . Phillips H. Lord, 
producer of NBC-TV’s “Black 


Robe.” working on a new video 
series to be based on “real people 
in the street” ... NBC-TV veepee 
Sylvester L. (Pat) Weaver named 
chairman of the advisory commit- 
tee of the American Heart Assn.’s 
1950 campaign . . . Video stations 
in San Francisco, Memphis and 
Minneapolis-St. Paul pacted to 
carry NBC-TV's “Greatest Fights 
of the Century,” film series spon- 
sored by Chesebrough .. . William 
Warren agency grabbed off the 
Marshal Jewelers (N. Y.) account 
ff. video advertising Indie 
producer Roger Kay signed Paul 
Lukas for a projected hour-long 
suspense series, titled “The 
Cheater” . . . General Artists Corp. 
prez Tom Rockwell working out a 
TV show to star comedienne Jean 
Carroll ... Kendall Foster named 
tele veepee for William Esty agen- 
cy. Ruth Jordan and Harold T. 
Bers, copy supervisors, also upped 
to veepee ... John and Barbara 
Gay of WOR-TV's “Apartment 3- 
C” planning a get-together of all 
families living in apartments of 
that number in N. Y.’s Stuyvesant 
Town and Peter Cooper develop- 
ments. 





Hollywood | 

The Joe Kirkwoods, Junior and 
Senior, have set a deal for a series 
of telepix built around golfing. 
Financing already has been set and 


format for series is now being 
worked out ... KTLA has leased 
the right to telense “Meet John 


Doe.” Film, released by Warner | 
Bros., in 1941, stars Gary Cooper, 
Barbara Stanwyck, Edward Arnold | 


and Walter Brennan. Film will be Ohio State University’s WOSU is | 


beamed Christmas Day .. . Herb 
Phillips leaves KTSL to join the art 
and set decorating staff at KECA-| 
TV. Spot was vacated by Darcey | 
Howard . . . KTLA has sold its 
three hours of Sunday afternoon 
telensing. The two hour Jalopy | 
Derby, beamed from Culver City 
each Sunday, has been purchased | 
by Murphy Motors. “Bandstand 


Revue” remoted from the Aragon 
each week, has been picked up by 
Central Chevrolet. Chevy also 
sponsors the Spade Cooley show 
over KTLA. 

KNBH dropped “Sisters of the 
Skillet” after two months and re- 
placing old radio act with Hank 
McCune comedy show . . . Hilliard 
“Hickey” Marks, producer of the 
Jack Benny show, named coast TV 
production head for BBD&O. .. . 
Jack Pegler around for a few days 
to demonstrate Zoomar’s new 
video reflector Herb Stanford, 
veteran radio producer and one- 
time Coast head of the Ayer 
agency, left for N. Y. to join CBS 
teevee production staff... Bud 
Spencer named temporary § suc- 
cessor to the late Arnold Maguire 
as Foote. Cone & Belding TV head 
in Hollywood . . . Larry Finley and 
Larry Kolpack have set up a new 
outfit to produce and sell tele- 
vision shows. 


-_— 


Chicago 
Dave Garroway skedded to trip 
to Philly and then to New York 
(14) for Sunday night telecast of 
his NBC “Garroway At Large” 
show ... Jackie Dorn, secretary 
to Ted Mills, WNBQ program 
manager, new script girl. She has 
been replaced by Peggy Spaulding 
. Allied Auto Co. will bankroll 
two new 15 min. at WBKRE 
Jan. 2: “Variety Theatre,” at close- 
up time, and the “Fletcher Butler 
Show.” 6:15, both Mon. thru Fri 
WENR-TV to telecast Off-the- 
Street Club Christmas party (24) 
featuring Peggy Lee, Hildegarde, 
Martin and Lewis, with Claude 
Kirchner m.c. .. . Zenith announces 
profits for first six months ended 
Oct. 31 to be $1,166,526, compared 
to $984,535 for same period last 
year... A new five-year contract 
has been inked between ABC-TV 
and the “Kay Morrow Show”... 
Julie Rykovich, former U. of Il. 
and Notre Dame football star, 
guested on Chi Bears Quarterback 
Club over WENR-TV today (13). 


WGAR VETS IN EXIT: 
PIERCE PREXIES WDOK 


Cleveland, Dec. 13. 

Two veteran WGAR staff mem- 
bers have left their posts for other 
stations here. 

They are R. Morris Pierce, vice 
president in charge of engineering 
for the three G. A. Richards’ sta- 
tions, who becomes president of 
WDOK soon to open in Cleveland, 
and Sid Andorn, who stepped out 
as director of special events for 
a position with WERE. 

Pierce joined the station when 
it first opened, 19 years ago this 


chaw< 





| Thursday (15). The following year 


he was made chief engineer and 
in 1944 was appointed veepee in 
charge of engineering for the 
Richards’ interests. He is suc- 
ceeded at WGAR by Robert A. Fox, 
a member of the station’s engineer- 
ing staff since 1941. 

Andorn had been with the sta- 
tion for 15 years. 


WOSU Going FM 
Columbus, Dec. 13. 





tuning up its FM pipes and expects 
to be on the air with a schedule 
duplicating its AM programs some- 
time during January, Robert C. 


Higgy, station director said Sunday. ‘CBS-TV web is the Thursday 9 to Charles 


FCC has already granted final 
permission for FM programming 
and only a few bugs need to be 
worked out. 




















“Before he started eating Wheaties he could hardly’ 
carve a cake of soap.": _ 


| cial sale. 





College Grid 


Continued from page 33 ae 


repeated their belief that it creates 
just as many new fans in return. 


‘They pointed out, in addition, that 
‘the schools with winning teams 


during the last season sold out for | 
practically every game, averring | 
that the ECAC recommendation | 
was agitated for by those colleges | 
with poor records for the year. As | 


‘to the ECAC charge that TV was 


especially harmful to the smaller 
colleges (since customers who 
would usually attend such games 
stayed home to watch Notre Dame, 
Army, etc., play), the broadcasters 
maintain that such schools usually 
draw only their alumni. If these 
schools have a winning team, it was 
said, they will draw crowds regard- 
less of video. 

ECAC’s TV committee was chair- 
manned by Ralph Furey, Columbia 
Univ.’s athletics director. He re- 
ported that 38 member colleges 
had sent out 30,000 questionnaires, 
with approximately 7,500 returns 
in to date. “While it will take con- 
siderable time for final compila- 
tion of the survey material,” Furey 
said, “the committee made a pre- 
liminary sampling and on the basis 
of this information feels grave 
concern in regard to television's 
effect on intercollegiate football in 
this area.” Furev conceded that a 
minority of member colleges may 
not be immediately affected by TV, 
but declared that the committee 
“is primarily concerned with the 
future welfare of the majority of 
members of the conference, rather 
than with the present position of 
a favored few.” 





Big Ten Wants More Coin 
Chicago, Dec. 13. 

Big Ten Universities, fearing tele- 
vision will take an increasing bite 
of 1950 gate receipts, show indica- 
tions of holding out for more coin. 

Arriving at this conclusion were 
members of the Intercollegiate 
Conference of Athletic Directors 
of the Big Ten after a three-day 
session here (11). Big Ten schools 
received $5.000 to $6,000 per 
game this fall for telecasting 
rights. Figuring attendance to fall 
off because of increase in quan- 
tity of television receivers, mem- 
bers of the conference have ten- 
tatively agreed to hold out for 
$15,000 per game in 1950. 

Also discussed were the film 
rights to the games. It was agreed 
that only highlights of the Big Ten 
skirmishes. such as touchdown 
plays, could be filmed for commer- 
No point after touch- 
down, or unimportant plays to be 
included. 


Inside Stuff—Radio 


Unusual situation of an AM show plugging a TV stanza directly com- 


' petitive developed on WNEW, N. Y. indie, Sunday (11). Gabber Gilbert 


Seldes, who’s heard from 10-10:15 p.m., strongly recommended the 
Dave Gasroway program on NBC-TV, aired from 10-10:30 pm. “I 
have been seeing half of the Garroway show for some *time,” Seldes 
said. “The other half is on at precisely the time I broadcast. You will 
understand my reluctance to recommend a powerful rival. Let me say 
that the second half of Garroway is one of the most original and at- 
tractive shows going.” é 





National Assn. of Broadcasters will take action within a few weeks 
on plans to merge the FM Assn. into its organization. Justin Miller, 
NAB prexy, said last week the recent action of FMA in approving the 
merger proposal will be the first order of business upon completion of 
NAB district meetings in Portland, Ore., tomorrow (15). 

Action on the merger must be confirmed by the NAB board, which 
holds its next quarterly meeting Feb. 8-10 in Phoenix. With two new 
directors recently added to represent television, board now has 27 
members. 





Radio has many uses besides broadcasting. This winter, when the 
world ski championships are to be held in the U. S. for the first time, 
radio impulses transmitted at the start of a ski run will accomplish the 
system of timing. 

Announcing special authorization to Longines-Wittnauer Watch Co. 
of New York to use the 27 mc frequency until March 15, 1950, at Lake 
Placid, N. Y., and Aspen, Colo., the FCC last week described the system 
as follows: “A beam of light associated with a photo-electric cell is 
interrupted by each skier at the end of the run, producing a second 
impulse. These impulses actuate a watch at the timing location and 
successive impulses from various contestants will be fed to a selector 
which will permit the simultaneous use of multiple automatic timing 
devices.” 

Commission said that “little interference” to regular radio services 
is anticipated from the experimental station, which is limited to 10- 
watt power. 





Disabled American Veterans have produced a third series of tran- 
scribed programs, featuring Cornel Wilde and David M. Brown, DAV 
national commander. Series consists of six five-minute stories on the 
lives of €x-Gls who have rehabilitated themselves. 

Programs were written by Irve Tunick, with music by Hank Sylvern. 
Platters are available from the DAV’s Chicago headquarters, 





The Advertising Council has issued the 1950 campaign guide for next 
year’s Stop Accidents drive on a 12-month basis. Prepared by Young & 
Rubicam’s Chi office, the booklet shows how advertisers and media, 
including radio and tele, can help reduce accidents A variety of 
material is available to sponsors who want to tie in with the drive. 





WLIB, N. Y., indie, is hypoing its pitch for the Negro market with 
four new morning programs. Three have promotional tieups with 
Negro newspapers. “Negro World,” featuring George Schuyler. N. Y. 
editor of the Pittsburgh Courier, will be heard Sundays at 9:45 a.m., 
Starting Dec. 25. “Living Newspaper,” with Julius Adams and the 
staff of the Amsterdam News, will be aired Saturdays at 9:45 a.m. from 
the publication's city room. Third show, linked to the New York Age, 
will be broadcast Thursdays at 9 p.m. as part of Betty Granger's cross- 
the-board strip. 

Indie is also launching a “Y Hour,” under Harlem YMCA and YWCA 
auspices, Saturdays at 9 a.m., highlighting the Intercultural Choir. A 
special three-hour salute to Harlem, backed by the Pittsburgh Courier, 
will be aired Saturday (17) at 7 a.m. Lease of WLIB’s new studios in 
Harlem is expected to be announced in a few days. 


WOV’S SPONSOR COIN ON 
2 ROME-BUILT SHOWS 


WOV., N. Y. bilingual outlet, has 
sold two six-times-weekly series 
built by program director Arnold 


broadcasters realize that, even if 
the coast-to-coast coaxial cable were 
available now, they could not afford 
it. As a result, stars and their 
agents are saying: “Get into tele- 
vision now.” 

| Fairbanks outfit is now readying 
more than a dozen series of TV 


film shows and, according to John- 
ston, such large-scale production 
for video would not have been pos- 
‘sible a year ago. He noted that 


CBS-TV Hold Off 


Continued from page 32 


will air the show from 8:30 to 9:30. nique for vidfilm lensing should 
That will necessitate moving cut production costs by two-thirds. 
“Actors’ Studio,” now slotted in There is no reason, he said, why 
the 9 to 9:30 bracket Tuesday the technique cannot be adapted to 
|nights. Present plans are to move Six or seven cameras, same as with 
| it either into the Sunday night at 7 live TV shows, for more ambitious 
'period, replacing the soon-to-exit productions. 
“Tonight on Broadway,” sponsored | 
by Esso, or the Wednesday at 9 
slot, now occupied by the Bigelow- | 
sponsored Dunninger-Paul Winchell Ford Dealers of New York 
program. 'will sponsor two screenings of 
Also opening up soon on the “Scrooge,” a film adaptation of 
Dickens’ “Chri 
9:30 p.m. slot. Ed Wynn program, Carol,” on WJZ-TV. N. Y. sy 
now aired at that time, will move 24 from 9-10 p.m. and Dec. 25 from 
into the Saturday at 8 period start- 4-5 pm. Agency is J. Walter 
| ing Jan. 7, when —— cigarets Thompson. 
_takes over as sponsor from Speidel.| Pic is a British productio 
Kendall Foster, tele veepee for the leased exclusively in N. Y. ‘to "ABC- 
Wiliam Esty ad agency, mean- TV, by Flamingo Films. Nat Fow- 
while, planed to Hollywood yester- ler, ABC’s film director, edited the 








Ford’s ‘Scrooge’ Show 


Fairbanks’ new three-camera tech- | 


day (Tues.) to arrange for taking 
over the Wynn show for Camels. 
|First kinescope recording of the 
program for the ciggie outfit will 
be made on the Coast Dec. 24, for 
airing in the east two weeks later. 
While in Hollywood, Foster will ex- 
amine several other video proper- 
ties for possible future purchase. 
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Russ Johnston 


Continued from page 33 


get acquainted with TV on the side. 

As for the freelance stars, John- 
ston said many of them are now 
eager to appear on TV, particularly 
if they can work with Hollywood 
cameramen and cutters. Many of 
these personalities have discovered 
on trips to N. Y. that the general 
art of TV is improving. Johnston 
pointed out that there are now suf- 
ficient kinescope shows originating 
in Hollywood for these stars to get 
their feet wet. He averred that 





celluloid for video, eliminating 
long shots and dark scenes. 





Goodson-Todman’s ‘It’s a Hit’ 

Indie producers Mark Goodson 
and Bill Todman are wrapping up 
a new video package titled “It’s a 
Hit,” which will feature original 
songs of amateur and semi-profes- 
sional cleffers. Format is based 
on a radio series Goodson pro- 
duced for the Don Lee web on the 
Coast several years ago. 

Auditions are to be held regu- 
larly in N. Y. and other key TV 
cities, with songs to be performed 
on the air by vocalists backed by 
a full band. Winning tunes will 
receive cash awards, with the grand 
winner getting a $1,000 prize and 
a publishing-recording contract. 





Schenectady —“Teen-Age Barn.” 
on WRGB, Schenectady, is sow b> 
ing ayy by area DuMont 
elevision dealers. Tommy - 
feld produces. a 


Hartley on his recent trip to Rome. 
Stanzas are part of the indie’s plan 
of expanding activities from its 
Italian studios. 

First new airer is an Italian 
commentary series by Peter Nova- 
sio taped in Rome and flown daily 
to N. Y. Vitelli-Elvea, grower and 
canner of tomato products, is pick- 
ing up the tab. Second show is 
an adaptation of the Italian clas- 
sic, “A Mother’s Heart,” by Vera 
Fontanella, one of Rome's leading 


‘radio writers. Scripts are being 


sent to Gotham, where the soaper 
will be dramatized. B. Filippone, 
Passaic grocer, will sponsor via 
Pettinella agency. 











JEAN TOURIGNY 


New French singing discovery ap- 
pearing at The Houlevard Cafe soon 
to appear with the John Gart trio as 
featured personality vocalist. Avatl 
tble for clubs, radio, television. 


Personal Management: 


ROBERT EVANS 
113 W. 53th Cl 6-961 
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Desire to Share Office 


for theatrical business other than tal- 
ent agents. Lecation from 42nd to 
57th Streets between Lexington and 
6th Avenves. Write Box 5254, 
wg ee W. 46th Street, New York 
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FM Multiplex 
Beamed to FCC 


A new device which may give 
Frequency Modulation stations a 
commercial hypo was demon- 
strated at hearings Monday 
412) in New York, with Commis- 
sioner Robert Jones presiding. De- 
vice, which was invented by Hogan 
Laboratories, permits multiplex 
broadcasting — in which a single 





FM station can send out facsimilé | 
at the same time as it transmits | 
sound programs, without reducing | 
the quality of the aural broadcasts. 
In July, "48, the FCC set stand- 
ards allowing FM stations to send 
out one hour daily of simplex fac- 
simile or three hours of multiplex 
if it didn’t *“degrade” the fre-| 
quency range below 10,000 cycles. | 
At the same time it voiced the | 
hope that there would eventually | 
be a multiplex system that wouid | 
permit the full FM range of 15,000. 
cycles. Hogan Labs started work | 
on such a system and claims that 
manufacturers are now ready to 
produce its facsimile recorders | 
which can be attached to any FM | 
set for multiplex operation. 
Monday’s hearing to consider 
standards for multiplex was called 
after a petition by Hogan Labs, 
which is headed by John Hogan, 


fax pionédef aNd lGcasdé OWI vs 7 


WQXR, N. Y. Hogan wants fac- 
simile standardized so that ail fax 
receivers can get all fax transmis- 
sion and will use his “undegraded”’ 
multiplex. Hogan had previously 
to!- the Commission that a Colum- | 
bus, O., station has begun multi- 
plex programs and that service is 
contemplated by other FM broad- 
casters as soon as FCC has adopted 
rules and standards for such opera- 
tion. 

William S. Halstead, indepen- 
dent engineer, described the Rural 
Radio Network's FM experiences 
with fax. He recommended a dif- 
ferent subcarrier than 25 kilocycle 
subcarrier advocated by Hogan. 

The FCC will keep the record 
of the hearing open for 10 days for 
additional exhibits on cost of 
equipment. No time has been set 
for its disposition. 


HAROLD FAIR INTO 
WHAS PROGRAM JOB 


Louisville, Dec. 13. 

Harold Fair, for many years as- 
sociated with the broadcasting in- 
dustry, has been named program 
director of WHAS, effective Mon- 
day (12). His appointment to suc- 
ceed Peter R. Disney, who died 
Oct. 6, was announced last week 
by Victor A. Sholis, station di- 
rector. 


Fair has been associated with 
NAB since 1947 as director of the 
program department, and chair- 
man of the first program managers 
executive committee. When the 





| gp de nt was dropped, 
air was without an as- 
signment. - 


Native of Council Bluffs, Ia., 
Fair studied at Northwestern Uni- 
versity, where he organized and 
directed his own orch before en- 
tering upon his career as enter- 
tainer and radio exec. As a pianist, 
he played in vaude for a time, 
and participated in many early 
airings as a member of various 
name bands. Before going to Wash- 
ington, he served as announcer, 
Program director and station man- 
ager for a number of stations. 


St. Loo Police Message 
Heard in Surrey, Eng. 


St. Louis, Dec. 13. 

A broadcast of the St. Louis Po- 
lice Department station-—-KGPC— 
was heard recently in Surrey, Eng- 
land, by Leslie J. Pollard who, in 
a letter to Chief of Police Jerimiah 
J. O'Connell said the message was 
so clear that he thought someone 
was standing outside of his room 
shouting. 

The message directed “Car 93 to 
&0 to Jefferson and Olive to in- 
vestigate a street fight.” When the 
Call letters were announced Pollard 
immediately wrote the Chief. 
O'Connell and radio technicians 
here cannot explain why the mes- 
Sage intended for local reception 
Should carry across the Atlantic. 


Cleveland—Mel Weiss, formerly 
sales promotion and advertisin 
Ca er of Sears, Roebuck an 











ainesvill 
Sales staff at ae ones Se 


WCON-TV Sets Sights 
On Early 30 Premiere 
Although a definite baw ee ro 


been set, WCON-TV, Atlanta Con- | 


stitution station, and ABC mouth- 
piece here, is expected to go on the 
air early in 1950. 

Setting the stage for the forth- 
coming debut, WCON-TV on Dec. 


5, opened a week-long “Television 
Parade of Progress” in the Consti- 


tution’s showroom, Alabama and | 


Forsyth streets, a free show that 
features everything new in TY. A" 
television distributors in the area 
are participating in the show, 
which includes a display of 42 sets. 
One set in each group will be 
tuned to WCON-TV camera oper- 
ated in the showroom. 


Also featured will be continuous 
programs broadcast from WCON- 
TV studios, operation of a tele- 


ABRAHAM & STRAUS’ 
126 YULE TY SHOW 


In what is probably the heaviest 
‘cash outlay by a local sponsor for 


a oneshot show on television, 


for a two-hour Christmas Day pro- 
gram to be aired over WNBT, key 
NBC outlet in N. Y. Show, to be 
‘aired from 3 to 5 p. m., will cost 
the sponsor about $12,000 in time 
and talent. 


Show is to originate from 5t. 
Nicholas Arena, N. Y., as a holiday 
party for N. Y¥. orphans who will 
attend as guests. Arena will be 
decked out like a carnival and 
show will feature the usual carni- 
val acts, as well as rides for the 
kids. Variety acts haven’t been 
booked yet, but Norman Broken 
shire is expected to play Santa 
Claus and Bob Stanton will emcee. 








vision camera and monitor screen | 


in the showroom, giving visitors a 


chance to see how they look on 


teevee. 


Dave Carpenter is general man- 
ager of WCON operations. 





Columbus—In a shakeup result- 
ing from the resignation of Richard 
Rider as production manager at 
WLW-C, the Crosley TV outlet 


here. James C. Leonard, general 


manager, last week appointed Wai- 
ter Jacobs into Rider's job. Jacobs 
was formerly a WLW-C producer. 
Into the newly-created post of pro- 
gram director went Tom Gleba, 
chief announcer at the station 
since it went on the air last April. 


Fletcher as Hub Gabber 


Boston, Dec. 13. 

Elbie Fletcher, Boston Braves 
first baseman, has signed with 
Hub’s WBZ and WBZ-TV to assist 
sports director, Bump Hadley, him- 
self a veteran baseballer, in the 
handling of sports coverage for the 
station. 

Heavy sked of sports events han- 


Mak te thn stattan enaent*n maces 
: ay) OS Fe be rt nS Oo 


wn pe “at Ee 


sitated augmenting of the sports | 


staff and Fletcher, one of the more 
articulate baseball players and a 
local product, is expected to con- 
tinue on when his playing days are 
over. 


Abraham & Straus, Brooklyn de-| 
partment store, signed this week | 


a ” 








CIRCLING THE KILOCYCLES 





Pitsburgh—-Bob Powell, former- 
ly with Yankee network in New 
| England, has joined announcers’ 
staff at KDKA. Although a native 
of Pittsburgh, he went to Canada 
to live as a youth and graduated 
from McGill University in Mont- 
real . . . WJAS, the CBS outlet 
here, has hired Ketchum Co. to 
do a public relations job. The sta- 
tion maintains no regular public- 
ity department . . . Bettelou Pru- 
vis, in addition to her regular 








broadcasts, has been appointed con- 
tinuity director of WPGH... 
WWSW has completed arrange- | 
ment to broadcast Duquesne Uni- | 
versity basketball games again this 
season, with Joe Tucker. sports di- 





rector of indie outfit, doing the 
play-by-play accounts ... Florence | 
Sando, women’s commentator for | 


WCAE. has a role in current Pitts- ager of the student operated South- 


some time as “Betty Crocker” over 
WTMJ, Milwaukee. 





Des Moines—WHO, Des Moines, 
is assisting the Salvation Army in 
Iowa in its $10,000 budget for the 
1949 Christmas for the be 
sponsoring a Tree of . ts pro- 
gram. For each $100 that accu- 
mulates through WHO or the 
Army’s iron kettle stations a light 
is turned on a gigantic Christmas 
tree on the canopy of Younkers 
department store. ss Spon - 
soring a number of programs to 
be broadcast from the Tree of 


| Lights corner location. 





Dallas—Richard L. Post, Jr., has 


been elected acting station man- 
Ww 


burgh Playhouse production,| ern Methodist University radio out- 


| “Strange Bedfellows.” 





Buffalo—Roger M. Baker be-'| 


let, KSMU. Post was formerly 


| chief announcer. He was elected 


by the Radio Guild of SMU to fill 
the vacancy left by John Renshaw, 


comes assistant to president and | who resigned recently from the po- 


general manager Clinton 
Churchill of WKBW. Baker who | 
had been previously associated | 
with Buffalo Broadcasting Corp. | 


H. | sition he has held since 1947. 





Denver—Clarence C. Moore, with 


for 11 years returned to WKBW KOA 20 years, is resigning Jan. 1 


as commercial manager in 


1948 to assume full time duties as pres- 


following stints with WLW and ident of the Moore Hardware Co., 


KOB,, Albuquerque. 





NEW Ofiéaiis—Mis. Jb) ce STA 
was appointed director of women’s 
programming for WDSU, Robert 
D. Swezey, gen. mgr., announced 
Friday (9). She has been associ- 
ated with the industry for a num- 
ber of years, and was heard for 





ies 





| of which he has been head of for 
some time. 


re eee 


Moore joined KOA in 


Ne te One 


L749 


Moore also in- 
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Small bathe ? became the talk of the town... 


when our man-about-town, Jim Grady, aired his newsboy’s worldly-wise 


comments on the opening of the San Francisco Opera on his new 


KCBS morning show, “This is San 


. . °°” 
Francisco. 


So much so that San Franciscans from all over the Bay Area 


went out of their way—all that day and the next—-to buy papers from 
the newsboy’s out-of-the-way stand. Total sales in 24 hours: 2,475. 


More than three times more than he had ever sold in a similar period. 


Small talk? Perhaps. Or a mighty 


how the new local live programs on the new KCBS are moving people 


significant bit of information on 


to move goods in the nation’s seventh-largest market. 











KCBS 
San Francisco + Columbia Owned 


5,000 watts -740 ke 
Represented by Radio Sales 





“Gna "Was wii GnCer stiger “~~ 
and scripter until made program 
director in 1934. 
structs in radio part time at the 
University of Denver and is act- 
ing director of the Rocky Moun- 
tain Radio council. 
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new 65-foot square studio is made 
to order for projection and 
WAAM'’s production manager, An- 
. thony Farrar, utilizing a battery 
of three cameras at different levels 

ets plenty of variety to the screen. 
Set or a weekly airing, show is a 
natural for maximum potential 
audienee. 


Opening layout, nicely broken 
up by narration and program not- 
ing by Sgt. 1/c Paul Henry, also 
worked in a presentation of a cita- 
tion to Capt. Whiting from Army 
Secretary Gordon Grey, by Mayor 
General Floyd L. Parks, Chief of 
the Public Information Division of 
the Army. Programming included 
band arrangements of Sousa’s “El 
Capitan”: Prayer and Dream from 
“EK -usel and Gretel”; a vari-style 
arrangement of “Turkey in the 
Straw” and “Tico Tico” with full- 
some precussion section going to 
town on a battery of xylophones on 
the latter. 


Novelty vocal by M/Sgt. John 


Lanning and Sgt. John Riccobene | 


and a sea chanty solo by Riccobene 
proved standouts and a tricky drill 
with drum sticks provided a flashy 


highlight. “The Lord’s Prayer” 
and a novelty, “Orchestra Without 
Instruments,” showed off _ the 


chorus of 40 under the direction 
of, M/Set. Arthur V. Donofrio. . 


Aggregation is snappily dressed 
in formal blues and has plenty of 
presense having participated in 
several nationwide concert tours 
Current video stint can easily de 
velope into a real fixture for to; 
listener rating. Burm. 


STOP THE RECORD 
With Frann Weigle, Rose Dunn 
Producers: Rose Dunn, Stan Joel 
Director: Barry McKinley 
60 Mins., Mon. thru Fri., 3 p.m. 
NEW WORLD DISTRIBUTORS, 
DUMONT 
WGN-TV, Chicago 
Akin to “Stop the Music” in 
format, other similarity between 
“Stop the Record” and “Music” is 
entirely coincidental. Both in- 
voe listener participation, and 
both award prizes for questions 
correctly answered. But where 
“Music” is conducted in a smooth, 
assured manner, this program pro- 








of stage, screen and 
radio, to work for your 


products — your client. 


Over the past few years 
The Texas Rangers have 
done an outstanding sell- 
ing job on both small and 
large stations — over four 
straight years for two dif- 
ferent breweries, five years 
for a bakery, over five 


years for a dairy. 


The Texas Rangers are 
America’s largest and fin- 
est group, playing and 
singing Western tunes. 
Their music is transcribed 
vertically for high fidelity; 
ideal for either FM or AM. 


They are priced right 
for your market and your 


station. 
Wire,.Write or Phone 
for Complete Details 
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4 built and stored. 








| wallgenat too, is less 


expensive 


than an elaborate paint job, and | 


said the agencies and clients found 
it better in some ways than paint. 
During the strike, Wade said, it 
was also found that designers were 


ceeds with much stumbling and trying to cram too much into a 


confusion. 

Performance, marking Frann 
Weigle’s transition from radio to 
TV. reminds viewers ef an actor 
caught on stage without his lines. 
The affable personality which 
Weigle seems capable of portray- 
ing shines spasmodically when he 
remembers to smile and relax. But 
having to juggle scripts, records, 
telephones and pencils he assumes 
an anxious expression wWihicii is 
worrying to watch. 

While music is played a record 
is shown on the screen with the 
sponsor’s name and clues to the 
question listed. Meanwhile, Weigle 
is picked up by the camera and 
suverimposed over the record. Re- 
sultant shot is fuzzy and distract- 
ing. Camera should either stay on 
record or Weigle, not both at the 
same time. Rose Dunn handles 
giveaway sviels. By letting Wei- 
gle do part of them, they would 
compliment each ether more effec- 
tively. 

Live commercials, with Weigle 
reading script offstage, are peppy 
and salesworthy. But same com- 
mercial by Weigle ad libbed ip 
front of camera falls down com- 
pletely. 

After Christmas, hour telecast 
will be reduced to a 15 minute seg- 
ment. inis shouid give Weigie a 
chance to throw away scripts. let- 
tine him relax and give out wit’ 
“'s easy-going manner. Hado 


| - Station Reps | 
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15 to 20 other wide-area merchan- 
disers and distributors who will 
be using your station and others 
'in the northeast, if we can make 
this thing work out economically. 
Please rush to me the very best 
, Spot package deal you can dream 
up. .. . Frankly, most of us are 
giving our local spot package 
prices for this deal. While the 
product is national, the sponsors 
will really be the local outlets in 
your area. So I see nothing wrong 
in our quoting local rates.” 
According to the reps, the idea 
will result in rate cutting prac- 
tices that will only depress the 
entire industry, as well as taking 
biz away from the reps. Latter are 
also griping at Colgate’s attempt 
via Ted Bates and Sherman & Mar- 
|quette agencies trying to clear 
1:30-2 p.m. on either CBS or NBC 
|for a new Hollywood stanza. 
Because this is within station- 
option time, it will mean that sta- 
tions will be surrendering periods 
which might be sold locally. Local 
outlets will be hurt, it’s claimed. 
because the affiliates make less 


on national spot sales, and Colgate 
is one of the nation’s top spot 
spenders. It also would have the 
effect of taking biz, which would 
be placed through station reps, 
away from them and tossing it to 
the webs. 


TV’s Low Cost 


Continued from page 33 
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4A | the same idea but would extend its 


deadline to two weeks. 
| As for the set designers’ strike, 


: i the networks were forced to rely 


for the most part on sets already 
They learned, 
‘somewhat to their amazement, that 
they had plenty of basic sets cata- 
logued to take them over the 
hump. Now they claim that any 
‘director with ingenuity can hike 
over to the warehouse and pick out 
j his basic sets for a show. CBS pro- 
‘duction chief Richard Redmond 
\said the web only recently cata- 
|logued its flats in a new loft build- 
ing. NBC production chief Rob- 
jert Wade, on the other hand, sev- 
eral years ago designed a so-called 
“erector set” system, in which 
basic elenients of sets are so de- 
signed that they can be fitted to- 
|gether in a variety of patterns. 


3 While it requires ingenuity on the 


part of the designer, it makes pos- 
sibie the duplication of the ele- 
‘ments in a number of shows. 
During the strike, Redmond said, 
(CBS also hit upon the idea of cov- 
‘ering flats with fabric, instead of 
| painting them. Besides being less 
‘costly, the system was also found 
|to produce better sensitivity to the 
‘cameras, so CBS plans to continue 
‘its use. Wade, on the other hand. 
found it expedient during the 
Strike to cover flats with wallpa- 
per, which could be tossed away 
‘after the show. He declared the 


| 


from network shows than they do) 


set, building it for the eye instead 
of for the camera. Resultant sim- 
plification is to be carried more on 
all shows henceforth. Both Wade 


and Redmond emphasized, how- 


ever, that no network has any in- 
tention of trying to replace scenic 
painting entirely. 


WHYC 


} 
| Continued from page 31 


Hennock, however, was in favor of 
holding a hearing on the question. 

Petition had been filed a year 
ago by WNYC, WHCU of Ithaca, 
N. Y.. WOI of Ames, Ia., WKAR of 
East Lansing, Mich., and WNAD 
of Norman, Okla. - Four of the 
group are noncommercial cutlets. 

Commission stuck to its policy, 
adopted in June, 1948, that be- 
cause of great increase in number 
of daytime and limited time out- 
lets it can no longer grant special 
authorizations without seriously in- 
terfering with operations of night- 
time stations. 

Agency said it is “fully aware of 
the interest of the public in secur- 
ing nighttime service and particu- 
idriy servic vilering programs of 
special local interest and signifi- 
cance in communities which pres- 
*ntly do not have stations author- 
‘ed to broadcast at night.” But, 

concluded, “we must reiterate 
our belief that any system by 
which the basis determinatiou that 
a channel is not available for night- 
time operation in a given commu- 
nity may be periodically set aside 
can only result in’ the eventual 
complete breakdown of the entire 
allocation system upon which any 
adequate radio service necessarily 
depends.” 

Commission turned down a re- 
quest by WNYC last month to 
waive its rules to allow the station 
to broadcast late election returns. 
Agency previously refused permis- 
sion to WNYC to stay on the air 
after 10 p. m. to carry the presi- 
dential election results in 1948. 


























Phonevision | 
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phonevision transmitting equip- 
ment, and arrange for and book 
programs. 

Commission is further concerned 
with the use of telephone facilities 


in connection with the system, in- | 


cluding charges to be collected 
from test subscribers and the basis 
for determining the fees. 

In dissenting on the decision to 
have a hearing, Coy said he real- 
ized “serious legal and policy 
questions” are involved. “How- 
ever,” he declared, “I am of the 
opinion that the proposal .. . rep- 
resents a new approach to the 
method of meeting the many finan- 
| cial expenses of programming a 
television station and that a fair 
opportunity should be afforded the 
appligant (Zenith) of testing its 
system.” 


Coy thought it would be better 
to have a hearing after Phonevision 
has had a dry run. Otherwise, he 
said, the Commission will be 
limited to “opinion testimony and 
academic discussion of what might 
be expected from such operation.” 
It isn’t often the Commission has 
the benefit of actual tests in mak- 
ing important decisions, he as- 
serted. “If we have the oppor- 
tunity to have experimentation we 
should welcome it.” 

The Chiarman added he had no 
fear that authorization of the test 
could result in the public making 
“any substantial investment” in the 
system. 


OSU’s Basketball Games 
Get WBNS-TV Sponsor 


Columbus, Dec. 13. 





David Davies Packing Co. here | 


is sponsoring telecasts of the Ohio 
State University basketball games 
over WBNS-TV. OSU receives 
$200 for each game telecast. OSU 
athletic board decided the school 
would be paid $250 a game for a 
single game but if a station car- 


ried the home court schedule of 


nine games the price is $200. 


Appearance of Gorgeous George | 


in a televised rassle did not allow 
for the pickup of the first Buck 
game but the remainder of the 
schedule is being carried by The 
Dispatch station. 





| Affiliates 


Continued from page 31 


had to take on two other Storer- 
owned stations. In this case 
WGST, George Tech station in At- 
Janta, began legal action, but later 
settled out of court. 

Affiliates of several webs are 
now claiming that the networks 
aren't giving them full support. 
|Not only are they feeling the pinch 
‘of reduced local billings, but they 
find the chains selling time for 
only 100, 50 and in some cases 
even 25 siations, which lesves 
many outlets with slashed web in- 
come. While this gives the chains 
greater flexibility for selling shows 
and covers their owned-and-operat- 
ed and basic stations, the smaller 
markets feel neglected. 

Affiliates of ABC, NBC and MBS 
are also apprehensive of the CBS 
program upsurge. The stations 
make a good deal of their income 
from selling spots around the top- 
rated shows. As a result, the shift 
of big airers from NBC to CBS 
has left the former’s stations with 
less marketable adjacencies. Sim- 
ilarly, bowing out of more impor- 
tant stanzas from ABC and MBS 





‘has hurt outlets of those chains, 


and they're pressing for program 
hypoes. 


| Renewals 


i _ Continued from page 29 











snows. These are listed as follows: 

Procter & Gamble for “Rose- 
mary,” “Big Sisters,” “Ma Per- 
kins,” “Young Doctor Malone,” 
“Guiding Light” and 
Day”; Lever Bros. for 
Miss.” “Lux Radio Theatre” and 
“My Friend Irma”; B. T. Babbitt 
for new series replacing “David 
Harum” Jan. 9; Toni Co. for “Give 
and Take”; Metropolitan Life for 
“Eric Sevareid and the News”; 
Pilisbury for “Grand Central Sta- 
tion”; Wrigley for “Gene Autry” 
and Continental Baking for “Grand 
Slam.” 


CBS also gets new business to- 
talling $3,800,000 starting imme- 
diately after the first of the year, 
with Pillsbury sponsoring Art Link- 
letter’s “House Party” and Cedric 
Adams; Wrigley assuming sponsor- 
ship of “Life with Ligui”; and Gil- 
lette sponsoring special one-time 
broadcasts of Orange Bowl and 
Rose Bowl football games. In- 





creased billings also will come from 
expansion to full network facili- 
‘ties of “Gangbusters,” sponsored 
by General Foods. 


ABC Hikes Co-op 


| 
Continued from page 28 





“sponsorship of programs in one or 


On his 
| swing, Station relations veepee 
Ernest Lee Jahncke found affili- 
ates requesting more variety and 
|mystery co-ops. As a result the 
web has added “Chandu” and got 
permission from Revere Camera, 
which backs “Date With Judy,” to 
| co-op that stanza in the 200 mar- 
kets Revere doesn’t buy. Stations 
|}also want cheaper programs, and 
the newer shows are less expen- 
|Sive. Abbott & Costello, the web’s 
most expensive co-op, was dropped 
last season. The trend is also to 
key talent costs to local and spot 
rates, rather than network rates, 


two markets. 
recent 


| as a further move to lower prices. | 


| In teevee, ABC is co-oping the 
_Second cycle of “Crusade in Eu- 
/rope.” Program, which will be 
Screened starting the second week 
‘in January at whatever time TV 
| affiliates want to schedule it, has 
been bought in four markets, De- 
troit ‘Detroit Edison), Rochester 
(‘Stromberg - Carlson), Greensboro 
and Charlotte, N. C. (Pilot Life In- 
surance). It has also been bought 
on a syndicated basis for sustain- 
ing by five affiliates. Fee for sus- 
taining “Crusade” is one-third the 
| commercial rate. 

Other ABC video co-ops are 
“Hollywood Screen Test.” with 
nine markets, “Tomorrow's Cham- 
pions” (boxing), with five markets 


,and wrestling with 12 markets. | 
Simmel feels that more tele shows | 


will be co-op in the future, because 
J success the plan is having in 
video. 


. 
. 





Boston—Gene King, WCOP pro- 
gram director, was made an honor- 


ary member of national radio fra- | 


ternity, Alpha Epsilon Rho, last 
week, when he was guest speaker 
at a dinner given by Boston Uni- 
versity Schoo! of Public Relations. 


“Brighter | 
“Junior | 





cross-country | 


Balto Wee-Watter Adopts 


A Newsless Newspaper; 
Both Doing Very Well 


, Baltimore, Dec. 13. 
Two Baltimore stations, both 
‘with TV, one with AM and. the 
other FM, have been snagging a 
monopoly of publicity support be- 
‘cause newspapers are parent com- 
panies. Now a third has the same 
combination, but in this instance, 
the ‘adopted child is a newspaper. 
WITH, a 250-watter, which came 
into town before the war with a 
lot of nothing, and climbed to top 


profit brackets, has just acquired 
the Home News, a crusading give- 
away with a circulatiqn close to 
100,000. 

The Home News was making 
paltry profits for lack of support- 
ing capital when WITH took over 
and coverted the sheet into a 
front-page eekly bally for the 
station. Tom Tinsley, prexy, re- 
cently took over Muzak in Balti- 
more and made it pour forth 
happy shekels. 

Parent and child are reported 
doing well. The usual happened. 





Advertisers in the Home News can 


enjoy combinations, as can the air 
clients. Home News advertising 
has picked up and so has air time 
sales. The puzzler is buried in 
the fact that the newspaper does 
not publish news. 


‘QUEEN FOR A DAY’ 
IN TV BOW JAN. 5 


Hollywood, Dec. 13. 


“Queen For a Day” will tee off 
over Don Lee’s KTSL on Thurs- 
day, Jan. 5. Program has been 
set for 39 weeks by Alka-Seltzer. 
“Queen” is set for a once weekly 
airing emceed by Jack Bailey, who 
handles the AM program. Jim Mor- 
gan will direct. 

Format remains the same as the 
radio show though layout will be 
dressed up considerably for video 
consumption. “Queen” has been 
airing on Don Lee, AM, for the 
past five years. 








San Francisco—Gayle V. Grubb, 
gen. mgr., KGO and KGO-TY cele- 


brating 25 years in radio biz... 
Gil Paltridge, previously KLAC 
(Hollywood), assumes helm at 


KYA. Dave Lundy to concentrate 
on KLAC, likewise Russ Horgan 
_... Ethel Mack, new KCBS writer 
Mon.-thru-Fri. Jane Todd 


JUDY CANOV 


AMERICA’S NO. 1 
COMEDIENNE 

















Exclusive Management: 
2025 N. Argyle Ave. 
Hollywood 28, Calif. 
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Courtesy of M-G-M 
‘THE GREAT RUPERT' 
For George Pal Prods. 


THE CAMEL SHOW 
Every Friday Nite, 9:30 E.S.T., nN 


Mgt.: LOU CLAYTO 
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Production Centers 
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starting hit parade over ABC morning show for GI buddies known dur- 


ing wartime. 


IN WASHINGTON ... 


CBS 


Frank Stanten and NAB’s Ralph Hardy named to Secre- 


tary of Commerce Charies Sawyer’s Advertising Advisory committee 
_,..Ralph Edwards and frau met the press during their visit here for 
the AMA stint on “This Is our Life”... .A joint farewell party given by 
NAB staffers, and former NAB prexy Neville Miller, to Harold Fair, 
who leaves his chores as association's program director to take ever 
programming job at WHAS, Louisville, and Royal V. Howard, who re- 
signed as director of engineering to lauczh his own radio station in 


Honolulu 


WTOP-CBS developing a series of “actuality” broadcasts 


on the capital scene to fill the 2:30-3 Sunaay hiatus created by every- 
fourth-week schedule of the network airer, “You Are There” 


First of this “Potomac Panorama” series aired past week (11), scripted | 


by station newsman Robert E. Nicholas, with Larry Beckerman pro- 


ducing 


.. Five local Beauty Contest winners pitched in to hypo in- 
terest in Bill Herson’s WRC-NBC Christmas Doll House 
ABC’s “Shop by Television” video show, emceed by station’s femme 
topper Ruth Crane, clicked to the tune of being extended from 15 r in- 
utes to 30 minutes, with local department store sponsorship. . 


WMAL- 


John 


~ 


} 


cago Television Council would not 








Second Chi Tele Council 
Confab Skedded in March 
Dispelling belief thet the ‘Chi- 









Par-DuMont Color 
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not be necessary to issue a sub-\the proverbial pea in the carnival 


hold a 1950 conference, George | Poem to have Raibourn bring | she —¥ hope someone 
Harvey, president, announced its #ong “tangible evidence” of what Resnen, 5 py with 








| House, site of '49 convention, will | 


| 


Edwards, ABC commentator, in Key West replacing web’s Bryson Rash | 


in coverage of the Presidential vacation, with Rash back at his TV |has sold its “Strange Adventure” 


“Telenews Daily” chores. 


second annual three-day conf -encouragement he and _ other | like you 
tnetied ee tis tte ee | members of the former NTSC gave an industry which does not have a 
“to any inventor, manufacturer .../ color television system of its own 
or to any other person.” divorce himself from his balance 
Jones said Raibourn’s admission | Sheet astigmatism to and 
he had no new data to offer was Sincerely put his shoulder to the 
“significant” in view of an address | Wheel in the public interest to give 
York which left the audience with | the hearings resume in February, 
the corclusion that “what is really | 1950. a 
frozcn is color television.” 


sons Debonair Ainge’ | TBRARY-OWNED FM’er 
TO DEBUT IN L’VILLE 


attitude” toward an important | 
Louisville, Dec. to¥* 


development “unbecoming to ber | 
Clarence Graham, Louisville 


who joined sincerely as a member 
of the NTSC” in recommending | 
that color be encouraged. 
Public Library head, upon return- 
ing from an educational radio con- 
ference at Indiana U., hada yen 















ee Nas SRA 
Salinas helatinteepenas 


house the delegates. Dates were | 
chosen as not to conflict with any | 
other conventions meeting those 
days. 

Eleven panel discussions, cover- 
ing all phases of TV activity; three 
luncheons, and a dinner have been 
planned. The complete schedule is 
yet to be announced. 


HANCOCK OIL BUYS 
‘STRANGE ADVENTURE’ 


Hollywood, Dec. 13. 
Television Enterprises 








The Commissioner said mem- 
bers of such an important commit- 
tee don’t “withdraw to a vacuum.” 


GEER ees emmrrrmnggistinmranne 


General 





Colo. B casters 


Sa Dec 12. 


A group of Colorado broadcast- 
ers, attending the NAB-District 14 
meeting in Salt Lake City, held a 
meeting last week (6) to discuss 
the organization of a Colorado 
Broadcasters Assn. A four-man 
committee was named to formulate 
plans for the organization, and to 
eall a statewide meeting for this 


Take Cty 
se heme Ses 


purpose, probably soon after the, 


first of the year. Members of the 
committee are chairman Rex How- 


ell, KFXJ, Grand Junction; James | 


D. Russell, KVOR, Colorado 
Springs; Al G. Meyer, KMYR, Den- 
ver, and Robert D. Ellis, KGHF, 
Pueble. 

It is expected the group will 
follow the pattern of other state 
associations in giving radio a uni- 
fied voice on state and local levels. 

Those attending the meeting 
were Joe Rohrer, KRDO, Colorado 
Springs; Russell; Abbott Tessman, 
KEXO, Grand Junction; Howell 
and Sal Scarpino, KFXJ. Grand 
Junctior; Lloyd Yoder, KOA, Den- 
ver; Con Hecker and Vince Cor- 
bett, KVOD, Denver; Meyer; Hugh 
B. Terry, KLZ, Denver; Elwood 
Meyer, KYOU, Greeley; Russell 
Shaffer, KBOL, Boulder; Douglas 
Kahle, KCOL, Fort Collins; George 
Cory, KVBC, Montrose, aid Ellis. 


L. A. Indie Station 
Buys First Kinnie 


Hollywood, Dec. 13. 

KLAC-TV has made a 13-week 
deal for John J. Anthony’s “What's 
Your Problem.” Move marks the 
first time an indie station here has 
purchased a kinescope program on 
a regular basis. Deal was made 
with Anthony on a flat pric® basis. 
Anthony and KLAC will split 
profit, over and above sustaining 
cost, if show pulls a sponsor. 

“Problem” is the video version 
of Anthony’s “Court of Human Re- 
lations” radio layout. KLAC-TV 


will start beaming show on Dec. 28. 








“ARCHIE ANDREWS”* 


SCRIPT #235 
By Cor! Jampel 


CAST 
Archie .......Bob Hastings 
Jughead .....Harlan Stone 
Mom .......Alice Yourman 
Veronica. .....Gioria Mann 


Betty.......Rosemary Rice 


* 


Director... Ken MacGregor 
Announcer 


NBC, Saturday, 12:30 P.M. 


. 





‘Junior Town Meeting’ 


| Returns to Pitt Indie 


To Set Up Org | 


With Strong School Tie 


Pittsburgh, Dec. 13. 

| Long a public service of WWSW 
during the school season, “Junior 
| Town Meeting of the Air” has re- 
{turned to indie station, owned by 
Post-Gazette, morning daily, for 
the 1949-50 term. Public and 
Catholic high schools participate, 
'with students discussing problems 


of current importance concerning | 
the community, society and eco- Teleplay Productions and Ace Pic- 
tures. 


nomics. 
Vince Joyce, WWSW announcer, 


is the new moderator, and discus- | 
sions are recorded during school | 


assemblies prior to date of broad- 
cast. Joyce replaces Fred Joyner, 


ex-program director who has since | 


left the station. 


Programs are aired every Sun- |‘ 
,in all stock after dropping $40,000 


day, and the number of participat- 
ing schools this year has been 
broadened to conform with ex- 
panded coverage of WWSW which 
recently went to 5,000 watts and 


got a new dial position, from 1490 | 


to 970. The schedule of “Junior 
Town Meetings” will continue un- 
interrupted through June, 1950. 


NBC AM-TV OPTIONS 





NBC has taken both an AM and 
\TV option on “Spotlight on 


'Crime.” Show, produced by Wal- | 


iter McGraw and scripted by Peggy 


| Mayer and Ben Kagen, is an hour- | 


‘long documentary on evils of 
) crime. 
to two parts with the initial half- 


hour devoted to a manhunt go- | 


ing on for murderer now at large. 
Remainder of program describes 
the apprehension of a past crim- 
‘inal. 

| Allan Hind, crime authority, will 


, handle the narration in addition to — 


supplying material. Besides get- 
ting cooperation from police de- 
' partments throughout the country, 
|'MeGraw has four private detec- 
'tives digging info. Program will 
be factual with real names and 
places used. Latter part of tee- 
‘off show revolves around Jphn Dil- 
‘linger with information, according 
‘to Miss Mayer, supplied by his 
‘sister, Audrey Hancock. 


WXYZ-TV Experiments 
With Early Aft. Show 


Detroit, Dec. 13. 

WXYZ-TV for the first time 
since its opening in October, 1948, 
began regularly scheduled early 
afternoon programming Monday 
(12). 

James G. Riddell, station man- 
ager, said the program “Pat ‘n 
‘Johnny.” which will be televised 
Monday through Friday at 2:30 
p.m., would not be for sale. 
early afternoon program will be a 
30-day experiment,to test the value 
of daytime operation here, he said. 

“Pat ‘n’ Johnny” will feature 
disk jockey Johnny Slagle and Miss 
Pat Tobin in a light musical pro- 
gram. They will conduct inter- 
views, demonstrate new gadgets 
and toys, comment on local events 

news. 

~* Mondays and Wednesdays 
‘they'll be on from 2:30 to 5 p.m., 
and on Tuesdays, Thursdays and 








Fridays from 2:30 to 4 p.m. 





‘series to Hancock Oil for telensing 
jover KNBH. Pix will be beamed 
jonce weekly for 26 weeks. Series 
lis the same General Television sold 
|to Procter & Gamble for beaming 
‘over 24-station NBC eastern web. 


He also found it significant that 
Dr. Allen B. DuMont, in testifying 
before the Commission that Du- 
mont Labs had done “some work” 
on color, did not remember any 
encouragement from Raibourn. 






to acquire an FM station, to air 
‘educational programs and the like 
from his library. Station now has 
its own 10-watt FM station, practic- 
ally ready to start airings from 
studios in the library building. 


‘SPOTLIGHT ON CRIME’ 


| more but that is in the clear. 


Broadcast is broken up in- | 


Oil reads the same. Only stipula- 


as a 30-minute presentation in the 


them. 


| holding three cinemascopes made 
| by the firm, until it receives out- 
| Standing coin. 
| are 
























The 


P&G showed the films under “Fire- 
side Theatre” title. 

General Television’s deal with 
P&G called for pix to revert back 
30 days after showing. Hancock 


Jones found “interesting” the | Bill Hodapp of WAVE directs 
“phenomenal growth” of DuMont |the general program schedule, and 
since Par invested $164,000 in it in | is radio consultant to the library. 
1938 and recently valued the stock 4. Ellison Salley, audio-visual head 
at $10,000,000. Considering that #t the Library, is manager of the 

























DuMont spent ““considerabie sums” "uew asi ei, ve rTau, Uilidei sivud iv we 
on black and white video while it °M¢ of the few stations in the world 
was a struggling company, Jones owned and operated by a library. 
wrote Raibourn, “it would seem Station will be opened about 
that you might give some light on Jan. 15, and project is under way 
your personal considerations or to have a nationwide salute to the 
that of Paramount in fixing a bud- station on its opening. 
get for color television field testing Purpose of the station, accord- 
especially after such exceptional ing to Graham, is not to advertise | 
growth of the company from the the library, but to extend the li- 
sale principally of TV transmitting | brary’s service to radio, and to 
apparatus and receivers.” further culture in the city by wider 
It would seem that a bigger slice use of books, films and wired cir- 
of the budget would be devoted to cuits connecting branch libraries 
color, Jones suggested, “unless you for musical programs. 
members of the now defunct NTSC | 
meant by your recommendations | 
that you would field test and en- | 
courage color when you had a sys- 
tem of your own to exploit.” | 
Jones told Ra‘bourn he hoped he | 
“will not join the parade of those 
similarly connected with this or | 
prior proceedings of the Commis- 
sion who seem to be shining a shil- 
lelah to club the head of anyone | 
who dares to have a different view 
than the vested interests, whether 
such vested interests are speaking 
through ... the former NTSC (or) 
other pseudonym of the Radio 
Manufacturers Assn. who are here 
today and gone tomorrow as swiftly 
and seemingly as purposefully as 


ALLAN 
JONES 


tion in the pact with P&G is that 
films must be shown as 15-minite 
features and not binded together 
manner in which P&G presented 


Pix were produced for GTE by 





MiniFilms Folds 
Hollywood, Dec. 13. 
After nine months of operation, 


MiniFilms has pulled a folderoo. 
Charles Hubbard, film prexy, called 





‘T-Day’ for WOAI-TV 

San Antonio, Dec. Mi 

Sunday (11) was “T-Day” here ’ 

as WOAI-TV took to the air to 

begin its regular schedule of op- ! 

erations after more than a month 
of test broadcasting. 


The broadcast schedule calls : 
for the outlet to be on the air the 
first day of the week from 6 to 
9 p.m. During the remainder of 
the week, except Saturdays, when 
WOAI-TV will be off the air, the 
schedule is to be from 5:30 to 
9 p.m. or later if there is a sports 
event in progress. 

—————L ST 


before getting into first gear. 
Stockholders have turned over 
their shares with the exception of 
Murry Gilbert. 

Hubbard has paid off all out- 
standing debts but coin owed Con- 
solidated labs. Consolidated is 





Shows being held 
“The Jerry Colonna Show,” 
“Let's Face the Music” and “The 
Queenie Smith Show.” MiniFilms 
also made a film with Ern West- 




















Just returned from smash 8-monfh concert tour 
of England and Scotland, playing the London Pal- 
ladium, broke all records at Glasgow Theatre, 
standing them in the aisles in Liverpool, Man- 
chester, Birmingham, Newcastle, Blackpool, etc! 


Three days after returning to America: Appeared 
on Milton Berle’s Texaco Star Theatre TV show! 


Starring role in “The Chocolate Soldier” for the 
Detroit Civic Light Opera Association for one 
week beginning Jan. 16! 


Future U. S. concert and theatre tour now being 
mapped! 


RCA Victor Red Seal Records! 


Returning to England for another tour in the 
Spring, 1950! 


Thanks to my ‘ever lovin’ (IRENE HERVEY) for a wonderful assist. 





BUSINESS MANAGER: 
ELIOT GORDON 


EXCLUSIVE MANAGEMENT: 
EDWARD SHERMAN AGENCY 


PUBLICITY: 
BOB WEISS 
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Decca's 


New Original-Cast Wrinkle, 
$4 000 Option on Texas Lil Darlin” 


-_ “= 





Decca Records showed up with a*~ 


new angle on contracting to record 
original-cast albums of Broadway | 
shows, when it exercised an option | 
it has held on the music of the) 
show, “Texas, Li'l’ Darlin’.” Decca 
had paid between $3,000 and $4,000 | 
for an option on the original-cast | 


rights, to Anthony B. Farrell, who! | 


presented the show, prior to the 
tryout in New Haven. And though 
the production hasn’t as yet dem- | 
onstrated that it will be a hit, 
Decca felt the score worthwhile to 
put on wax. 
Strange part of the Decca deal 
%, that one of the writers of the 
score, Johnny Mercer (with Robert 
Emmett Dolan) is a Capitol Rec- | 
ords recording artist, one of that | 
company’s founders and a stock- | 
holder and former executive. It | 
figured that on that basis teen | 
' 


would get into the original-cast 
album angle via Mercer’s interest. 


“Texas” album will follow Dec- | 
ca’s release in a few days ago of 
the “Lost in the Stars” music. | 
Columbia Records has the rights | 
to the “Gentlemen Prefer Blondes” | 
show, which debuted on Broadway 
‘Thursday (8) evening. Cutting of 
that cast will be done next week. 

Victor, incidentally, used an un- 
usual angle in show-score agree- 
ments some time ago when the 
company wrote a pact for Kurt 
Weill’s next show, not yet written. 





Hampton Signed By 
Decca in 1-Year Deal 


Lionel Hampton’s orchestra has 
been signed to a new one-year con- 
tract by Decca Records. Agree- 
ment is effective Dec. 31 and calls 
for a minimum guarantee to 
Hampton. It replaced a previous 

eal with Decca which had some | 
months to run. | 

Hampton is now at Bop City, 
New York, and may go to Europe 
for a concert tour in the spring. 





Metropolitan Assn. of Disk 
Jockeys, consisting of almost all 
New York's platter spinners, will 
run a Xmas shindig Dec. 20 at the | 
Belmont Plaza hotel. 


Disk Jockey Reviews 


MELODY MERRY-GO-ROUND 
With Bob Perry 














85 Mins. 

Mon.-thru-Fri. 

Participating 

WLAW, Lawrence, from Boston 
Bob Perry, longtime d.j. of 


Hub’s popular “920” Club on the 
now defunct WORL, has moved 
over to the Hub studios of WLAW 
and is rapidly moulding himself 
a neat record show. 

Smoothly paced, show concen- 
trates mostly on current crop of 
sweet pops and standard faves al- 
though he occasionally indulges in 
introducing” a “collector's item” | 
from his own library, with his per- 
tinent 
background and familiarity with 
his subject. Show is set up in 
good taste, with musical bridge of 
merry-go-round turning used to tie 
one group of selections or features 
with the next, and also to mesh 
into either a live or recorded in- 
terview, one of his top features. 
One segment called “Dealer's 
Choice” brings platter distributor 
to mike for short interview with 
opportunity to pitch for his newest 
release. Another segment offers 
the “Top Four,” determined by 
number of sales in area of top 
disks are personally checked by 
Perry. Elie. 





JACKSON’S BEAT 
With Maurice Jackson 
Midnight to 7 a.m. 
Mon.-thru-Sat. 
Sponsored -Participating 
WHHM, Memphis 


gab reflecting his solid » 





WHHM, Memphis’ all-night in- | 
die, has come up with a nifty pack- | 
age in “Jackson's Beat,” hitting the | 

emphis and mid-south airlanes 
from midnight to 7 ayem, across 
the board. And what's more, here’s | 
a platter-turner that could easily 
rack up a healthy Hooper, Nielson 
or what-have-you* at any time 
around the clock. 

Maurice Jackson is a neat per-| 
former on the adlib circuit and 
does a socko stint of seguing from | 
one pancake to another. And he 
has a selling 


Best British Sheet Sellers 


(Week ending Dec. 3) 
London, Dec. 5. 


Breaking Heart Sterling 
Harry Lime Theme. .Chappell 


Hop Scotch Polka. .....Leeds 
Confidentially . New World 
1 Don't See Me.. Connelly 
Forever and Ever.. F. D. & H. 
Snowy White ........ Reid 
I'll String Along... .Feldman 
Leicester Square Pag... Norris 
Wedding Samba ... Leeds 
Garden of Weeds.......B.&C. 
December Bradbury Wood 
Second 12 
Mon., Tues., Wed. ..... Dash 
Careless Hands Morris 


Shawl Galway Grey. . Connelly 
Is It Too Late Yale 
Kiss in Your Eyes. . . Bosworth 
Buy Killarney Maurice 
Angelus Ringing ...Southern 
Echo Told Me Lie.. .Sterling 


Last Mile Home....... Leeds 
It’s Cold Outside..... Morris 
Our Love Story.. .. Carolin 


My Dream Is Yours. . Feldman 














MSAC 10 MAP DEAL 


WITH B’DCASTERS ASSN. 


Salt Lake City, Dec. 13. 

Society of European Stage Au- 
thors and Composers intends to 
sit down with a radio industry 
committee to work out a per-pro- 
gram licensing deal, among other 
mutual problems. This was told 
to the National Assn. of Broad- 
casters regional meeting here by 
Kolin Hage, SESAC, rép, and was 
greeted with surprise and satis- 
faction. ~ 

SESAC now has year-to-year 


/agreements with NBC, CBS, ABC 


and Mutual on an overall licensing 


of its music, but indie broadcast- 
ers have long sought a per-pro- 
gram formula, which SESAC as- 
sertedly sidestepped until now. 
Organization, headed here by 
Paul Heineke, represents publish- 
ers of Polish, Greek, Czechoslo- 
vakian and other European music. 


Famous Bringing Out 


Hollywood, Dec. 13. 
Famous Music is bringing out 
“My Love Loves Me,” taken from 
“Plaisir d’Anour,” French 18th 





century love ballad. Montgomery 
‘Clift sang the tune in “The 
Heiress” and it made a hit with 
film audiences. Studio assigned 
Jay Livingston and Ray Evans to 
compose English lyrics for the 
original music. 

| Etchings so far have been made 
|by Fran Warren, for Victor; Jack 
|Fina, M-G-M Records; Richar 

; Hayes, Mercury, and Cerdon Je2- 


RCA’s Revised 
Bluebird Schedule 


| RCA-Victor is revising its re- 
lease schedules of the Bluebird 
(49c) series. Instead of the cur- 
rent practice of marketing from 
six to eight disks in one batch 
every four to six weeks, the com- 
|pany will in the future spread the 
| Same number over a similar period 
of time, issuing them one or two 
at a clip along with regular weekly 
releases of the Victor (79c) plat- 
Leis. res ‘ ' 

Idea of course is to keep new 
Bluebird material flowing at a more 
even rate, constantly bringing fresh 
issues before buyers. Under the 
old system it was a long period be- 
tween releases and they couldn't 
be pushed week after week as new 
stock. To, Victor’s recording men 
feel that by following a weekly is- 
sue id-a they'll be better able to 
keep on top of new tunes. 











Joe Glaser’s Fancy Dog 

Joe Glaser, head of Associated 
Booking Corp. is owner of the Toy 
Boston Bull, Yankee Debutante, 
|which completed a string of dog 


18th Century Song 














| Ralph Flanagan “Dear Hearts, 
‘Gentle People”-“Where Or — * 
“Way Back Home”-“Trail 0 e- 
ot. Pine” (Bluebird). Flanagan's 
|new band has elicited wide com- 
ment and these four, two pops and 





two standards, will help s read that 
jeffect, They're pam obs, with 
ithe accent on “Where Or When. 


|All four are cut on a solid dance 
beat, pops Carrying (Ovals oF 
Harry Prime and the oldies straight 
instrumentals. “Where” is the 
best of the lot, a side that carries 
distinct potentials for hit rating. 

Frank Sinatra - Modernaires 
“Sorry”-“Why Remind Me” (Co- 
lumbia). Sinatra does a better job 
ion “Sorry” than either Margaret 
Whiting (Capitol) or Bing Crosby 
(Decca), principally because of the 
| production applied in the form of 
the Modernaires and good 
Stordahl backing. Ballad is more 
‘impressive under the treatment and 
it could happen. “Remind Me, 
done in the same manner, is an- 
‘other ballad, a fair tune given a 
good performance. 





Bing Crosby “Little Grey House”’- 


“Stay Well”; “Sorry”-“You’re Won- 
|derful” (Decca). First two rank 
among the best disks Crosby has 


turned ant in the rest. year. Types 1 


| from the show, “Lost in the Stars,” 
afford the Groaner excellent, if 
not exactly commercial material. 
Made with the Jud Conlon Sing- 


ers and John Scott Trotter's or-| 


chestra, they figure to be widely 
spun by jocks. “House,” an at- 
tractive ballad, is exceptionally 
well done, and carries the better 
b.o. potential. “Well” is also a 
crack job. Crosby doesn’t do well 
with “Sorry”; it seems as though 
he didn’t rehearse it much before 
cutting. “Wonderful,” from the 
film, “Bitter Victory,” is in a sim- 
ilar category. 

Peggy Lee-Mel Torme “The Old 
Master Painter”-“Bless You” (Capi- 
tol). Capitol is somewhat behind 
on “Painter” and the new combina- 


Jocks, Jukes and Disks 


| By BERNIE WOODS 








touch that usually makes good 
things out of little. He has a hard 
time with these two. “Peggy,” 
done as a ballad months ago by 
Johnny Desmond (M-G-M), gets a 
rhythm twist from Howard and a 
trio and, while there’s little chance 
of it hitting solidly, it’l ~ spins 
as a “pacing” disk. “Heart,” a 
ballad, is much better and could 
do things for jocks and in the 
sales mart. — 

Bing Crosby - Andrews Sisters 
“Quicksilver”-“Have I Told You 
Lately That I Love You” (Decca). 





Axel 


Good sides, but the biggest im- 
pression they leave is that the era 


lof top pop artists doing hillbilly 
tunes is nearing a close. There's 
no punch in it anymore. “Quick- 


silver” gets a smoothly moving 
performance and though it may 
gain attention immediately, doesn't 
seem to have the power to stand 
|up for long. Reverse is unique in 
|that it features a top pop artist 
| such as Crosby doing a harmony 
| part to Patti Andrews’ lead work. 
t’s a good side that’s likely to grab 
ioff solid jock attention. 


| Wera Lynn “Too-Whit Too- 
| Whoo’-“It’s the Little Things”: 
“Auld Lang Syne”-“This Perfect 
| Day” (London). “To Whit,” one 
mrt ~i-tep- Sone im dedhmactisd; is 
| done very well by Miss Lynn. Disk 
|}ean make a mark with disk jocks 
| for it's a commercial melody ably 
|accompanied by Bob Farron’s or- 
chestra. Flipover is a fair item. 
|Singer’s cutting of “Auld Lang 
| Syne” is a neat version of that an- 
|}nual melody and the reverse of it 
is good, too. “Perfect Day,” a 
| dramatic sort of tune is exception- 
ally well done by Miss Lynne and 
it draws attention. It could work 
|out to be a b.o. disk. 

| Guy Lembardo “Enjoy Your- 
|self’-“Rain Or Shine” (Decca). 
“Enjoy Yourself” is a solid poten- 
| tial for Lombardo. An attractive 
| semi-novelty, the tune holds atten- 
tion and though it may not hit sol- 
|idly now, it will continue to be spun 


show victories by recently taking a tion of Miss Lee and Torme and | py jocks for a long time, in the same 


one-year leg on the Charles O’Con- | the Mellomen, while a pleasant! manner as 


Lombardo’s “Frankie 


nor Memorial Trophy, a top-bracket disk, hasn't enough get up and | and Johnny.” etc. Kenny Gardner 
prize in dogdom. Glaser has been | 8° to catch up to rival platters. | yocals, with the trio. “Rain,” sliced 


a breeder and fancier for years. 


, “Bless You,” a holy-roller type of 


|smartly under a colorful arrange- 


Yankee Deb, an international] |™¢e!ody, written by Miss Lee and | ment and vocalled by Gardner and 


champ, had previously won best- 
of-show or best-of-breed in shows 
at Boston, Hartford, Conn.: Erie, 
Pa.; Yonkers, N. Y.; Tarrytown, 
\N. Y.; Allentown, Pa.; Niagara 
‘Falls, ete. 





..LABIETY._1) Best Sellers on Coin-Machines 


orme, bounces smoothly on a cute 
melodic and lyrical track and its 
;chances are far better than the 
“Painter” side. 
| Eddy Howard “Peggy Dear”- 
| “Half a Heart Is All You Left Me” 
(Mercury). Howard has a vocal 





Week of Dec. 10 





1. MULE TRAIN (6) (Disney) ............ RA ie FA oger Laing. ........Mercury 
***** |) Bing Crosby..... o000000cee 

2. 1 CAN DREAM CAN'T I (13) (Chappell).................... Andrews Sisters.........Decca 
3. SLIPPIN’ AROUND (4) (Peer-Int.) ..... i ee | Whitine-Wakely ........ .Capitol 
eeeces ) Ernest Tubb...... «eee. Decca 

4. DREAMER’S HOLIDAY (4) a. Perry Como ..... seoee+-Wietor 
(Shapiro-B) eeeeeeeeeeeeeees E. Wilson-Jenkins PRUE Decca 

5. DON’T CRY JOE (8) (Harms).......... eee Frank Sinatra ........Columbia 
' veces’ | Gordon Jenkins .......... Decca 

6. THERE’S NO TOMORROW ae Tony Martin............ Victor 
7. THAT LUCKY OLD SUN (15) (Robbins)................... (Frankie Laine.........Mereury 
* ) Vaughn Monroe....... Victor 

8. OLD MASTER PAINTER (2) (Robbins) ........ cccccccccce SvOnic Sinatve ........Columble 
9. I NEVER SEE MAGGIE ALONE (9) (Bourne) secseccceesss Kenny Roberts....... Coral 
10. DEAR HEARTS, GENTLE PEOPLE (1) (Morris)...... veces. 4 Bing Crosby .......... Decca 
PP? SD osts cones Columbia 


GOT LOVELY BUNCH COCOANUTS (Cornell) . 


I'LL NEVER SLIP AROUND AGAIN (Peer-Int.) 
WHISPERING HOPE (Hanever) .... 


SHE WORE YELLOW RIBBON (Regent) 
WHY WAS I BORN (T. B. Harms) 
ROOM FULL OF ROSES (21) (Hill & Range)... 


THROUGH LONG, SLEEPLESS NIGHT (Miller) . 
SATURDAY NIGHT FISH FRY (Preview) 
YOU'RE SO UNDERSTANDING (10) (Barron-Pemora). 
YOU'RE BREAKING MY HEART (18) (Algonquin). . 
MAYBE IT’S BECAUSE (16) (Triangle). 


ENVY (Encore) 


ee ee 


HOP SCOTCH PCLKA (Cromwell) 


Second Croup 


j 
"t 


§ 
l 


5 
l 


) 


Blue Barron... 


Freddy Martin...........Victor 
Primo Scala...... ++++..London 


Whiting-Wakely ........Capitol 


Stafford-MacRae........ Capitol 
Andrews-Morgan........ Decca 
ME. ns bait eeeee. Rainbow 


Vie Damone...........Mercury 


Sammy Kaye........... Victor 
Dick Haymes.......... Decca 
Dinah Shore .........Columbia 
Vic Damone ..........Mercury 
Louis Jordan............ Decca 
Evelyn Knight............Decca 


eeeeeeeene M-G-M 
Vie Damone...........Mercury 


Dick Haymes......... Decca 
Connie Haines........... Coral 
Fran- Warren............ Victor 


ei a i i Clark..........Columbia 


Guy Lombardo........ 


Art Mooney... ...M-G-M 


. Decca 


IF I EVER LOVE AGAIN (Paxton) teteeeeeeeeeeeeseeeeseeseresy 


LAST MILE HOME (Leeds) . te eeeee eee eeeesereeteeseeeseeees | ped GI. - 0 606060008 


Frank Sinatra........ Columbia 
Jo Stafford.............Capitol 


Decca 


Jo Stafford.............Capitol 
CHARLIE MY BOY (Bourne) ........ se cccccccccccvececcccces + SIGCK Teter .....s000...London 
(Jimmy Dorsey........ Columbia 


(Figures in parentheses indicate number of weeks song has been in the Top 10.) 


speaking Voice. Matt. |++44++444444O+++t OOO t soot eeerses+tes FEPEOFOStooeeooseoeseeeeseseeeseee 


the trio, is a fine example of Lom- 
| bardo’s work, and while it could 
hit, the tune seems to just miss 
| jackpot rating. 
nny Goodman “You're Always 
|There”-“Brother Bill” (Capitol). 
B.G. and a ballad, with trio vocal 
production as on this disk, are a 
strange, but healthy combination. 
“There” is a good tune and there's 
a potential in the platter although 
it would have been better with 
someone other than Buddy Greco 
spearheading the oceans Re- 
verse is an old bounce-mel very 
su ul at one time for arlie 
Spivak. B.G. uses Greco and the 
eathertones again and whips up 
a fair side. 

Dick Haymes “Lost in the Stars’’- 
“Thousands of Miles” (Decca). Fine 
disks, but the commercial potential 
is a guess. “Stars,” from the show, 
is a great melody done with ex- 
treme satisfaction by Haymes (also 
by Frank Sinatra for Columbia). 
|Such items usually are too smart 
|for pop buyers. But that doesn't 
| lessen the job Haymes did. ‘“Thou- 
| sands” is in the same category per- 
| formance-wise, with a much lighter 
| b.o. chance. 


Platter Pointers 

“Ghost Town,” a western melody 
that tells an unusual story, could 
be the next hit melody in that 
groove. Reggie Goff’s cutting (Lon- 
don) figures to prompt a flock of 
U.S. disks . “Can I Canoe You Up 
the River,” by Cliffie Stone (Capi- 
tol), a cute novelty.. “Don't Do 
Something to Someone Else” a bet- 
ter commercial tune under Gordon 
Jenkins treatment than Frankie 
Laine’s recent (Mercury) cutting. 
Marie Knight-Alfred Miller-Sam 
Price Trio cut a very saleable pair- 
ing of “Whispering Hope”-“Jesus 
Loves Me” (Decca) .. Ted Herbert's 
“Dancer at the Fair” (London), 8 
good instrumental...Sister Slo- 
cum-“Woody” Block combination 
of organ and bones strong on “Bye 
Bye Blues”-“I’'ve Got Rings On My 
Fingers” (King). “Some Hearts 
Sing,” as done by Dick James (Lon- 
don) a good melody. 

Standout western, hillbilly, race, 
jazz, etc.: “Fat Man” Robinson, “My 
Bucket'’s Got a Hole in It” (Decca) 
- t Man Crothers, “I'm the 
Only Man” (Capitol)... Dave Den- 
ney, “I Gotta Have My Baby Back’’- 
“My Bucket’s Got Hole in It” (Vic- 
tor)...Tommy Faile, “There 
Ain't No Use to Cry” (Capitol) .. 
Redd Stewart, “You Can't Divorce 
a Loving Heart” (King) Hank 
Garland, “Sugarfoot Rag” (Decca) 








.. Johnny , “Blind : Child's 
Prayer” (King). ..Sharkey, 
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AT LAST 


RCA-Victor has taken the common-sense move in adding a 
33 1/3 rpm player angle to its phonographs. It was inevitable. 
This helps clarify the cenfusion because once the leading set 
manufacturer goes all the way, in at least making LP spinning 
available, along with the standard 78 rpm and its pet 45 rpm, 
that means the rest of the set industry must follow suit. 


It’s inevitable, of course, that RCA-Victor will also go in for 
manufacturing LP records, but very likely it will follow the pat- 
tern of Decca, ie. only for the standard, album and longhair 
stuff. Decca is confining itself to 78 for the pops, but it’s also 
probable that Decca would shift to 45 for the pops and, as the 
piggest independent, follow Victor and Capitol into manufactur- 
ing disks for all three speeds. This, of course, if the demand 
for 48 beeame big enough. I* was Decca’s realization that 
the 33 rpm market was sizeable that caused its entry into that 


field. 

Victor, of course, will never abandon 45 rpm, and justifiably. 
It fought through the confusion of an uncertain summer and 
fall, and is now manufacturing 45’s at the rate of 20,000,000 
disks a year. Victor has a rich classical catalog (Red Seal and 
others) for the next progressive move into LP. There is a tech- 
nical problem in this respect because certain of the pioneer 
acousticon and early electrical recordings lose something in the 
transition to 33 and 45. But there is an even greater wealth 
of availables. 

In all events, RCA’s display, at the recent Atlantic City fur- 
niture convention, of its first phonograph model to accommodate 
all three speeds is a boon and a hypo to the music business at 
a time when it needs it and can use a stimulant. 

For the public—the ultimate consumer—it’s a pardon from 
the Massachusetts Institute of Technology, so to speak. It will 
reduce somewhat the problem about speed confusion and sales 
resistance. especiaily when as the players are brought down 


to the mass pocketbook, and the switch gadget from this to tnat~ 


speed is simplified. 

In all, this looms as perhaps one of the nicest :“mas presents 
the music business would want. Even the diehards now admit 
that the public can be properly conditioned to a new technique 
in records. The plus values on reproduction and, what is per- 
haps most important—space-saving—have asserted themselves 
favorably, as witness the already good public acceptance of LP 
and 45. And who can get sore if given a commocity that sells? 





oo 


Reach Agreement | 
On LP Royalties 


Columbia Records and several 
“standard” music publishers have 
come to an agreement after weeks 


of discussion over the payment of 
royalties for material used by the 
company’s Microgroove LP _ re- 
leases. Problem was a unique 
one. 


Gus Schirmer, Max Dreyfus and 
several other firms publish various 
items such as “Porgie and Bess ‘A 
Symphonic Picture).” This score 
consists of one long compilation of | 
the tunes from that George Gersh- 
win show. But it is copyrighted as 
one work. When Columbia issued | 
it previously on regular 78 rpm 
disks, the music occupied six sides 
and Columbia paid a royalty of 2c 
per side. However, when the same 
work was issued on one LP disk, 
Columbia felt that it wasn't re- 
quired to pay more than the legal 
amount for each side. Briefly, in- 
_— of 12c it figured to pay only 


Dreyfus objected and after weeks 
of negotiation it was decided that 
for every similar composition— 
which could be confined to one LP 
disk, Columbia would pay one-half 
the royalty it would ordinarily for- 
ward for the same composition on 
78 disks. In other words, if a num- 
ber occupied six 78 sides and the 
royalty was 12c, the LP royalty 
will be 6c. 


MPCE TOP OFFICERS 
REELECTED TO POSTS 


Most of the reigning heads of 
the Music Publishers Contact Em- 
Ployees union held onto their posts 
via elections conducted in New 
York Monday (12) evening. Bob 
Miller remains as president, Leo 
Diston taking over from Joe Sant- 
ly as veepee, Charles Lang, hold- 
ing over as treasurer. 


In addition, there's only one 
shift in the union’s counci!, now 
consisting of Leo Diston, Harry 
Santly, Sammy Smith, Mickey Gar- 
lock, Ralph Smittman, Mack 
Clark. Garlock is the newie, a. 
former member brought back. 

MPCE meets with 15 major mu- | 
sic publishers today (Wednesday ) 
at a N. Y. hotel to discuss the pay- 
ola situation. Union execs feel 
that by talking it over with the 
employers the two factions can 
work out a system to eliminate 
much of the paying that has been | 
going on. 





Abel. 


Kentua fen ‘Oldies’ 
On 90-Day Concert 
Swing: 40-Man Combo 


Stan Kenton will not use a single 
one of his old compositions when 
he hits the road Feb. 9 from Los 
Angeles on a 90-date concert tour. 
Kentons’ new combination will 
consist of 40 musicians, including 
a 16-man string section, and for it 
he is completing an entirely new 
library. Even if he did use some 
of his past hit instrumentals they 
would have to be rearranged any- 
how. due to the wide difference in 
the sizes of past bands with the 
new one. 

So far, Kenton has completed 78 
contracts out of the 90 dates to be 
played, including a two-day stand 
at Carnegie Hail, New York, next 
April. He's promoting a majority 
of the bookings himself, hiring the 
auditoriums, etc. Capitol Records, 


for which Kenton waxes, is in on 
the tour financially. 

String will open in Seattle’s Au- 
ditorium Feb. 9 and finish back in 
Los Angeles in mid-May. 





Veteran Songsmith 
Dave Franklin 


harks back and reminisces about 
|| songs and song stylists in a piece 


| Out of the 
Memory File 





7. 7 * 

| on interesting byline feature 

in the upcoming 

|| 44th Anniversary Number 
of 
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Autry's Reindeer’ 
May Hit 2,000,000 
' Holiday Sale Mark 


Columbia Records is confident 
that Gene Autry’s recording of 
“Rudolph the Red Nosed Reindeer” 
will reach the 2,000,000 sales mark 
before the season is over. The 
holiday disk reached the phenome- 
nol. fieure. of 
shipped from CRC’s factories as of 
yesterday ‘Tuesday) and with two 
more weeks before Xmas, plus a 
continued sales into the early 
weeks of °50, which usually hap- 
pens with a hot Xmas ‘sk, 2,000,- 
000 figures to be reached. 


LON 500, eanies _ 


If that total is achieved, Autry’s | 


platter will be the first to have done 
so on its initial sale in many years, 
including both Xmas and pop ma- 
terial. Only a handful of record- 
ings in the past 10 years or so have 
sold that high even with the con- 
jtinued sales all outstanding hits 
usually draw over a period of time. 
Vaughn Monroe's “Ballerina” is 
one of those that has spiraled into 
the 2,000,000 copy neighborhood 
after an original sale of around 
1,500,000 copies. 


Autry’s “Reindeer.” sold at 79e. 
and at $1.19 in a kiddie envelope, 
had sold a total of 58,000 copies by 
Nov. 3, including the first shipment 
to distribs. Thereafter it began 
a run the like of which Columbia 
execs claim they have never ex- 
perienced. On different days, 
varying 
80,000 were shipped from CRC’s 
factories, capped last week by a 
one-day shipment of 136,000 press- 
ings. 


Downey's Latin Trek 


Wally Downey readying for an- 
other of his periodic South Ameri- 
can quickies by air to embrace Rio, 
Buenos Aires, Santiago, etc. 

Downey represents several Latin 
American music publishing houses 
in the U. S. 





totals of 40,000, 60,000, | 


/ success to induce Decca to cut the | 


Everything ‘Iffy’ About RCA Going 33, 


But Mull Catalos—Just in Case 





Hollywood Cafe Hit —_— 
On Stern Pay Claim 


Hollywood, Dec. 13. 

Harold Stern. violinist and orch 
leader at the Mocambo here. has 
put in a claim for $1,600 back pay 
against Alfonso De Lucia, operator 
of the Chanteclair, Sunset Strip 
eatery. Local 47 of the Musicians 
Union has promised to back Stern 
in his battle to collect the money. 

When De Lucia recently opened 
the Chanteclair, Stern secured a 
release from the Beverly Hills ho- 
tel to go to work for him. Local 47 
warned him that De Lucia had 
beer. blacklisted before, but Stern 
put up front-money salaries for 
sidemen and worked site four 
weeks. De Lucia paid the sidemen 
during that period but, Stern told 
Local 47, failed to pay him a stipu- 
lated $400 weekly salary. Union 
at first refused to help Stern, who 
moved to the Mocambo. Two weeks 
later the Chanteclair folded. 

Local 47 has now reconsidered 
the case and is talking of using 
Central Labor Council “unfair” 
list egatnet De Lucia, 





Leeds’ Circuitous Route 
In Parlaying “Wedding 
Samba’ Into Hit Tune 


“Wedding Samba,” new tune 
published by Leeds Music, took an 


* RCA-Victor has no idea how 


much of its vast catalog of classi- 
cal material would be transferra- 
ble from the 78 rpm speed to 33 
rpm, in the event the company 


decides to go into the Microgrocve 
/Long-Playing disk, which seems 


likely since executives have 
been doing quite a bit of checking 
on complaints against rival LP 
disks. RCA'’s vast catalog of long- 
hair material goes back many 
years, and the constant evaluation 
of # for transfer to RCA’s own 45 
rpm platters also gives the com- 
pany’s artists and repertoire men 
and engineers answers applicable 
to the possible use of it for LP 
platters. 

Of the amount of material al- 
ready checked, engineers have 
found the largest percentage ques- 
tionable for use on either 45 or 33 
rpm. A lesser percentage is okay 
and a still lesser amount is com- 
pletely unusable, unless the latter 
are marketed with explanations to 
the public that they were made 
before electrical recording came 
into vogue, etc. Under such cir- 
cumstances the entire catalog 
would be usable at either speed. 

RCA’s methods of checking on 
long classical compositions con- 
sists of taking samples. Due to 
mechanical variations from one 
disk to another, it has happened 
that four disks of a number cov- 
ering six platters were okayed by 
engineers and two rejected. 

_ RCA, however, still is emphatic 
in stating that it has not made any 
plans to go into 33. It is, mean- 








unusually circuitous route to he- 
come what U. S. recording com- 
panies apparently believe will be 
a hit. Written a couple years ago 
by Abraham Ellstein, Allan Small 
and Joseph Liebowitz, Leeds took 
the song at that time and couldn't 
do a thing with it despite the fact 
that Xavier Cugat performed it in 
two films—“Date With Judy” and 


“On An Island With You,” and 
Emile Coleman’s orchestra re- 
corded it for Deluxe and Chuy 


Reyes for Capitol Records. 

Levy has a firm in England, op- 
erated by Peter Maurice. He sent 
the song, then known as “Wedding 
Rumba,” overseas. Maurice changed 
the title io “Wedding Samba” and 
Edmundo Ros orchestra recorded 
it for British Decca. In_ short 
order the song was a sheet best- 
seller. Recently, British Decca 
shipped Ros’ recording to the U. S. 


| via its London label affiliate here. 


Ros’ recording met with enough 


song three ways, with Ethel Smith, 
then Guy Lombardo, and on Mon- 
day (12) the Andrews Sisters and 
Carmen Miranda cut it on the 
Coast. Victor has an Irving Fields 
disk and may do it another way 
and Columbia, Capitol and other 
labels are setting it up. 
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while, pushing its 45 promotion to 
(Continued on page 48) 





ASCAP Boosts 
- Finkelstein’s Title 


Herman Finkelstein, who had 
been called “resident counsel” of 
the American Society of Compos- 
ers, Authors and Publishers, was 
given the title of “general attor- 
ney” for the organization by order 
of its board of directors. There's 
no particular significance in the 
change other than the new title is 
felt to carry greater prestige for 
Finkelstein in his dealings with 
television and radio executives 
with whom ASCAP constantly does 
business. 

Finkelstein’s new handle at first 
gave many the impression that 
shifts were occurring in ASCAP’s 
legal involvements. That's not so, 
Schwartz & Frohlich, the Society's 
“general counsel,” remain as is, and 
Robert P. Patterson, who was add- 
ed to the organization’s staii this 
year to handle consent decree dis- 
‘cussions with the U. S. Depart- 
ment of Justice, is not disturbed. 


COL. RECORDS UPS 
McALLISTER, WILSON 


Columbia Records slightly al- 
tered the duties and boosted the 
titles of two of its execs last week. 
Ken McAllister, formerly “man- 
ager of distribution and promo- 
tion,” becomes “director of adver- 
tising and promotion” and Jeff Wil- 
son, who was “manager of distri- 
bution and merchandising” takes 
over as “general sales manager.” 
They're both under Paul South- 
ard, v.p. in charge of merchandis- 
ing. 

McAllister, who joined CRC in 
1941, was first manager of popular 
record promotion and after a 
stretch in the navy took over the 
job of coordinating the company 
Microgroove Long-Playing devel- 
opment. Wilson came to CRC in 
1940 as midwestern district man- 
ager after six years as a salesman. 


Heigh-Ho, ‘Mule Train’ 


Crowell, Tex., Dee. 13. 

Santa Claus has been listening 
to the juke boxes. When he rides 
into this west Texas town for the 
locally traditional opening of Xmas 
week he'll be ariding a mule train. 

Santa Claus will park his tradi- 
tional sleigh and reindeer at the 
local airport. Then he'll ride to the 
celebration behind a haul of long- 
ears, made popular by the hit song. 
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Lagging Xmas Sales on Disks Laid 


To Cautious Ordering By Dealers 





Over-conservative attitude of re-+ 


dealers toward ordering Xmas 
pate from factories is said by 


rding company execs to be the 
oon of Xmas sales. It’s 


: in the fall of 
pointed out that 'a term somewhat less than three | 


1947, dealers couldn't get enough 
of what they wanted, a circum- 
stance which led them to overload 
the following year (48) when pro- 
duction was plentiful. They got 
stuck with a good deal of wax then 
and none wanted to repeat that 
mistake this year, holding down 
orders to a minimum, figuring 
they could get the material when it 
was needed. 

Companies assert that except in 
few instances, it is now too late 


for dealers Who may face a sales | 


rush between now and Xmas. _ If 
they haven't the material to sell 
on hand it won't be forthcoming, 
that ordering from factories now 
will not get them the disks in time 
for holiday sales. 

That's one angle. It doesn't ex- 
plain why record buyers haven't 
before this prompted dealers into 
ordering holiday disks even at the 
rate of last year. It’s felt that the 
tremendous amount of new ma- 
terial placed on the market this 
year by all companies has a lot to 
do with the situation since it sets 
up a rather confusing picture. 
Not even the established holiday 
tune, the annual seller, is doing 
as well as last year. including Irv- 
ing Berlin's “White Xmas,” at least 
on records. 

Only one nev iune. “Rudolph 
the Red Nosed Reindeer” has 
broken through cn a big scale 
Last year’s huge hit, “All I Want 
for Xmas Is My Two Front Teeth” 
is not doing near as well, although 
it did get onte RCA-Victor’s own 
best-seller list this week. 








— —— 


Tops of the Tops 


Retail Disk Best Seller 
“Mule Train” 
Retail Sheet Music Seller 
“A Dreamer’s Holiday™ 
“Most Requested” Disk 
“Mule Train” 
Seller on Coin Machines 
“Mule Train” 
Best British Seller 
“You're Breaking My Heart” 


Gale Re-Signs Jacquet 


Iilinois Jacquet last week re- 
/newed with the Gale Agency for 


‘years. Reports had been around 
|that Jacquet was switching to an- 
other office during the time that 
negotiations were in progress. 

Tim Gale, agency's president, 
completed the deal. 





Monroe’s Stage Dates 
Cues Switch in Preem 

| Of ‘Singin’ Guns’ Pic 

: Hollywood, Dec. 13. 
Republic Pictures will premier 

Vaughn Monroe's ‘Singin’ Guns” 


film at the Paramount theatre, Los 
Angeles, Feb. 15, a shift in plans 


made necessary by a change in the | 


original idea that would have put 
Monroe's orchestra into a string of 
theatres with the film. The Harry 
Arthur-Abe Lyman production 
which cost $370,000 to make. was 
to have debuted Dec. 31 at the 
Fox theatre, St. Louis, with Mon- 
roe, then proceed to various key 
cities with the band leader's stage 
show in tandem. Monroe was to 
have been guaranteed $15,000 
weekly for 10 weeks, against a 
nercentage. 

However, the Strand theatre. 
New York, put in a strong bid for 
Monroe’s band, due to a previous 
commitment, for a four-week run 
opening Dec. 30. Lyman and Ar- 
thur okayved the switch and de- 
cided to put back the premiere to 
Feb. 15. Monroe, however. will not 
play any houses with the film due 
to the fact he was booked by his 
manager, Willard Alexander. on a 
string of one-nighters beginning 
Feb. 18. Lyman accepted that. too, 
despite the fact that his film con- 
tract with the bandleader called 
for the latter to work 10 weeks 
with the picture 

Monroe drew $25,000 for his per 
formance in the film. plus a 25 ¢ 
piece of the production compan) 
set up by Arthur and Lyman. Alex 
ander has a 14°. slice of the com- 
pany, which has a contract with 
Monroe for five years 


Bands at Hotel B.O.’s 


Covers Tota) 


Weeks Past Covers 

Band Hotel Played Week On Date 
Eddy Duchin* .. Waldorf (400: $2) oe. 10 2.100 21.300 
Guy Lombardo.... Roosevelt ‘400; $1.50-$2) 11 2425 27.200 
sammy Kaye ... Statler (450; $1.50-$2) _ 2 1800 3.750 
Don McGrane*.... New Yorker (400; $1-$1.50) 11 = 1.025) 12.506 





* New Yorker has “Salute to Cole Porter” show. 


Lind Hayes-Mary Healy. 


Waldorf, Peter 





Chicago 
Bill Bennett (Swiss Chalet. Bismarck, 250; $2 min.-$1 cover). Leni 


Lynn opened Wed. (7). 


to 3,400 covers. 


Neat 1.900 tabs 
Wayne King (Marine Room, Edgewater, 700; $1.20 cover). 


Up a bit 


Dick LaSalle (Mayfair Room. Blackstone, 350; $3.50 min.-$1 cover). 
a Smith in Friday (9) vice Kay Thompson. Combination, fat 4.000 
ads. 


Frankie Masters (Boulevard Room, Stevens, 720; $3.50 min.-$1 cover). 


Ice show dropped to 3.825 covers. 


Jack Nye (Empire Room, Palmer House. 500; $2.50 min-$1 cover). 
Hildegarde keeping room packed at 4.325 tabs. 


Bill Snyder ‘College Inn, Sherman, 500; $3.50 min.). 


Story” off at 2,900 covers. 


“College Inn 


Los Angeles 


Eddie Fitzpatrick (Ambassador, 900; $1.50). 


Week; 2.400 covers. 


Henry King (Biltmore, 900: $1.50) 


With Carl Brisson. sixth 


Thirteenth week, 2.000 covers. 


Eddie Oliver (Beverly Hills, 300; $4 min.). Some 700 covers 


Location Jobs, Not in Hotels 


(Chicago) 


Temmy Carlyn (Trianon: $1-$1 
8.400 admissions. 1 


Cee Davidson (Chez Paree. 500: 


and Jerry Lewis; 3.700 covers. 


Teddy Phillips (Aragon; $1-$1.15 adm). 


Missions. 


de 


Freddie Nagel (Blackhawk, 500: 
‘pite out-of-towners’ mecca, at 1.700 covers. 


15 adm.). Pre-Xmas lull hits with 
$3.50 min.-$1 cover). Dean Martin 
Down to fairish 7.000 ad- 


$2.50 min.-80c cover). Slow here, 


(Los Angeles) 


Marry Owens-Leighton Neble ‘Aragon, Sania Monica) 


Fourteenth 


‘eekend for Owens; fourth week for Noble. Lawering 5.000 admissions. 


— James (Palladium B., Hollywood). Third week, 8,100 admis- 


Lou Levy’s 8646 Suit On 


Lou Levy, manager of the An-| 
drews Sisters and head of Leeds | 
‘Music, began suit heré against Cen- | 


tury Artists, to recover $86,500 | 
paid to the agency in commissions | 
(on the trio’s radio bookings. Levy | 
also wants an accounting of the 
agency’s financial affairs since he 
owns a part of the company’s stock 
and has never been paid a cent. 
His holdings are roughly one-half 
of the 50% owned by Marty 
Melcher. Dick Dorso is the other 
half owner. 


Suit alleges that Levy advanced 
money to set up Century and was 
to have received $150 weekly. 
Levy also claims that he did vir- 
tually all of the work involved in 
securing radio programs for the 
trio (the only booking rights Cen- 
tury has). That includes. the 
group’s former Nash-Kelvinator 
job and the current Campbell 
Soup commercial. Levy asserts that 
the agency drew $39,600 from the 
N-K show and $29,350 from the 
Campbell program, which Century 
was not entitled to. 


Push ‘Timbales’ Via 
Coin Machines to Aid 


Injured Composer, Allen 


Washington, Des. 13 
An S.O.S. has gone out to D. C 


coin machine operators from one 
of their number to help Barclay 
Allen, injured in an auto crash 
months ago, by purchasing a re- 
cording from which he'll draw roy- 
alties. Hirsh de ia Viez, president 
of the D. C. Music Guild, an asso- 
ciation of disk machine operators. 
has asked all members of the or- 
ganization to pitch in and feature 
the disk on their machines, plus 
asking local disk jockeys to push it 
on the air. 

Allen, who suffered a spine in- 
jury in an auto crash that has 
paralyzed him almost completely. 
wrote the song Viez is plugging. 
It's titled “Timbales” and RCA- 
Victor just released Freddy Mar- 
tin’s recording of it, made when 
Allen was a pianist with that band 
Allen later left Martin and organ- 
ized his own orchestra, which re- 
corded for Capitol. Martin »'Ill 
turn over all royalities to Allen. 


MERCURY’S BLENDING 
OF BOP AND SYMPH 


Mercury Records ran a rare re- 
cording date last week. using bop- 
per saxist Charlie Parker. one of 
the outstanding exponents of the 
style. in combination with a group 
of eight of the outstanding sym- 
phony musicians out of orchestras 
in various parts of the country. 
Pop musicians Buddy Rich, drums. 
Ray Brown, bass, and Stan Free- 
man, piano, put dowa the rhythm. 

Mercury execs hold that the ses- 
sion was not a publicity stunt, that 
it was designed to prove a musical 
point. Group made six sides to 
be released as an album under the 
title “Parker With Strings.” 

Longhair musicians’ involved 
were, Frank Miller, first cellist. 
NBC Symphony; Bronisliaw Gimpel. 
concert violinist; Max Hollander. 
concertmaster of NBC Symph, Mil- 
ton Lomask, mer concertmaster 
of Pittsburgh Symph; Frank Brieff, 
violinist; Myor Rosen, harpist for- 
merly with Minneapolis Symph. 
Mercury's recording director. Mitch 
Miller, handied oboe and English 
horn ‘he’s one of standout men on 
former’. Jimmy Carroll conducted 
the date. 
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Lawrence's ‘Progressive 
Music Gets Philly Ride 

Philadelphia. Dec. 13. 

Elliot Lawrence's “progressive 
music” show, transcribed = = and 
broadcast on WNEW. New Yor’. 
Friday evenings at 9 pm. will 
spread out to include WCAU here 
starting Jan. 14. Local outlet will 
use the same disks aired ov 
WNEW. 

Broadcasts consist of a solo an- 
alytical discussion of so-called “pro- 
gressive music,” accompanied by 
demonstration recordings by vari- 
ous artists. Lawrence is a former 
musical director of WCAU and his 
family’s home is still in Philly's 
suburbs. 


Andrews Sis sit On Squawks from Pubs Cue MDS 


Hollywood, Dec. 13. | 


Revision on-Best-Seller Listings 





+ 
¥ 


Weinstein’s N.Y. Setup 


Harry Weinstein, former man- 
ager of Abe Lyman, but in recent 
years a music man, will establish 
a personal management office in 


New Ycrk. He has taken offices 
in the Times Square area. 

Talent Weinstein wil! handle has 
not been disclosed. 


New Disability Law 
For N. Y. State Poses 
Bandleader Problem 


New York State Disability law. 
which goes into effect Jan. 1, will 
pose a problem for bandleaders 
that is still unanswered. Law de- 
mands that every employer of four 
or more people, a category into 
which the majority of maestros 
fall, will deduct one-tenth of 1°< 
of the first $60 in salary, and 
match it himself to set up a fund 
that will cover emplovee disabil- 
ity of any kind, inenrred_in or ont- 
side his job. 

Discussion as to the effect on 
bandleaders: is again due to the 
fact that the U. S. Supreme Court 
several years ago ruled that band- 
leaders were the employers of 
their men, therefore responsible 
for Social Security, Unemployment 
taxes, etc. New York State’s tax, 
men have continued to regard the 
buyer of a band as its employer 
based on a ruling in another case 
by the State courts. This conflic- 
tion has caused a general mixup in 
bandleader books and the new law 
will serve to heighten it in a way, 
and make accounting jobs tougher. 





Loud and consistent squawks of 
various music publishers who have 
Xmas songs selling in top brackets, 
caused Music Dealer’s Service, 
New York jobber and the largest 
in the country, to revise its meth- 
ods of reporting best-seller list- 
ings. MDS had been separating 
holiday tunes from current pop 
material, compiling two lists. This 
meant that ratings reported io 
trade sheets for compilation with 
listings from all over the country, 
gave a false impression. Chicago. 
Los Angeles, Kansas City and 
other jobbers do not separate the 
two types of tunes. 

MDS solved the problem by in- 
serting the seasonal tunes into its 
list, but giving preference to the 
pop melody. For example, it points 
out Shapiro-Bernstein’s “Dreamer’s 
Holiday” as No. 1 this week, with 
“Rudolph the Red-Nosed Reindeer” 
as No. 1A, “Here Comes Santa 
Claus” as No. 1B and “While 
Xmas” as No. 1 C, Actually, “Ru- 
dolph” is said to be outselling 
“Dreamer's,”’ but since the latter is 
a pop and the listing is made out 
only to indicate the comparable 
sales of so-called “pops,” it gets 
the. top spotting The others will 
drop off the best-seller rating as 
soon as Xmas goes by, or soon 
after, and MDS figures it isn't fair 
to list the seasonal items above 
the pops since total sales do not 
usually surpass the pops, though 
they may outsell them for a short 
period. 

Variety uses the MDS listing in 
the new manner this week, but in 
each case where a pop and Xmas 
tune are bracketed on one level. 
each tune draws the same number 
of points. For example, “Dream- 
er’s.” “Rudolph,” “Santa Claus” 
and “White Xmas” all get 10 
points, and so on down the line. 





The top 30 songs of the week 
the copyrighted Audience Covera 
sic Broadcast over Radio Netwoi 
Research, Inc., Dr. John G. Peat 


Survey Week o7 D 


A Dreamer’s Holiday 


The remaining 20 songs of th 
based on the copyright Audience 


Let's Harmonize 
Merry Christmas Waltz .. 


Sweetest Words I Know 
Toot Toot Tootsie Goodbye—‘ "J 
"Way Back Home eo 
You're Always There a 


t Filmusical. * Legit musical. 








Songs With Largest Radio Audience 


A Dream Is Wish Your Heart Makes— 


A Thousand Violins—*‘*The Great Lover”. ....... Paramount 
Ain't She Sweet .. eee» Advanced 
Bibbidi Bobbidi Boo—*"Cinderella”  —._.. . ae. Disney 

Bye Bye Baby—*"'Gentlemen Prefer Blondes”..... Robbins 
OPT Oe Johnstone-M 
Dear Hearts and Gentie People .............. ..- Morris 

fF PEPE: Sr ee Harms 
Re ee a ea ee Encore 
Happy Times—**‘The Inspector General’ .........Harms 

Hop Scotch Polka EGR Es esse. seebeul ... Cromwell 
Ce ... Michael 

I Can Dream Can't I eNeRs6 ses +s eum Chappell 

I Never See Maggie Alone. .....__........... aes ... Bourne 

I've Got Lovely Bunch of Cocoanuts ......... .... Cornell 
Jealous Heart (> ay oe Acuff & Rose 
Last Mile Home . re Leeds 
ey GD SE: . . .. rede dec cccceben .... Alamo 
Mule Train—?*Singing Guns” ............... .... Disney 
fe -ee nnn Robbins 
ee ee Remick 
EE eee Hill & Range 


Rudoiph the Red-Nosed Reindeer 
She Wore Yellow Ribbon-——*“Wore Yellow Ribbon” Regent 


is oaks os 5 edu eee ese... minal Peer 

Stay Weli—**Lost In the Stars”........ ......0... Chappell 
, 2  (j<  § — SS0\ tS Robbins 
You Told a Lie Pere ~~ . Bourne 
Younger Than Springtime—**South Pacific”...... Williamson 
You're Breaking My Heart ... Mellin 





lar Musie Broadcast over Radio Networks. 
Office of Research, Inc , Dr. John G. Peatman, Director. 


Re the Gone Raed Weta. om. ccc ccwsvewswesccscs Blossom 
CO eer eee Bourne 
Daddy's Littio Girl ....ccccccce ee ee Beacon 
Echoes : CObeRRARROMDS ChB 468) o oadeds Laurel 
Enjoy Yourself _......... ——S ae ae ‘ . Morris 
ED MI, ak on Belen odibldie 2 ods» eine 6 Giined Chappeli 
Festival of Roses ee hy ee ee Pe Witmark 

| Want To Wish You a Merry Christmas ......... Republic 
i , is, Day ook» ctitin sie inie « tact Paxton 
Pn den J0Ee ci, . . dye nie Miewadla se oe el United 
ee Mn | . .. . cde c wa delens eal Life Music 
RE EOE PT eT ee Miller 
Just For Fun—/i*My Friend Irma” ............... Paramount 


My Street .. soieaninieaalie .. Campbell 
Someday You'll Want Me to Want You ..... >...... Duchess 
I ld ch ok i ON aN a a ns omni Beacon 


(more in case of ties), based on 
ge Index Survey of Popular Mu- 
‘ks. Published by the Office of 
man, Director. 


ecember 2-8, 1949 


“Cinderella” Disney 
Shapiro-B 


St. Nicholas 


e week (more in case of ties), 
Coverage Index Survey of Popu- 
Published by the 


iWexeees see sebeeee Santly-Joy 
ee oxecevoseese AE 


bes Nes Life Music 
olson Sings Again” Feist 
“— ae B 
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STEPT, BUD GREEN IN 
SPECIAL BARRON DEAL 


Sammy Stept and Bud Green, 
writers of the song, “I'll Always Be 
in Love with You,” are drawing a 


percentage of the earnings of Blue 
Barron’s recording of the song, 
“Mr. Disk Jockey,” on an unique 
arrangement. “Jockey,” a ballad 
of the type of “Music, Maestro, 
Please,” was cut by Barron with 
the “Love You” song interpolated 
for eight bars, and because of the 
unusual! length of the use Stept 
and Green were cut in for a por- 
tion of the disk’s possible revenue 
Willard Robeson and George 
Snowhill wrote the tune. 


‘Jimmy Dorsey Due For 
Statler, N. Y., Repeat 


Jimmy Dorsey’s orchestra goes 
back into the Statler hotel, New 
York, Feb. 6 for four weeks with 
two-week option. Combination 
follows Frankie Carle, who opens 
Dec. 26. 

It will be Dorsey's second shot 
at the Statler’s Cafe Reuge within 
six months. He worked the spot 
this fall. 





Wichita Falls Sym»hony Or- 
chestra under Frederic Balazs will 
be guest-conducted in a Feb. 27 
concert, by Aaron Copland, Or-, 


chestra will play his own work, “A | 


Lincoln Portrait.” 


—— 


Vogel Asks $100,000 | 

In ‘Ribbon’ Infringing 
| A $100,000 suit was filed against | 
| Argosy Pictures and RKO in N. Y. 


| Federal court last week by Jerry between radio's 


Vogel Music Co. Complaint charges 
| that the title and song of the film, 


|“She Wore a Yellow Ribbon,” pro- 
| duced and distributed, respective- 
ly, by Argosy and RKO, was an in- 
|fringement on the tune, “Round 
| Her Neck She Wears a Yeller Rib- 
| bon (for her lover who is fur fur 
away).” In addition, suit asks for 
an accounting of profits derived 
from the alleged infringement. 

Vogel also fileu suit recently 
against Regent Records for unlaw- 
ful use of the number. 
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RCA VICTOR 20-3608 
RCA VICTOR 47-3114 





‘Negotiations Open To 


Set Vidfilm Music Fee 


Negotiations have already begun 
Robert Myers, 
NBC veepee and attorney, and 
Harry Fox, music publishers agent 
and trustee, to establish a fee for 
the use of music on filmed televi- 
‘sion shows. This doesn’t mean 
‘film shorts made for television, but 
| programs made up in metropolitan 
‘eenters on film for use by hinter- 
‘land televisors. 





Pubs feel that music used on 
such shows will, in effect, be re- 
corded or transcribed music, 


though part of the film, and radio 
|people apparently agree that it 
|should be paid as such. No terms, 


RCA TO RESUME DISK 
PRESSING ON COAST 


Hollywood, Dec. 13. 

RCA-Victor pressing plant here, 
inactive on its own disks since 
early autumn, resumes this week. 
Company is talking new deal with 
pressmen’s union to get idea of 
requiréd scales and should be un- 
derway before week's end. 

RCA wants to get product to 
|western outlets faster. During re- 
j}eent months Capitol and Decca, 
steadily pressing here, have been 
able to beat RCA because RCA 
has had to ship from Indianapolis. 

Although no RCA pressing has 
been done here for some time, 
plant has been doing job-lot work 
|'for Mercury, Horace Heidt and 
'even Capitol, which leased facili- 











if they were discussed between ' 

Myers and Fox, have been dis- | ties when its own local plant was 

closed. overburdened. 

'Senny Burke backstopping “oo 
New York Frank DeVol tees on in Dallas 


Birdland nitery, which folded 
the day it was to open a couple 
months back, preems tomorrow 
night (Thursday) with “The Amer- 
ican Jazz Festival,” ... Joe Glaser, 
Associated Booking head, in Chi- 
cago for week on biz... Penny 
Girard (Piper), former name band 
singer now on Dumont television 


N. Y., back to Coast Dec. 21 for 
short vacation ... Jerry Wayne 
into Hippodrome theatre, Balti- 


more, Dec. 29 .. . Virginia Maxie 
replaced June Hutton with Pied 
Pipers-. . . Mitch Miller, Mercury 
recording head, on Coast recording 
Frankie Laine, Vie Damone ... 
Guadaljara Trio, 11 years at Palm 
Springs Doll House, recording for 
Capitol ... Don Bestor, seven men 
and girl, open at Cairo hotel, 
Washington, D.-C. Dec. 29 ... Gala 
Music distributed jars of honey to 
disk jocks to promote “Honey, Why 
Can't You Be Sweet To Me” 

Elliott Lawrence chairmanning 
Dance Band Division of March of 


Dimes campaign . Guy Lom- 
bardo to keep his East Point 
House, Freeport, L. [., restaurant, 
open all winter Ira Brant 


orchestra marks first anni at Tav- 
ern on Green... Art Weems, GAG 


veepee, to Chicago last night 
(Tuesday), riding part way with 
president Thomas G. Rockwell, 


headed for Coast home and office 
until March. 


Chicago 


Al Morgan cut six new sides for 





London Records here last week .. . | 


Sammy Kaye set at Harding the- 
atre, a B&K northside house, week 
of Dec. 30... Hildegarde auctioned 
her own lace handerchief for $125 


Fund . . . Will Back moved from 
General Artists Corp. to McConkey 
Agency; band into the Claridge 
| hotel, Memphis, Dec. 30... Three 
| Suns into Chicago theatre Dec. 23 
| for Christmas show . 
|eys Linn Burton, 


Pu the Salvation Army Christmas 


Marty 


_John McCormick with Mel Torme, | 


Ella Fitzgerald, Two-Ton Baker 
/and Harmonicats, will do a week 
at Marboro theatre, Dec. 23, mov- 
ing to Uptown theatre, Dec. 30. 
o 9s Nov-elites and Mid-States Four 
signed by London Label and will 
cut sides next week . . . Songwrit- 
ers Ben Benjamin and George 


Weiss making rounds of disk jock- | 


eys ... Bob Strong opened Dec. 16 
for two weeks at Claridge Hotel, 


Memphis... Dick Jurgens back 
into the Aragon Dec. un- 
til end of February . . . Sherman 


| Hayes continues at O Henry ball-| 


room until Jan. 3... Teddy Phil- 

lips set for Casa Loma ballroom, 

St. Louis, Dec. 30 to Jan. 12... 

David LeWinter into fifth year at 

by Room, Ambassador-East 
el. 





Hollywood 


Frank DeVol sliced three sides 
for Capitol Transcriptions last 
week ... Freddy Martin’s opening 
,at the Palladium Dec. 27 will be 
televised, first time a band opening 
has been shot for video ... Desi 
|Arnaz has been signed for two 
| or at the Mocambo Dec. 26. 

RKO has assigned Rey Webb to 
‘cleft “Blind Spot” . Doris Day 
goes east after winding up in 
| “Storm Center” at Warners. She's 
skedded disk jockey visits to lug 
her Columbia platters _. Vieter 
Young is scoring “United States 
Mail” at Paramount.. Saul 
Bourne in town from Gotham for 
/confabs with Mike Gould, coast 
head of Bourne Music Co. 

Decca has set Dick Haymes for 
a string of capsule operetta albums, 
first a tribute to George M. Cohan. 
- . »« Connie Haines waxed a trio 
of tunes for Coral last week, with 





. . Disk jock- | 
Hogan, | 


next July on a cross-country vaude- 
concert tour next summer -— 
Al Gayle’s eight-piece orch booked 
for an indefinite stand at Seattle's 
Olympic hotel starting Dec. 31. 


Pittsburgh 
Pete Rubino and his Crackpots 
open two-week engagement at 
Seventh Avenue hotel's Triangle 
Room Monday (19)... Jack Fina 


doing string of one-nighters in this 
territory before heading back for 
the Coast and stands at Claremont 
hotel, Oakland, Cal., and Ambas- 
sador in Los Angeles. He closed 
at Bill Green's Thursday (8) and 
was succeeded by Jack Walton... 
Joe Sudy, whose band’s option has 
been picked up again at Terrace 
Room of William Penn hotel, is 
playing there now for first time 
since he was the singing violinist 
with Henry King outfit more than 
dozen years ago ... Jon Walton, 
ex-Benny Goodman and Artie 
Shaw saxman, who headed Deuces 
Wild at Carnival Lounge for two 
years, now has his own trio at Vil- 
lage Barn in East Liberty Ink 
Spots ay Stanley theatre for a 
week ginning Dec. 23 . Wal- 
ter Gable, in addition to leading 
the band at Ankara, is also m.c.ing 
there now. 


Laine Mops Up 


Pasadena, Dec. 13. 
Frankie Laine’s end of the Gene 
|Norman concert in Civic Aud here 
/Thursday (8) was roughly $3,000. 
He had been guaranteed $2,000, 
plus 50% of the net. 

Concert grossed $7,040, with a 
‘net of $5,000. Carl Fisher backed 
Laine. Walter Gross’ piano was 
the only other solo. 


oe 


$2,700 in San Diego 
| Hollywood, Dec. 13. 
Frankie Laine took $2,700 Satur- 
day (10) night as his end of Pacific 
| Square Ballroom, San Diego, one- 
|nighter. Singer drew 6,000 cus- 
tomers at $1.75 apiece. 
Laine’s deal was $2,500 guaran- 
tee against 60%. He paid Jimmy 
| Zito orch $500 to backstop him. 














The American Love Song 
| CAN'T GIVE YOU 
ANYTHING BUT 
LOVE, BABY 
Music by 





| JIMMY McHUGH 
MILLS MUSIC 
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Out now! Disney's new “Cinderella” hits — 
=) —by RCA Victor top names! 
PERRY Como «ff “ees 



















(Both 78 rgm and 45 rpm. 
Numbers morked * are 45 rpm.) 


The film’s big song! All America will hum it! POPULAR 
Copper Canyon LISA KIRK 
A DREAM IS A WISH YOUR HEART MAKES cenenilly” saga (aatie) 
Wedding Somb 
Backed by a Cinderella “language” hit— Theme in the IRVING FIELDS 
the “Mairzy-Dotes” of 1950! Third Man 20-3611 (47-3117*) 
Melissa WAYNE KING 


Come Dance With Me 20-3612 (47-3118*) 


BIBBIDI-BOBBIDI-BOO (the Magic Song) 


RCA VICTOR 20-3607 (47-3113*) COUNTRY AND WESTERN 


Mommy May | Take 

My Doli To Heaven ROY ROGERS 
Little Hula Honey 21-0148 (48-0152*) 
The Day Of Wrath 


I've Got A Home Up THE CARTER SISTERS 
In Glory AND MOTHER MAYBELLE 
21-0149 (48-0153*) 


VAUGHN MONROE 


BLUES 
Vl Find My Way 

’ ° . . That's Her Own TAMPA RED 

Waltz-time love song of Cinderella and the Prince! eho 93-0087 (90-0061°) 





90 THIS IS LOVE 


RCA VICTOR 20-3606 (47-3112*) 


DEALERS! Are you ringing up those extre 
profits with RCA Victor's new Mullti-Play 
Needle? Counter displays, Co-op mats, and 
notional advertising odd up to easy soles, 





Cinderella’s original film voice signs with 
RCA Victor BLUEBIRD Records! 


ILENE WOODS 


2 great Cinderella sides... 
BLUEBIRD-priced for quick turpover! 


BIBBIDI-BOBBIDI-B00 (The Magic Song) 
oe e y “ $0 THIS IS LOVE BLUEBIRD 30-0019 (54-0014*) 









Coming soon! THE FONTANE SISTERS 


THE CINDERELLA WORK SONG 








‘oconuTs 
qomorkOw., 47-207" | The stars who make the hits are on... 
THERE’ s NO rtin 203 monroe 
Tony om ‘eee 47-3108) 
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The “45” market is booming 
—with the world’s fastest, 
lowest-priced automatic changer! 


Over 50,000 of these changers moving every month... 
over 50,000 new record-sales opportunities every month! 
Cash in! Keep a FULL stock of RCA Victor “45's” 
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DECCA 


presenting 


li 
Mi 


The World's 
Most Popular 
Organist 


IN HER EXCITING 
NEW HOLIDAY 
ALBUM! 


CHRISTMAS 
MUSIC 


Played by 


ETHEL 
SMITH 


at the Organ 


Selections Include: 
Silent Night 
Adeste Fideles 
Hark! The Herald Angels Sing 
O, Little Town of Bethiehem 


it Came Upon the Midnight 
Clear 


© Holy Night 
White Christmas 
Jingle Bells 


Available in Both 
78 RPM aad Long Play 


DECCA ALBUM A-726 
4 10-in. 78 RPM Records 
Price, $3.75 (plus tax) 


DL 5034 


10-in. Long Play Microgroove 
Unbreakable Record 


Price, $2.85 (incl. Fed. Tax) 








ECC 


RECORDS 





























































































































VARIETY 
- a m & a 
-— VARIETY : (5 /8/2) || _ 
Survey of retail disk best S 4\9 3) E Bliei-/?ls 
sellers, based on reports ob- 2 S16 & S SiPigiz 
tained from leading stores in s z = ar : = “ z\3 2 s T 
12 cities and showing com- a) 3 2/13 ¢ Flelel2isiz oO 
parative sales rating for this S Ge Sie lF iz | Slaelielib: Tf 
and last week. eo1ei/S\/2)s\|a > \|5/\2 A\2!8 A 
ges STi iFiels |e é L 
Ais B | |= ie 
s ~ _ | @ | ~ 
Nations! Week Ending i = : z : s = ! 2 | : | oO } e 
“ne Dec, 10 S/ATEVLIFIBISIS(El RIL |, | 
ec. ~lgi</Si/S\@ 3/8 (Fle ;e\e| 8 
Bic ‘tQlelelelelisielsisir 
This Last Sle el gl ela lzlgisgis ei- Ss 
wk. wk. Artist,Label, Title =F ss |Z JO} S |e /Sinlaie@ia/=ieioi s 
, IKIE LAINE (1 ~ury) 
1 1 ta en 2 2 2, 1 2 1 2 2 1 3 100 
S SIS-G. JENKINS (D) 
2 2 =| Gi Eecam, Conk 1” SS S .4.8.6,.. 4 § § § @ & 
, . WHITING-J. WAKELY (Cap) 
3 4 “atieehe’ Around” ‘ae wi . £2 wins & 
"GENE AUTRY (Columbia) 
4 - “Rudolph, Red Nosed Reindeer”. ie 1 if 1 3 < i 38 
. ~ GORDON JENKINS (Decca 
5 3 “Don’t Cry, Joe”. aed ee. SS 8 Ge ee ee 
~~ —s*~iPE ’ O (Victor) 
6 7 SIpenaaney’s Ethie” oereree 5 Ss ol a > 6 7 6 1 36 
. ~ TONY MARTIN (Victor) | 
7 “There’s No Tomorrow” , —_ 10 1 oe 3 7 8 2 31 
"= ‘(FRANKIE LAINE (Mercury) | Es - ina! 
8 5 “that Lucky Vid sun”. .....-0 3. 7... he j 
_,—s«sdsW PRED DIE MARTIN (Victor) 
4 6 “A Lovely Bunch of Cocoanuts”.. 10 6 6 6 ss .. .- . 9% 8 32! 
ae FRAN WARREN (Victor) 
10 i = oe Din ing os ns > 20 
sR T MOONEY (M-G-M) 
ll> “Hop Scotch Polka” eee peses oe oe se ibs 5 7 a 5 oe 16 
—" VIC DAMONE (Mercury) 
12 7 #“You’re Breaking My Heart” _. 10 2 ss oe @.. .. .. .. 15 
AL MORGAN (London) __ a 
13 10 “Jealous Heart” . — a erm 5 oP ee 3 2.) 14 
‘JACK TETER (London) —__ ~ a 
14 15 “Johnson Rag” Tre oe 5 S .. .. zz Se 13 . 
~-,-«: ¥OGI YORGESON (Capitol) 
15 17 “I Just Go Nuts at Xmas” ee 8 es - sss 2 12 
DORIS DAY ‘Columbia) == }”— ~~ 
16 11 “Canadian Capers” oe S .. 4 . 10... a 10 
_,—«s&A&C OUIS ARMSTRONG (Decca) 
17A 13 “Blueberry Hill” es a 9 
~~" DINAH SHORE (Columbia) == —— 
17B “Dear Hearts and Gentle People” .. .... J ++. A f 
e INK SPOTS (Decca) x 
18A 16 “Echoes” — as a — 
J. STAFFORD-G. MacRAE (Cap) 
18B “Whispering Hope” a. . 4 Le ae a eT 10 as 8 
a MEL BLANC (Capitol) — 
19A “A Levely Bunch of Cocoanuts” - + 4% oe ee a 7 
. ~ BING CROSBY (Decca) 
19B “Dear Hearts and Gentle People” s 10 se es, S F —_ 7 
OWEN BRADLEY (Coral) 
19C 16 “Blues, Stay Away From Me” ._.. 4 So 
_': BLUE BARRON (M-G-M) 
20 “Send Ten Pretty Flowers” - § oe ee 6 
= - ¥OGI YORGESON (Capitol) 
21 ee - Es 7 P bs 4 
| 1 2 | 3 4 5 
FIVE TOP. soum racic (merry cHRistmas! 1 CAN HEAR | Kiss me Kare | JOUSON SINGS 
IT NOW AGAIN 
ALBUM Ss | Sroadwey Can Ging Crosby Edward R. Murrow) Broadway Cast | Al Jokon 
Columbia Decea Columbia | Columbia | Decea 
Disk Best Sellers by Companies 
(Based on Points Earned) 
No. of No. of 
Label Records Points Label Records Points 
DE 2. cbse tasestenseou Uae 5 147 Se 3 57 
Ee ee eee 3 138 EY iis ce oii aciinaiis oa 27 
Ciel n ee el bs ce 4 168 I Ss se CU 2 22 
Capitol . 5 ara ee Se i 7 








Butler, Original Disker | 
Of ‘Train,’ Set by Decca 


RCA-33-45 


Decca Records has signed west- | 
Conti rom 4 
ern singer Buzz Butier. He . rages: ~~? S 
was the first singer to record ‘he limit. And the company’s 


execs assert that the growing ac- 
ceptance of 45 is surprising even 
themselves. They have found in- 
stances in which pop albums re- 
leased on both speeds (78 and 45) 
were selling better on 45. For 
example, the recent Three Suns 
album. Some 40,000 sets have 
been sold, 22,000 in the 45 field 
and 18,000 in the 78. 


Victor's president, 


“Mule Train,” cutting the tune 
over two years ago in Hollywood 
just before the record ban came 
into effect. And it was Butler's 


waxing that brought on the Frankie 
Laine (Mercury) hit disk. 
Original platter was made for a 
Coast indie, which Decca pur- 
chased and released prior to Bing 
Crosby's recording. Frank Fol- 
| som, last week wrote Walter Win- 
‘chell, mildly objecting to WW’'s 
recent reference to a Newsweek 
article, which stated that an RCA 
spokesman had “hesitantly” ad- 
mitted the company was going into 
33 rpms. Winchell printed this as 
confirmation of a previous item he 
had written. Folsom, however, ob- 
} . jected to the implication in both 
with Louis Armstrong's small jazz of the columnist’s remarks, which 
combination. Armstrong’s group | indicated RCA would drop its 45 
is vacationing in N. Y., except for | development and substitute the 
occasiona! one-night party dates,’ LP system. Regardless of whether 
{until it opens at the Blue Mirror, Victor goes 33, the 
‘Washington, D. C., next week (22). ' he emphasized, 





Teagarden’s Pneumonia 
Jack Teagarden is in Prospect 
Heights hospital, New York, with 
pneumonia. His condition over the 
weekend was not serious. 
Teagarden is now trombonist 









‘Indpls. Symph to Preem 


Carmichael’s Longhair Air 


Hollywood, Dec. 13. 

“Brown County Autumn,” tone 
poem by Hoagy Carmichael, will 
have its first performance Dec. 17- 
18 at the Murst theatre, Indianap- 
olis. Fabien Sevitsky and the In- 
dianapolis Symphony will play the 
piece. 

Carmichael planes east for the 
concert. Work is based on the 
paintings of the Indiana county 
by the late John Steele. 





Galkin Sells Out 


Joe Galkin, manager of Art 
Mooney and Tommy Tucker, is 
selffng out his half-interest in the 
Melody Lounge, Long Island sa- 
loon he has been operating for the 
past couple years. Spot is being 
transferred to three bartenders for 
2a price approximately $50,000, 
which includes the interest held by 
Gaikin’s partner. Deal wili 
consummated this week. 


originally was a one-third owner 
with and another party. 


be 


Johnny Dugan, head of Music | 
Corp. of America’s band division, | 
45 will oe. | 


PIONEERS OF MUSIC’ 
T0 GET K.C. KICKOFF 


Kansas City, Dec. 13. 

@NBC kicks off its “Pioneers of 
Music” series Jan. 7 with the 
Kansas City Philharmonic Orches- 
‘tra inaugurating for the second 
‘suecessive season. The hourlong 
‘progrem will originate over WDAF, 
NBC affiliate here. The K.C. orch 
began the series last year on 
Feb. 5. 

Kansas City Philharmonic is one 
of 18 major symphony orchs and 
two smaller orchs which wil! make 
in the WRC series The Wichita. 
Kans.. Symphony will be one of 
the two smaller orchs heard on 
the weekly series. The Wichita 
orch plays the March 25 date. 

In the 1949 series, NBC pre- 
scribed the numbers to be played, 
but is making a departure this 
vear to leave program selections 
up to leaders. This puts the initial 
program in the hands of Hans 
Schwieger, K. C. Philharmonic con- 
ductor, the only requirements be- 
ing that it meets the qualifications 
for musical pioneering. 

The series also will go out over 
the Canadian network, and later 
will be relayed outside continental 
North America on the Voice of 
America. 








Rares R 


as ee ere HS 


‘Marta’ as Martin Rival 


Decca Records is bringing out 
Arthur Tracy's original recording 
of “Mata,” his theme song, due 
to RCA-Victor’s recent issue of a 
Tony Martin cutting of the stand- 
ard. The “Street Singer” platter, 
made years ago, is a rush item by 
Decca to catch up with Martin's 
cutting before it gets too far in 
front. 

E. B. Marks publishes the song. 


. ? 
eigsnes Tracy's 


—_— 


Kay Swift’s Songs 


Hollywood, Dec. 13 
Kay Swift, who wrote the book 
from which RKO’s “Come Share 
My Love” was taken, has also writ- 
ten a couple of songs for Irene 
Dunne to sing in the film. 


Tunes are, “Once You Find Your 
Guy.” ballad, and “The Man With 
the Big Felt Hat,” western ditty 


QUITS PIED PIPERS 

Hollywood, Dec. 13 
June Hutton has left the Pied 
Pipers. She's also quit her forme 
agent, Bullets Durgom., to sign with 
Carlos Gastel, who promptly lined 

her up a deal soloing for Decca 
Miss Hutton first joined the Pied 
Pipers in 1945 after Jo Stafford 
left the combo. Pipers platter for 
RCA-Victor. 
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FRANKIE LAINE 
“MULE TRAIN” 


“Lucky Old Sun” 


ON MERCURY RECORDS 
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a GREAT PICTURE with a GREAT SCORE by 


MACK DAVID — AL HOFFMAN — JERRY LIVINGSTON 
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Compiled for 
By JULIUS 


VArRterY SONG CAVALCAD 


+++++6¢( Musical-Historical Review: 1800-1948) +*+++++* 


VARIETY 


MATTFELD 


(Copyright. Variety inc. Ali Rights Reserved) 
Legends and other basic background information, attendant to the compilation 


appeared in the Oct 


end presentation, 


Cavolcode storted publication serially WU is 


clipped and filed fer future reference. 


6, 1948, issue when the Variety Song 
suggested thot these installments be 


Attention is hereby called to the fact that this material is copyrighted and may net 


be reproduced either wholly or in part 


1939—Continued 


I've Got My Eyes On You (film: 
Broadway Melody of 1940). w., m.., 
Cole Porter Crawford Music 
Corp., cop. 1939. 

1 Poured My Heart 
(film: Second Fiddle). w., m., 
ing Berlin Irving Berlin, 
cop. 1939 
li Never Smile Again. w.. ™.. 
Ruth Lowe. Sun Music Co., Inc.. 
cop. 1939 

if I Didn't Care. w., m., Jack 
Lawrence. Chappell & Co., Inc., 
cop. 1939 
in An Eighteen Ceniury Drawing 


Into a Song 
Irv- 
Inc 


Room. Instrumental piece. m™., 
Ravmond Scott (Harry Warnow). 
Circle Music Publications. Inc., 
cop. 1939 (Successor Pub., Ad- 
vanced Music Corp.). 


The Incredible Flutist. Orch. 
suite from the ballet “The Incred- 


ible Flutist.”. m., Walter Piston 
Arrow Music Press, Inc., cop. 1938 
by Walter Piston; assigned 19°9 
to Arrow Music Press, Inc 

Yhe Lamp Is Lew. w., Mitchel! 
Parish m., Peter DeRose and 
Bert Shefter, adapted from Ra- 
vel’s “Pavane for a Dead Infanta.”’ 
lobbins Music Corp., cop. 1939 

Lilacs in the Rain. w., Mitche!! 
Parish. m., Peter DeRose. Rob- 
bins Music Corp., cop. 1939 

Meadowland: Meadowlands see 


Cavalry of the Steppes above’. 

Moon Love. w., m., Mack David. 
Mack Davis. and Andre Kosiela- 
netz, adapted from the second 
movement of Tchaikovsky's Syin- 
p>ony No.5. Famous Music Corp.. 
cop. 1939 

My Last Goodbye. w., m., Eddy 
Howard. Irving Berlin. Inc., cop. 
1939 (Successor Pub., Bourne, 
Inc.) 


My Prayer. w., Jimmy Kennedy. 

















EMPEY 


RECORD’S XMAS HIT 
NO. 104 


“MERRY CHRISTMAS” 


(BET-CHA MY 8OOTS) 
Sung & Swung by "Chi" New Find 
— JEAN SINCERE — 
Assisted by 
Russ Burton & The Stylists 
Order Direct (Nearest Dealer) 
Wire Collect 


EMPEY RECORDS, INC. 
115 W. 53rd St.. New York City 19 

















PERFECT PROGRAM NUMBER 
for the HOLIDAY SEASON 











SLEIGH RIDE 


by LEROY ANDERSON 





Recorded by ARTHUR FIEDLER 
and the BOSTON “POPS” ORCH. 
(RCA-Victor) 

A Sell-Ovt from Coast-to-Coast! 








Purchase). 





MILLS MUSIC, INC. 
1619 Broadway - New York 19, N. Y. 











m., Georges Boulanger. Skidmore 
Music Co., Inc., cop. 1939. 

Old Mill Wheel. w., m., Benny 
Davis, Milton Ager and Jesse 
Greer. Ager. Yellen & Bornstein, 
Inc.. cop. 1939. (Successor Pub., 
Advanced) 

Our Love. w., m., Larry Clin- 
ton. Buddy Bernier and Bob Em- 
merich, adapted from Tchaikov- 
sky’s symphonic m “Romeo and 
Jwiet.” Chappell & Co., Inc., cop. 
1939. 

Over the Rainbow (film: The 
Wizard of Oz). w., E. Y. Harburg. 
m., Harold Arlen. Leo Feist, Inc., 
cop. 1939. 

South of the Border. w.. m.. 
Jimmy Kennedy and Michael Carr. 
Shapiro, Bernstein & Co., Inc., cop. 
1939. 

Three 
Saxie Dowell. 
cop. 1939 

Wishing (film: Love Affair). w 
m., Bud G. DeSylva. Crawford 
Music Corp., cop. 1939. 

Yours For a Song (Billy Rose’s 
Aquacade at the New York World’s 
Fair, 1939). w., Billy Rose and 
Ted Fetter. m., Dana Suesse. 
Robbins Music Corp., cop. 1939. 


1940 
Accidently On Purpose. w., m., 
Don McCray and Ernest Gold. 
Broadcast Music, Inc., cop. 1940. 
All Or Nothing At All. w., m., 
Jack Lawrence and Arthur Alt- 


Little Fishes. w., m., 
Santly-Joy, Inc.., 


man. Leeds Music Corp., cop. 
1940 
The Breeze and I. w., Al Still- 


man. m., Ernesto Lecuona, adapt- 
ed from his “Andalucia.” Edward 
B. Marks Music Co., cop. 1929; cop. 
1940. 

Bewitched (Pal Joey). w., Lorenz 
Hart. m., Richard Rodgers. Chap- 
pell & Co., Inc., cop. 1940. 

Cabin in the Sky (film: Cabin 
in the Sky). w., John Latouche. 
m., Vernon Duke (pseud. of Viadi- 
mir Dukelsky). Leo Feist, Inc., 
cop. 1940. 

Fools Rush in. w., Johnny Mer- 
cer. m., Rube Bloom. Bregman, 
Vocco & Conn, Inc., cop. 1940. 

How High the Moon (Two for 
the Show). w., Nancy Hamilton. 
m., Morgan Lewis. Chappell & 
Co., Inc., cop. 1940. 

I'm Stepping Qut With a Memory 
To-night. w., Herb Magidson. m., 
Allie Wrubel. Robbins Music 
Corp., cop. 1940. 

Imagination. w., Johnny Burke. 
m., Jimmy Van Heusen. ABC Mu- 
sic Corp., cop. 1940. (Successor 
Pub.. Bourne, Inc.). 

A Love Stery—Intermezzo (film: 
Intermezzo). 
m., Heinz Provost. Edward Schu- 
berth & Co., Inc., cop. 1940 by 


| Musikforlag, Stockholm (cop. 1936). 
| ‘It’s a Big, Wonderful World (All 
in Fun). w., m., John Rox. Broad- 
cast Music, Inc., cop. 1940. 

It's a Lovely Day Tomorrow 
(Louisiana Purchase). w., m., Irv- 
ing Berlin. Irving Berlin, Inc., 


~ 1940. 
he Last Time I Saw Paris. w.. 
Oscar Hammerstein 2nd. m., Je- 


/rome Kern. Chappell & Co., Inc., 
_cop. 1940. 


wisiana Purchase (Louisiana 
w., m., Irving Berlin, 


Inc., cop. 1940. 


San Antonio Rose. w., m., Bob 
Wills. Irving Berlin, Inc.. cop. 
ng (Successor Pub., Bourne, 
nc.). 
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LAST FRONTIER HOTEL 


LAS VEGAS, NEVADA 


Currently presents 


The Hour of Charm 


All Girt OrcheSira and Choir 


Under the Direction of 


PHIL SPITALNY 





BOOKED BY 


ASSOCIATED BOOKING CORPORATION 


40E GLASER, President 


CHICAGO: 
203 Ne. Wabash 






HOLLYWOOD: 
9151 Sunset Bivd. 
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w.. Robert Henning. ' 
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Taking a Chance On Love. w., 
John Latouche and Ted Fetter. 
m., Vernon Duke (pseud. of Viadi- 


mir Dukelsky). Leo Feist, Inc., 
cop. 1940. 
There I Go. w., Hy Zaret. m., 


Irving Weiser. Broadcast Music, 
Inc., cop. 1940. 

We Could Make Such Beautiful 
Music. w., Robert Sour. m., Henry 
Manners. Broadcast Music, Inc., 
cop. 1940. 

When You Wish Upon a Star 
(film: Pinocchio). w., Ned Wash- 


ington. m., Leigh Harline. Irv- 
ing Berlin, Inc., cop. 1940. (Sue- 
cessor Pub., Bourne, Inc.). 

You Are My Sunshine. w.. m 


Jimmie Davis and Charles Mitchell. 
Southern Music Pub., Inc., cop. 
1940. 

You Stepped Out of a Dream 
(film: Ziegfeld Girl). w., Gus 
Kahn. m., Nacio Herb Brown. 
Leo Feist, Inc., cop. 1940. 

“Tobacco Road,” the play by 
Jack Kirkland based on the novel 
by Erskine Caldwell, ended its 
phenomenal run. Produced in New 


York in 1935, this study of a pov-| 


erty striken and depraved South- 
ern tenant family seemed destined 


} 


roadway, ran on year after year 
until it had easily broken the rec- 
ord for successive New York 

rformances set by “Abie’s’ Irish 

ose” in the 1920's. 

In the mood of the times—peo- 
ple still retained a deep impres- 


orces worked together to bring 
tragedy to innocent people—John 
Steinbeck’s “Grapes of Wrath” not 
only won a thunder of critical ap- 
lause, but the vivid story of a 
amily of migrant “Okies” in Cali- 
fornia immediately jumped to the 
top of the Best Seller lists. 
Attorney-General Homer Cum- 
mings remembered he had once 
| found, in the files of the Depart- 
iment of Justice, a document 


_to fail, but gradually found its) 
ublic and, to the amazement of) 


gusty film with tremendous mo- 
mentum, it was tremendously pop- 
ular with the public. 

Harry James. trumpeter. left 
Benny Goodman to form his own 
band, and took on a young, un- 
known vocalist—Frank Sinatra— 
who created no stir, at first! 

N. Y. World's Fair, a stupendous, 
colorful affair hopefully designed 
, to cement international friendship. 
Sixty nations took part, but Ger- 
many was conspicuous by its ab- 
sence, and thoughtful Americans 
were deeply impressed by Czecho- 
slovakia’s uncompleted building. 

“Life With Father,” written by 
bedridden, arthritis sufferer Clar- 
ence Day to pass the time, was pro- 
duced with Howard Lindsay and 
his wife. Dorothy Stickney. and 
was an immediate smash hit. It 
ran on Broadway for over seven 


years. 

Other hits were “The Philadel- 
phia Story.” with Katharine Hep- 
burn starring in both the legit and 
film productions, and *“*The Man 
Who Came to Dinner.” Written by 
Moss Hart and George S. Kaufman 
with Alexander Wooll!cott in mind: 
the latter opened with Monty 
| Woolley in the lead. Later Weoll- 


/cott happily took over the starring 
role. “Arsenic and Old Lace,” was 
combining murder with mirth, was 
another favorite with playgoers. 
Colored 
east Missouri were a common sight, 
at the beginning of the year, camp- 


sion of how economi ing along the roads after being 
|arrangement with Carl Gehrman’s f w economic and social | 


‘evicted from their homes. Farm 
mechanization and crop restriction 
aided the planters. and Federal re- 
lief checks and absentee corporate 


sharecroppers of South- | 


ownership ended the historic pa-, 


_ternalism of slavery days. 

A dark year for those parts of 
the world which abhorred aggres- 
'sion, 1940 saw German troops in- 


vade Denmark and Norway (there 
was no resistance in the former) 


country; the latter was para 


lyzed 
‘drafted in 1913 by Attorney-Gen-| by treachery). the violation of the 


eral McReynolds (who su uent- 
ly had become the most violently 
anti-New Deal justice on the Su- 
preme Bench.) The document was 


a suggestion that young men be) 


provided for the Federal judiciary 
by appointing a new judge for 
each judge who had reached the 
age of 70 (after serving at least 10 
years) and had fail to retire. 
The principle was _ to the 
Supreme Court and Roosevelt was 
enabled to “pack” the court—on 


the all-but-forgotten cageenice of | 


a man who was one of the most 
vehement opposers of the Presi- 
— — ; 

ohn L. wis, boss of United 
Mine Workers, who had 
noted chiefly for his dictatorial 
and obstructive ways. and who had 
become unpopular with many of 
|the mine workers thémselves, did 
,an about-face, staked every penny 
in the union treasury on a whirl- 
wind campaign, sold the miners 
_ with the slogan, “The law is on 
our side,” 
/the hundreds of thousands. 
|. After a prolonged, and avidly 
| followed, search for an actress to 
play the lead, “Gone With the 
| Wind” finally appeared with the 
young English actress, Vivien 
| Leigh as Scarlett O’Hara. 
Gable | Paes Rhett Butler: Leslie 
Howard was Ashley, and Olivia de 


| many came to her assistance, over- 


/neutrality of Belgium, Luxem-’ 


|bourg and the Netherlands, with 
‘the subsequent surrender of the 
Dutch and Belgian armies after 
enormous casualties. The British 
were driven from the Continent. 
with some 300,000 British and 
French soldiers taken from the 
beaches at Dunkirk in the most 
heroic rescue of the war. (Most of 


|the armament was lost in the re- 


and signed them up by 


Clark . 


| 


treat. and Britain faced the future 
nearly helpless to ward off in- 
vasion.) The Germans almost 
reached Paris, Italy declared war 
on Great Britain and France, and 
the latter sued for an armistice. 
Italy extended the war to the Bal- 
kans by attacking Greece, Ger- 


ran the country and Y 
and brought Hungary, 


a 
—_—--— 


lavia, 
ulgaria 
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vase; —— | | : 
naz 28 . 

Survey of retail sheet music | Ig 6/8 § | " 

sales, based on reports obtained | |S) jz ely § 

from leading stores in 12 cities & e | 3 36 é 
and showing comparative sales | hear: A |e = | @ Alt 
rating for this and last week. i. 2\elelgeie elsig $/|o 
2i¢giftis!| es) a zigis ¢\T 
miZibiS iSialsigigi£ = 2/4 
° a | ™ Zi .igie | & 2 i= ei2ai*< L 
National Week Ending a 8 i$ ‘ w g 3 x 2 a 5 = P 
Rating E ~ 1/8 Figig O | we = 0 
Dec 100 Fg Pele EG ilge 23: 
This Last B Sielitimials & gif 3% = T 
wk. wk. Title and Publisher SBS igleiglbldiaglzié £1 s 
1 2 “Dreamer’s Holiday” (Shapiro-B) . §. 6 2 2 eee '_ pee 6 ®& 
“2 8 “Rudolph, the Reindeer” (St. Nich) i 1 5 1 8 .. 4 1 3 1 6 2 8 
3. 1 “Lucky Old Sun” (Robbins)... . _ae so a a oe ot ee ee 
4 & “Don't Cry, Joe” (Harms, inc). . 4 7 9 2 5 2 4 2 2 1. 7 
5 3 “I Can Dream, Can’t I” (Chappell) 5 5 Pmae @ RUE Ee 
6 5 “Mule Train” (Disney)........... 6 10 7 4 1 2 @ eee 
7A 7 “Dear Hearts, People” (Morris) Gm Tae eee ee ee 
7B 6 “Slippin’ Around” (Peer-Inter).. 9 6 © _ 7% 9 6 5 4 7 4 
8 12 “White Christmas” (Bertin) ae ee ee ee ne ee 39 
“9 9 “Breaking My Heart” (Algonquin)  ... .. ~5_ 4 .. +10 7 — a 
10A “Hiere Comes Santa Claus” (West) 1 ee Ere os os AU 
10B .. “Santa Claus Is Coming” (Feist) 2 as 3 awe . _ 17 
11A “Winter Wonderland” (BVC) _3 ere arte ree, 15 
11B 14 “Old Master Painter” (Robbins) 4 — ee eae 3. 5 
12 11 “Jealous Heart” (Acuff-Rose) 5 . 6 8 14 

Havilland, Melanie. A _ colorful,, and Rumania under German con- 


trol. 

Hitler’s conquests. unequalled 
since the days of Napoleon 
shocked America out of her isola 
tionist stand, and Congress passed 
the Selective Service and Training 
Act, inaygurating the first peace- 
time military draft in U. S. history. 


1941 


The Anniversary Wdliz. w. m, 
Al Dubin and Dave Franklin. May- 
fair Music Corp., cop. 1941 by 
Saunders Music Co.. Hollywood, 
(Centinued Next Week) 
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CARMEN LOMBARDO’S 


JUNGLE 
DRUMS 


E. B. MARKS 











it's Music By 


JESSE GREER 


Program Tedey Yesterday's 


ONCE IN A 


LIFETIME 


(Prom Eari Cerroll’s “Vanities™) 
{Robbins Music) 
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ON THE ISLAN 
OF OAL 


By LEE ERWIN and MEL HOWARD 
THE MARINERS 
Columbia + 38624 


Published by 
SHAPIRO-BERNSTEIN 

















PERRY COMO, 


Ves! 


1674 Breadway, Suite 606 





THESE ARTISTS DIDN'T TURN UP THEIR NOSES AT 


GEE! IT’S TOUGH TO BE A SKUNK 


VAUGHN MONROEK, ZIGGY TALENT, JACK BEKCH. 
FAR WRIGHTSON, BILI, HARRINGTON, HARVEY. HARDING, HORN 
& HARDART SHOW, DICK COLLIER, PAT DUNN, BRUCE ELLIOT, Pic. 


They've All AIRED It on the Networks 


FAVORITE PUBLISHERS, Inc. 


Mew York, WN. Y. 
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Pitt Cafes Up Talent Budgets to Offset 
Pre-Xmas Slump, Lower New Yrs. Tabs 


‘ ener Dee. 13. + - 

r as a re-| , 

s- my pin my -~ in business, | N. 0. Court Nixes Switch 

niteries here are going to the | : 
From Ofay to Negro Nitery 


other extreme in an effort to 
weather the pre-holiday slump. 
New Orleans, Dec. 13. 
Judge Frank J. Stich on Friday 


Bill Green’s, ordinarily a dance | 
place which has from time to time | 
played single acts, has put in @ (9) jn Civil district court issued 
complete floor show this week and an injunction prohibiting Al Green 











Jay Brennan 
hes an amusing closeup of his 
former partner in a piece titied 





| 
i 


Christmas With 
Klondike Kate— 
and Bert Savoy 


'S, & 


one of the many bylize featured 
in the upcoming 
44th Anniversary Number 


of 


AGVA Plans Revision of Agent Pacts, 
Wants Slice of Franchise Coin 


-* The American Guild of Variety 
Artists will start overhauling pre- 


Million Dollar, L.A., Pacts vious pacts with agency organiza- 


tions. Union is set to confer with 

Names on 50-50 Deal the Artists Representatives Assn., 
‘with membership in Chicago and 

Hollywood, Dec. 13. |New York, Entertainment Mana- 

Million Dollar theatre will start gers Assn. and Variety Bookers 











vaude policy here Christmas week |Assn., both of Philadelphia, and 


'with Nat “King” Cole, splitting 50- |the Associated Agents of America 














Carnival Lounge, where there's 
only been music in ihe past to es- 
cape the taxes, has gone in for acts 
too, as well as dancing. 

Elsewhere, too, emphasis seems 
to be on an extra push in all di- 
rections. Bigger cafes are making 
a stronger play than usual, with 
added space in the newspapers, 
soliciting annual pre-Xmas parties 
of industrial outfits. In past, this 
has usually been a pretty comforta- 
ble source of revenue and spots 
have cut down on acts, figuring 
they'd get the biz anyway. It’s 
different this year, however. Clubs 
are giving organizations more than 
ever before for their dough, hop- 
ing in this way to attract new 
regular customers among the cele- 
brants. 

Another step in this direction is 
the announcements from clubs that 
New Year's Eve prices will be 
somewhat lower than in past, de- 
spite the fact that it comes on a 
Saturday night when bar sales 
must end at midnight. However, 
tables can stack up before that 
hour and there’s a feeling that 
nothing will be said officially if 
the music and entertainment ex- 
tend considerably after that. 


Florentine Gardens, L. A., 
To Reopen Under New Met. 


Hollywood, Dec. 13. 

Florentine Gardens, which has 
been shuttered for past few weeks, 
will reopen Dec. 15 under man- 
agement of Franklyn D'Amore, old 
time vaude acrobat. D'Amore op- 
erates another Hollywood restau- 
rant. 

Among acts booked in for the 
first four weeks are the Szonys, 
Gus Van and Red Ingle’s combo. 


Why Do Big Acts Take 
Time Out to Say Thanx? 


Oakland, Cal. 








Editor, VARIETY: 


A little note just came from 
Sophie Tucker saying thanks for a 
little air shot I gave her and a 
column plug in the Tribune. 

Why is it only the big acts ever 
take the trouble to observe the 
ancient and quaint convention of 
thanking puff-men and columnists 
for plugs rendered? 


VARIETY 


Due Soon 


from opening and operating a Ne- 
gro night club in the downtown 
business area. 





50 with theatre and paying salaries in New York. 
of local band and three other acts. Most important huddie wiii be 
Billy Eckstine goes in Jan. 17 for held in New York Jan. 11, when 





Green testified that when he 





leased the property from Max To- 
bias eight months ago he intended 
to and did operate it as a night 
club for whites until a few days 
ago. He said he believed that un- 
der the lease he could use the | 
property for anything he desired. | 

Since the property originally | 
was leased for white patrons, and 
since its use as a night club for 
Negroes would cause depreciation 
of the property value, Tobias was 
entitled to an injunction, Judge 
Stich held. 


Nitery Units Click 
In LL. Q, Boston 


Boston, Dec. 13. 
Following the successful experi- 


RKO Adds 2 Spot 


Shows to Circuit 


The RKO circuit is adding two 
New Year’s Eve shows on the route. 
Bills are slated for the Albee, Cin- 
cinnati, and the Palace, Cleveland, 
both starting Dec. 29. Layout in 
Cincy was made possible by settle- 
ment of the chain’s squabble with 
the Cincy local of the American 
Federation of Musicians, which in 
negotiations had insisted on an em- 
nlovment guarantee for the pit 
band. RKO felt that it couldn't 
underwrite any specific number of 
weeks and consequently took shows 
out of the house three months ago. 
The holiday show will be the first 
in that house since then. 





ment with production units, the The Cincy show will comprise 
Latin Quarter, Boston, is start- Congaroos, Stagg-McMann Trio, 
ing on its second Max Liebman Chris Cross, Helene and Howard, 
package tomorrow (Thurs.). New Fred Sanborn, Johnny Burke and 
show, “All Dressed Up” will have pajlenberg’s Bears. One more act 
a non-name cast including Kay jg still to be set. The Cleveland 
Coulter, Harrison Muller, Sylvia display, so far, includes Artie 
Miles, Penny Malone and Susan Pann, Buck and Bubbles, the Al- 
Willis. Liebman, Lucille Kallen 


bins, Shyrettos and Rex Raymer. 
Resumption of stageshows in 
Cincy provides another stop for the 
RKO roadshows, for a total of 14 
stands. During the time of the 
Cincinnati hiatus, Youngstown was 
added and will be retained. 
Circuit is also planning a fifth 


and Mel Tolken wrote the sketches, 
lyrics and music. 

Other cafes are interested in fol- 
lowing the example of Ed Meister, 
Boston LQ operator. For exam- 
ple Copa City, Miami Beach, seri- 
ously considered using this revue 


but had made previous com- roadshow to start sometime in 
mitment to producer Donn Arden January. Performers are still to 
for a line. be set. 





Second unit, however, has been 
designed with an eye toward its 
use in theatres, and it’s likely that 
bookings in vaude will be obtained 
on an experimental basis. There’s 
also the possibility that the show 
will go into the Palmer House, Chi- 
cago, following its Hub run. 


NEW YORKER SWITCHING 
TO NAME BANDS, ACTS 


The Hotel New Yorker, N. Y., is 
switching to a name band and act 
package for its next show, starting 
Jan. 12. Package booked by Gen- 


Minneapolis Cracks 
Down on Femme 
Impersonator Spots 


Minneapolis, Dec. 13. 
Acceding to the police depart- 
ment’s request, Curly’s, one of the 
Loop’s largest niteries, will termi- 





contract, Jan. 13. Show is in its 
3ist week at the spot and has 
been attracting capacity business 


| Chicago Agency « 


nate the engagement of the “Jewel 
Box Revue” of female impersona- 
tors at the expiration of its present 


‘one week under the same deal. AGVA starts dickering with ARA. 
House approached Louis Arm- Key to agency agreements is ex- 
strong combo with the proposition | pected to come out of that huddle. 
but agent Joe Glaser demanded a It’s known that the new AGVA 
$7,500 guarantee against a percent- administration has been highly 
age, so the deal died. dissatisfied with the ARA pact. 

Frankie Laine has been pencilled Foremost among their beefs is the 
in for a May engagement on a 50- fact that the performer union 
50 deal. Sherill Corwin, who also spends around $13,000 annually in 
operates the Orpheum, is looking the agency dept. This cost is borne 
for names at the Million Dollar entirely by the union. Union offi- 
who will gamble on the 50-50 deal. cials would like to make the per- 


Mutual Absorbs 





and it’s likely that demand will be 
made that the $50 franchise fee 
‘for percenter members of ARA, 
‘which now goes to the agents’ org, 
should be paid to the union. 

Just how far union will go in 


that demand isn’t known as yet, 
inasmuch es. that stern would de 
prive ARA of a major portion of 
its revenue, and could cause a cri- 
sis that might wreck the organiza- 
tion. 

It’s also known that the union 


(Continued on page 54) 


La Tucker to Have New 
Songs for Miami Stint 


Hollywood, Dee. 13. 

Sophie Tucker will have new ma- 
terial when she plays Miami Beach 
this season, early in February. She 
had been dubious about playing the 
Florida spot because of a lack of 
new songs, but Jack Yellen is writ- 
ing a new catalog for her. 

She winds her present engage- 
ment at the Bal Tabarin, Frisco, on 
Dec. 22 and plays Christmas week 
at the Olympic Hotel, Seattle. 
From there she goes to Vancouver, 
B. C., Jan. 9 to 22, then on to N. Y., 
where she picks up her new ward- 


Chicago, Dec. 13. 

Mutual Entertainment Agency. 
takes over Billboard Attractions as 
of Jan. 1. With over 150 cocktail 
units from Billboard, plus their 
own clients, combo department will 
rank among the largest. Billboard 
was the offshoot of the old Fred- 
erick agency, which folded last | 
year. Milo Stelt was the Chi man- 
ager and took several men from' 
the defunct operation to form new 
organization. 

Mutual, in operation for over five 
years, lately has been very active 
in the packaging of tele shows. In 
the new setup J. J. “Biggie’’ Levin 
will be in charge of the location 
department; Jack Russell, assisted 
by Bill Vidas, head of radio, tele- 
vision, records and also develop- 
ment of new talent. Stelt will man- 
age the music and small band de- 
| partment, assisted by Eddie Hall, 
|Jack Brown, Jack Ross and Sid 








; ; / 
Morris. Sid Harris heads up the"). 
theatre, nightclub and fairs sec- robe Jan. 26. 
| tion and Johnny Jones. the club 


Burton, Gould Break 
Up Agcy. Partnership. 


HAMID SEEKS TAX CUT | Bill we Gould have 
dissolved their ey FF 
ON A. C.’s STEEL PIER tines cash settiement of a little 


a /more than the $10,000 he put into 

Atlantic City, Dec. 13. | the operation last March. Invest- 

An ocean pier such as Steel Pier -ment was made at a time when 

here depreciates faster than any | Burton was operating the agency 
other comparable property in the | alone. 

| Country. | Under terms of splitup Burton 


| department. 
| the contracts. 


Rudy Sheli wil! ink 








eral Artists Corp., will comprise 
Johnny Long's band, Patti Page, 
Roger Ray and Hoctor and Byrd. 
Show succeeds “Salute to George 
Gershwin” which the hotel didn't 
régard as too successful because of 
its inability to draw late business. 

The GAC package for the New 
Yorker is regarded by the agency 
as an experiment because of the 
fact that it will attempt the same 
type of talent merchandising in 
other hotels. It's felt that the New 
Yorker, like many other hotels, has 
a heavy dinner business but must 
have potent headliners for the late 
trade. It’s the first time in many 
years that the New Yorker will 
have both name acts and a name 
band. 


Shootin’ Iron Schiller 


I've heard tell that in the old 
days an act would often risk the 
six-bits or so a pint used to cost 
as a memo of gratitude for a favor- 
able press. The Johnny-come- 
lately type acts seem to figure their 
brand of hoofing, mooing or what- 
ever-it-is, is money in the bank 
type material for the poor guy at 
the local saloon editor’s desk. 
They read a rave about their act 
and say to each other—*“This guy’s 
been around.” He knows material 
when he hears it.” 

It's a good thing for a lot of 
them that the nitery’s ad bill is 
Paid up and space coming up. Be- 
cause when you knock your type- 
writer screw-loose dreaming up 
drip about a lot of acts—and then 
£et that ever-lovin’ “you should see 
what the Bent Lamp-Poster gave 
us three years ago in South Bend.” | 
next time you chance into their. 
current bistro. 

I guess maybe the ad depart- 
ments of the sheets about the 
country have made publicity-pan- 
derers by the beer-bucketfull. May- 
be the acts don’t believe the stuff 
you say about them in the first 
place, 

In fact, one sent a note: “Ah, you 
~~ said it because you meant it!” 
— happened the guy—a good act 
a no friend of ‘Mmine—was head- 

ning in a pal’s plusherie.) 

Don Steele, 
Oakland (Cal.) Tribune. 





Abe Schiller, talent buyer for 
the Flamingo hotel, Las Vegas, 
now in New York attending the 
National Hotel Sales Managers con- 
vention at the Hotel New Yorker, 
disrupted the routine _ of this 
hospice when the maid discovered 
two genuine western shooters in 
his room. 

The distraught femme called the 
manager who in turn sent for the 
house gumshoe, but Schiller con- 
vinced the staff that the shooting 
irons were for display purposes 
only. Schiller’s full western re- 
galia lent belief to his yarn. 

Schiller plans no talent buying 
on this trip but is casing shows for 
future reference. 





Martin’s Nitery Date 
T Minneapolis, Dec. 13. 
the 2 a. has been signed for 
starting Des ee. Minneapolis, | 


Martin is getting $7,500. 





Larry Stevens is un 
Artists Corp. management, a 
ief omission in his last week's ad. 


eoeevreoev ev 8 e* 
eeessveeeeer* 


a point 4sency before joining 


throughout its run. 

Police Chief T. R. Jones said the 
show itself was unobjectionable, as 
far as off-color material is con- 
cerned, but “there have been com- 
plaints about 
people frequenting the night club 
since the show opened.” And it 
was these complaints, he explained, 
that led to the request. 

At the same time, Jones an- 
nounced he'd “investigate” a floor 
show comprising female imperson- 
ators at another local night spot, 
the Persian Palms. St. Paul police 
closed a similar show at the Drum 
night club shortly after it opened. 

Jones told Will Jones, Morning 
Tribune columnist, “there are no 
legal grounds on which the show 


could be closed, but the police duced that the banks consider it an 


asked Curly’s to cooperate and it 
agreed to do so.” 


lice has anything to do with the 
closing of the show which has been 
running at the establishment since 


last May 20. “It's still packing 
them in, but it has run long 
enough,” asserted Hegg. “How- 


ever, no definite closing date has 
been set.” 


Edwards With Fischer 


Jack Edwards has joined Clif- 
ford C. Fischer's International 
Booking agency to handle theatre 
and nitery bookings. He'll assist 
Hans Lederer, who handles the 
agency section of the outfit. 
Fischer is mainly concerned with 
production. 





dent of the Atlantic City Steel Pier, 


| fended a cut in the assessment to 
\the amount of $36,000 made by the 
some undesirable | At!antic City tax board. 


| 


the pier and three other properties. 


Jimmy Hegg, Curly’s manager, | 
Scares New Yorker Staff denied to Will Jones that the po- 


| cuits. 
via the Lew & Leslie Grade office 
/with Eddie Elkort, the Grade rep 


_time when the American talent 
‘roster was depleted of novelty and | 


George Hamid, Jr.. vice presi- | yj} keep the office and nine 
clients under contract, including 
such acts as Merry Macs, Mary 
Kaye Trio, Doris Drew and Mar- 
garet Whiting. 


Leon & Eddie’s Ups Budget 


Leon & Eddie’s, N. Y., will ex- 
pend one of the heaviest budgets 
in its history on new show start- 
ing Friday (17). Myron Cohen 
will headline, with Fay Carroll 
‘ex-Slate Bros. act), Sonny King, 
Joan Terry and Lyda and Yonni in 
support. 

Bill will remain over holidays. 


Birdland, N. Y., Preems 


The Birdland, N. Y., originally 
slated to open several months ago 
on a bop-policy, will at long last 
bow tomorrow (Thurs.) with a show 
including Hot Lips Page, Charlie 
Parker, Max Kaminsky, Lennie 
Tristan and Harry Dellafonte. It’s 
one of the heaviest lineups to hit a 
cafe. 

Spot's liquor license had been 
held up several months pending in- 
vestigation by the State Liquor Au- 
thority. A 98c admission charge 
will prevail. 


‘SKATING VANITIES’ FOR K.C. 


Kansas City, Dec. 13. 

acro acts because of wide use on| “Skating Vanities” rolled around 

fairs and circuses. Lack of that for its annual stand here Dec. 7-11 

type turn was made up by using in the Municipal Auditorium under 

the imports. |sponserahip of the Firemen’s pen- 
Among the turns that played sion fund. 

RKO and other chains are Mediock | Five evening and two matinee 


so declared here (10) as he de- 





Hamid cites erosion. hurricane 
damage, the “sky high" costs of 
maintenance, and depreciation as 
reasons why the assessment should 
stand. 

He spoke after former Mayor 
Thomas D. Taggart had attacked 
the reduction of the assessment on 


Two were beach front hotels, the 
Chelsea and St. Charles. 

Hamid further argued that be- 
cause of the factors quoted the 
pier’s valuation has been so re- 





almost unmarketable property. 


British Imports Hypoing 
Lack of U.S. Novelty Acts 


British acts have been widely 
used this season on the RKO, 
Schine time as well as other cir- 
Bulk of the imports came 





in the U. S. setting the deals. 
Influx of British acts came at a 





Edwards was with Music Corp, and Marlowe, Kex Raymer, Demart performances added up to $60,000 


tional. 


der General of America and the Matty Rosen and Denzer, Alan Clive, Maxwells, | about 10% better than the 1948 


Interna- | Rob Murray, Schaller Bros., The stand here. 


House was scaled up 


Harstons and Robert Harbin, . .. . .\at S250 ta... . cee aeccweeee 
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Wednesday, December 14, 1949 





Night Club Reviews 


‘e City. Miami Beach 
e ps Al Beach, Dec. 12. 


Olsen & Johnson production of 
“Hellz-A-Poppin of 1950.” with 
Marty May, Mata & Hari, Betty 
Reilly, Salici Puppets, J. C. Olsen, 
June Johnson, Willie Young, Bill 
Hayes, Stubby Kaye, Arden-Fletch- 
er line (12), David Tylers Orch; 
admission $1.50 to $3. 





Murray Weinger may have dis- 
covered in his teeoff show for the 
winter run of the refurbished 
Copa City the ingredients thai wiii 
mean solvent operation and pos- 
sibly year-round operation § he 
planned when the plush 700-seater 
was built last year. 

Following an obvious trend to 
new talent (those not seen in these 
parts, rather than the just upcom- 
ing) he’s chosen the mixture of 
noise, corn, and slapstick comedy 
that is the Olsen & Johnson idea 
in entertainment, added several ex- 
cellent cafe acts for the filip. also 
nifty’ line of dancers and show- 
gals. 

The admission idea is not new 
to the area, Harold Minsky having 
parlayed the concept into a suc- 
cessful run for his glorified bur- 








ViviENNE ALLEN 


Currently 


TZIGANE ROOM 
MONTREAL 


“A COMEDIENNE WHO 
KNOWS EVERY TRICK OF HER 
ART.” — S. Morgan - Powell 
(Daily Star). 


“... THE LADY SHOWS WHY 
SHE WAS A SUCCESS AS THE 
BRASSY ADO ANNIE IN 
‘OKLAHOMA!’ “—Pat Pearce 
(Herald). 


“, . . EXUBERANT PERSON- 
ALITY AND KNACK WITH A 
TRICKY SONG.” — Bruce Tay- 
lor (Herald). 




















HELENE and HOWARD 


Concluded — JACK CARTER (TV) Sat.: 
KAY KYSER (TV) Thurs. To Appear: 
‘LITTLE TOWN THEATRE’ (TV) Twes.: 
‘THIS IS SHOW BUSINESS’ (TV) Sun. 





lesque at the Colonial Inn here 
, last season. 

In the Olsen & Johnson pres- 
entation all the noise, the black- 
' outs, the aud biz make for a steady 
stream of laughs and screams. 
None of it is original, but all of 


it brings howls. Interspersing of | 


the addit'ons to the show marks 
the hit quality needed. Mata and 
Hari wrap up in their satirizations 
on the East Indian dances plus 
their wham pantodance interp of a 
symphony orch and conductor. 

Betty Reilly is effective with her 
Latino-Irish chants. Zingy delivery 
sets her well, with the guitar ac- 
comp for last number, a Calypso, 
garnering plenty response. 

In the O&J portions, the assorted 
stooges and bits, guided by Marty 
May, built steadily. The corn-filled 
bits with the principals, garners 
laughs. Stubby Kaye, J.C. Olsen (in 
a howler with May), June John- 
son and the rest of the casi keep 
the noisy proceedings from sag- 
ging: the odd characters injected 
between the blackouts also sustain 
the pace. Overall impact is solid. 

Show stoppers are the Salici 
Puppets with their complete va- 
riety show. Utilizing a good-sized 
stage for this type of stint for per- 


fect viewing by the house, they 
clickoed nicely. 
Arden-Fletcher line is smartly 


costumed and has been given some 
artfuiiy contrived routines, which 
they handle in top manner. David 
Tyler's orch backs in apt ~~ 
ary. 





Raleigh Room. N. ». 


(WARWICK HOTEL) 
Dolph Traymon Trio, Fred Fass 
ler Trio; $1-$1.50 couvert. 





The Raleigh Room is offering a 
pleasant evening of musical enter- 
tainment via the Dolph Traymon 
and Fred Fassler trios Latter 
group is a holdover, while former, 
brought in last week, is making its 
first major Gotham appearance. 
Though a routine unit, Traymon 
and his lads fill the room’s needs, 
playing a variety of terp music 
that is easy to follow and satisfy- 
ing on the ears. Those. who like 
to mix their drinks with conversa- 
tion and dancing should find layout 
okay. 

Comprised of Teddy Stevens on 
the bass, Russ Hale on the drums 
and Traymon at the piano. the trio 
offers a number of smoothly ar- 
ranged medleys. Tunes are paced 
so as to keep both the two-steppers 
and rhumba addicts happy. A de- 
vice, occasionally used to make the 
piano sound tinny, comes over ef- 
fectively. Among the numbers 
played were “The Very Thought of 
You,” “Wouldn't It Be Fun,” “On 
the Sunny Side of the Street” and 
“Not for Me.” 

Accompanied by an accordionist 


and pianist, Fred Fassler con- 
'tinues to fiddle, sing and ad lib 





‘for neat returns. 








ROGER 


PRICE 


CLOSING BLUE ANGEL (3d Engagement) °€¢. '° 


DETROIT ATHLETIC CLUB 


DEC. 12 


OPENING CAFE SOCIETY DOWNTOWN Fc. 22 


CONTACT 


LEON NEWMAN — MARK LEDDY 
48 West 48th Street, New York 
Publicity: PAUL BENSON 


‘Curley Hamner, Kitty 


Bop City, N. Y. 
Lionel Hampton Orch (18), with 
Murray, 
Sonny Parker, Doug Duke; George | 
Shearing Quintet; 98c. general ad- | 
mission; $2.50 minimum. 





Lionel Hampton is tearing Bop 
City wide open with the jumpiest 
brand of music ever to hit this 
jazz spot. Letting out all the stops, 
the Hamp is wringing the cus- 
tomers into a state of near-exhaus- 
tion but leaving them at a point 
where they still have cnene® en- 
ergy to beg for more. And Hamp- 
ton obliges by pouring it on. 

Hampton's orch, comprising five 
reeds, eight brass and five rhythm, 
beating out with their reguiar 
repertory of frantic rhythms. Wild 
and woolly even in a large thea- 
tre, the effect on the nervous sys- 
tem is multiplied in this nitery 
where the furthest customer is not 
more than 50 feet away from the 
bandstand. Hampton, moreover, is 
cuing his stuff to the. Bob Cify 
crowd, avoiding the quieter num- 
bers for an exclusive accent on 
such jumpers as “Flying Home,” 
“Hamp’s Boogie,” etc. 

On the preem night (8). Hamp- 
ton couldn't get off the stage after 
more than 45 minutes of stomp- 
ing. He whipped up the customers 
‘all of them, including some ce- 


is 


lebs at ringside) to the _ point 
where this nitery looked and 
sounded like a revival meeting 


with everyone beating rhythm with 
the band. As a topper, Hampton 
brought the George Shearing quin- 
tet on stage for 1 long jam session 
in which the orch leader played a 
terrific set on the drums. 


Part of Hampton’s troupe, Cur- 
ley Hamner socked across a neat 
terping routine with the Hamp, 
once again, joining in for some 
fancy duo hoofing. Kitty Murray 
delivered a comedy number with 
her familiar brand of body con- 
tortions while band vocalist Sonny 
Parker did neatly on a pop ballad. 

The Shearing quintet, virtually a 
regular at this spot, is once again 
dishing up music in a contrasting 
vein, intricate, clever and highly 
listenable. Herm. 


Terrace Reom. Pitt. 
(HOTEL WILLIAM PENN) 

Pittsburgh, Dec. 10. 
Rosalind Courtright, George 
Tapps, Joe Sudy Orch (8), Lenore; 
$1.50-$2 cover. 





Class supper club has its best 
buy of the season so far in current 
Rosalind Courtright-George Tapps 
layout. They're both sock per- 
formers and between them package 
a solid hour of entertainment. 

Tapps is working easier and 
much more effectively these days. 
He’s just about tops among the 
terp classicists and gives them a 
showy bundle of footwork and 
body movement. His ballet-like 
tapology gets away from the usual 
run of cafe hoofing and it’s a wel- 
come change. He scores heaviest in 


‘bis stuff to “Hora Stacato” and a 


Gershwin medley and then comes 
back to mop up all over again with 
an acted-out Viennese waltz he 


does with plenty of high-grade 


schmaltz. 


Terrace Room floor is built over 
cement, which makes it a little 
tough on Tapp’s taps. but the 
races in the upper part of his 

dy do a lot to compensate for 
this. No doubt, however, that he'd 
be a great deal more effective if 


those taps sang out like they 
should, 
It’s a first time in Pit: “2h for 


Miss Courtright, who has ‘en hit- 
ting the hotel high spots since 
turning cafe pro little less than 
two years ago. She's got what it 
takes. The voice is lush and warm: | 
gal oozes s.a.; packs plenty of 
oomph and personality and her se- 
lection of songs is high-grade. 
While including the pops, Miss 


_Courtwright doesn’t stick to them, 


seeking out little-known show 
tunes that have punch and which 
she delivers neatly. For a finish. 
she does a medley of old-timers 
via portable mike, going from table | 
to table and getting the customers | 
to try out their pipes, which is’ 
very effective. Miss Courtright 


and Tapps are solid clicks here. 
Joe Sudy’s music is just right for 
this room and maestro gets in 
plenty of good licks on his fiddle, 
both during the show (accompany- 
ing Tapps principally) and the 
dance sessions. vocalist, Lor- 
ene, (Betty Holt) looks great on 
the stand and doesn’t sound bad 
either. Cohen. 


Cafe Seciety. N. ¥.- 
Savannah Churchill, Billy Bish- 
op, Johnny Hartman, Billy Taylor 
Orch with Todd Dameron; $2.50, 
$3.50 minimums. 








Cafe Society isn’t retrenching on 
its entertainment budget despite 
the pre-Christmas lull. New bill 
provides good relaxation and a 
quota boxoffice is evident with 
Savannah Churchill’s appearance. 

Miss Churchill is the type of 
song stylist who hits well with 
spot’s patronage. She shows 
warmth and feeling in her tunes, 
but unfortunately, at show caught, 
her numbers weren't selected with 
her usual care. Her tunes indi- 
cated that they were projected to 
show off her technical know-how 
rather than melody. However, that 
will most likely be corrected on 
subsequent performances. As al- 
ways, Miss Churchill makes a good 
appearance and once she gets the 
feel of the room she'll be hitting 
her usual boff stride. 

Billy Bishop, a longtermer in the 
last Diamond Horseshoe show, is a 
personable magico who projects a 
shy delivery while doing excellent 
bafflers. His version of the escape 
trick is once cute and puzzling. 
Does okay here. 

Other turn is Johnny Hartman 
‘(New Acts). Backing is by Billy 
Taylor orch, with Todd Dameron 
at the piano. Jose. 


—- 


Oval Reom. Beston 
Boston, Dec. 7. 
Maria Neglia, Alex D’Arcy. Sam- 
my Eisen Orch (8), Cappy O’Con- 
nell, Tony Peters Trio; no cover, 
$1.50 minimum. 








Arki - Yavensonne’s policy of 
fresh talent for the Oval Room 
only partly successful in this bill. 
Maria Neglia, concert violinist. 
goes over big in a long program of 
pops and semi-classics, but Alex 
D’Arcy fails to offer a _ strong 
enough opening act to gain atten- 
tion. 


Miss Neglia, a dark, good-look- 
ing gal with style, poise and flair. 
leads off with “Fiddle-Faddle” and 
does six or eight pieces in con- 
trasting mood to follow up. Does 
“Ave Maria” to achieve a _ wor- 
shipful attitude on the part of the 
customers that seems a little 
strained for a night spot, even a 
class one like this, but clicks best 
with “The Happy Doll,” “O Sole 
Mio.” “Schoene Rose-Marie” and 
the inevitable “Bumble Bee.” She's 
nicely backed by a piano and Sam 
my Eisen’s orchestra, and can real- 
ly handle the fiddle. 


D'Arcy sings a couple of French 
songs plus some special songs of 
dubious taste and entertainment 
value, among them an n.g. tune en- 


titled “Please Shoot Your Hus- 
band.” 


o Sammy Eisen’s band, long a Hub 
able music, with Cathy O'Connell, 
band warbler, contributing neat 
vocals. Peters trio is okay in the 
relief spot. Elie. 


ve, continues to supply dance- | 


Chez Paree, Miami b’ch 
Miami Beach, Dec. 16. 

Steve Condos & Jerry Brandow, 

Martha King, Pam Merryman, 

Arden-Fletcher Line (7), Len Daw- 

son Orch; minimum, $2.50, $3.50. 


What looked like a fair lineup 

for the lighting of the Chez Paree 
after being dark the t three 
seasons turned out to a sock 
| show. 
And, at the same time, it fol- 
| lowed the obvious trend that has 
|been set hereabouts in recent 
| weeks in other spots via introduc- 
| tion of new faces and fresh talents. 
What makes the components in 
this preem show a click is the 
avoidance of the inevitable com 
parison to an act seen before ii 
this area. Only lack at the moment 
in the solid 90-minute lineup is a 
comic, and from aud reaction, even 
that segment didn’t seem io be 
missed. 

Show builds from the teeoff by 
the Arden-Fletcher line, fetching! 
costumed and cleverly routined 
First two numbers are breezy and 
fast-paced Latin themed stagings, 
with Pam Merryman coming on to 
take over. Trim acro-terper clicks 
with flig. and mitt-bringing hand- 
walks. 

Pace keeps building with Martha 
King. Smartly gowned, she pur- 
veys a lush pair of pipes. Arrange 
ments are scored intelligently to 

(Continued on page 53) 
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YOU weet money os 


7th Av. as on B'way! 


ADELE SIMPSON, INC. 




















You have 
A Talent 
For Wearing Clothes? 


oo MODELS 
Glamorous 

Small size 16, 28-inch 

waiet or leas, 6 feet & or 


® inches tall with heels, 
Steady 5% 


Apply between 3 and 5 p.m. 


530 7th Ave., N. Y. C. 


weeks work 











ACTS, GAGS, SCRIPTS, 
PARODIES, SPRCIAL SONGS 
1950 CATALOG FREE 
largest Selection of Comedy Materia! 


in Showbiz! We alse write materia! 
to erder. 


J. & H. KLEINMAN 
5146-K Strohm, Nerth Hollywoed. (a! 
Telephene: Hillside 0141 














JACK DENTON 


World's Lousiest Disk Jockey 


SSTH WEEK! 
THE PENTHOUSE 
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| IT’S NOT A LOSS! | 
\ Your beaded or spangled garments 

\can be repaired. Beads matched per-\ 
‘er qvick—sotisfactory service. | 
| COLONY NOVELTY } 


\@2 W. 88th St., NW. Y. 
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Night Club Reviews 


Continued from page 52 
(hez Paree, Miami B’eh solid mg, but in subsequent 


shows el 
reveal range a ae Pieler rial to tighten their stint. 
sparked by “With a Song in My _, The line, in closing numbers, 
Heart,” building into “I Can almost wrapped up the show in a 
Lee Can't 1?” an operatic bit flapper number that’s plenty zingy. 


n Dawson and his orch are in 
to flash the nigh on Helen’ Mor. Perfect tempo with the show. 











roice; 

yan on ‘My Bill,” and for topper, Lary. 
“Come Back to Sorrento” for hefty __ ; 

applause Sundown (Club, Phoenix 


Third of the solo spots is held Phoenix. Dec. 5. 


down by new combo o Steve Con- Alwino Rey's Blue Reys (8), 
dos and Jezry Brandcw.. The slim | zsith Marilyn King; no cover, no 


voungsters blend neatly on taps minimum. 
‘Condos slides and spins-taps and 

Brandow’s heel and toe work on Current two-week stand of Al 
the miniature stairs being stand- vino Rey outfit marks the first time 
out) plus een trumpet work in years that a name band has 
and some harmonies to intro their played an extended nitery engage- 
variations of talents, for steadily ment in these parts. Rey checked 
building reaction. In first show jnto Phoenix after an eight-month 
they attempted and some com- road jaunt and intends to use cac- 
edy lyrics which almost negated tus territory as jumping-off base in 
Ee future, since he owns a nice chunk 
ot property in Parker, . Ariz. 


Leader has whittled his 15-piece 
band down to eight sidemen for 
nitery and TV showings, but he'll 
continue with augmented outfit 
for theatre dates and recordings. 
His abbreviated Blue Boys outfit 
filled the bill here and will show 











COMEVY MATERIAL 


For all branches of theatricals 
FUN-MASTER 
“The ORIGINAL Shew-Biz Gag file’ 
@ Nos. 1 thra 35 @ $1.00 ca. © 
(Order in Sequence Only) 
SPECIAL: First 13 files for $10 
All 35 files for $30 








@ 3 Bks. PARODIES, per book $10 @ Le 
@ MINSTREL BUDGET....... 2% @ | to advantage in other intime spots. 
. aU aaoer mae se Per usuak Rey's “talking” elec- 
© vor all 3 dif. Vols. for $50 — tric guitar is standout feature of 
» aoe ee THE . orchestra, leader scoring with a 
( EREMONIES” variety of sound effects and 
a Gane or straight solo numbers. Two micro- 
PAULA SMITH phones and 24-tube pickup job 

200 W. 54th St Dept. V point up the decibels. 
. ° wept. In addition to Rey’s outstanding 
NEW YORK 19 finger dexterity, band is well 
staffed with three brass, reed, 
drums, bass, and piano. Orches- 








trations are well done, with selec- 
tions running mostly to such oldies 
as “Night and Day,” “Just You,” 
“Perfidia,’ “Let Me Call You 
Furs, Fur Coots, Trevel | Sweetheart.” “I've Got You Under 
and Sports Goods:—Call at 1 Port- ] My Skin,” “Lullaby of Broadway,” 
man Street (corner of Onxferd | &tc. 

Street), Merble Arch, Leadon, W.1. Marilyn King. a holdover of the 
King Sisters vocal group, is okay 
on the distaff livries, sharing the 
vocals with Jimmy Joyce. There’s 
also a male singing trio for added 
embellishments. Aside from play- 
ing for dancing, the band puts on a 
45-minute show that was well liked 
by the patrens. Jona. 


Mayfair Reem. Chi 
(BLACKSTONE HOTEL) 
Chicago, Dec. 9. 
Ethel Smith, Dick LaSalle Orch; 
$3.50 minimum, $1 cover. 


YOU MUST VISIT 
RAILWAY LOST PROPERTY 


when ia LONDON fer Bargains in 











e——————_—_=__ 


RUTH WALLIS 


NOW APPEARING 
SANTA RITA HOTEL 
TUCSON, ARIZ. 








WANTED! 


NAME ACTS—THAT CAN PULL 
ENOUGH TO WORK PERCENTAGE. 
BEAUTIFUL CLUB—LARGE CA- 





Swank spot becomes an intimate, 
homey room under deft handling 


PACITY. of Ethel Smith. musically and oth- 
PALLADIUM erwise. Miss Smith's easy chatter 
4825 Se. Shields about her foreign experiences, aid- 
Oklchoma City ed bv sprinklings of humorous in- 








cidents, embellishes her excellent 


LOEW'S 


THE THEATRES 





OF THE STARS 


OS 
ua 


oe 


Y MARCUS | 


Y BOOKING AGENCY {f/ 


GENERAL EXECUTIVE OFFICES JRE 
LOEW BUILDING ANNEX [ 
160 W. 46th St., N.Y.C.- JUdson 2-2000 ff 


J. H. LUBIN manacer 











SIDNEY H. PIERMONT wances 


All AGENTS 


are incited to enbmit Acts and Attractions for booking at 


» ORPHEUM THEATRE, LOS ANGELES 
» ORPHEUM THEATRE, OAKLAND 


& Bihk AiclLWAIN 


Suite 720 Orpheum Theatre Bidg.,846 & Broadway, Les Angeles 14, (ali, Michigan 6272 





minated the weak mate-| Those Things,” “Breeze and I,” 
\“Wash That Man Right Out of My 


familiar numbers difficult for the 
organ, Miss Smith’s showmanship 
makes every selection a miniature 
roduction number. “Just One of 





Hair,” “Fiddle Faddle,” “Liza,” 


|“Tico Tico,” ete., each is preceded | 


with a clever story, punch line or. 
bit of comical linguistics that keeps 
audience interested and relaxed. 


| Gal couldn’t get off the floor 
‘even after 36 minutes, and com- 


plied with ad-libs and three extra 
encores, much to delight of on- 
lookers Dick LaSalle backs Miss 
Smith’s intricate arrangements in 
slick fashion, also turning in a neat 
bit of dancipation. Greg. 


Burl Ives Ails, So 
Earl Wilson Subs 
In Duluth Lecture 


Minneapolis, Dec. 13. 

Ill with lung congestion, Burl 
Ives had to cancel a Duluth en- 
gagement following his appearance 
before the St. Paul Women’s Insti- | 
tute. Ives, who has had two pneu- 
monia attacks during the past year, 
is at Hotel Lowry unable to move. 

Columnist Earl Wilson, who was 
on the Women’s Institute program 
with Ives, agreed to substitute for 
him in Duluth. 


‘TELE DISCOVERIES’ UNIT 
GETS SET FOR VAUDATES 


Talent agencies are now going in 
for television tieins in vauderies. | 
General Artists Corp. is currently 
packaging a theatre unit compris- 
ing acts that have appeared in| 
video. Labeled “Television Dis- 
coveries,” unit will be headed by 
Jean Carroll. Other acts are still 
to be pacted. 

Package is slated for the Hippo- 
drome, Baitimore, starting Jan. 5. | 
Other dates are being lined up. 


Walters Pacts 1006 Show 
For Blanquita, Havana 


Lou Walters has signed the 
Debonaires, two Ben Yost singing 
groups, Gloria Gilbert, Billy Wells 
and the Four Fays, plus a line of 
nearly 50, for the Blanquita thea- 
tre, Havana, show starting Dec. 30. 

Anthony Nelle, who staged pro- 
ductions at the St. Louis Municipal 
Opera and Pittsburgh Stadium, 
will do the production. 

Show, tagged “From Paris to 
New York,” will be one of the 
largest ever to be imported into 
Cuba. It’s slated to cost around 
$100,000. 














Dorothy Lamour Readying 
Act for Vaude Tour 


Dorothy Lamour is set to play a 
series of vaude dates. Negotiations 
are currently on for the Roxy, 
N. Y., and the Chicago theatre, Chi- 
cago. Miss Lamour is currently 
prepping an act on the Coast and 
it’s expected to be ready by the 
end of January when she’il play 
Chicago before headir 2 east. 

Other dates are being lined up 


Saranac Lake 


By Happy Benway 
Saranac. N. Y., Dec. 13. 

Charles “Chick” Lewis and Mur- 
ray Weiss, Variety Clubs, Inc., ex- 
ecutives in for their general in- 
spection tour. Patients will now 
get picture shows twice weekly, 
Tuesday and Friday nights, instead 
of once a week as formerly. 

Harry Nason, publicity director 
for Felps theatre circuit, Philly, in 
for a rest riod. 

Always first to hit every patient 
with the first Christmas greeting 
of the year is a welcome personal 
ecard from that grand trouper, 
Sophie Tucker. 

Joe (UA) Phillips now doing a 
double program, betweén_ rest 
periods he is taking up Art 
(Crayon) at the Art & Craft Guild. 





Also progressing nice’y. 


Lions Club sponsored the Sun- 
mount Players in a three-act com- 
edy, “Heaven Can Wait,” to SRO 
audience. Proceeds to Club’s 
civic services. 


| William C. White now chief edi- 


‘torial writer for the Saranac Lake 
_(N.Y.) Daily Enterprise. He's the | 
‘husband of Ruth Morris, sister of 


| William Morris, Sr., of the Morris | 
| Agency. 
Write to those who are ill. 


The Szorys are heading cost: | 
ward from the Coast on a series of 





dates being lined up by Music 
Corp. of America, their agent. 


[orn virtuosity and keeps aud a ve 
ntion - * 
| Running through 2 list of wots AGVA, Equity Mn Hassle Over 


\she made popular, as well as other 


Jurisdiction of Brandt's Legit Tabs 


A jurisdictional battle is de-' will play in a variety house, then 
veloping between the American it’s possible that Equity might ask 
Guild of Variety Artists and Actors a readjustment on the two-a-day 
Equity over control of the con-| variety revues. 


densed legit shows, slated for the 
|Selwyn theatre, N. Y., by George diction, 


Aside from the question of juris- 
the Selwyn experiment 


Brandt. Each claims jurisdiction. | j)) l with interest 
Brandt has been dickering with | jy hy fae gay nil be the first 


AGVA for the past week, but pact-| time that a dramatic format is be- 


ing has been delayed until the 
question of Equity jurisdiction is 


settled. 
day (Wed.) to settle the issue. 


Previous condensations such as 
“High Button Shoes” and “Make 
Mine Manhattan,” with some mem- 


hers of the original legit casts, fe}l 
into th musical category and 
many performers already were 
AGVA members. However, with 
the editing down of “The Respect- 
ful Prostitute” slated for produc- 
tion at the Selwyn around Dec. 22, 
an all-Equity cast is needed. 
Brandt plans to follow “Prostitute” 
with other legit condensations. 

The Associated Actors and Ar- 
tistes of America is reported to 
favor Equity’s jurisdiction. It’s felt 
that Equity will have a superior 
bargaining position because of the 
fact that only eight shows weekly 
are standard under Equity rules, 
while the AGVA basic contract 
calls for overtime after 28 shows. 
Thus Equity could get much high- 
er minimums if it had that show, 
since it would have to make con- 
cessions that would bring up the 
number of shows to four a day. 
Equity feels that its control will be 
best for the people involved in 
this show. 

AGVA feels that inasmuch as 
the Selwyn will show the play be- 
tween films, theatre is using es- 
sentially a variety format, and so 
the jurisdiction should fall te 
their union. 


Other Complications 
The tiff is further complicated 


by the fact that vaude type revues 


in legit houses were under AGVA 


control. Bills such as “Priorities” 


and “Hilarities’” went under AGVA 


control as a result of a compromise 
worked out some years ago. If 
AGVA gets this show because it 


‘ing used as between-film enter- 


tainment. Vaude lately has been 


Meeting is slated for to- going in for musical condensations 


which have worked out well in sev- 
eral situations. However, scarcity 
of material has hindered expansion 
in this direction. If the legit for- 
mat works out, then the variety 
field will have considerably more 
material to draw upon. 

Brandt plans to use two sets of 
principals for the same show. Each 
bill will hold over for several 
weeks, boxoffice permitting. Sec- 
ond-run films will be shown. 














AMERICA’S NEWEST 
YOUNG SINGING DISCOVERY 


Ronald Rogers 


Held Over: 
COPACABANA, Montreal 
Beg. December 29: 
KING EDWARD HOTEL, 
Toronto 
(Thanks to MAY JOHNSON 


Associates) 


Megt.: PHIL OFFIN 
48 W. 44th St., New York City 
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’ necti ith bills below indi 
Nuamerals in con 0 er baw « 


Letter in parentheses indicates circuit (FM) Faachon 
am) “Loew: (M) Moss; (P) Paramount; (BR) BKO; (5) 


(WR) Walter Reade 


VARIETY BILLS 


cate opening day of shew 
eck 


Marco; (1) Rpteqantent, 
Stall; (W) arner; 








NEW YORK CITY 
itol 


cop 
Shep Fields Orc 
vette 
Lathrop & Lee 
Joey Adams 
Mark Plant 
Tony Canzoneri 
Music Hall (1) 15 
Cathy Mastice 
Bettina Rosay 
Earl Lippy 
Eddie Peabody 
Tong Bros 
Rockettes 
Corps de Ballet 
Sym Orc 
Palace (R) 15 
Roger Ray 
Don Francisco 
Harris & Radcliffe 
Rex Ramer 
4 to fill 
Paramount (P) 14 
C Thornhill Ba 
Sarah Vaughan 
Red Buttons 
Acromaniacs 
Roxy (I) 146 
Mindy Carson 
Chandra Kaly Co 
Debonairs 
Tommy Trent 
Los Gatos 
Strand (W) 16 
J & M Barrett 
Max & Gang 
Dinah Washington 
Frank Marlowe 
Ravens 
BALTIMORE 
Hippodrome 1) 5 


of Mystery 
State (1) 15-17 
Tommy Margot 
Conine 
Joe Allen 
Anthony & Rogers 
T & B Waters 
18-21 
Paul Nolan 
Angel & Chapman 
Roberta’s Circus 
BINGHAMTON 
Binghamton (1) 8 
Stace McMann 3 
Cori & Elsa 
W Walters Jr 
Roland Marcelli & 
Janis 
St Clairs 
CAMDEN 
Towers (1) 16-18 
Faye & Andre 
Jack Carroll 
Parry's Goots 
Charles Althoff 
2 Gale & Al 
CHICAGO 
Chicago (P) 15 
Nat Kine Cole 3 
Herkie Styles 
Moenuel Viera 
Jean, Jack & Judy 
Oriental (i) 15 
Jack Gwynne Co 
Harrison, Carroll & 
Ross 
Hal Sherman 
Car! Send Ore 
HARTFORD 
State (1) 17-18 
V Monroe Orc 
LOS ANGELES 
Orpheum (i) 14 
Olvera Duo 


BRITAIN 


ASTON 
Hippodrome (i) 12 
Jackson Earle 
Valerie & Davis 
Billy Eves 
F & P Naylor 
Shenton Harris 
Ramoni Bros & 
Detrina 
Rosner & Hawk 
alentina Lovlies 
BIRMINGHAM 
Hippodrome ‘M) 12 
A Wazzan Trp 
Swain & Swing Sis 
A J Powell 
Gus Aubrey 
J Clintheroe 
Allan & Shearer 
Mack Dancing 
mons 
John Boden 
Mandalay Singers 
Tom Katz 6 
Stan Stafford 
BLACKPOOL 
Palace (i) 12 
Dr Crock & 
Crackpots 
2 Virginians 
Joe Crosbie 
on Rowlands 
ookes Ponies 
oude & Destine 
BRIGHTON 
Walter Niblo 
Florence Desmond 


ogerson 
Mills Sis & Michael 
BRISTOL 
Empire (1) 12 
Ristoli Bros 
Fratenninist 
Valaros 
Morellos 
Andovas 
Capt Swartz Lyons 
Liberty Horses 
Hi rome (S$) 12 
J milton-Smith 
John Hargraves 
Lev de Pokorny 
Judy Kemp 
Michael Cole 
Alan Reid 
John Denis 
Leslie Kyle 
John Martin 
CARDIFF 
New (M) 12 
eoffrey Toone 
uthene Leclere 
ilary de Chavilie 
May Tomlin 
John Wynward 
Maidie Andrews 
CHATHAM 
Empire ‘$) 12 
Max Bacon 
Harry Korris 
She-Noch 
reen Harris 
rles Cole 
ey Overbury 
nie Leslie 
ter & Bale 


| Marion Morgan 
| Walter Long 
| Angus & Searle 
| Frakson 
| Evelyn & Betty 
| Dave Barry 
Appeltons 
MIAMI 

Olympia (P) 14 
Martingales 
Vai Bady 
Woodside Sisters 
Bud Sweeney 
John Boles 

NEW BEDFORD 
Baylies Sq (i) 17-18 
Prof Fabian & 


Marna 
Gene Doyle 
Chris & Rae 
NEW LONDON 
Victory (1) 16-18 
' King Bros 
Danny Chang 
Whittaker Bros 
Archer & Gile 
Larry Daniels 
Carl & Harriet 
PATERSON 
Fabian (W) 16 Only 
'V Monroe Ore 
PHILADELPHIA 
Carman (i) 14 
Quinlans 
Wynn Murray 
Joe McKenna 
Howard Fuller 3 
PLAINFIELD 
Oxford (WR) 
18 Only 
3 C's 
W Walters dr 
Faye & Barr: 
Buddy Walker 
Wong Trp 
POUGHKEEPSIE 
Bardovon (P) 16-18 
Lady Francis 
Bob Sydney 
Mack. Russ & Owen 
Rosales Sis 
READING 
Rajah (t) 15-17 
Smiley Burnette 
Hi, Lo, Jack & 
Dame 
Pete Carr & Eve 
Paul Garner 
| Villanaves 
SARATOGA 
| Congress (WR) 
1% Only 
Phillips & Breen 
Terry Hall 
Vernon & Ryan 
| Joyce & Selden 
|R & B Powers 
| Gilbert & Lane 
| Ricarans 
| SPRINGFIELD 
Court Sq (i) 15-18 
| Rice Sis 
A & R Pogson 
Phyllis Willis 
Johnny Mack Co 
Foclish, Wise & 
Reckless 
Stewart & Barbour 
Bill Brown 
2 Jacks 
WASHINGTON 
Capito! (L) 17 
Renald & Rudy 
Florence Ahn 
Harry Kahne 
Ross Wyse & Peggy 
Womack 


Bennet O” hian 
Patricia Leig 
Eve Claire 
Kemble Bros & 
Helen 
Eddie Lee 
PORTSMOUTH 
Royal (M) 12 
Aqua-Revuette 
Frogmen 
Charih Indra 
Allen Bros & June 
Gerry Leader 
Elizabeth & Collins 
Piet Van Brechts 
Australian Air 
Aces 
SCUNTHORPE 
Savoy (i) 12 
Norman Stanley 
Michele 


Ben Dudiey 3 
Harold Hatton 
Daphne Johns 
Vivienne Tempset 


| Eager Young 


' 


| Roy & 


| Ossie 


Ladies 


| Lizabeth Young 


Kent & Hayes 
WOOD GREEN 
Empire (S) 12 

Iv> Benson Bd 

Iris Sadler 

Janet Brown 

Martell Sis 

Reid Twins 

YORK 
Empire (1) 12 

Ray 

Allen Madley 

Noble 

Ruddy Bolly 








| Jimmy 


Cabaret Bills 








NEW YORK CITY 


Birdland 
Charley Parker 
Harry Belafonte 
Hot Lips Page 
Lenny Tristan 
Max Kaminsky 

Bive Angel 
Roger Price 
Kay Penton 
Andy Williams 
Connie Sawyer 
H Chittison 3 

Bep City 
Lionel Hampton Ore 
George Shearing 5 

Cafe Society 
Savannah Churchill 
Johnny Hartman 
Billy Bishop 
Clif Jackson 
Billy Taylor 4 

China Doll 
Emilio Reyes 
Katharine Chang 
Toy & Wing 
Myra Kim 
Canton Bros 

Copacabana 
Durante 
Alan Dale 
Copsey & Ayres 
Terri Stevens 
James Barrie 
Patricia Adair 
M Durso Ore 


| Alvares Ore 


Diamond Horseshoe 
Walter Dare Wahl 
Gloria Leroy 

W. C. Handy 

Billy Banks 

Noble Sissle Ore 
Chie Morrison Ore 


| Rigoletto Bros 


Jack Spoons 
Frank Evans 
Tommy King 
Harry Meehan 
Billy Banks 
Harry Armstrong 
Gi Chico 
Rosita Rios 
Ballesteros & 
Torres 
Yayito 3 


| D’Alonso Ore 


| Harold Bayne 


Skating Typhoons 
CHISWICK j 
Empire (S$) 12 | 

| Robb Wilton 

Anona Winn 

Ronald Chesney 

Bobbie Kimber 

Denvers 

MacDonald & 

| Graham 

Freddie Harriss 

Permanes 
EDINBURGH | 
Empire (M) 12 | 

Hughie Green 

Stanelli 

3 Bragazzi 

4 Kentons 

2 Dancettes 

David Poole 


Empire 
Deep River Boys | 
Logan Family 
Downey & D Olgo 


Empire (S$) 12 
Issy on 
Wacky Boyd 
Darly Co 
Merreaux & 


Serenaders 
Wilson Keppel & 
Bett 


y 

Bemand’s Pigeons 
Jackley & Jee 
Sandow Sis 
Johnny Lawson 3 

LEICESTER 

Palace (S$) 12 
Hetty King 
Baiiiol & Merton 
| Roy Lester | 
|B Scott-Coomber 


| o 
|4 Graham Bros 
| 4 Harmonica 
Hotshots 

Jack Cranston 
| How Do Lovlies 
MANCHESTER 
| Hippodrome (S$) 12 
| Steve Conway 








Jackie Hunter 
Amazing Fogel | 
Arthur Worsley 
Billings & Diana 
Cilla’s Dogs 
| Maxwell & Lady 
NOTTINGHAM 
Empire (Mm) 12 
Winifred Atwell 
Dump Karris & 


n 
Johnny Downes 


Bi rr 
Eddie Arnold 
| Joey 


Se — 


Rita Moss 


Havana-Madria 
“Las Mulatos de 
Fuego” 
P Campo Ore 
Hote! A 
Jules Lande Orc 
‘Hotel Biltmore 


Hartetel Edison” 
Hotel ison 
He Jerome Ore 
H New Yorker 
“Salute to Cole 
orter” 


Honeydreamers 

Betta St John 

Jimmie Powell 
McKenzie 

Don McGrane Ore 
Hotel Pierre 


Stanley Melba Ore 
Ralph Lane Orc 


| Ralph Teferteller 


ote! Plaza 

Tito Guizar 
Artini & Consuelo 
Bob Grant Orc 
Mark Monte Ore 
Payson Re Orc 
Nicolas Mattbey 
A 4 Roosevelt 
uy Lombardo 
Hotel St. Moritz 
Maureen Cannon 
Ramoni Ore 

Hotel St Regis 
Martha Wright 
Laszlo & Pepito 


| 


Hotel Warwick 
Fred Fassler 
Dolph Traymon 3 
iceland 
Korn Kobblers 
Saphronie 
Oramae Diamond 
Ned Harvey Ore 
Latin Quarter 
Frank Libuse 
Alex D’Arcy 
mazzone-AbD ott crs 
Banks Double Sextet 
Linda Lombard 
Ernestine Mercer 
Lang Troupe 
Art Waner Ore 


| Le Coq Rouge 


Fritzie Scheff 
| Osear Calvet Ore 


} Jack Towne Ore 


| Leon & Eddie's 

| Myron Cohen 

Joan Terry 

Fay Carroll 

Lyda & Yonni 

Frank Stevens 

Hollywood Beauties 
Macombo 

Dorothy Ross 

Doc Marcus 


| Laurette Foster 


Monte Carlo 


| Dick Stabile Ore 


N 


Playa 6 
tcap 
Ann Hathaway 
Dell Parker 


| Darrell Twins 


No 1 Fifth Ave 
rhe Holidays 
Paul Lynde 
Downey & Fonville 
Hazel Webster 
Old Knick 
| Gene Barry 
Paul Killiam 
Janie Stevens 
Bill Meigs 
Clara Cedrone 
| Herbert Kingsley 
Jack Galvin 
Al Cooper Ore 
Old Roumanian 
Sadie Banks 
Jackie Phillips 


Dick Rogers 
Lynne Wakefield 
Dorothy Clare 
Paul Villard 
Michelle 
Dave Martin 
Ruban Biev 
Bibi Osterwald 
Michael Brown 
3 Riffs 
Jo Hurt 
Julius M 
Norman 





3 
: 
5 
= 
a 


| Andre & Dortheo 


| Ti Benson 

Lucille Dixon Ore 

| Thamar 

Gardner 
Shura Belloff 

| Louis Hervath Jr 

Versailies 

| Edith Piaf 

| Emile Petti Ore 

' Panchito Ore 


| nee Barr 
| Nancy Niland 
M Ellen 4 





Bobby Peters Ore 
Alan Holmes Ore 





Hotel Shelbourne = Stella Broo 
Mirais & Miranda | Jack Fletcher 
Juanita u Ellis Larkin 3 
Patricia Bright Joan Shaw 
Cy Coleman Clarence Williams 
Hotel Statier Waldorf-Astoria 
re | Kaye Ore | Margaret Phelan 
otel Taft Emil Coleman Ore 
Vincent Lopez Ore Mischa Borr Ore 
CHICAGO 
Blackhawk Leni Lynn 
Jack Tygett Joe Isbell 
Janet Campbell Bill Bennett Ore 


Deon Sherman 
Joyce Harley 


Freddie Nagel Orc 


Blackstone Hotel 
Ethel Smith 
Dick LaSalle Ore 


Cher faree 
Martin & Lewis 
4 Step Bros 
Alan Sis 
Adorables & 

Pierres (12) 
Cee Davidson Orc 


| a Ore 


ro's 


Aaron Morio 3 
Heisings 
Paul Gilbert 
Jimmie Jamerson 
Evelyn Terry 
Lorraine Fortune 
Don Bradfield 
Billy Chandler Ore 
Hotel Bismarck 





H Edgewater Seach 

| Jay Walkers 

Men About Town 

Hild Starlets 

| George Olson Orc 
Hote! Stevens 


| “Spice on Ice” 
| Jean Arlen 


Maxwells (2) 
Rob Murray 


Jerry Mapes 
Frank Masters Ore 


Paimer Mouse 
Hildegarde 
Salvatore Gioe 

Sherman 
“College Inn 

tory” 





von Weism r 
Christine Nelson 
Carmen Albino 


Norman Fields Vv Gahan 
Frank Wagner Ore 
| Reumeth Remo Ww Ve 

| Eileen Green Doris Abbott 
Clif? Nerton Fole Miller 
Carelyn Gilbert Mel Cole Ore 
Les einrott Pancho Ore 






Stars’ Tours 


Continued from page 1 


appearances on the stage,” Siegel 
said. “By vaude shows, I mean 
_ five-to-six turns daily. If the star 
‘appears once or twice in the eve- 
ning, your ads, in effect, tell the 
public to stay away from mati- 
nees.”” 

Instead of any stage appearance 
short of a solid show, Siegel has 
| found that his studio can cop more 
|ballyhoo by stars trekking to a 
|town for autographing in the lob- 
bies, and newspaper and radio in- 
terviews. The lobby technique, he 
declared, works better because 
there is a closer contact between 
the star and the public. Hence, 
he plays down stage stints unless 
the player has material for an act 
which will stand on its own. 

Mere presence of players in a 
town pays off publicity-wise in 
|spades, Siegel said. Excitement 
'created by their appearance sparks 
the press and radio to pay particu- 
lar attention to the film opening 
in the town regardless of how 
many other features are competing 
for attention. Hence, film in ques- 
|tion gets the streamer treatment. 

“We've found that a producer or 


directoi~can stir up- the same in- 
terest as a star,” Siegel added. 
“When William Wyler was in San 
Francisco for one day, he grabbed 
as much attention as any star 
could from both the newspapers 
and radio.” 

“Just sending in a troupe of 
players without stars doesn’t mean 
anything,’ Paramounter stated. “If 
the troupe has no connection with 
the film, the public has a tendency 
|to get sore. But if one or two stars 
|from the film are shipped along, 
then the film gets real help.” 


Equity Mulls 


————- (Continued from page 1 


employment among professional 
actors, managers, stagehands, mu- 
isicians, etc., and bridge the pres- 
‘ent gap between Broadway and 
\the non-pro theatres. 

Actual booking of Equity play- 
iers with college and little theatre 
groups would probably be handled 
ithrough the American National 
Theatre & Academy, which has 
been instrumental in almost all 
such placements the last two sea- 
sons. Meanwhile, ANTA is con- 
tinuing such deals on an informal 
basis, allowing the individual ac- 
tors to set their own terms with 
the non-pro groups subject to 
Equity sanction. 

According to figures being com- 
piled by the Equity employment 
committee, headed by Alan Hew- 
itt, employment among the mem- 
bers during the first six months of 
the current season is above that of 
the corresponding period of the 
1948-49 season. However, since the 
number of productions on Broad- 
way and the road has thus far been 
notably below last season, it's fig- 
ured the employment increase 
stems from last summer's expand- 
ed activity in the strawhat circuit. 
|No data is yet available on the 
‘comparative earnings of Equity 
| members this season. 


NBC Strategy 


Continued from page 1 


| originally suggested by tele veepee 
Sylvester L. (Pat) Weaver. 
Plans for the latter program 
| have been practically dropped by 
_the web through inability to line 
/up the necessary 12 participating 
| bankrollers at the same time. 
Show, which was to have heen 
based on what the average Ameri- 
| can family does on Saturday night, 
| was set up especially to lure the 
' small advertisers. Show was to 
have been broken into 12 separate 
| quarter-hour segments, with each 
_ of the 12 sponsors paying a report- 
| ed $4,000 for the 15 minutes, to be; 

















|; come a co-sponsor of the entire | 


| three hours. 

While industry toppers maintain 
jthat TV advertising, when com- 
| pared for dollar-for-doliar value, is 
| still a better buy today than many 
/national magazines, they concede 
| that the mounting costs of pro- 
gramming and production may 
| shut out all but the heaviest-spend- 
ing sponsors. As a result, most of 
| them are seeking ways to make 
| video advertising available to the 
smaller outfits. 











New 


MIMI BENZELL 


ngs 
/25 Mins. 

Cotillion Room, N. Y. 

If Lauritz Melchior does bop 
‘pops, Jose Iturbi clowns at the 
Steinway with Schnozzola in Metro 
‘filmusicals, and Ezio Pinza goes 
‘musical comedy, there’s no reason 
why a Metropolitan Opera soprano 
can't click in the saloons. Mimi 
Benzell sets out to prove it and 
‘did it at her debut at the Hotel 
Pierre’s Cotillion Room. Like 
Dorothy Kirsten, who is clicking 
on the radio in a program paired 
with Sinatra, Miss Benzell brings 
to the niteries a class style that 
makes her vocalisthenics popularly 
appealing for both the class and 
mass trade. 

She even eschews the fol-de-rol 
of a special maestro or even a 
special accompanist, merely having 
her arrangements played by the 
versatile Stanley Melba band, and 
then uncorks a showmanly blend 
of operatic excerpts 
with Gershwiniana, a Chinese love 
lyric by Cyril Scott, nursery 
rhymes done in new style, a Jenny 
Lind sequence, “Over the Rain- 
bow,” a rhythmic number with a 
suggest of bumps. All in all, quite 
a vocal tour de force. She employs 
a portable hand mike, on occasion, 
and wisely eschews it on others, 
‘since obviously the powerful so- 
prano from the personable little 
miss is not quite necessary. On 
looks she reminds of Hedy Lamarr, 
which isn't a bad standard if only 
in a road company sort of a way. 

Miss Benzell is a cinch for the 
class hotel and nitery rooms, and 
is a welcome added starter to a 
field which needs new faces and 
personalities. She has the proper 
common denominator; she is suf- 
ficiently “popular” in her appeal: 
she’s a looker: and she has that 
Met Opera background which even 
the muggs respect. Abel. 





RED MOORE 

Songs & Impersonations 
9 Mins.; One 

Colonial, Albany 

Red Moore, recently over from 
New Zealand, scored nicely with 
an undercapacity though enthusi- 
astic audience. But he needs sharp- 
ening. He speaks of “doing imper- 
sonations and impressions in New 
Zealand for 10 years.” Presented 
with comic and pantomime touches. 
they end rather quickly and abrupt- 
ly, by American standards. Several 
are unusually brief. 

Impressions include Frank Sin- 
atra, whom he caricatures after 
playing around with the character: 
lead of the Ink Spots; Jimmy Du- 
rante (a snatch), New Zealand 
birds, and U. S. hillbilly warbling 
“Night and Day.” Also offers com- 
edy patter in a vocal. Singing voice 
is pleasant and speaking voice is 
good; accent is slight. 

Possesses a certain amount of 
stage presence but should watch 
tendency to hug mike. Trick of 
extracting humor, by underplaying 
or doing the obvious when the un- 
usual is expected, should not be 
carried too far. Perhaps a darker 
suit or different lighting would bet- 
ter iNluminste facial expressions. 
He unwisely took an encore with 
a short, flat Clyde Beattie training 
bit. Spotted in deuce. Jaco. 





ALAN & BLANCHE LUND 
Dances 

10 Mins. 

Cotillion Room, N. Y. 

These youngsters are from Can- 
ada. The Hotel Pierre booking 
‘marks their first American date 
and they should do all right in 
other Yank spots. 


sonable pair with a fetching reper- 
_toire that runs the ra | from 
| “Holiday for Strings,” a waltz, 
count 


_and a Gay ‘90s topper-offer. 


been prominent in Canadian and 
London patriotic and professional 
shews during the war years and 
since. They're a fetching item for 
most class spots, and of course for 
the usual TV channels on the 
metropolitan video shows. 
Abel. 





TONG BROS. (3) 
Acrobatics 
8 Mins.; two * 

_ 1 me N. ¥. 

e Tong Bros. are an ex 
team of hand-balancers who — 
showmanly style of presentation. 
They can play any type theatre. 

Their stunts are more difficult 
then most done by similar teams, 
and they lend an attractive appear- 
ance, too, because of their cos- 
ag Pn | = the gamut of 

, Ww a e as th 
— eir only 
phoney showmanship that so 
teams employ to make standard 
_tricks look more difficult than they 
‘really are. Kahn. 


blended 


They're an appealing and per-— 


style,” Brahms Lullaby, | 
Despite their youth they have | 


Acts 


JOHNNY HARTMAN 


10 Mins. 
Cafe Society, N. Y. 

Johnny Hartman appears to be 
‘an experienced singer who has 
| been influenced by the Swoon era. 
This lean Negro piper, 
Sinatraesque physique, has a legit- 
_imate pair of pipes with which he 
attempts to create moods. His bal- 
lads are sometimes overdone, and 
he shows a too-obvious attempt to 
direct his material into the pashy 
groove. 

Hartman has the makings of a 
grade A vocalist once he adopts 
some restraint or at least a differ- 
ent approach to the bedside man- 
ner. His version of “Old Man 
River” indicates that he can de- 
liver for excellent applause values. 

Jose. 


VIVIAN ALLEN 


18 Mins. 
Bucharest, Montreal 

Repeating the success scored in 
this room about a year ago, Vivian 
Allen reveals much stage and com- 
edy training. Opens with “I Don't 
Care,” switches into “Primitive 
Man” for yocks, and closes her 
first set with “Zip,”’ satire on the 
strip queens. 

Staying almost entirely with the 
special material arrangements, 
Miss Allen touches briefly on a 
couple of tunes she did as Ado 
Annie in the touring “Oklahoma!” 
and then ties up her offering with 
a song-and-dance routine to 
“Hometown in Kansas.” Newt 


PHIL LAWRENCE & MITZI 
Dance 

8 Mins.; Three 

Palace, N. Y. 

This youthful tap-twain with a 
few more trips around the cir- 
cuits will work into a turn that 
| will fit most visual situations. They 
| have a nice dance sense and some 
}good routines. They still lack 
sufficient experience for the de- 
luxers, but that will come. 

Their duo routines need some 
strengthening, but the boy's solos 
are pretty strong. They get off 
to good hands with a number 
starting out as a Gay ‘°90’s stint 
and winding up with modern tap- 
ping. Jose. 


TED LESTER 
Musical Novelty 
8 Mins.; One 
Palace, N. Y. 

Ted Lester. who has obviously 
been on display for a long time, 
provides a good musical novelty. 
Garbed in tails and inverness cape, 
latter to conceal a myriad of musi- 
cal instruments, he plays virtually 
every instrument in a standard or- 
chestra. Most of the music-mak- 
ers are in miniature. thus adding 
to his novelty. 

Lester shows skill at most of the 
instruments and seems worthy of 
most vaude houses. Jose. 


| Garden Benefit Set For 
|  Rebinson Heart Clinic 


| A benefit will be staged at Madi- 
son Square Garden, N. Y., May 9. 
for the Bill Robinson Memorial 
Heart Clinic, to be established 
either at the Harlem or the Bel- 
levue hospital. N. Y. Daily News 
syndicated columnist Ed Sullivan 
is chairman of the committee. 
Marty Forkins, who was the late 
dancer’s personal manager, will 
also serve on the committee. 

Fund will also seek to establish 
three annual scholarships to medi- 
cal schools. 


AGVA Agency Pacts 


Continued from page 51 


has been dissatisfied with the 
method of ‘filing contracts. It was 
stipulated that in the original 
Rule A promulgated in 1941 that 
ARA members would file copies 
of all pacts with the union. Vari- 
ous percenters reneged and rule 
‘was amended so that playdates 
| would be registered. This hasn't 
been working out, according to 
union execs, who declare that the 
|lack of such information doesn't 
‘let the union know whether there 
is sufficient bond up at various 
spots to cover salaries; whether 
house policy is contrary to AGVA 
rules, or whether there are clauses 
in that contract which are contrary 
to union policy. 

Union and ARA will start nego- 
tiations on the arnended Rule C to 
supresede Rule B now in effect. 








they eliminate the /Rule B expires Dec. 31, and both 


‘groups have agreed to its continua 
tion, subject to 60 days’ notice by 
either side until a new pact is for 
mulated. 
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Music Hall, N.Y. | 







“The N with Mas- 
tice, Choral le, Norman 
Wyatt, Symph Orch (Alexander 
Smallens, director; Jules Silver and 
‘Anton la, LL conduc- 
tors); Cheer” Bettina 


Rosay, Corps de Ballet (eres 


raphy, Florence Rogge), Cathy 
Mastice, Earl Lippy, Choral En- 
semble (Kay Holley, director), Ed- 
die P , Glee Club, Tong 
Bros. (3), Gautier’s Steeplechase, 
Rockettes (dances by Russell Mar- 





kert); enter production staged by 
Leon Leonidoff; settings, Bruno 
Maine; costumes designed by 


James Stewart Morcon; lighting, 
Eugene Braun; special lyrics, Al- 


bert Stillman; “On the Town” 
(M-G), reviewed in VARIETY 
Pec, 7 





The pageantry and spectacle at- 
tendant to “The Nativity,” the an- 
nual Yuletide show at the Music 
Hall. is again present for holiday 
visitors to Gotham. There’s no 
doubt that the presentation has its 
measure of satisfaction also for 
those who have seen it before. The 
Hall’s entire production is divided, 
as is usual with Christmas shows 
here, into two parts, and “The Na- 
tivity,” with its “Adeste Fidelis” 
overtones, is the brief opener. 

Cathy Mastice is the soprano 
soloist in the impressive religious 
spectacle, with Norman Wyatt the 
narrator and Alexander Smallens 
leading the big house symph orch. 
The second rtion of the bill, 
labeled “G Cheer,” has some 
sprightly entertainers. 

In the afterpiece, there is some 
neat singing by Miss Mastice, in a 
winter sleighride scene that also 
includes Lippy. Bettina Rosay is 
the ballerina in an impressive bal- 
let number. 

Eddie Peabody, vet of the banjo, 
hasn't been around New York for 
too many years, and there is no 
doubt he can handle a stage as 
large as that of the Hall. His 
rhythm-plunking is something that 
socked home in the far reaches of 
this 5,945-seater. Added to this 
is his always-expert showmanship. 

The Tong Bros. (3) (New Acts) 
are whammo with their showmanly 
balancing, and Gautier’s Steeple- 
chase, standard dog act, is another 
clicker. And, of course, there is 
the usual Rockettes precision stuff, 
a sure closer. : 

“It’s a little anti-climatic at this 
late stage to tell of the staging ex- 
ploits of Leon Leonidoff. Leoni- 
doff makes this huge production 
move cs if he were manipulating 
a toy. Kahn. 





Missouri, K. (. 
Kansas City, Dec. 7. 

Vince & Gloria Haydock, Carlton 
Emmy & His Madwags, The 
Arnauts (3), Slim Timblin (3), 
Anthony, Alien & Hodge, Betty 
Jane Watson & Jerry Austen, Pat 
Henning, The Herzogs (3), Milton 
Roman with Missouri House Orch 

(10); “Stampede” (Mono). 





Fourth vaude unit to come out 
of the N. Y. Palace and trek the 
RKO circuit has a little tougher | 
pee, bye redecessors, but it’s 
due to the preholiday slack mostly. 
Bill is ly paced throughout its 
76 minutes, and proves a well 
varied entertainment round-up. 

In opening slot Vince and Gloria 
Haydock start show with smoothly 
done precision, soft shoe and chair- 


sitting tap routines. Brother and | 


sister recap on routine of their 
parents 25 years ago, and draw 
solid applause. Carlton Emmy and 
his bevy of fox terriers, on second, 
draw approval of youngsters of all | 
ages in the house. Arnaut three- 

vides a novelty flavor 


some 
with their canary-like chirpi £ 
and whistling in a pantomime bit, | 


“Romance in Birdland.” 


Vet Slim. Timblin apparently | 
Was among old friends, carrying | 


off his blac 
ing a wedding comedy bit with as- 
sisting couple. Act has had some 
ng up to date, but still easily 
as the 
of vaude yesteryears. He's followed 
by Anthony, Allen & Hodge, with 
two husky ry tossing slight 
femme around in accredited acro- 
batic adagios, only to break into 
broad comedy for last half of the 
turn. Betty Jane Watson and Jer- 
ry Austen as a vocal duo have the 
Only musical turn of the show, and 
earn a solid response with musi- 
cal comedy faves such as “Most 
Unusual Day,” “Some Enchanted 
Evening,” “People Will Say We're 
in Love,” and “Oklahoma!” 

Next to closing Pat Henning 
takes the longest turn of the bill 
for a round of flippant, gossipy 
comedy monolog and _  impres- 
sions. He holds the comedy quo- 
tient high for a good 12 minutes, 
and would be almost sock in 10 
minutes. He’s also poy a bit 
more suitable for club and hotel 
work, than for a family-trade the- 
a — — — keeping 

ro all the way. 
Finalg fs taken by the Herzogs, 


Pair femmes first twirling 


kface preacher and do 


Slim Timblin | 


| 


some more or less stand- 


through 

ard aerial tra work, then call- 

ing up third eames 

audience, to round out the bill 

with accomplished solo aerial work. 
For all-around entertainment and 

audience approval bill rates near 


the top values of any sent out this 


season. Quin. 


Orpheum, L. A. 
Los Aeaues, Dec. 7. 
Marilyn Rich, Edith Dahl, Ting 
& Ling, Corriell Bros. (2), Joe 
Laurel, The Continentals (5), Ray 
English, Paul & Paulette Trio, with 
Jimmy Garner, Rene Williams 
house orch with Herb Kern; 
“Maskec Raiders” (RKO), 








About the half-way 


week’s ti! comes 


mark this 
to life with a 
sock and gives the vaudeville cus- 
tomer his money’s worth. First 
four turns draw a just okay rat- 
ing, adequate to their slotting but 
offering nothing outstanding. 

In the five-spot and giving the 
bill its first taste of topflight vaude 
is Joe Laurel, a pint-sized Scot 
who breezes through nine minutes 
of hearty response. He comes on 
with a pixish eccentric dance, de- 
livers some stock gags, does a wow 
impersonation of both Laurel & 
Hardy and, for the bowoff, cleverly 
delineates Chaplin. 

The Continentals are five smart 
vocalists, aided by a good piano. 
Their offering includes five varied 
numbers, all smartly presented to 
make them a decided click with 
the ticket buyers. Opening tune 
is “Holiday For Strings,” followed 
by a whistled “Flight of the Bum- 
blehee” then a French number, 
a medley of Negro spirituals and 
a socko closer, “Persian Market.” 
In the seven-spot, Ray English 
knocks himseif out to please 
strongly, even tumbling into the 
orch pit between gags to prove 
his earnestness. He has a smooth 
Bogart takeoff, as well as a mirth- 
ful Widmark. 

Closing the bill is the Paul & 
Paulette Trio, with Jimmy Garner. 
Latter is a national AAU champ 
on the trampoline, having won that 
title with a triple twister. Act 
builds up to the Garner specialty 
through a series of bouncy acro- 
batics that supply thrills. Paulette 
is definitely a looker and Paul as- 
sures a showmanly presentation. 

Marilyn Rich, aerialist, opens 
the bill with a workout on rings 
and closes her turn with a sock 
demonstration of her one-arm 
body throws. Edith Dahl, blonde 
violinist, 
okay results. 
a pair of youthful Chinese tap 
dancers. The Corriell Brothers (2) 
juggle and balance their way 
through four minutes that include 
stair-walking on their heads. 

Brog. 


Palace. N. ¥. 

Phil Lawrence & Mitzi, Ted Les- 
ter, Smoothies (3), Lewis & Ames, 
Deval, Merle & Lee, Sid Gary, Lée 
Davis, Jim Wong Troupe (4); 
“Bodyhold” (Col), reviewed in cur- 
rent issue of VARIETY. 





The Palace theatre has come 
through with a quality stagebill in 
which there’s a 
riety. Some of.the turns are 
standard, having played Loew's 
State a few years back, and bill 
has been selected with a good 
eye toward _——: values. 

As is in the case of eight-acters, 
especially with the modest Palace 
budget, there’s nearly always one 
deflection. Comedy spot by Lewis 
and Ames failed to hold up. Their 
gab is as ancient as their format 
and delivery harks back to another 
era. Act needs considerable mod- 
ernization. 

Need of some overall super- 
vision is also evident in the case 


of the Smoothies (3) and Sid Gary. | 


Both devote a portion of their re- 
spective turns to impressions, 
which creates a confliction. Both 
are okay on vocals and one of 
them could easily have eliminated 
the impersonations for this show- 
ing. The Smoothies show a good 
harmonic blend that gets across 
easily and it might be better on 


‘this bill if their carbons were re- 
' moved 


since they seem to be 
straining. Gary shows a big voice 
hitting the applause jackpot with 
“Old Man River.” His facsimiles 
show a high degree of fidelity in 
manner and voice. 

| The comedy dancing of Deval. 
Merle and Lee also hoids up well. 


Reutines are well balanced with*ind piano. 


mixtures of serious terping, and 
a good blend of tricks and comedy 
get them off nicely. 
Lee Davis, in the next to closing 
slot contines to show improvement 
over previous appearances. He's 
retained most of the bits which 
served well previously, and has 
added some new material which 
gets across handily. 
| THe Jim Wong Troupe closes. 
| These facile Oriental acrobats pro- 
vide a strong finale. Phil Lawrence 


and Mitzi and Ted Lester are un- | 


der New Acts. Jose. 


, a plant in the 


| 


Ca N. Y. 
Shep Fie Orch (17) with Dell 


A hep 
Lee, Yvette, J Adams, 
Plant, Ton 
Campo; “Re 
viewed in Variety Sept. 21, *49. 


: Lath : 
~~ Mark 


eri, 
Danube” (M-G), re-| “Nature Boy” 





A very pleasant stage show 


“overall with the emphasis on the 


supplies four tunes to) 
Ting & Ling are! 


' 


ood blend of va- | 


Canzoneri, Mark Plant, and Pupi 
Campo, a turn that’s good for 
hefty laughs which more than 
makes up for the momentary shert- 
comings of preceding fare. 
Combo keeps ‘em happy, be- 
ginning with Adams’ solo bit, then 
latter’s familiar routine with Can- 
zoneri, followed by Plant’s vocaliz- 
ing and his crossfire with Adams. 
it’s at that that Campo 
bounces up from the orchestra and 
joins in the fun, taking a sort of 


_ paint 
rors 


milquetoast part, the others push- | 


ing and bouncing him around for 
extra giggles. Campo is working 
with Adams & Co. just for this 
date. 

Another solid turn is smart look- 
ing Lathrop & Lee, an act that has 
been around for years (formerly 
Lathrop Bros. & Lee) and which 
never seems to lose its lustre. 
Solo and duo terping by the tall 
male and the willowy blonde is ex- 
cellent as an opener. They make 
the most of the time allotted, in 
addition to setting the mood for 
the follow-up acts. 

Yvette, a singer who hasn't been 
on Broadway in some time, does a 
nice job on the audience, but, sur- 
prisingly enough, she earns all her 
reaction on the basis of two tunes 
that seem strange for a femme to 
be dcing—‘“Mule Train” and “That 
Lucky Old Sun.” She handles 
both well. 

Shep Fields’ orchestra does a 
good job. Made up of trumpets, 
saxes, rhythm and a fiddle section, 
the combo whips its rippling 
rhythm style to a nice froth from 
start to finish. Opening is a 
unique approach to the showoff 
melody, “Dizzy Fingers,” by the 
five-man fiddle combo, later Bob 


and muc.. of the stint seems to be 


built his Loot 
‘er of his 
rial, with none of his former hit 


Joey Adams combination of Tony | 


material in the books. Perhaps a 


tion 


has ended his ties with Par on 15 
houses. 

Face of the south is also being 
refurbished at a tremendous pace 





“Who Do You Know in Heaven” 
is much in the same ve 


in, but band , 


by the vast growth of drive-ins in 
the warm-weather sector. Coupled 


fiurries at terrific pace of the with the change in ownership is a 
/bongo player, Jack Costonga, in big influx of new capital that has 


Shepley, accordionist, works over. 


“Bumble Boogie,” another showoff 
tune. Main production piece by 
Fields, however, is a combination 
in single arrangement of his two 
best disked tunes, “Swampfire” 
and “Fire Dance.” Only drawback 
in the band’s work are the vocals 
of Dell Baker. Wood. 





Olympia. Miami 
Miami, Dec. 11. 
Wally Brown, Ames Bros. (4), 
Roy Benson, Barbara & Bill Duffy, 
The Mazellos, Les Rhode House 
Orch; “Chicago Deadline” (Par). 





Preholiday bill current is an in 
and out affair, not up to previous 
layouts here in recent weeks. 

Wally Brown, pic comic, gets by, 
and just that, with his routines. 
Guy’s a personable laughmaker, 
but his s‘uff could stand strength- 
ening. The giggles are there, but 
the real yocks aren't. 

Ames Bros. contrib harmonies in 
top style. They've played here be- 
fore and rate the return booking 
with their spirituals and folksongs. 


specialt 
pace. a 
amusing filler, but the work of 
the drummer projects again in 
“Cubalibra.” “Christmas Song” is 
an appropriate finale. Lou Basil 
orch does jazzed up version of 
Schubert’s “Serenade,” which 


doésn't jeil. Zaye. 


Capitol, Wash. 
Washington, Dec. 11. 
Ross & Hightower Bros. (3), 
Fred Lowery with Claire Stewart, 
Sid & Al Reis, Owen McGivney; 
“Big Wheel” (UA). 





Despite lack of headline lure, 
this is a very pleasant array for 
Capitol-goers, wno give it approval 
all along the line. Pace is steady 
and acts varied, with each possess- 
ing some merit. 


With show stoppers few and far 
between these days, special kudos 
must go to the Reis Bros., in well- 
handled routine of gentle inaniti- 
ties which builds until the custom- 
ers yell for “more.” The Bros. pos- 
sess, above all, a keen sense of tim- 
ing and of customer reaction. 
There’s nothing wonderfully dif- 
ferent about the act. As a matter 
of fact, it’s a hodge podge of doz- 
ens of other comic offerings. The 
fact that the humor is inoffensive, | 
and keeps them chuckling may ac- 
count for enthusiasm of payees. A 
series of parodies on pop tunes, 
some satires on old faves, and an 
imitation of the Ink Spots com- 
pletes the routine. Yet, it all adds 
up to pleasantly funny. 


Fred Lowery, blind whistler, 
does nicely with a trio of tunes. 
Tees off with “Glow Worm,” goes 
on to “Estrolita” and wraps it up 
with his version of “Rhapsedy in 
Blue.” Interspersed is a song by 
his femme assistant, Claire Stew- 
art, who adds “Honeysuckle Rose” 
in a sweet but weak soprano. 


Acro terp team of Ross and 


Hightower Bros. make an unusual- 


ly glittering curtain-raiser. Ex of 
“Blackouts,” troupe has a well pro- 
duced, interesting act, with some 
really hep acro stunts given a 
novel twist. It’s Miss Ross’ act, 


|with the brothers merely back- 


grounding her talent. Windup, | 
consisting of a Dack bending stunt | 
on a portable trapeze, held by the 
boys, is satisfactorily hair-raising 
and gives trio a hearty walkoff. 


Owen McGivney may have had 


‘some oldtime fans in audience, but 


Teeoff spot is solid via the terp- | 


ing of Barbara and Bill Duffy. 
Their lifts and spins are effective, 
and the routines imaginative. 
Offed to top applause. 
Legerdemain of Roy Benson 


garners heavy mitting. It’s stand-, 


ard stuff, but as handled hits for 
full returns. 

Closers, the Maxellos, with their 
balancing and foot-flips bring gasps 
and appreciation. 

Les Rhode and house orch okay 
on the backgrounding. Lary. 


Chieageo, Chi 
Chicago, Dec. 10. 


Jean, Jack & Judy, Marita & 
Manuel Viera, Herkie Styles, Nat 
“King” Cole Trio, Louis Basil 


Orch; “Red, Hot and Blue” (Par). 





Outside of headline act, rest of 
this package seems to have been 


lined up to meet pre-Xmas dol- 


drums. Show opens with acro 
troupe of Jean, Jack and Judy, 
with latter getting laughs via mug- 
ging. However, team could get bet- 
ter results and eliminate lags by 
pruning routine some. 

Marita and Manuel Viera and 
their two simians register strong 
with the junior trade, the group 
plucking away at miniature guitar 
However, lusty ap- 
plause is garnered by one anthro- 
poid, who plays on specially built 
organ, under femme's direction, 
“People Will Say We're in Love.” 

Herkie Styles, one of the young- 
er comedians, has some good bits, 
but his timing seems off. His 
imitations are much run-of-the- 
mill and his constant reminders to 
the audience about the jokes are 
a little overdone. However, his 
satire on hammy tap dancers is a 
punchy closer. 

Nat “King” Cole has added a 
drummer in the last few months 


of the total. 


was new to most of payees. Blurb 
announced his return after “20 
— absence,” and that may well 

, for protean act is definitely of 


is an arousi as of | 
by, I Need You,” an | wages. 


been riding the ozoner band- 
The conflicting demands 
for product and run by the new 


drive-in giant against the estab- 
lished theatre interests are fore- 
| shadowing changed selling prac- 


tices and feverish battles for the 
too features. 

In United Par’s takeover of the 
Wilby-Kincey interests, Wilby now 
looms as that circuit’s key-man in 
the entire southern district. He is 
reliably reported as tagged for the 
supervisor job covering not only 
the flickeries which he and his 
pard sold to UP but also the for- 
mer theatres of E. V. Richards and 
the Lucas & Jenkins circvit which 
blankets Georgia. It is likely that 


Wilby will also oversee Par’s 
strong interests in Florida. 
Wilby’s Deal 
Wilby gets a longterm ticket 


from UP including a profit-sharing 
arrangement. He, Kincey, and 
minor interests in the circuit are 
snaring $7,700,000 from the major 
in cash and notes as the payoff for 
the sale. UP thereby takes a 100% 
interest in 77 houses and a partial 
cut in 24 others. Under the con- 


sent decree, major circuit can 
permanently retain 54 of the 
houses. 


While general circuit policy for 
the vast 550-theatre group will be 
handled at UP’s New York h.o., 
management is said to be anxious 
to keep a number of strong the- 
atre operators in the field. Since 
both Lightman and Richards have 
exited the company, Wilby has 
been singled out as a natural for 
the chain’s southern field general. 

Griffith’s Setup 

As for the big Griffith circuit, ft 
now lands in the lap of Video In- 
dependent theatres, unit created 
by the erstwhile employees to op- 
erate the group. Key figures in 
Video are Henry S. Griffing, prez; 
Claude O. Fulgham and Claude F. 
Motley, veepees; Charles R. Guth- 
rie, secretary-treasurer; Kenneth 
C. Blackledge, William B. Turk, 
Paul E. Cornwell and Louise Wes- 
son, directors. The octet plans no 
immediate changes in personnel. 

Griffith chain historicaly domi- 
nated much of the Oklahoma-Texas 
sector. Its troubles started with 
the launching of a Government 
anti-trust suit which is still pend- 
ing and unaffected by the change 
of ownership. Management changes 
ficst occurred when L. C. Griffith 
retired as prez in 1946 and the 
switch continued with the death 


another day. To add conviction to of Harry M. Lowenstein, veepee, 


the lightning costume changes for 
a melodramatic scene from “Oliver 


in August of this year. 
Shift in the setup of one other 


Twist,” behind the scenes changes giant southern circuit is expected 


are displayed to audience view. 
Result is confusing, and sometimes 
rib-tickling at the wrong places. 
Still, the act has novelty and in- 
terest, and seemed to please. 









Govt. Wary 


Continued from page 4 ——— 


' 


In some cases. the di- 
vision has contended that as little 
as 5°% of a company’s stock was’ 
sufficient to give the management 


_ working control. 


only holdout. 


Contentions in New York that 
the Justice Department has no 
legal right to oppose a divorcement 
plan in which brothers would con- 
trol both ends of the split finds 
little sympathy in Washington. In- | 
siders here point out that the rec- 
ord of the Justice Department is 
one of bucking such arrangements 
and that they are virtually certain 
be opposed in the case of 20th- 

Ox. 

This means, if it means anything, 
that the anti-trust division will not 
sign a divorcement consent decree 
permitting Spyros Skouras to run 
20th-Fox and Charles Skouras to 
head up the National Theatres 
chain. If such an arrangement 
should eventuate, insiders believe, 
it will be only because the courts 
overrule the anti-trust division and 
give the nod to that kind of split. 

Important thing, as seen here, is | 
that with 20th back in the negoti- | 
ating picture, Loew's remains the | 
It, too, is expected 
to fall into line to seek a consent 
decree. ; 





early next year. Interstate chain, 
partnered by Par with Karl Hobli- 
tzelle and Robert J. O’Donnell, will 
be the subject o” dissolution talks, 
probably in January. It is believed 
that a clause in the partnership 
agreement which gives Hoblitzelle 
and O'Donnell the right to buy at 
book value if Par seeks to end its 
ties is the one hurdle blocking a 
deal. However, a compromise is 
expected since a similar clause 
worked in both the Wilby and Rich- 
ards partnerships. 


Private Bankrollers 


Continued from page 7 


on the Coast tast week, lending 
credence to the report that it may 
be involved. 

Justman, Heller and United Art- 
ists are engaged in a long-pending 
deal for financing of indies. Pres- 
ent arrangement with Dembow and 
Allen reportedly does not indi- 
cate that the overall deal has been 
consummated. New one is an iso- 
lated agreement, but since UA will 
release the pic it reflects coopera- 
tion that may mean further prod- 
uct for the distrib via Justman’s 
angeling. 

“New Mexico” will start shoot- 
ing in January, partly at the studio 
and partly on location in New Mex- 





ico. Lew Ayres will co-star and 
direct. Filming will be in Ansco 
Color. 


Dembow, who was on the Coast 
for negotiation of the financing 
deal, returned Saturday (10) to 
his New York headquarters, where 
= supervise sales for his new 
unit. 
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4 Anne 
To Nix on Visiting 


Chi Critical Beating May Lead 
Press to N.Y. Shows 





New policy toward out-of-town? 


critics on show-catching visits to 
New York may be adopted by 
Broadway producers. Question 
wili be raised at the next meeting 
of the Committee of Theatrical 
Producers. One possible move 
which may be discussed at a 
future session is that the visiting 
reviewers no longer be given press 
seats. 

Feeling among some CTP mem- 
bers is that giving free seats to 
the road critics may do more harm 


than good. Frequent result, it’s 
claimed. is that the critics tend 
to write tougher notices of the 


shows when they ultimately go on 
tour. In most cases, it’s admitted, 
the critics write about the shows 
during their Broadway run. But 
even if such notices are favorable, 
they're figured to bring little added 
business for the shows while in 
New York. 

However, the crux of the situa- 
tion is believed to come ‘when the 
show reaches the individual critic’s 
town. Then he is likely to compare 
the production unfavorably with 
what he recalls from his visit to 
New York. In some cases the per- 
formance may have deteriorated, 
because of either necessary cast 
replacements or the inevitable ef- 
fects of a long run. In other 
stances, producers feel, the origi- 
nal performance may seem better 
in the critic’s recollection than it 
actually was at the time, so the 
rhow he sees on tour cannot pos- 
sibly equal it. 

Attacks on Anderson 

As a case in point, CTP mem- 
bers cite “Anne of the Thousand 
Days,” which received a severe 
critical drubbing in Chicago last 
week after being enthusiastically 
received elsewhere on the road 
and getting generally fine notices 
in New York. It’s considered curi- 
ous that the Chicago reviews 
should have been a‘most uniformly 

(Continued on page 61) 


Robbins’ Stint With N.Y. 
Ballet Troupe Proof Of 
Craft’s Hold on Members 


Hold that ballet has on its crafts- 
men has been strikingly demon- 
strated recently by Jerome Rob- 
bins, highest-paid choreographer 
on Broadway, who has been danc- 
ing with the N. Y. City Ballet Co. 
at the City Center, N. Y., during 
its three-week fall season which 
ended Sunday (11). 

Robbins, who staged the dances 
for “Miss Liberty” (Imperial. 
N. Y.), also choreographed a bal- 
let, “Guests,” which the City 
Center troupe revived this season. 
Robbins approached George 
Balanchine, troupe's artistic direc- 
tor (also stager of the dances in 
“Where's Charley?” at the St. 
James, N. Y.), and asked if he 
could dance with the troupe this 
fall. He'd take second or tertiary 
roles, or anything offered him. He 
wanted to keep working in ba!let, 
he said, to keep his “feel” in bal- 
let and maintain his style. 

Balanchine gave Robbins the 
title of assistant artistic director, 
for appearance’s sake, and used 
him in first and second leads in 
such ballets as “Bourree Fan- 





tasque” and Robbins’ own “Guests.” | 


Robbins attended classes every 


going through the drills — 


any member of the corps. 


EYTHE TAKFS OPTION 





ON ‘VALENTINES’ PLAY 


Hollywood, Dec. 13. 

William Eythe has taken an op- 
tion on “The Valentines,” a new 
play by Richard Hepburn, brother 
of Katharine Hepburn. 

Eythe, currently in Columbia's 
“Customs Agent,” will start work 
on production of the play when he 


in- | 


"Adds Symph to Pix 


Detroit, Dec. 13. 
The Little Symphony Orch (30) 
has been booked at the 4,000- 
seater Michigan theatre for a con- | 
cert each Sunday afternoon begin- 
ning Jan. 1. The orchestra will 


Booking of “Arms and the Girl” into the 46th Street, N. Y., where 
it will open the second or third week in January, followed a hassie 
between the Theatre Guild and Anthony Brady Farrell, owner of the 


Hellinger, N. Y., where the musical was originally slated to go. Law- 
rence Langner, Guild co-director, apparently couldn't decide where he 





be presented in additivn to the 





28-Piece Accordion Orch 
_ May Play in Carnegie Hall 


A 28-piece all-accordion sym- 
phony orchestra may play Carne- 
gie Hall, N. Y., early next year. 
Founded in Italy three years ago 
by Alfredo Frontalini, the outfit 


may be brought in under the spon- | 


sorship of Sol Hurok. Deal cur- 
rently is in the discussion stage, is 
faced with a number of snags, 





mainly the Petrillo ruling against | 


foreign orchs playing in the U. S. 
Of the musicians, one-half play 
regular accordions, while the 
others handle special instruments. 

If the group comes over, Fron- 


talini expects to lose about $20,000 , 


on the venture. However, his main 
purpose in wanting the orch to 
make an American appearance is 
to introduce the new accordions, 
which he manufactures in Italy. 


3,000,000 Potential 
_ Young Theatregoers 
Overlooked in N.Y., N.J. 


New York. 





Editor, VARIETY: 

I was interested to note in your 
last edition the statement by Le- 
land Hayward deploring the fact 
that the average theatregoer is over 
25. whereas the average filmgoer 
is under that age. To me that has 
always represented the most seri- 
ous threat to the theatre, for as 
this average filmgoer becomes 


| the current scene. 


older, we will find the age of the | 


theatregoer increasing accordingly. 
More important, however, is 
what will now become of Mr. Hay- 
ward’s statement. Is it to form the 
basis for action or will it be added 
to the enormous file headed “Ills 
|of the Theatre” along with the 
/highly expensive Bernays report 
iand the observations of many of the 
'theatre’s fine minds? 
| My interest in the subject stems 
| from the fact that for the past five 
years I have conducted a scholas- 
tic promotion which aims theatrical 
publicity at the high school and 
college student. The reaction I 
have had from many theatre peo- 
ple has been sufficient to show me 
that they feel perfectly able to 
ignore this element of the public. 
Yet there are more than 500 high 
schools and colleges in New York 
and New Jersey with an enrollment 
‘of over 3,000,000 potential the- 
atregoers. 


The League of New York The- | 


atres, which I contacted concern- 
ing a scholastic promotion on the 
theatre in general, replied that it 
was composed of theatre owners 
only, and implied that these in- 


regular film. There will be no 
increase in prices. 

Orchestra, made up of musicians | 
of defunct Detroit Symphony | 
Orch, will be directed by Valter | 
Poole. 


N. Y. Dance Theatre 
Brings Together Top 
Terpers, Directors 


The newly-organized N. Y. City 
Dance Theatre, preeming at the 
City Center, N. Y., tonight (Wed.), 
will set ar unusual number of 
“firsts.” The first theatre of con- 
temporary dance in N. Y., the unit 
brings together for the first time 
practically all the major native 
dancers and choreographers on 
Unit consists 
of 71 dancers, actors, singers and 
choreographers, and its programs 
for the 10 performances set for 
Dec. 14-18 and 21-24 will present 
six dance premieres and as many 
more important revivals, as well 
as regular repertory numbers. 

New group is being financed by 
the City Center as the fourth of 
its permanent projects, other three 
being the N. Y. City Theatre Co., 
N. Y¥. City Opera Co. and N. Y. 
City Ballet Co. Companies repre- 
sented are Charles Weidman’s, 
with Peter Hamilton and Nadine 
Gae; Jose Limon’s, with Pauline 
Koner, and the Jane Dudley-Sophie 
Maslow-William Bales trio with the 
New Dance Group. In addition, 
Valerie Bettis, Merce Cunningham, | 
Nina Fonaroff, Katherine Litz, Bea- 
trice Seckler and Iris Mabry will 
appear as soloists. 





Furthermore, the list of spon-| 


soring choreographers includes 
Martha Graham, Hanya Holm, 
Doris Humphrey, Anna Sokolow 


and Helen Tamiris as well as sev- 
eral others listed above, while an 
advisory board consists of Martha 
Hill, Louis Horst, Norman Lloyd 
and Jean Rosenthal. Probably 
unique in America, group repre- 
sents amazing coordination of rival 


modern dancers, all leaders in the | 


field. 

Group was the idea of Morton 
Baum, City Center exec-committee 
chairman, and was fnitiated by Isa- 
dora Bennett and Richard Pleasant, 
latter two being the managing di- 
‘rectors. Tie with Broadway is 
strong, as the Misses Holm, Bettis, 
|Tamiris, Sokolow, Humphrey and 
|Graham, and Weidman and Limon, 
have choreographed or danced in 
| Broadway shows. Group also lists 
a number of returnees from Broad- 
/way on its dance roster, including 
|Bambi Linn, Zachary Solov, Peter 
|Hamilton, David Nillo, Virginia 
|'Bosler, Mare Breaux and Glenn 


Tetley, the last two on loan from— 


dividuals could not be concerned | “Kiss Me, Kate.” 


with the state of the theatre. 


Two-week engagement will be 


What, then, is to be done about | Watched with interest, as on the 


Mr. Hayward's observation? 


wooing of young people is viialiy | 


The | boxoffice reaction and general sup- 


port will depend a longer spring 


important, a field in which Holly- 5€4S50n, as well as a more ambitious 
wood has been so far ahead of Setup next year. 


Broadway that the results should 
have been obvious years ago. 
Daniel E. Lewitt. 


Kingslow Phantom ‘Anna’ 
Billing Starts Protest 


Chicago, Dec. 13. 

Actress Janice Kingslow filed a 
complaint with Equity last week, 
cherging the package show, “Anna 
Lucasta,” has been using her name 
‘in its ads in various cities the tab- 
loid legiter has been booked. Miss 
Kingslow, as a result, has been re- 
ceiving bad notices for a part she 
is not doing. Actress did appear 
in “Anna Luecasta” for the one 
week it played the southside Regal 
theatre here in October. 

Show is booked into Negro pic 
houses and packaged out of Goth- 





! 
| 


j 





am by Ben Kutcher. 


finishes in the picture. 
Graham With L’ ville Orch According to Equity officials in 


Louisville, Dec. 13. New York, the stage manager of 

Dancer Martha Graham will ap- the touring .“Lucasta” troupe has 
ar with the Louisville Orchestra explained that at all performances 
an. 4 and 5. William Schuman of the Philip Yordan play an an- 
been asked to compose the nouncement has been made from 








Equity Checking 


score. Composition of her Louis- the stage that Miss Kingslow is no | 


ville dance has been completed by longer in the cast. 

Graham, and Charlotte Trow-| However, that and other com- 

dge will per the Ly * —y # Tae eae ~~) ~ 
Concerts a are vestigated 

lumbia Auditorium. union, . 


the ter as stage director of the Royal 
|Qpera, stockholm. — 





_Equity to Reclassify 
Extras Used as Actors 





| decision by Equity council, the 
/union’s executives have been 


authorized to “reclassify” supers | 


,or extra players who are being 
/used as actors or bit players. That 
was voted yesterday (Tues.) by the 
council. The League of N. Y. The- 
atres had previously protested 
Equity plans for a general pay in- 
crease for the supers and extras. 

The council yesterday also 
turned down bid by Chery! Craw- 
ford to lay off the touring “Briga- | 
doon” the four days before Christ- 
mas without salary. The producer 
was told she must pay the cast a 
half-week or $10 per performance. 
Request by the Shuberts to lay off 
the touring “Student Prince” with- 
out salary for the entire pre- 
Christmas week was also denied. 

Lee Sabinson was given permis- 
sion to put the cast of the touring 
“Finian’s Rainbow” on a week-to- 
week basis, provided he would pay 
the transportation back to New 
York of any players who decide to 
leave the company. 





| William Wymetal, managing di- 


rector of the Pittsburgh Light 
Opera Assn., is spending the win- 


' 


Pending further study and a final | 


_the 92nd Street YM&YWHA Satur- 


wanted to spot the production. Meanwhile, Farrell has “Texas, L'il 
Darlin’” at the Hellinger, and wanted to be able to arrange for another 
house for it in case the Guild finally decided,to have the Hellinger for 
“Arms and the Girl.” Lee Shubert was reportedly offering the Winter 
Garden (where Les Ballets des Paris is current) and Louis A. Lotito 
had suggested the 46th Street for the Guild musical. “Regina” is 
current at the 46th Street. 

After Farrell finally set a deadline for a decision, Langner chose the 
46th Street for the new production. So Farrell will keep “Texas” at 
the Hellinger for an extended run if possible. Odd angle of the sit- 
uation is that Farrell is associated in the presentation of “Arms,” having 
put up half the $200,000 bankroll for the show. He has also supplied 
$95,000 of the $100,000 financing of “Texas,” in which Langner is in- 
terested. 





Helen Thompson, who operates the Play of the Month Guild as a 
subscription setup for selected legit shows, originally started the project 
in 1941 registering the name at that time and running it for about a 
year on a test basis, but discontinuing it during the war years. She 
revived it last September and has since offered the following shows 
to her subscribers: “I Know My Love,” “Lost in the Stars,” “The 
Browning Version,” “Regina,” “That Lady” and “Gentlemen Prefer 
Blondes.” She declines to reveal the number of subscribers, but the 
annual dues are $10. Entire setup is more or less similar to, but 
antedates, the Show of the Month Club, operated by Sylvia Siegler. 

Besides her Play of the Month Guild, Miss Thompson holds an option 
on the Etore Rella play, “Sign of Winter” (formerly titled “Stars in 
the Dark Cave”), for which she’s dickering for a co-production deal for 
this season on Broadway. 





Backers of “Caeser and Cleopatra” revival to be presented Tuesday 
(20) at the National, N. Y., include playwright S. N. Behrman, $600 
(144%); producers Marjorie and Sherman Ewing, $600 each (42%); Ruth 
(Mrs. Marshall) Field, $1,200 (1%); co-producer Julius Fleischmann, 
$6,000 (5%); theatre program publisher Al Greenstone, $600 (42° ); 
theatre owner and realtor Messmore Kendall, $600 (42%); Playbill pub- 
lisher Richard M. Huber, $1,200 (1°); actress Peggy Wood, $600 (42°%), 
and producer Dwight Deere Wiman, $4,800 (4%). Richard Aldrich and 
Richard Myers, in association with Fleischmann, will present the 
$60,000 production. 





Display ads for “Alive and Kicking” on recent Sundays in the Boston 
papers have aroused comment in legit circles there. One appearing 
last Sunday (11), signed by co-producer William R. Katzell, in the form 
of an open letter to Boston, stated that because of the success there of 


/his two previous co-production efforts, “Finian’s Rainbow” and “Lend 
,an Ear,” he had brought “Alive” there for its tryout. 


Catch to the 
statement was that “Finian” played the Hub after a year on Broadway, 
while “Ear” tried out there after an extensive run on the Coast. Two 
y mn previously, the “Alive” copy listed Katzell’s credits as co-pro- 
ucer. 
“Alive” drew unfavorable reviews. 





Number of staff members of the New Yorker mag attended last 
week's premiere of “Metropole,” a comedy by staffer William Walden 
about the pubiication and its editor, Harold Ross. However, Ross did 
|not attend and, according to the author, declined an offer to read the 
| play in advance. 

Lois Long, New Yorker fashion editor, attended the opening as the 
guest of Howard Barnes, critic of the N. Y. Herald Tribune. Mrs. 
| Barnes sat with Otis L. Guernsey, Jr., the paper's second-string legit- 
film critic, while Mrs. Guernsey sat with Bert McCord, who writes the 
sheet’s daily theatre news column. 





Franz Steininger, producing “Lady From Paris,” rewritten version of 
Broadway musical of two seasons ago, “Music In My Heart,” had phys- 
ical production built backstage at Nixon theatre in Pittsburgh with idea 
of opening tour there last week. But he was unable to get show together 
in time, and instead of saving some coin has added to production cost 
in transportation. That's because “Lady” will open now instead in 
Hartford Jan. 5, due to fact that Niton wasn't available when Stein- 


— — to come in. “Lady” will co-star Irene Bordoni and Billy 





Fredd Wayne, young comedian in “Texas, Li'l Darlin’.” te, di- 
rected and produced the G.I. version of “Carmen” that Roane } a 
European theatre for a year. His Broadway career, however, was lim- 
ited to ushering at the Alvin, when Jose Ferrer was starring there in 
Cyrano.” Ferrer told Wayne to stick it out on Broadway and Wayne 
did. He was chosen to play in Westport, the role he’s now doing in 
the Broadway version. Now he’s getting screentest bids. 





William Hawkins, whose review of “The Father” in the N. Y. World- 
Telegram merely mentioned the name of Mady Christians as co-star of 
| the revival but failed to comment in any way on her performance, 
Subsequently requested an interview with the actress. Miss Christians 
agreed and, when he arrived at her apartment, had a clipping of his 
notice prominently displayed on the coffee table in front of the sofa 
where she seated him. Neither commented on it, however. 


Govt. Blessing in N.Y. | 
Visit of Canada Ballet 


| Another instance of government | 
| or semi-official aid to artistic ven- | 
tures (a la government backing to | 
Sadler's Wells Ballet of London) 
appears this week in the first visit 
'to N. Y. of the Montreal Ballet 
and the Volkoff Ballet of Toronto. 
Two troupes, totaling 48 dancers, | 
will fly in for a singie performance 
of a Canadian Dance Festival at 





Todd Gives Up on ‘hide’, 
Refunds $247,000 Budget 


Michael Todd has dropped plans 
for the production of “My Darlin’ 
Aida” and has given up his option 
on the script. After a long series 
of disagreements with Charles 
Friedman, who adapted the musi- 


cal from Verdi’s “Aida,” the pro- 
ducer is immediately refunding 
day night (17). Canadian govern- the $247,000 financing he had 
ment-assisted airlines are offering ‘aised. That included $22,000 
troupes 50% reduction in trans-  0Versubscribed. 

portation to bolster the event, and The producer, whose 


“As the 








various Canadian clubs here are 
arranging billeting. 

Event is expected to gross about 
$1,200, with expenses here esti- 
mated about $500-$600, balance to 
take care of transportation and in- 
cidentals. The Montreal Ballet. 
headed by Ruth Sorel, will present 


| “Gaspesienne,” based on French- 
Canadian folklore, 


and _ chore- 
ographed by Miss Sorel. Volkoff 
Ballet, headed by Boris Volkoff, 
will present “The Red Ear of 
Corn,” based on an Indian legend, 
in Volkoff’s choreography. 


Girls Go” is current at the Broad- 
way, N. Y., will decide in a few 
days which of the other two proj- 
ects on his agenda he will turn to 
first. One is a revue, to be titled 
“Michael Todd’s Peep Show.” The 
other is @ play by Garson Kanin, 
“For Men Only.” 

| Although confirmation could not 
_be obtained yesterday (Tues.) from 
Friedman's agents, the William 
Morris office, he is expected to sign 
a contract shortly with another 
‘management for the prodygtion of 
'“My Darlin’ Aida.” . 
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Flops Kept Him in Legit, Sez Farrell: 
Has System for Dodging Come-Ons 





By HOBE MORRISON — 


If Anthony Brady Farrell ever 
begins making money out of show 
business he'll have to look around 
for some other avocation. Mean- 
while, although he’s having less fu 
in the theatre than he hoped, he’s 
enjoying it and intends sticking at 
it—at least until he gets a hit and 
his Mark Hellinger theatre is in 
the black. : 

“There’s no incentive for me to 
concentrate on my chain business 
anymore,” he says. “I have a ca- 
pable manager who keeps it run- 
ning smoothly from day to day, and 
if he’s uncertain about anything 
he checks with me. So I'm not es- 
sential there. I put in 12 years of 
hard work to get the business on a 
profitable basis. 

“I was always interested in the 
theatre, but I had to concentrate 
on business. Now I give a day or 
two a week to the chain business 
and the rest of the time I can de- 
vote to the theatre. My children 
are all grown up and married—lI 
have two grandchildren. The kids 
aren’t interested in the business; 
they don’t need me anymore, and 


Dean, Greene Get W. Africa 


I don’t want to pile up a lot of, 


money just to go in taxes. So I'm 


using it to do the thing I've al-| 


ways wanted to do. 

“When I arrived on Broadway 
and backed my first show, “Hold It,’ 
there seemed to be resentment at 


my presuming to enter the theatre | 


from Albany. The papers, particu- 
larly the columnists, gave me a 
workout. They made me out to be 
a playboy on the make. And when 
I supported all those kids from 
the show that summer, everyone 
seemed to take it for granted I had 
an angle People even hinted that 
I was keeping several of the girls. 

“Well, they gave me the works. 
It hurt some at the time, but 
there’s nothing much left for them 
to print. Anyway, I no longer care 
what anyone says. I've been 
through it all, and now I just don't 
pay any attention.” 

The millionaire industrialist, the- 
atre owner and producer describes 
his system for brushing off the 
constant propositions tossed at 
him. “I'm fair game for every 
come-on known or unknown to 
show business,” he declares. “A 
dozen or more times a day some- 
body tries to sell me something. 


But I now just say flatly that I'm, 


not interested 
wasting their time and mine. They 
generally recognize that I mean it. 
and let me alone.” 

Although he shuns most invest- 
ments. Farrell is becoming one of 


(Continued on page 61) 


Unusual Method For 
Direct Mail Hypoes 
Tried on B’way Shows 


Unusvuel method of direct mail 
exploitation is being used by the 
managements of several Broadway 
shows. It consists of special mail- 





ings to selected “opinion molding” | 


groups such as travel agents. 
teachers, union officials, heads of 


social, fraternal, religious and civic | 


groups, etc. Each group is circu- 
larized with material intended to 


provoke their attention or interest. 


Project is being carried out by 
William Fields, for the following 
shows he pressagents: Playwrights’ 
Co. production of “Lost in the 


Stars,” the Berlin-Sherwood-Hart | 


presentation of “Miss Liberty” and 
the incoming Aldrich & Myers re- 
vival of “Caesar and Cleopatra.” 
Material has also been sent out 
on the touring “Anne of the Thou- 
sand Days.” About $100 a month 
is being spent on the mailings. 
Some of the mailings have in- 
cluded reviews and a souvenir 
book about the historical back- 
ground of “Anne,” to history and 
literature teachers; reviews of 
Goodbye, My Fancy” to heads of 
university women’s organizations; 
the “Miss Liberty” calumn by Wal- 
ter Winchell about the Statue of 
Liberty to history and civics teach- 
ers, and Mrs. Eleanor Roosevelt's 
column about “Lost in the Stars” 
to fraternal and religious groups. 


Fields has previously experi- | 


mented with various exploitation 
and research angles, including a 
Survey of the mail orders for 
Anne,” “Fancy,” “Joan of Lor- 
Taine” and “Street Scene,” and a 


ticket distribution setup in a Tren- | 


ton department store. 


and that they're | 





Schwartz Sets Tour 


Maurice Schwartz’s “Yosele, the 
Nightingale” is now in its last two 
| weeks in New York, closing Dec. 
| 25 at the Yiddish Art theatre. 
| Sholem Aleichem comedy opens 
a week's engagement in Montreal, 
| his Majesty’s, Jan. 1, followed 
| by a week in Toronto at the Royal 
‘Alexandra, Jan. §. Other key 





A re for Matter’ cities are being set. 


Basil Dean and Graham Greene, 
co-authors of the dramatization of 


the latter’s novel, “The Heart of | 


the Matter,” are currently in Free- 


town, West Africa, to absorb local | 
atmosphere for the Broadway pro- | 


duction of the play, to be pre- 
sented by Richard Rodgers and 
Oscar Hammerstein II. They are 
due to sail next Wednesday (21) 
for the U. S. 

lan Hunter is the only one thus 
far set for the cast, but an English 
actress is being sought for the 
femme lead. Remaining 14 parts 
will be cast in New York. Dean 
will stage the play, with rehears- 
als scheduled to start late in Jan- 
uary. 

British director planed about 10 
days ago to Paris, where he met 
Greene and flew with him to Free- 
town, 


Dalrymple Debut 


As a Director 


Producer-pressagent Jean Dal- 
rymple, whose last Broadway pres- 
entation was last season’s Jean- 
Paul Sartre drama,~“Red Gloves,” 
is planning to make her directorial 
debut with “The First Gentleman,” 
with Basil Rathbone starred. Jed 
Harris, who staged “Gloves,” is ex- 
pected to stand by in an advisory 
capacity, probably without billing. 
Margaret Phillips is being sought 
as femme lead. 

Norman Ginsbury drama, origi- 
nally presented in London by 
Henry Sherek, with Robert Morley 
in the title part of King George IV 
of England, was recently held by 
the Shuberts, who sought Rath- 
bone for a Broadway production 
this season. However, Miss Dal- 
rymple has since acquired the 
script. 

Except for short trips east, Har- 
ris has recently been working as a 
screen director in Hollywood. 








Yale’s Advanced Course 
New Haven, Dec. 13. 

Yale U. has adopted a plan 

whereby advanced students of the- 

atrical production will get a chance 


to work under actual conditions. | 


‘Fancy’ Netted $50,000; 





_ ‘Browning,’ Metropole’ 
Dropped About 80-856: 


Last week’s three closings on 
Broadway included one hit and 
two failures. The hit was “Good- 
bye, My Fancy,” which wound up 
with a profit of around $50,000 
on its $65,000 investment. The two 
flops were “The Browning Ver- 
sion,” which lost about $30,000- 
$35,000, and “Metropole,” which 
dropped about $50,000. All three 
shows are still regarded as pros- 
pects for picture sales. 

“Fancy,” a click from last sea- 
son, had a somewhat involved his- 
tory. Presented by Aldrich and 
Myers, in association with Michael 
Kanin, after extensive doctoring 
during a tryout tour, it received 
‘favorable notices and played for | 
several months at virtual capacity, | 
‘with Madeleine Carroll starred. | 
Ruth Hussey subsequently took ! 
over the part and, after being an- 
nounced to close in mid-summer, 
the comedy continued into the fall 
period. 

Miss Carroll took the original 
production on tour last fall and a 
second company was formed to 
continue at the Martin Beck, N. Y. | 
After six weeks of in-and-out busi- | 
ness, the road edition was forced 
to close in Baltimore because of 
the star’s illness. Meanwhile, Ann 
Harding replacec. Miss Hussey in 
the New York troupe, which by 
that time had regained its pro- 
duction cost and made a profit of 
about $9,000. Approximately $5,000 
of that amount was lost in the 
last few weeks when the show 
moved to the Golden, N. Y., and 
business plunged. 

“The Browning Version,” a pres- 
entation of two Terence Rattigan 
plays (the other was “Harlequi- 
nade”), was produced by Maurice 
Evans on a $50,000 budget. On the 
strength of theatre parties it 
earned an operating profit for 
some weeks, but had slumped re-, 
cently. Rather than take several 
weeks of heavy losses on the pos- 
sibility of making a_ boxoffice 
comeback after Christmas, Evans 
closed the production. He _ will 
probably return between $15,000 
and $20,000 to the backers. 

“Metropole,” which Max Gordon 


Business for Pre-Christmas Week 
Looms Better Than in Previous Years 





Local Concert Managers 
Asking for Reduced Fees 


Demand for downward revision | 
of artist fees is likely to dominate | 
the agenda for the second annual | 


|'meeting of the National Assn. of 


Concert Managers, to be held to- 
day (Wed.) and tomerrow at Carl 


'Fischer Hall, N. Y. Artists in the 


middle-price category of $1,500 to 
$2,000 especially aren't justifying 
their fees, according to local man- 
agers around the country. Still 
rising costs in presenting attrac- 
tions is another gripe. 

Lawrence Tibbett and Sol Hurok 
will talk at various sessions. Pat- 
rick Hayes, of Washington, will 
preside. 


Treasure Island 


For Schwab Circus 


Miami Beach, Dec. 13. 


Treasure Island, located on 
North Biscayne Bay between Mi- 
ami Beach and Miami, has been 
selected as site for the Laurence 
Schwab-St. John Terrell Music 





| 


‘Circus, with premiere date set for 


Jan. 9. Plans call for an eight- 
week run. 


The tent idea in operetta pres- 
entations, which clicked in Lam- 
bertville, N. J., last summer, will 
feature one of Schwab's early 
Broadway hits, “The Desert Song,” 
for the first staging, with John 
Tyers and Helena Bliss in the 
leads, plus a company of 40. Local 
singers and talent will make up 
the major portion of the perma- 
nent company. Additional offerings 
include “Chocolate Soldier,” “Rose 
Marie,” “Naughty Marietta,” “Vag- 
abond King,” “New Moon” (an- 
other Schwab property) and “Mer- 
ry Widow.” 

Schwab will be producing direc- 
tor for the series, with Arthur Lief 
as musical conductor. Ticket scale 
calls for a $1.50 to $4 admission. 
Erection of the candy-striped tent, 
which will be home of the com- 
pany, has begun. 





Present Toledo Prize Play 
Toledo, Dec. 13. 
Harold Jaediker Taub’s “Vic- 


Selected students are being sent brought in for just under $50,000, toria and Palmerton” copped the 
to neighboring community thea- folded Wednesday night (7) after $500 Edward Lamb playwriting 


tres where they are given full pro- 
ducer responsibility in choosing 
casts and technical staffs for the 


| 


a two-night run, when it received | 
‘unanimous critical pans. Quick 
, closing (plus the fact that the pro-| 


contest award. The Toledo Rep- 
ertoire Little Theatre, contest’s 
sponsor, will present the work for 


presentation of their thesis plays. ducer has a major share in the 10 perfurmances, beginning March 


The first of the student produc- ownership of the Lyceum theatre) | 17. 


tions took place early this fall at 
the Peabody playhouse, Boston. 





limited the loss on the Broadway | 
engagement. 


Play was chosen out of a total of 


'232 entries. 


Nee SSS 





OUT SOON! 





The 


44th Anniversary Number 


Forms closing shortly 





Usual Advertising rates prevail | 


Copy and space reservations may be sent to any Variety office 


MEW YORK 19 
154 W. 46th Se. 


HOLLYWOOD 28 


CHICAGO 1 
4211 Yucca St. 


Special exploitation advantages 
| 


360 N. Michigan Ave. 


LONDON, W. C. 2 
& St. Martin's Place 


Trefeiger Square | 


-¢ With Christmas Eve falling on 


a Saturday night this year, legit 
managers figure that business for 
that performance may be some- 
what better than usual. Tradition- 
ally, Dec. 24 is rated just about 
the worst night of the year. How- 
ever, there have been signs of 
some improvement in the last few 
years, and managers believe that 
the long-standing conditions may 
be changing in that regard. 

On the basis of advance sales, 
there is some indication that busi- 
ness for the entire pre-Christmas 
week may top that of previous 
years. Boxoffice staff always try 
to toss mail orders for indefinite 
dates into that week, so advance 
prospects for that period usually 
are better than warranted by the 
final gross figures. However, this 
year there appears to be a trifle 
more than normal demand, al- 
though by no means as much as 
for the other weeks. 

Fact that two of the established 
hits, “Where’s Charley?” and “Mis- 
ter Roberts,” are laying off the 
pre-Christmas week may tend to 
push advance orders for that pe- 
riod to other shows. Also, the lack 
of available seats for such smash- 
es as “South Pacific.” “Gentlemen 
Prefer Blondes,” “Kiss Me, Kate” 
and “Death of a Salesman” may 
also boost the other productions 
as alternate choices. 

Pattern Is Changing 

Possible improvement of Christ- 
mas Eve from a business stand- 
point may be part of a broader 
development. For example, man- 
agers say that the attendance pat- 
tern for the various nights of the 
week is changing. Thursday nights, 
traditionally slim, have been im- 
proving, while Wednesday nights 
have been tapering off. 

Besides Saturday nichts, which 
are always good (less so in mid- 
summer, when many New Yorkers 
are out of awn), Fridays and to 
a less extent Tuesdays, generally 
tend to be strong. Monday nights 
have been slipping the last few 
seasons and, with Wednesdays, are 
now apt to be the low points of 
the week. 

Except for a few shows of spe- 
cial appeal, midweek matinees gen- 
erally get the least attendance, 
despite the lowered scale _ then. 
That has always tended to be true, 
but has apparently become more 
so in recent years. Saturday mat- 
inees are usually better, but not 
too good. 

In general, conditions on the 
road tend to be somewhat similar 
to Broadway, except that on single- 
week stands business is usually 
light Monday and, to a lesser ex- 
tent Tuesday nights, until the re- 
views register and public demand 
for the show ‘builds. Saturday 
night tends to be even bigger out 
of town than in New York. 


‘How Long’ May Come To 
N. Y. at $45,000 Cost; 
Is Financed at $34,000 


Leon Bronesky-Edward Gilbert 
production of “How Leng Till 
Summer,” opening a tryout tomor- 
row night ‘Thurs.) at the Shu- 
bert, New Haven, may be brought 
to Broadway for about $45,000, de- 
pending on the grosses it gets this 
week and the following fortnight 
in Philadelphia. Management is 
spending an unusual amount on 
display advertising in an effort to 
pull advance mail orders, both out 
of town and in New York. Copy 
features an unusual letter of en- 
dorsement from Mrs. Eleanor 
Roosevelt, who attended a read- 
ing of the script some weeks ago. 

Production is financed at $34,- 
000, with provision for a 15% 
overcall. Backers include co-pro- 
ducers Bronesky and Gilbert, $765 
and $1,445, respectively; Gilbert's 
father, Harry Gilbert, $5,950; 
pressagent David Lipsky, $680, and 
scene designer Ralph Alswang, 
$340. The Herbert and Sarette 
Rudley drama, with a cast includ- 
ing Josh White, Ida James, Frank 
Wilson, Josh White, Jr., Fredi 
Washington and Leigh Whipper, is 
due Dec. 27 at the Playhouse, N.Y. 
General partners are obligated for 
outlays above the budget. 








Linwood Park, Ft. Lee, N. J., 


) housing development, to have a 
i 500-seat theatre designed for sum- 
named 


mer stock. House wiil be 
the Barrymores. 
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Gentlemen Prefer 
Blondes 


Herman Levin and Oliver Smith pre-| 
mt two-act musicomedy (12 scenes). 
h Fields and Anita Loos) 
nal novel; music. Jule_ 
yne cs, Robin; dances, Agnes | 
deMille; production, Oliver Smith; cos-| 
tumes, Miles White; staged » John C. | 
w conductor, Milton osenstock; | 
Don Walker and Hu he 
ned Dec. 8, *49, at Ziegfeld, | 
.60 top; regular oho pou 

Fae eos vo 
, Ae ad  davanane Jerry Craig 
vr Carol Channing 
. Jack McCauley 
Robert Cooper 
; Eddie Weston 
Pat Donohue, Marjorie 
Winters 


Gus Esmond.......-++: 
Frank 
George 

Sun Bathers 


Lady Phyllis Beekman 
Sir Francis Beekman Rex Evans 
Ella Spofford Alice Pearce 
Bob Burkhardt, Shelton 
Lewis 

Eric Brotherson 

Curt Stafford 

George S. Irving 

Fran Keegan, Junior 
Standish 
Peter Birch 
Anita Alvarez 
+ enniied Bob Neukum 
. Kazimir Kokic 
.. Peter Holmes 
Mort Marshall 
Howard Morris 


Reta Shaw 


Mrs. 
Deck Stewards 


Henry Spofford 
An Olympic 
Josephus Gage 
Deck Walkers 


Bill, a Dancer 
Gloria Stark 
Pierre, a Steward 
Taxi Driver 
Leon, a Valet 
Robert Lemanteur 
Louis Lemanteur, his son 
A Flower Girl 
Maitre d’Hotel 


.. Nicole France 
Crandall Diehl 


i. saad »+.++> .eoneanes Judy Sinclair 
eee. Hope Zee 
Coles and Atkins ....... Themselves 
Wee TEMer......-.-ccccees William Krach 


.. William Diehl 
Kazimir Kokic 
Mr. Esmond, Sr Irving Mitchell 
Show girls fat Donahue. Anna Rita 
Duffy. Fran Keegag. Annette Kohl, Junior 
St-ndish, Marjorie Winters. 
Singing ensemble: Angdela Castle. Joan 
Elien McCown, Candy Mont- 
omery, Judy Sinclair, Lucille Udovick, 
Joe A Jane Weston, Hove Zee. Bob 
Berkhardt. Jerry Craig. William Diehl, 
William Krach, Shelton Lewis. Bob Neu- 
kum, Curt Stetford, David Vogel 
Dancing ensemble: Suzanne Ames, Flor 
ence Baum, Nicole France, Pauline God- 
dard, Patty Ann Jackson, Alicia Krug, 
Marvy Martinet. Caren Preiss, Evelyn Tay- 
lor. Norma Thernton. Polly Ward. Prue 
Ward. Helen Wood, Charles Basile, Bill 
Bradley. Rex Cooper. Robert Cooper, 
Crandall Diehl, Aristide J. Ginovtlias, 
— Holmes, John Laverty, Eddie Wes- 
on. 


Policeman 
Headwaiter 


Coburn, 





A star was born in the musicom- 
edy version of “Gentlemen Prefer 
Blondes” at the Ziegfeld, N. Y., 
and her name is Carol Channing. 
She rates and probably will get the 
lights. The story might be some- 
what different without her expert 
casting. 


| 

Like her vis-a-vis, Yvonne) 
Adair, both came to important at- | 
tention in the Broadway revue, 
“Lend An Ear,” and both prove 
themselves capable of scaling the 
heights. Miss Adair is a canny 
tongue-in-cheek version of the mid- 
1920s flapper, and Miss Channing 
is socko as the not-so-dumb Lorelei | 
Lee with her nitwit manner of 
proving that “Diamonds Are a 
Girl's Best Friend.” 


| 

For a Broadway musical of now | 
atent and potent hit +" -~ 
he financing difficulties of this | 
Herman Levin-Oliver Smith entry 
is a saga unto itself. Once Rodgers | 
& Hammerstein came in, strictly | 
as investors, the moneybags opened | 
—and they'll continue to stay open, | 
with a reverse flow to the backers. | 


somely. 


Plays on Broadway 


an 
| throughout, i.e., histrionically, not comic invention without sufficient- 


vocally. “I Love What I’m Do- 
ing” is her first act outstander and 
she also handles “House on Ritten- 
house Square” besides due a 

romising ballad, “Yeu Say You 

are” with Eric Brotherton in a 
stuffy-role assignment. Alice 
Pearce is cast as his mother in a 


fright wig which she later sheds in | 
ivy 1924 attempt at glamor. This 


recruit from the cafes is coming 
along in fine style in kindred com- 
edy assignments. 

The French Liner Ile de France, 
carrying over the 1924 American 
Olympic team, takes the action 
from shipboard to the Ritz, Paris, 
the Place Vendome, the Pre-Cate- 
lan in the “Bois, and back to the 
now defunct Central Park Casino 
for a sequence of lavish scenes. If 
nothing else, these sequences are 
replete with escapism. Even though 
a harkback to an illegal Volsteadian 
era it is one to which, however, we 
might well now point as “the good 
old days.” Everything being —_ 
tive. 

Jack McCauley is the sugardaddy 
and a good foil for Miss Channing. 
Rex Evans is capital as the bum-| 
bling titled Briton, and Reta Shaw 
is the spouse. Pefér Birch makes 
much of a solo terp opportunity 
aided by Miss Adair. 

There is the inevitable hokum, 
and ‘some of it possibly too much 
off-the-cob, such as the old boy 
jumping out of his wheelchair un- 
der Miss Channing’s mesmeriza- 
tion, or the hokum father-and-son 
French lawyers with that prop 
beaver, but they're incidentals to 
the overall good effect. , 

Productionally it is ultra. Miles 
White's costume designs are imag- 
inative and, incidentally, the strik- 
ing John Frederics chapeaux are 
able assists in the sartorial splash. 
Oliver Smith, who is co-producer 
with Herman Levin, did a tiptop 
production job on the general 
decor. Withal, “Blondes” is a 
frothy musical sans any message or 
purpose other than to divert and 
entertain the out-front customers. 
It achieves that mission =, — 

el. 


Metropole 
Max Gordon production of comedy in 
three acts, by William Walden. Stars Lee 
Tracy; features Arlene Francis, Edith 
Atwater, meere yy | one, s. ~~ 
setting, war rt; costumes, 0 
Stroock. At Lyceum, N. Y., Dec. 6, "49; 


at $4.80 top ($6 opening). 


Fanner rer .. John Glendinning 
Miss Merriam........-.. Frances Waller 
Stumm RP PRET Henry Jones 
Frederick M. Hill.......--. Lee Tracy 


5 epaceéenss Jane Seymour 
.... Reed Brown, Jr. 

Jean Carson 
Edith Atwater 
Burton 


eee eee eee 
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Carpenter 


1» OU. cc cccccccccne Gavin Gordon 
Crowell ~ pesnennsaenser Reynolds Evans 
El n sepamagsorcacess pe 
Caro! H MEE. cccccce riene Franc 
Furniture ‘Tiovers snes one George Cotton, 

Lee Parry 





William Walden, a member of 
the staff of the New Yorker mag- 
azine and a former secretary to 


Harking back to that era of won- | editor Harold Ross of that publica- 


derful nonsense when sugardaddies 
and golddiggers were as close as 
Lea & Perrins, stager John C. Wil- 


tion, has written a comedy about 


_a sleek, humorous New York mag- 
‘azine and its eccentric editor. 





| Francisco 
| Aud., Los Angeles (19-24). 


Lewis | 


son and dance creator Agnes de calls the magazine Metropole, and 
Mille have done an admirable job that is the name of his play. The 
with the components. If the book | editor is played by Lee Tracy, who 
lags it’s perhaps as much the fault | looks notably unlike Ross, but who 
of anticipation because of a now | is, in this case, obviously supposed 
cliche format, but none the less to behave like him. 

librettists Joe Fields and Anita! “Metropole” is a sort of mild 
Loos have meshed some serviceable imitation of “The Front Page.” 
wordage. Giving added substance | Without anything like the plot 


ager, and Reynolds Evans as an 
fatuous book-reviewer. 

George S. Kaufman's staging 
‘(and presumably his rewrite assist- 


ce) has added a wealth of 
ly strengthening the story. Edw 


‘looks as if it might be authentic, 
‘and the costumes by Bianca Stroock 
are ener decorative. Hobe. 

(Closed Wednesday night (7) 
after two performances.) 


Current Road Shows 


(Dec. 12-24) 

“Alive and Kicking” — Shubert, 
Boston (12-24). 

“Anne of 1,000 Days” — Great 
Northern, Chicago (12-17). 

“As You Like It”—Colonial, Bos- 
ten (19-24). 

Ballet Theatre—Memorial Aud.. 
Worcester, Mass. (12): Court 
Square, Springfield (13-14): Bush- 
nell Aud., Hartford (15-16); Klein 
Aud., Bridgeport (17). 

“Barrets of Wimpole Street”— 
Aud., Nashville (12); Coliseum, 
Evansville, Ind. (13); Aud., Lexing- 
ton, Ky. (15). 

“Blossom Time”—Hanna. Cleve- 
lad (12-17); Royal Alexandra, To- 
ronto (19-24). 

“Brigadoon” — Shubert, Phila. 
(12-17); Court Square, Springfield, 
Mass. (19-21). 

“Dance Me a Song” — Shubert. 
New Haven (22-24). 

“Death of a Salesman” — Er- 
langer, Chicago (12-24). 

“Detective Story” — Blackstone, 
Chicago (12-24). 

“Finian’s Rainbow” — Lyceum, 
Minneapolis (12-17); Vocational 
High School, LaCrosse, Wis. (18 
19}; Orpheum, Davenport (20): 
Iowa, Cedar Rapids (21); KRNT 
theatre, Des Moines (22-24). 

“High Button Shoes” — Stuart. 
Lincoln, Neb. (12); KRNT theatre 
Des Moines (13-14); City Aud., St. 
Joseph, Mo. (15); Municipal Aud., 





Topeka, Kan. (16); Shrine Mosque, 
Springfield, 10. (17); Robinson 
Aud., Little Rock (19-20); Aud., 


| Memphis (21-24). 
“How Long Till Summer”—Shu- | 


bert, New Haven (15-17); Locust, 
Phila. (19-24). 

“Inside U. S. A.”—Curran. San 
(12-17); Philharmonic 


“Kiss Me, Kate”—Shubert, Chi- 
cago (12-24). 

“Light Up the Sky’”—Memorial 
Aud., Louisville (13); Fairbanks. 
Springfield, O. (14); Hartman, Co- 
| lumbus, O. (15-17). 
“Man Who Came to Dinner’— 
Erlanger, Buffalo (12-15); Aud., 


| land (19-24). 

| “Member of the Wedding”— 
| Walnut, Phila. (22-24). 

“Mister Roberts”—American, St. 
| Louis (12-24). 

“Oklahoma!” — Temple, Tacoma 
(12-14); Memorial Aud. Sacra- 
mento (16-17); Curran, San Fran- 
cisco (19-24). 

“Philadelphia Story” — Royal 
Alexandra, Toronto (12-17); Cass, 
| Detroit (19-24). 

“Private Lives” — Aud., Colum- 
bus, Ga. (12); Aud., Augusta (13): 
Albany, Albany, Ga. (14); Tower, 
| Atlanta (15-17); Temple, Birming- 
ham (19-20); Lanier Aud., Mont- 
| Zomery (21); Murphy Aud., Mobile 


} (22). 
"—-Forrest, Phila. (12- 


| nn 
“Streetcar Name ad Desire”— 
Aud., Jackson, Miss. (12): Robin- 
son Aud., Little Rock (14-15); Aud., 
| Memphis (16-17). 





renee IS ee, eee |e & 


Rochester (16-17); Hanna, Cleve- | 


Legit Bits 


Assn. of Theatrical Press Agents 
& Managers will hold a member- 
tomorrow rnoon 
(Thurs.) at the Claridge hotel, N.Y. 
_..Beb Rapport, general manager 
for Maurice Evans, will handle the 
Beatrice Straight - Peter Cookson 
production of “The Innocents,” be- 
sides assising Evans with the pres- 
entation of the drama season at 


® 

. Rie Rodgers an 
Hammerstein, II, are supplying 
$10,000 of the necessary $25,000 
the musical theatre-under-canyas 
to be operated in Miami this win- 





‘ter by St. John Terrell and Lau- 
‘rence Schwab .. 
“Oh! Susanns,”. musical with 


book by Florence Ryerson and Co- 
lin Clements and music and lyrics 
by Ann Ronell, will be presented 
by the Cleveland Playhouse as its 
annual Christmas production... 
Samuel French will publish about 
Christmas three one-act plays, 


“Time Is a Thief,” “Candy for Your | 


| Birthday” and “The Sun Is a Dead 


|Man’s Weapon,” and a collection of | 


monologs, “All for the Ladies,” all 


| by R. F. Carroll. Author is Broad-_ 


| way actor Dean Carroll. .. Although 
contracts aren't 


| Abbott is planning a musical edi- 


tion of “A Tree Grows in Brook- | 


lyn,” for which he intends collab- 
orating with authoress Betty Smith 
on the adaptation. 


Greatrex Newman, British pro- 
ducer of touring ong | revues, 
sailed back to London last week 
after a fortnight’s visit here to 
catch the Broadway shows .. Phil 
Adler, general manager of “Gentle- 
men Prefer Blondes” for Herman 
Levin and Oliver Smith, stalled off 
a virus infection until after the 
show’s opening, but has since been 
bedded. 


Mary Hunter will stage the 
Sylvia Regan-Walter Bullock- 
Abraham Elistein musical, “Great 

| To Be Alive,” which Vinten Freed- 
ley is producing in association with 
Anderson Lawler and Russell Mar- 
kert.. “The Enchanted” is due 
Jan. 18 at the Lyceum; “Paragon” 
is slated for early January at the 
Booth, and “Cocktail Party” is 
scheduled for Jan. 21, probably at 
_the Henry Miller... Alfred de- 
'Liagre, Jr., is planning a produc- 


tion of Philip Barry’s posthumous | 


play, “Second Threshold,” if suit- 
able revisions can be made. It 


| would follow presentation of Nor-| 


‘man Corwin’s “Mary and _ the 
| Fairy””.. Several different deals 
are pendiug for the sale of the 
| Lyceum by Max Gordon, Marcus 
| Heiman, George S. Kaufman and 


|associates. Asking price report-| 


, edly $500,000. 
Sadier’s Wells Ballet gross for 
iz recent 12 performances at the 


Royal Alexandra, Toronto, was 
'$55,500, and not $44,000 as 
| erratumed.. David Lipsky and) 


| Phil Bloom pressagenting six in- 
coming shows. They include “Hap- 
py As Larry,” “Design for a 
tained Glass Window,” “Edge of 
the Sword,” “Sweet Poison,” “A 
_ Phoenix Too Frequent” and 
“Wouldn't You Lie Down.” 
Donald M. Oenslager’s stage de- 
signs for 56 plays are currently on 
display at Yale U's Art G 
exhibit depicting his sets for the 
_ 25 years. p nape Le a 
e prof, represen at 
the exhibition of theatre art cur- 
rently on view at Brandeis U., 
| Waltham, Mass. Latter exhibition 





for | 


signed, George | 


ry | Lake” or “Giselle.” 


Manning Gurian will present on 
bruary 


Broadway early in Fe a.» 
Barrie O’Daniels, m direc- 
tor of the Detroit vie Light 


Opera, appeared before the Equity 
council yesterday (Tues.) to ask a 
concession on employment of 
chorus members ... Hareld L. 
Wise, newly admitted to the Assn. 
of Theatrical Press Agents & 
Managers, is com er of 
the Aldrich & Myers revival of 
“Caesar and Cleopatra,” starrin 
Sir Cedric Hardwicke and Lil 
Palmer ... Mae West was clipped 
| Monday (12) with a default judg- 
iment for $59,374 by producer 
|Galen Bogue, who claims she vio- 
| lated an agreement to pay him 5°% 
of the profits from her London 
engagement in “Diamond Lil.” 


Off-B’way Show 


Mostly Music 


An ambitious group, Originals 
Only has put on a revue as its sec- 
cond presentation of the season. 
Show, for the most part, is strictly 
a tyro affair, offering little in the 
way of outstanding talent. Sketches 
and lyrics, written by R. Whitfield 
Gent and James Reed Lawler, oc- 
casionally spark, but lack full de- 
velopment and in most cases fail 
to come off. Lawlor’s music is 
routine. 

Skit labeled “Champeen” is an 
okay paver for “Darling Mother 
Mine,” a clever number given a 
nice delivery by Bill Steele. Of the 
singers, Charmaine Raboy shows 
promise, though she tends to play 
too much on a Cass Daley type of 
rendition. Gene Shewmaker, Bob 
|Daley, Ted Legers, Geraldine 
Landi and Jeri Talbot perform 
capably throughout the show, as do 
most of the remaining cast mem- 
bers. Helen McHugh handles her- 
self well in a comedy bit titled 
“Rest in Peace.” Musical is being 
presented at the Charles Weidman 
Studio-Theatre, N. Y. 


Ballet Followup 
N. Y. City Ballet Co. 


(CITY CENTER, N. Y.) 


























} For the third of its premieres 
| this season, the N. Y. City Ballet 
|Co. presented “Ondine” for the 
first time at City Center, N. Y., 
| Friday night (9). Ballet, when it 
is smoothed out and better re- 
hearsed, will be a satisfactory ad- 
dition to the company’s repertoire, 
although not a sock choreographic 
creation like its recent “Firebird” 
or “Bourree Fantasque.” 


__ “Ondine,” choreographed by 
William Dollar (who did the strik- 
ing “Le Combat” for Les Ballets 
de Paris, now at the Winter Gar- 
den, N. Y.), and set to Vivaldi 
music, is an overlong romantic bal- 
let about simple er-folk and 
glamorous water-fairies. In dance 
ttern, it is somewhat derivative, 
ooking like a nautical “Swan 
But the folk 
dancing; the classic naiad terping; 
and individual solo work = ee 
uil LeClerg, Melissa yden, 
vonne Mounsey and Francisco 
Moncion, give the ballet appeal 
It'll please the kiddies. Bron. 











is the tuneful Jule Styne-Leo strength, pace or wild excitement | “Student Prince”—Cass, Detroit | also includes works of Boris Aron- 
Robin set of songs, distinguished by of the memorable Hecht-MacAr- | ‘ 12-17); Cox, Cincinnati (19-24). |son, Ralph Alswang, Lemuel 
the latter’s bright lyrics. “Bye, |thur click, it offers a portrait of a| “Summer and Smoke” — Locust, | Ayers, Howard Bay, Norman Bel 








Bye Baby” is already a Hit Parade | Phila. 
item crowded by “Just a Kiss 
Apart,” but there are good poten- 
tials in “Chile,” “You Say You 
Care,” and rhythmic “Homesick 
Blues” and “Diamonds.” 

There are good special numbers 
such as that “Keep Cool With 
Coolidge” for the Central Park 
casino finale; the Folies Bergere 
satire tenored by William Krach; 
the France-Yank version, “Mamie 
Is Mimi,” led by the socko Anita 
Alvarez, with the dusky Coles & 
Atkins, and their Harlem legmania. 
Miss Alvarez is a te standout 
throughout, as is Kazimir Kokic in 
an interpretive ballet conceit, with 
her, in that compelling scene in 
the Bois de Boulogne. Incident- 
ally, that is done with consistency 
and authority utilizi 
mentary French phrases and lyrics 
to preserve the authentic flavor. 
It’s the same type of realism which 
makes a throwaway number like 
*“Dites-Moi, Pourquoi” in “South 
Pacific,” as done by the two chil- 
dren, the nugget that it is. 

Miss Channing’s first specialty, 
“A Little Girl From Little Rock,” 
rocks ’em, especially when she goes 
into her grind and bumps, and of 
course she whams with her second- 
act specialty, “Diamonds Are a 
Girl’s Best Friend.” The flapper- 
esque Yvonne Adair, who reminds 
of Louise Brooks of the old Para- 
mount Pictures, with that brunet 
coiff, plays her stuff off-key 


ele- | 


eons individualist editor, and 
a succession of extremely funny 
‘moments. Since the comedy tends 
to be incidental, interest is not 
sustained and the play becomes 
| tittle more than a 
| diverting, character sketch. Under 
present quick hit-or-flop conditions 
n legit, it lacks commercial 
‘chances, but might be lively film 
_material, particularly if some of 
‘the offstage antics were exploited. 
| As the absent-minded, impulsive, 
cantankerous efitor, Tracy gives 
‘one of the finest comedy perform- 
‘ances of recent seasons. He gives 
the extraordinarily long part such 
| variation, vitality and pace that he 
,almost succeeds in carrying the 
play, and the occasional moments 
_without him onstage fall flat. 
Arlene Francis gives a broad 
‘comedy portrayal of an actress 
| whose alley-cat temper is aroused 
‘by a frank “silhouette” in the 
magazine, and Edith Atwater suc- 
ceeds in being both plausible and 
attractive as the editor’s ex-wife 
who helps start a rival publica- 
tion but presently comes back 
to help him. er effective 
performances are given by Jean 
Carson, as a semi-conscious nitery 
| singer; John Glendinning, as a 
relatively same secretary; Henry 
'Jones, as a bumbling “liaison edi- 
| tor”; Jane Seymour, as a contribut- 
|ing writer; Reed Brown, Jr., as an 
torial associate; Gavin Gordon, 
as a mush-mouth business man- 





(12-17); Ford's Baltimore 
| (19-24). 
_ Glove”—Wilbur, Boston 


Webster - Shakespeare — Oller 


amboyant, if Hall, Huntingdon, Pa. (12); State bye, My Fancy” 


, Teachers College Aud., Shippens- 
'burg, Pa. (13); Lyric, Allentown 
/(15); College Aud., Bloomsburg, 


| Pa. (16); Highschool Aud., Rahway, 
N. J. (17). a 


Prince 166, Detroit 

Detroit, Dec. 13. 
| “Student Prince” pulled $16,000 
in its first week of a fortnight’s 
‘run at the Cass. Theatre officials 
termed the gross “pleasing” in 
/view of very slow holiday enter- 
tainment season here and fact 
| Operetta did better than last year, 
bi, it played a non-holiday ses- 
| sion. 

Only about $3,000 had been 
taken in for the first three days, 
starting Thursday (8), of “There 
Goes Yesterday” at the Shubert- 
| Saepete. It remains through this 
wee 


Ballet Russe 38G, L. A. 


Los Angeles, Dec. 13. 
Ballet Russe de Monte Carlo 


| took in ee. ap coven rform- 
j}ances a e armonic Audi- 
| — “1 last week. —_ 
roup is now playing split 
‘along Coast. an 














|Geddes, Raoul Pene du_ Bois, 
Frederick ox, Samuel Leve, 
, George Jenkins, Jo Mielziner and 
| Lee S nson. 
Mary Ward out A ~ of “Good- 

uring company, 
| headed by Ann Harding George 
Ross office to press-agent Gian- 
Carlo Menotti’s “The Consul” and 
Cole Porter’s “Out of This World” 
... Phyllis Perlman assisting Joe 
Heidt at the Theatre Guild on 
he ~~ Ll. ae Girl.” 

ose land, who played 

through the Broadway run 
“Goodbye My Fancy,” is back in 
radio, appearing on NBC’s “Eter- 
nal Light” and “Living 1949” . . . 
Fred Stewart, of the touring “Brig- 
adoon,” in town last week to dis- 
cuss Six O’Clock Theatre activities. 
| He left for Philadelphia Monday 
(12) to rejoin company ... Paul 
Bertelsen engaged as scenic de- 
signer for the Touring Players, 
headquartered in Larchmont, N. Y. 
. . . Greg Martell, currently under 
contract to Universal films, in town 


1 
| 





and Bill Rozane, of Houston’s Mu- 
— Concerts, currently in New 
York auditioning musicians. Miss 
Albus, co-founder of the Dallas 
theatre with Margo Jones, will 
8 a, - —_ National 
Thea an cademy’s round- 
tae a eh 

may play the lead 
in Sari Scott’s “Am Old Beat Up 
Woman,” which Margo Jones and 





of | “Student Prince,” 


for a brief visit . . . Joana Albus | biz. 


‘Roberts’ 376, Cincy 


Cincinnati, Dec. 13. 

“Mister Roberts” racked up an 
all-time Cincy dramatic show high 
for eight performances, last week 
in the 2, at Taft theatre at a 
$4.31 top. Figure hit $37,000, with 
Friday and turday nights sell- 
outs. Cast, with John Forsythe 
James Rennie, Robert Burton and 
Jackie Cooper as leads, received 
rave notices from critics of town's 
three dailies. 

Next road show here will be 
for six days 
starting Dec. 18, in the 1,300-seat 
Cox at $2.46 top. Same house gets 
ae Story” Christmas 
week. 





‘Dinner’ 18G, Toronto 
Toronto, Dec. 13. 
Monty Woolley in “Man Whe 
Came to Dinner” did a big $18,000, 


with oyal Alexandra (1,525) 
scaled at top, here last week. 
Xmas shop dented matinee 





_ BALLET THEATRE TO OMAHA 
Omaha, Dec. 13. 
Omaha World-Herald is bringing 
the Ballet Theatre to Technical 
High School auditorium Jan. 16-17 
for its Good Fellows charity fund. 
It's first ballet in town for sev- 
eral years and interest is already 
showing from many towns. 
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Total Legit Grosses 
The following are the comparative figures based on Vanity’ 
boxoffice estimates for last week (the 28th week of the pment 


and the corresponding week of last season: 


BROADWAY 
Number of shows current....... 
Total weeks played so far by all shows... 


Totai gross for all current shows 


This Last 

Season Season 

3. ENP ‘ 29 28 
‘ 465 563 

last week $612,900 $650,600 


Total season’s gross so far by all shows... $13,107,900 $13,569,100 
Number of new productions so far ....... 20 32 
ROAD 
(Excluding Stock) 

Number of current touring shows reported 21 26 
Total weeks played so far by all shows 430 594 
Total road gross reported last week $399,100 $448,500 


Season’s total road gross so far 


$9,372,100 $12,123,000 








Chi Drags; ‘Anne’ Brutal at $1400, 


‘Story’ Stays, $17,800, ‘Salesman’ 17 


Citeam, Bee. pe. « 
Anticipated pre-Holiday slump , > 
y of-mouth. 

has settled over cloudy legit —-| Streetcar Hits $16,500 <<  eeratge 


In 2d New Orleans Week 


“Anne of the Thousand 
Days,” which opened last week, de-| 
cided not to buck the pre-Xmas_ 
drop, after taking a look at the 
notices, and will vacate the Great 
Northern, Dec. 17, instead of stick- 
ing around until Dec. 31, as 
planned. “Detective Story” has 
decided to stay, since the Shubert 
production of “Student Prince,” 
which would have forced it out of 
the Blackstone by Dec. 25, will be 
presented at the Great Northern, 
on heels of “Anne.” 

“Kiss Me, Kate,” the big hit in 
town, continues to pack ‘em in, un- 
daunted by a $3. drop from last 
week, because of its advance for 

st-holiday weeks. “Death of a 
Salesman” is faring so-so, expect- 
ing its lull and hoping for a climb 
after Jan. 1. “Goodbye, My 
Fancy” and “Yes, M’Lord” are both 
slated for Dec. 26 openings. Ballet 
theatre also opens on the 26th, 
staying until Jan. 8, at the Civic 
Opera House. 

Estimates for Last Week 


“Anne of the Thousand Days,” 
Great Northern (1,500; $4.33). 
Heavy treatment by crix causing 


here. 


show to pull out Dec. 17. First 
week, under $14,000. 

“Detective Story,” Blackstone 
(6th week) (1,358; $4.40). Pre- 


Xmas lull hitting, with legiter re- 
maining indefinitely; $17,800. 

“Death of a Salesman,” Erlanger 
(12th week) (1.334; $4.33). Skidded 
to new low of $17,000. 


“Kiss Me, Kate” Shubert (12th 
week) (2,100: $6.18). Also feeling 
brunt of pre-holiday lull with 
$46,600 


New York City Opera, Civic Opera 
House (3,593; $4.94). Last 10 per-) 
formances en ong tomorrow (14) 
hit around $63,000. 


Finian’s’ 196, St. Louis; 
Roberts’ in for 3 Weeks 


St. Louis, Dec. 13. 

“Finian’s Rainbow,” which copped 
a swell $22,350 for a brief stand 
here severnl weeks ago, disap- 
pointed in a full week engagement 
at the American that wound up 
Saturday (10). 

Eight rformances with the) 
house scaled to $4.27 grossed al- 
most $19,000. 

“Mister Roberts” teed off a 
three-week stand at the American 
last night (Mon.) with a near-ca- 
pacity house on deck. 

No performances will be pre-' 
sented either Xmas eve or Xmas 
nite. The house is scaled to $4.27. 
with the tab hiked to $6.10 for New 
Year’s eve. 


‘Blossom’ Fails To 
Bloom in Pitt, 10',G 
Pittsburgh, Dec. 13. 


Second of the Shubert peren- 
nials, “Blossom Time,” didn’t even 
come close to the first, “The Stu- | 
dent Prince,” this season. Playing | 
Nixon last week, operetta had to. 
dig to get sparse $10,500, just a/| 
little more than half what “Prince” | 
did only a fortnight ago. 


Although critics gave it a good 
sendoff, insisting this was the best 
Production of “Blossom Time” in 
several years, show never got 
Started and got caught right in the 
middle of the Xmas oe rush, | 
some bad weather an enerally 
bad conditions. It was scaled down 
to $2.50 ($3.25 with Federal and’ 
city taxes), 

Nixon darx for the next fort- 
ee and just as well consider- 
ng biz lately, reopening Dec. 26 
The: Man Who Came to Dinner.” 

at'll be followed by “Philadel- 

moey” and then the new Ker- 








Men 4 oomgarden offering, “The | 





New Orleans, Dec. 13. 

Apparently New Orleans is still 
a split-week stand. At least it 
isn’t good for two weeks, even for 
a play with a strong local angle, 
such as “Streetcar Named Desire,” 
which is localed in the French 
quarter here. On its second and 
final week at the 1,450-seat Poche, 
ending Saturday night (10), the 
Tennessee Williams drama grossed 
about $16,500, giving it a total 
take of about $33,000 for the fort- 
night stay. Show was well re- 
ceived, but there just doesn’t seem 
to be enough business here for two 
weeks. 

After dividing the current week 
between Jackson, Miss.; Little 
Rock and Memphis, the Irene Selz- 
nick production will lay off next 
ao and then resume its tour Dec. 





Like’ $14,300 


In 4 N. Haven 


New Haven, Dec. 13. 


Preem of Katharine Hepburn in 
the Theatre Guild production of 
“As You Like It” at the Shubert 
last weekend (8-10) was SRO be- 
fore the initial curtain. That 
meant that the take on four per- 
formances at $3.60 top was just 
over $14,300. 

Current scene continues a pro- 
cession of tryouts, with “How 
Long Till Summer” breaking the 


‘ice for four performances (15-17). 
Next 
| Dwight 


week gets preem of the 
Deere iman revue, 
“Dance Me a Song” (22-24), and 
that one is followed by another 
neophyte, “The Enchanted,” due 
Dec. 28-31. 


’ 

‘A la Carte’ $13,000, L.A; 
. b J e 
Kitty Doone’ Is Solid 

Los Angeles, Dec. 13. 
Business continues dull here, 
with “A la Carte” still able to hold 
its own but not to make any im- 


portant b.o. advance. Bright new 


entry, from the standpoint of en- 
tertainment, is 
comedy about Hollywood, “Kitty 





Doone,” at the small Circle Play- | 


ers Theatre. 
Estimates for Last Week 

“A la Carte,” El Capitan (1,142; 
$3.60) «4th week). Down a trifle, 
to $13,000. 

“Kitty Doone,” Circle Playhouse 
(150; $2.40) (ist week, six days). 
$1,700; solid business. 


Shows in Rehearsal 


“Arms and the Girl” — Theatre 
Guiid Agthony B. Farrell. 

“Dance Me a Song” — Dwight 
Deere Wiman. 

“Design for a Siained Glass 
Window”—William Berney & How- 
ard Richardson. 

“Enchanted” — David Lowe & 
Richard Davidson. 

“Happy As Larry” — Leonard 
Silliman. 





| English - Yiddish 
|mopped up w 


Aben Kandel’s | 


+] . 
US.A.’ 366, Frisco 
“Inside O S. A.,” ioe es ~~ 
Liliie, hit a sizzii 5 
its second stanza at the 1,775-seat 


Curran, where it’ 
: s set for only a 





Rat’ $19,400 in 7 
‘Summer’ $14,900, 





Philadelphia, Dec. 13. 

Philly has its first non-musical 
smash hit of the season running 
currently at the Forrest. “The Rat 
Race,” which opened last Wednes- 
day (7) after a bought-out preview 
performance the previous evening, 
| coliected rave notices all along the 
| line and equally enthusiastic word- 


both be dark next week but the 
Locust and Walnut have midweek 
openings. Locust gets “How Long 
Till Summer” on Tuesday (20) for 
five-day stay and the Walnut gets 
“Member of the Wedding” on 
Thursday (22) for ten-day engage- 
ment. Both plays deal with the 
racial problem. 
Estimates for Last Week 

“The Rat Race,” Forrest (ist 
week) (1,766; $3.90). Opened to 
public Wednesday night (7) after 
bought-out benefit performance 
Tuesday. Topped $19,400 for seven 
performances, including preview; 
reflects crix’ praise and favorable 
word-of-mouth. 

“Brigadoon,” Shubert (lst week) 
(1,877; $3.90). Musical, paying 
third visit here, led the town on 
the week with $24,500 but that was 
a long way from capacity, which 
| wasn’t reached until Saturday. 
However, tuner ought to add an- 
other five grand to first week fig- 
ure in final session. 

“Summer and Smoke,” 
(Ist week) (1,580; $3.90). Second 
‘American Theatre Society sub- 
scription piay of season. Notices 
fairly good; biz likewise at nearly 
$14,900. “How Long Till Summer” 
comes to house Tuesday (20) for 
five-day stay. 

Blackstone, Walnut (‘lst week) 
(1,340; $2.60). Very disappointing 
biz this year after a couple of sen- 
sational engagements. Figured not 
enough had elapsed since last > 
pearance of the magician last Fe 
ruary; $6,000. “Member of the 
ee to open next Thursday 
(22). 


‘BORSCHTCAPADES’ IN 
96 FOR TWO IN CLEVE. 


Cleveland, Dec. 13. 


Locust 





‘seat Masonic Auditorum here. 
Return engagement was at a $4.90 


top. 

Mixed - language _— presentation 
previous played the Eighth Street 
theatre, Chicago, grossing about 
$24,000 in 
from Nov. 27 through last Friday 
night (8). It next heads back to 
California, opening Dec. 24 at the 
El Pateo, Hollywood, but will 
return to Chicago several weeks 
later and play some dates in Flor- 
ida later this winter. 





‘‘Skv’ Roams the Midwest 
For Okay $11,000 Week 


Indianapolis, Dec. 13. 
' “Light Up the Sky.” playing one- 
_nighters the first half of the week 
at Shea’s, Erie; Colonial, Akron, 
‘and Weller, Zanesville, and giv- 
ing four performances Thursday- 
| through-Saturday (8-10) at the Mu- 
| rat here, put together a total gross 
of almost $11,000 for last weex. 
| Local stand accounted for $5,000 


at a $3.60 top. a 
| Moss Hart comedy is dividing 
this week between Louisville, 


| Springfield, O., and Columbus, and 
lays off next week. 


‘Story’ $10,600 in Split 


Buffalo, Dec. 13. 
Sarah Churchill in “Philadel- 
phia Story” managed to draw a 





|'moderate public from Christmas 


shopping last week, putting to- 
'gether a total gross of $10,600 in 


“Happy Time”—Rodgers & Ham- five performances Monday through 


merstein. 

“Member of the Wedding”— 
Robert Whitehead & Oliver Rea, 
Stanley Martineau. 

“Paragon”—Shuberts. 


“The Man” — Kermit Bloom- 
\ garden. 


Thursday (5-8) at the Erlanger, 
Buffalo, and three Friday and 
|Saturday (9-10) at the Auditorium 


ere. 

Theatre Guild production moved 
to the Royal Alexandra, Toronto, 
for this week. 


$36,000 for 


run. 
oe town’s only legit, is scaled 


Brig’ 24146, Philly 


“Borschtcapades,” Hal Ziegler’s | 
variety revue, | wk) (D-1,063; $4.80). — 
ith a gross of $9,000 vival also dipped with the field; 
in two performances Saturday and , $17,500. 


ights (10-11) at the 2,300- | 
Sunday nights | Ziegfeld 


seven performances | 


Christmas pattern, with receipts on 
tnost shows dropping to new lows 
and all but a small handful of the 
top hits feeling the slump. 
| week and next are expected to be 
even worse. 

Last week’s three closings were 
“Metropole,” “Goodbye, My Fan- 
cy” and “The Browning Version.” 
Closing Saturday night (17) are 
“Streetcar Named Desire,” “Yes, 
M’Lord” and probably “Regina.” 
while “Mister Roberts” and 
“Where’s Charley?” will lay off 
next week to give their casts a pre- 
| holiday vacation. 
Jan. 7 are “Diamond Lil” and 
“Madwoman of Chaillot.” There 
are no openings this week, but five 
entries (including the annual City 
Center season) are scheduled 
through Jan. 1. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O ‘Onperetta). 

Other parenthetic figures refer 
to seating capacity and top price. 
including 20% amusement taz. 





However, grosses are net; ie., 
exclusive of tax. 

“As the Girls Ge,” Broadway 
(47th wk) (M-1,900; $6). Taking a 


beating, but will keep going in ex- 
pectation of recouping during late 
winter; about $22,000. 

“Born Yesterday,” Miller (20\st 
wk) (C-940; $2.40). Also felt the 
general downbeat; about $5,000. 

“Browning Version,” Coronet 
(9th wk) (CD-1,027; $4.80). Terence 
Rattigan twin-bill never caught 
public fancy, but earned an operat- 
ing profit for a time on theatre par- 
ties; closed Saturday night (10) af- 
ter 69 performances; final week 
jumped to $14,500. 

“Closing Door,” Empire (2d wk) 
(D-1,082; $4.80). Theatre party 
bookings are helping offset the pre- 
vailing b.o. slump, but the show’s 
prospects may be better indicated 
after the h«idays; first full week 
rated almost $11,000. 

“Clutterbuck,” Biltmore (2d wk) 
(C-920; $4.80). British import 
made a promising start in the face 
of the generally slack conditions, 
but its chances are also not yet 
clearly indicated; first full week 
| got $15,900 

“Death of a Salesman,” Morosco 
(34th wk) (D-914; $4.80). Registered 
another sellout week on the books; 
| “Detective Story,” Hudson (38th 
| wk) (D-1,015; $4.80). 


“Diamond 


“Gentlemen Prefer 
(Ist wk) (M-1,628; 
New musical preemed Thursday 
night (8) to eight raves and a sin- 
gle nix; apparently a solid smash; 
first five performances drew $25,- 
500, plus a preview at $5,700. 

“Goodbye, My Fancy,” Golden 
(55th wk) (CD-769; $4.80). Finally 
closed Saturday night (10) after 
446 performances, having had two 
reprieves, one last summer and 
another two weeks ago; after a two- 
week layoff for recasting and re- 
hearsal, it goes on tour, opening 
Dec. 26 in Chicago; finale shriveled 
to $5,600. 

“Howdy, Mr. Ice of 1950,” Cen- 
ter (29th wk) (R-2.964; $2.88). 
Maintained about the same pace; 
25.000 


“I Know My Love,” Shubert (6th 
wk) (CD-1,391; $4.80). Lunt-Fon- 


season's few unquestioned smashes; 


went clean all performances again | 
and, with Guild subscription com-— 
pleted, the gross hit a new high of © 


over $33.700. 


“Kiss Me, Kate,” Century (49th | 


wk) (M-1,654; $6). Had a few bal- 
cony seats left at the midweek ma- 
tinee; $46,800. 

“Lend an Ear,” Mansfield (52d 
wk) (R-1,041; $6). Absorbed some 
A the general droop; under $14,- 


“Lost in the Stars,” Music Box 
(6th wk) (M-1,012: $5.40). One of 
the capacity entries; $26,000. 

“Madwoman of Chaillot,” Royale 
‘4lst wk) (CD-1,035; $4.80). Hold- 
over hit also shared the offish 


slant: $11,500. 
“Metropole,” Lyceum (ist wk) 
(C-995; $4.80). Max Gordon ven- 


ture opened Tuesday night (6) to 


‘unanimous pans, so the producer 
folded the show Wednesday night 
(7) after two performances; 


| $9,500. 


“Miss Liberty,” Imperial (22d 





Legit attendance on Broadway | 
last week followed its annual pre- 


Due to close} 


Affected | 
| slightly by the trend; $19,500. 
Lil,” Plymouth (17th, 
Mae West re- | 


Blondes,” | 
$6). 


iti ” 
tanne starrer is one of the new! “&@rt of Gold. 





But ‘Blondes’ SRO $25,500 First 4 
‘Clutterbuck’ $15,900, ‘Door’ $11,000 


wk) (M-1,400; $6.60). Sagged with 
the field; almost $33,000. 

“Mister Roberts,” Alvin (95th wk) 
(CD-1,360; $4.80). click 
also felt the seasonal decline; over 


This | $30.000 


“Montserrat,” Fulton (6th wk) 
(D-976; $4.80). Almost $16,000. 
“Regina,” 46th St. (6th wk) (D- 
1,319; $6). Operatic version of 
“Little Foxes” has reacted to the 
end of its theatre party bookings 
and the general downbeat; $13,600. 
“South Pacific,” Majestic (35th 
wk) (M-1,659; $6). Keeps right on 
getting the standee limit at all per- 
formances; $50,600 as usual. 
“Streetcar Named Desire,” Bar- 
rymore (106th wk) (D-1,066; $4.80). 
Finally winds up next Saturday 
night (17) after one of the most 
profitable runs ever for a serious 
play; after a week’s layoff it joins 
the other company on tour, open- 


|ing Dec. 26 in Philly; next-to-final 


werk registered over $15,000. 

“Texas, L’il Darlin’,” Hellinger 
(3d wk) (M-1,543; $6). Tune show 
has shown encouraging b.o. vigor 
and theatre owner-producer An- 
thony B. Farrell now figures on 
running it through the winter; in 
the h'ack at $23,400. 

“That Lady,” Martin Beck (3d 
wk) ‘(D-1,214; $4.80). Katharine 
Cornell's strong personal draw is 
evident in the healthy attendance; 
$3? 700. 

“The Father,” Cort (4th wk) (D- 
1,064; $4.80). Has been getting bet- 
ter boxoffice support than antici- 
pated; $13,700. 

“Touch and Go,” Broadhurst (9th 
wk) (R-1,160; $6). Has been getting 
virtue! capacity trade; over $32,500. 

“Where's Charley?” St. James 
(6lst wk) (M-1,059; $6). Tapered 
off a little in the general business 
slowdown; still plenty of profit at 
$33 .500. 

“Yes, M’Lord,” Booth (10th wk) 
(C-712; $4.80). The Shuberts’ Brit- 
ish import closes next Saturday 
night (17); has not earned back the 
$50,000 production cost, but has 
made an operating profit and kept 
the limited-capacity theatre light- 
ed; around $7,000 last week. 

Future 


“Caesar and Cleopatra,” Dec. 20, 
at National; “Rat Race,” Dec. 22, at 
Barrymore; “Velvet Glove,” Dec. 
26, at Booth; “How Long Till Sum- 
mer?” Dec. 27, at Playhouse; “She 
Stoops to Conquer,” Dec. 28, at 
City Center. 


‘Alive’ Kicking 
Brisk 156, Hub 


Boston, Dec. 13. 

Another little lull in the Hub, 
with only two houses lighted dur- 
ing the week and both facing the 
traditional tough sledding of the 
opening weeks of the Christmas 
shopping rush. Ballet Theatre got 
off to a good start but biz slipped 
before the weekend to bring the 
take down to only a moderately 
good level. 

“Alive and Kicking,” a new mu- 
sical revue, debuted on Thursday 
(8) and got helpful though not en- 
thusiastic reviews on the basis of 
it’s not quite being ready. “As 
You Like It” opened at the Coe 

ks 
e 
t 





lonial last night (12) for two 
under Guild auspices, and 
Velvet Glove” tees off 

along with the new Pudd 
show of Harvard, a m eall 


Estimates for Last Week 

“Alive and ” Shu 
(Ist week) (1,750; 80). 
near $15,000 on four rforme 
ances. Remains until 
and should improve both as a show 
and a money-maker as the first 
shopping subsides. 

Ballet Theatre, Opera House (ist 
week) (3,000; $4.80). Should have 
done better than it did at about 
$20,000, with seasonal ebb mostly 
blamed. Troupe an additional 

Sunday 


$2,500 in one ormance 
(4) in Buffalo. 


‘Okla.!’ $26,300, Victoria 
Victoria, B. C., Dec. 13. 


ping season, ma!” kick 
up fairly lively interest here 


week, a gross 0 
at the Royal Victoria theatre. 





Musical is dividing the 
week between Tacoma and Sacra 
mento, losing a day on the long 


9539068 


jump. 
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69 LEGITIMATE " VARIETY 
without enough material to| hold her position in films. But, that he could ever the dragon 
— m really display their stuff,| somehow, the comedy seems too out of the : Sr or Se Same 
YS own Jack Russell and Mickey Deems | slick, almost too pat and too high- | even with a more professional cast. 
attract attention. ly polished to give the show a Lowe. 


As You Like tt 


New Haven, Dec. 8. 
Theatre Guild uction of comedy in 
tre Puathacine Hepburn, Wil hk 
t e rn, m ° 
} Thesiger. *pirected by Michael 
Se ae Scenery and costumes by James 
iley; incidental music by Robert Irving; 
@irector of music, Leg a 1 
tion under supervision - 
urn and Lawrence “_oeeer. At Shubert, 
ew Haven, Dec. 7, wentem Peines 


Burton Mallory 
Ernest Graves 
Robert Foster 
Michael Everett 
: Cloris Leachman 
.. Katharine Hepburn 
; Bill Owen 
Jay Robinson 
Dayton Lummis 
Aubrey Mather 
Frank Rogier 
Everett Gammon 
Whitford Kane 
. Robert Quarry 
Ernest Thesiger 
; Judy Parrish 
Patricia Englund 
Sir Oliver Martext Jay Robinson 
William ae Robert Foster 
Rowland Craig Timberiake 
Attendants: Jan Sherwood, Marylin Now- 
ell. Margaret Wright, Kenneth Cantril, 
Albert Collins, Charles Hart, William 
Sutherland, Richard Hepburn, Robert 
Wark, John Weaver. 


Rosalind 
Touchstone 
Le Beau 
Frederick 
Duke 
Amiens 
Lord 
Corin 
Silvius 
Jacques 
Phebe 
Audrey 





Broadway will not get to see this | 


Guild production of the Shake- 
spearean comedy for several weeks, 
as plans call for extensive road 
preparation. However, when the 
presentation does hit Gotham it 
should unveil an offering pleasing 
alike to the critical gentry and 
run-of-the-mill paying customers. 


Production has many points in 
favor of its acceptance, not 
least of which is a fine perform- 
ance by Katharine Hepburn, cul- 
minating a longtime desire on the 
part of the actress to cast her 
thesping lot with the Bard of 
Avon. Other attributes include 
beautiful physical effects, a gen- 
erally excellent troupe and inter- 
esting direction. 

Selection by the Guild of this 
particular Shakespearean opus has 
proved to be a happy choice. Its 
familiar passages draw attentive 
response; it provides good material 
for students of the Bard’s works, 
and it affords good theatrical en- 
tertainment. That the Guild has 
given it consummate production 
probably stems from the fact that 
it has been a long time in con- 
templation and preparation. 


Miss Hepburn, away from the 
stage for some seven years, has, 
in the interim, acquired many film 
followers who have never seen her 
in person. They will find her 
equally skilled “in the round” 
compared to her efforts on the 
screen. To her legit admirers, 
who have kept pace with her foot- 
light career from the ignominious 
dunking she took in “The Lake” 
to the heights she reached in 
“Philadelphia Story,” her present 
assignment will bring enthusiasm 
on a par with that accorded her 
appearance in the Barry comedy. 
And, incidentally, in the role of 
Rosalind, the maid who mas- 
spenees as a comely youth, a 

epburn in green tights is a not- 
at-all unattractive sight. 

Opposite her, William Prince 
scores both physically and diction- 
wise as Orlando. He does a thor- 


the | 


‘settings and costumes, 


1as Phebe; Whitford Kane does well 
|as Corin, the shepherd; Pat Eng- 
‘lund is enazing as Aubrey, the 
country wench; Jay Robinson gives 
‘an effective reading of Le 
court dandy; and Frank Rogier 
‘heads the vocal sector efficiently. 

Upholding the high standard 
set by the leads are good support- 
‘ing performances by Burton Mal- 
lory, Ernest Graves, Michael 
Everett, Robert Quarry, Dayton 
Lummis, and Robert Foster. 

Michael Benthall, 
American directorial debut, has 
imbued this simple tale of romance 
with a charm, freshness and com- 
edy approach that brings about a 
very pleasant playgoing experi- 
ence. He has capitalized well on 
the talents of his puppets and has 
used good scenic backgrounds ef- 
fectively. In the latter depart- 
ment, James Bailey has contrib- 
uted an excellent pictorial setup, 
having caught a variety of seasonal 
changes that might otherwise have 
constituted monotonous forest 
scenery. 

Lighting is a major factor in 
scene and mood changes, a factor 
which hasn't yet attained the per- 
fect timing necessary to realize its 
full values. 
a musical segment importantly, 
with vocals onstage and instrumen- 
tal offstage. It makes a good in- 
cidental thread woven into the 
overall pattern. Bone. 


Alive and Kicking 


Boston, Dec. 8. 

William R. Katzel and Ray Golden pro- 
duction of revue. Stars Lenore Lonergan 
and George Tobias, 
dancers. Directed by Robert H. Golden; 
Raoul Pene Du 
Bois; lyrics, Paul Francis Webster and 
Ray Golden; music, Hal Borne, Irma 
Jurist and Sammy Fain; sketches. Ray 
Golden and I. A. L. Diamond; additional 
music and lyrics, Hoagy Carmichael, Har- 
old Rome, Sonny Burke, Leonard Gershe 
and Sid Kuller; additional sketches, 


with Jack ole 


making his | 


| Cavena. 





The show went off without &| pe 


hitch at opener in a smooth tech- 
nical and a handsome visual pro- 
duction of the first quality, with 
the orchestra neatly paced by Leh- 
man Engel. At the moment, with 
only seven out of 19 scenes sure 
winners, the revue is definitely not 
ready. But all s—not to men- 
tion the formidable array of writ- 
ing and musical talent in the cred- 


its—point to a winner in about six by her pressagent (Sydney Chap-| settings, Charles 


weeks. Elie. 


The Trial 


Pasadena, Dec. 7. 

Pasadena Playhouse and Kildine Pro- 
ductions presentation of the dramatiza- 
tion by Andre .Gide and Jean-Louis Bar- 
rault of Franz Kafka’s novel. Directed by 
Frank Sundstrom? Supervising director, 
Gilmor Brown; production design, Gordon 
Jenkins; production coordinator, J. Rog- 
ers Wood: lighting, George Jenkins, Grant 
English translation by Jacqueline 


|and Frank Sundstrom. At Pasadena Play- 


| Joseph K..... 
| Wilhelm 


| Second Phone Voice .. 
| Deputy Manager 


| Executioner 
| First Man 

| Second Man ......... 
. | Little Boy.. 
Production features | 


| Third Little Girl.... 


| Student 
| Court Attendant 
| Accused 


| Henry Morgan, Joseph Stein and Arthur | 


Ross; choreography by Jack Cole; light- 
ing, Mason Aevold; musical 
Lehman Engel; orchestral arrangements, 
George Bassman; vocal arrangements, 
Lehman Eneel: production edited by 
Katzell. At Shubert, Boston, Dec. 8, °49; 
$4.80 top. 





It seems more than likely that 


director, | 


house, Dec. 7, °49; $2.40 top. 

Frank Sundstrom 
Frank Borgman 
Marvin ess 
Irene Seidner 

John Wengraf 

, Marvin Press 
Lorne Chandonet 
‘ Paul Gardini 

Andrea Blayne 


ST «, aaniihat dnaiiend: 


Mme. Grubach 
Inspector : 
First Phone Voice 


Mile. Burstner....... aed 


Ralph Burgess 
William MacKenzie 
Di. > oonceb eee ene Norma Ewing 
ih, -séehentséhes Richard Farmer 
Leni .. Jacqueline Sundstrom 
Counselor Huld nen John Wemeraf 
Chief Clerk Marvin Press 
Block -eeee+s Frank Borgman 
First Little Girl ..Lorraine Diemer 
Second Little Girl.. . Sandra Lurvey 


Jerry Clark 

Eve McVeagh 

Harry H. Friedeberg 
Ralph R. Raphael 
George Carlsie 


Laundress 


Man 
Cyril Saxon 

Wayne Winton 
Michael Concannon 
‘ John Ely 


First Accused vr 
Second Accused..... 
Third Accused 
Fourth Accused..... 


While it is doubtful commer- 
cially, “The Trial” is a most inter- 
esting, artistic piece of theatre, 
deeply moving, psychologically and 
intellectually profound. Frank 
Sundstrom, who directs and stars 





|in the play at the Pasadena Play- 


house, not only gives terrific power 
to the role of the protagonist, but 


proves himsélf an able craftsman | 
with his adept handling of an un- , 


| usually large cast. Further, he dis- 


|“Alive and Kicking” will be a/| 


good deal livelier by the time it 
gets to Broadway. But at the opener 
here it scored in only one depart- 
ment: that dominated by Jack Cole 
and his dancers. 

Light in sketches and weak in 
music, the revue carries a sort of 
narrative thread that seems to hin- 
der more than it helps. First 
scene finds a bunch of students 
_ taking over a newspaper city room 
for a day; what follows is as seen 
through the eyes of cubs looking 
| around the town. There’s nothing 


'city room scenes, which involve 
'two romantic couples, never make 
| the grade on their own. 

| None of the sketches quite 
‘clicks at this formative stage of 
the game. One by | 
and Joseph Stein, call “Opera- 
| tion Bellevue,” almost succeeds, 
and a couple of others come near, 


| but all need pienty of work. Thus. 


| ing of his ordinary life, the indiffer-| 


tinguishes himself by a splendid 
English translation of the Andre 
Gide and Jean Louis Barrault 
dramatization of the Franz Kafka 
novel, which he accomplished with 
the help of his actress-wife, Jac- 
queline. 

The play concerns itself with a 
bank department director who is 
suddenly arrested. There is no 


cause for the arrest apparent to, 


him, to the authorities, or to the 
audience. The drama deals with 
the precise implacability of fate. 


Sundstrom moves like a somnam- | 
bulist through the agonies he must 


wrong with this except that these | encounter until he is found guilty 


and executed. He is utterly bewil- 
dered always by the swift smash- 


/ence of friends, indifference of so- 
ciety, and the iron heel of cold, un- 


|reasoning judgment forcing him to 
Morgan Potion’ Was . 


There is a mystic, dreamlike 
quality to the whole effect achieved 
in the staging and writing. The 
arrested man is a symbol of the 


| 


| The Real MeCoy 
| 


ect rating. “Kitty Doone,” 
strengthened in the second act and 
final curtains, could conceivably 
enchant a Broadway audience. 
Opening nighters here responded 
to its comedy with salvos of laugh- 
ter and applause. 

Play deals with a star, played by 





\in her last two pictures when the 
| play opens. She is being comforted 


| lin) and her mother (Cecil Elliott), 


| when her producer (William Schal- | portner. 
|lert), arrives to notify her that her | 49; 


|next picture will be a heavy psy- 
chological one instead of the ro- 
mantic film she wants. Schallert 
introduces her to the leading man 
in the picture she is not going to 
do. He’s a handsome, dumb tennis 
player (Allan Nixon). While the 
producer goes to New York on 
business, Miss Reeves elopes with 
Nixon and puts herself in position 
to demand and get the coveted 
role. 

As the story unfolds, Nixon’s 
part is whittled down so that she 
can have the best scenes in the pic- 
ture; he is humiliated in every way. 
'and learns that he is simply the 
| pawn of a savage, ambitious wom- 
an. Miss Reeves plays her role witn 
slashing coldness and. although 
she is infatuated with Nixon, she 
would rather part with his love 
than her stardom. 

Throughout the action the audi- 
ence is treated to the dirty politics 
of Hollywood. Some of it is shabby 
and vulgar, some amusing, but all 
is interesting. 

Schallert is standout as the pro- 
ducer. Miss Reeves is perfectly 
east. Young Chaplin is superb as a 

,cynical pressagent. Miss Elliott, 
Jaclynne Greene, Howard Harvey. 
George Conrad, Robert Knapp, 
Charles Bianco and Alvin Hammer 
give good support. 

Direction by Jerry Epstein, with 


help from Charles Chaplin, is first- | 


rate. Set by Robert Burns, Jr.. 
‘lighting by William Woodsen, and 
other technical jobs, are well done. 


College Plays 











Washington, Dec. 7. 
| Catholic U. production of comedy by 
John Finch. Directed by Alan Schneider. 
| Setting and lighting. James D. Waring: 
ret a | ae ay by Je Mielziner. 
niversity theatre, Washington, 
2, "49; $1.80 top. “ —_ 
Officer Rollins 
Danny Jones.. 


Kitty 
George Jones.......... . 
Sandra Jones 


Pete Donahue 
James Roxburgh 
... Cassie Meer 

Hollis Burke 


Prof, Traumer nneses Leute Camuti, Jr. 
=. pones is ean . Bob F 

The Catholic U. Sneech and 
Drama Dept., which frequently 
comes up with something as good 
‘as it is new (witness “Touch and 





Go,” which tried out there), fails | 


to make the grade with “The Real 
McCoy.” Despite a 


. Stan Telchin ' 


lean 


handsome | Setting by Albert 





Come Across 
Princeton, N. J., Dec. 10. 


. Walter son, 





Ellanora Reeves, who has flopped | W Kenneth 


| Orbe, Frederic L. 


| “heroine, 


Jr., Eugene L. » Vincent M. Ho- 
ine Hutchins and 
Features John M. 
White, Salim E. raboolad, John F. Ball 
and William L. Latimer. Staged by Cari 
Shain. phy, Frank Westbrook: 
Fehan: costumes, 
George W. Lewis; musical direction, Wa!- 
ter Clemons; Jr.; arranger-director. Art 
At McCarter. Princeton, Dec. 8, 
$3.90 top. 

With Vincent M. Hogan, Jr., O. Anthony 
Atwood, Edward J 
Streator, Jr.. John M. Dengler, John M 
White, Salim E. Caraboolad, E. Howard 
Harvey, Franklin Reeve, Hamilton W 
McKay. Jr., Douglas P. Stranahan, Jr, 
Robert P. Stranahan, Jr., Rudd H. Truax, 
Michael E. DeMercado, Craig A. Nalen. 
M. Wells Huff. Roger S. Berlind, John F 
Ball, William L. Latimer. 

Chorus: Richard B. Markus. Peter F.C 
Armstrong, Lawrence R Brown, Ir.. 
Craig B. Brush. G. Alden Dean, W. Ken- 
neth Fritzell, George W. Grady, Augustus 
lisley, Jr., C. Robert 


Hulitt, Charies F. 


| Jennings, Bruce H. Kennedy. William F 


Murdoch, Franklin Reeve, Blair Reiles. 
Jr., Jerry H. Rose, James Shriver. Hen- 
derson Supplee, ill, Richard B. Warren, 
E. Howard Harvey. 





As college shows go. “Come 
Across” definitely offers an evening 
of worthwhile entertainment, but 
it doesn’t rate the smash hit cate- 
gory. 

The production, in which under- 
graduates take the roles of both 
sexes, is a satire of the U. S. Sen- 
ate’s efforts to subsidize the prune 
industry in Ripoli (land of the 
prune and itchy palms) as a means 
of relieving a prune shortage in 
the U. 5. Though the fairly fast 
moving plot appears to be a bit 
uneven in spots, the show succeeds 
in scoring many laughs, especially 
in the hilarious “Senate Probing 
Committee” and “Town Square” 
sequences. 

Though the score proves far 
from outstanding, severai of the 
lyrics are exceptionally clever. 
“High Purpose” and “Let's Coal- 
esce” both rated encores from an 
enthusiastic opening night audi- 
ence. 

Outstanding honors go to John 
Ball whose excellent performance 
as Sally, the Senator's daughter, 
deserves a special bow. Ball 
proves an amusing and sympathetic 
" whose coy tactics score 
many rounds of appreciative 
laughs. William L. Latimer rates 
a nod of approval for his portrayal 
of Barney. the love-smitten hero. 
John M. White. as Senator Mason, 
and Salim E. Caraboolad, as Mme 
Legato, also do full justice to their 
roles. Others who rate kudos are 
M. Wells Huff, Craig A. Nalen and 
Rudd H. Truax. 

Choreography and costumes are 
two of the show's assets. The 
dancing numbers, especially in the 
carnival scene, are impressive. The 
script, though witty on the whole 
and studded with many a laugh, 
improve considerably from 
tightening in the first act. Shane. 


I've Mei You Before 
New Haven, Dec. 7 
Yale Drama Dept. production of com- 
edy in three acts (four scenes) by Louis 
Ormont. Directed by Frank McMullan 





Brenner: costumes. 
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the revue now depends almost en- | in 
|inexplicable earthly trials each in- 
tirely on the dancing and the spe- | dividual encounters in life. There 


is no apparent reason or 


setting by Jo Mielziner and a novel 
idea by John Finch, the author. 
the play bogs down in a muddled | 


Robert E. Thayer: lighting. Albert J. H. 
Pullinger. ‘ : ; tre, 
Now best qprrerets theatre 
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oughly capable job. Number three | 
on the featu list is Ernest | 
Thesiger, in the Jacques role origi- | Cialties, and these seem to have 





Production has tapped unsus- 
ected classic talent in Cloris 
eachman, whose work hitherto 
has been confined to modern in- 
terpretations. She's a good bet. 
Bill Owen rates a hand in the 
Touchstone role. Reviving a part 
he played in Britain decades ago, 
Aubrey Mather registers as the 
Duke; Judy Parrish is brunetly at- 
tractive and histrionically skilled 


SAMUEL FRENCH 


nally intended for Louis Calhern. | the potential to carry the show. | 5. tne individual's tro ——— |p. arineslie Charlow, DL. Polacheck. t 

any ) 1 \ uble. But tug-of-war between farce and | D- William Duell, Sorrell Booke, Boris 

British thesp utilizes his extensive | ms yp Ay F. the — ‘there it is. Sudden, horrible, over- allegory and nevef makes up its | men’ peo "Gunn Shirin Some Law 

salente ——_— to good | Fiving the show its first big lift | POWering torture to the spirit. And mind what it wants to be. The Frank Coreth, "Wesley ‘Lau, Elbert 

. “yoy | with a sensationally beautiful num- | 44th. inevitably. audience is equally puzzled at the | 5™ th. Walter L. Boughton. 
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| ber called “Abou Ben Adhem,” in 
which he and Owen Verdon, with 
|the supporting dancers, evoke a 
| scene of exciting Oriental splendor. 
They follow up in a ntomime 
| supporting “I Didn't Want Him,” 
/one of the top blues numbers of 
_the season, put over for sock re- 
turns by June Brady. First-act 


finale is a bit obscure, but a hilari- | graf, in two roles, is standout. Eve 


|ously zany setting for “One, Two, 
| Three,” the only other tune in the 
show that contends, and a fine 
_dance production supporting “Pro- 


other, “French With Tears,” the 
latter a hilarious burlesque on the 
Edith Piaf school of chantoosey. 
| She also does a big job on “Pro- 
|pinquity” to make it clear she’s 
got plenty of stuff as a comedienne. 
Late in the show, Bobby Van, in 
a song and dance a la Ray Bolger, 
clicks for big returns; he could 
be used to more advantage earlier. 


“The Trial” has never before 
been done in English. Following 


‘the Pasadena showing Sundstrom 


will take the play to London for 
production shortly after the first 
of the year. 

In this effort the playing is al- 
most without fault. Sundstrom 
gives full meaning to the ony 
of the human on trial. John Wen- 


McVeagh, Richard Farmer and 
James Craven give excellent su 
port. The huge cast is an admirable 


_ technical werk is of the best. 


i 
J 


lJ 


terial, while Carl Reiner, a very 


| comic performer, registers with a 
| Specialty of his own and helps sus- 


|Gene Morton.......... 


Dag. 





Kitty Doone 
Hollywood, Dec. 6. 


Circle Players production of comedy in 
three acts (five scenes) by Aben Kandel. 
Directed by Jerry Epstein. Set by Robert 
ap ie idehsing by —_— Wood- 

‘ rele ers, ’ . 
6, °49; $2.40 top. . ae oe 

oe . 


Howard Harvey 
Sydney Chaplin 
William Schallert 
eROROOC0 oc Jaclynne Greene 
-.. Allan Nixon | 


Plank Metcalf 
Mr. Reynolds 
Ruth Fenton .. 


see eeeee 


| 


' 


end. 


The “McCoy” is a story about a | 


shutdown museum whose sole in- 
habitant in an unwordly girl, who 


serves as caretaker of the dinosaur | 
| 


| bones, the old armor and costumes, 
ete. The place is inherited by a 
lad who has just been bounced. as 
J Lays ina sustenute house. His 
er is an ex-stripper who want 
| } ng | yo ee his 
er is a y ed i 

gent who is” i ow 
biography but 


promoter decides to take over and 
exhibit the dragon. 
— g to make his 


| 





As its first major production of 
the 1949-50 semester, Yale’s drama 
department has presented an in- 
terestingly written and staged 
comedy built around a group of 
habitues of a Philadelphia tea- 
house-bookie joint. Cast portrayals 


_are necessarily hampered by a situ- 


and his | 


writing his auto-| 
can’t find a pub-| 


ation of having to adapt available 
material rather than actually cast- 
ing a certain player to fit a definite 
type, but despite this hurdle, 
enough inherent play values break 


+ one, chosen with care by Sund- lisher. through to indicate the foundation 

SINCE 1830 ar aees L, } J te be strom and Gilmor Brown, who su-| In the basement of the museum , ° Potentially good material. 
Play, Brokers and numbers, one called “I’ve Got a oe rvised the production. Sets by |they discover a live, smoke-spout- | Story concerns a nickel-and-dime 
} Passport from Boston” and the ~°°'8* Jenkins are superb. Other ing dragon. A high-powered shady | Chiseling bookie who has rented 


the back room of a teahouse fre- 
quented by a motley group includ- 
ing a would-be pug, broken-down 


Up to this point there are some | ™USician, slaughterhouse employ- 


a lot of zany comedy, 


ment and kill the dragon. A lit 
later the promoter goes down ‘ 
the basement and can't find any- 


| Cute angles, a chance for color and | 
including one | 
part where the dragon 

| Cop on the beat. ater i Aadaas, 
| The dragon, 


| 
| 


ee, newsstand operator, smalltime 
sport and similar characters. When 
the bookie tries to buy out the 
owner of the place, using a little 
blackmail to force the sale, the 
angers-on gang up on him and al- 


thologist, is im 
Write, Wire or Call George Tobias takes every advan-| Mother 0000000005)", Al Cecil Eilat | He can only be seen, and ‘killed | most ruin him physically. Eventu- 
SArat 4320 tage of his material in the sketches | Felix vn s6GRCeRRESs « George Conrad | DY the pure in heart. So the young aily he sees the error of his ways 
ratoga and should improve with the ma-_ itty Doone -++++-,.Ellanora Reeves | fellow and the gir] invade the base- | and peace and quiet are once more 


| restored. 





Dialog maintains an interest- 
ing level and pops out at intervals 
with some good comedy lines. Au- 


nae Mei it iP ua aa ene enn eee 2 4. A eee 
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™ tain the comedy at eve 0 r-| Pomerantz ............. Charles B thing at all. S 
Z| tunity. ’ 7 Mr. Deleorte 0... Robert Kease |lowed con enien Tk — swal- | thor indicates thorough familiarity 
|, Although none of them quite | es Boxer? Goréce oy UP out | with his characters. Staging has 


slain | followed a 


and pattern of building from 


a slow start, putting the pressure 
on as the story progresses. It re- 
| sults in good final curtain recep 
tion. Single settiag of teahouse 
interior is appropriately drab. 
Bone. 





of the cellar and 
has the song material to display | a Mallard | dragon comes ptr Be 


himself adequately, the four ro-| Aben Kandel has done a work- Smokes anew. 
mantic principals — Earl William manlike job of character analysis| There was considerable 
| and Margaret Baxter, and Ray Hy- in this play about an aging Holly- | publicity that Mielziner 
son and Patricia Bybeil—are at-| wood star who fights with every | take “Real McCoy” 
tractive and potentially solid. Also | dirty weapon at her command to! It is highly 


alive and roars 







advance 
wants to 
to Broadway. 
questionable, however, 
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two parties. The pact, in the form 
of a restrictive covenant, 
breached when McGraw-Hill’s mag, 
Electrical Merchandising, primari- 
lv devoted its Oct., 1949, issue to 
the radio and television field. 
Covenant regulating competition 
was incorporated in a Feb. 16, 
1948, contract whereby Caldwell- 
Clements took over MeGraw-Hill’s 
minority stock interest in Radio 
Retailing Today. Purchase called 
for time payments and until the 
principal was paid the two firms 


agreed not to invade each other's | 


respective fields. In fighting the 
suit, McGraw-Hill claimed that the 
agreement was too vague and too 
difficult to enforce. Justice Samuel 
Dickstein, in a lengthy opinion, 
held otherwise and awarded the 
plaintiff damages to be fixed later. 





These Feudin’ Columnists 


Claim by Drew Pearson, ABC 
network commentator and Bell 
Syndicate columnist, that he and 
Westbrook Pegler, King Features 
columnist, promised not to com- 
ment “adversely upon the other” 
recalls a similar “non-aggression”™ 
pact between Pegler and Walter 
Winchell, ABC gabber. Reason for 
the Pegler-Winchell agreement is 
their working for the same syndi- 
cate, King Features. 

Pearson said that he and Pegler 
formally agreed in 1946 “to make 
no public statements, oral or writ- 
ten, commenting adversely upon 
the other” in a Supreme Court mo- 
tion last week upping his libel 
action against Pegler from $500,000 
to $1,200,000. Meanwhile, attorney 
Louis Nizer revealed last week 
that Quentin Reynolds is suing 
Pegier for $500,000 damages be- 
cause of a column attacking Reyn- 
olds and the late Heywood Broun 





Brooklyn Eagle Reshuffle 

In a broad reshuffle of the 
Brooklyn Eagle staff. Louis Sheaf- 
fer. formerly film critic, has been 
shifted to the drama desk to head 
the department. Sheaffer succeeds 
George Currie who has been as- 
signed to book reviews and feature 
stories. 

Jane Corby will step into Schaef- 
fer's post as film critic. Martin 
Dickstein, the daily’s film critic 
several years ago, will supplement 
the theatrical coverage with a gen- 
eral show business column. 





__Ziff-Davis’ Chi Quarters 
Ziff-Davis, which is leaving the 
book publishing field to concen- 
trate on its growing list of maga- 


tines, will have editorial headquar- | 


ters in Chieago for all new publi- 
cations. This is the usual Z-D prac- 
tice, Keeping topside direction in 
Chi for the first year or so, before 
turning control over to New York. 

Lou Zara, who becomes exec edi- 
tor of the new Z-D general circu- 
lation mags, will make periodic 
trips to New York. Two slicks, na- 
ture of which has been keep under 
cover as yet, are next to be 
launched. 





Holiday Mag Stirs Up Rumpus 

Article in the December issue of 
Holiday on treland, by Frank 
O'Connor, Irish writer and an ex- 
director of the Abbey theatre, has 
stirred up a rumpus which shows 
no diminution after several weeks’ 
ue and ery. O’Connur, most of 
Whose publications reportedly are 
banned in Ireland, and who is a 
vehement critic of the present ad- 
fnistration, wrote critically about 
he poverty in Ireland, the position 
of the church in polities, situation 


between British and Irish, estimate , 


rd the qualities of average Irish 
olk, etc. The mag was a sellout in 
; Y.a few days after its issue, due 
© Gotham’s large Irish-American 
Population, but the fireworks came 


subsequently. 
on irish press in the U. S.. to 
om tear sheets were sent, went 


co work on the article, in news 
- umns and editorials, denouncing 
., 48 “a masterpiece of slander.” 
= foul stigma on Ireland,” “putrid 
— treacherous,” ete. “In the in- 
rest of public decency,” said one 


Mag, “such an article as Holiday | 


as us to besmirch Ireland 
should be prohibited by a public 
*nsor in this country.” The Irish 
Press refused to carry customary 


Paid ads of Curtis Publishing Co. 


Plugging the issue. The Irish Ad- 
ane has been the only mag to 
and front article without heat, 
san dpoiat. & somewhat favorable 


orton Downey innocently got 


was 


into the middle of it by singing for 
some comme transcriptions 
which ballyhooed the Ireland issue, 
without having read the offensive 
article. Irish press and others 
criticized him, rothy Kilgallen 
chiding him for it in his column. 
Downey, who gave his $500 fee to 


various Catholic charities, got a lot | 





'of critical mail and appealed to 
Walter Winchell to straighten 
| things out. Latter put in a plug for 
him in his column last week. Win- 
chell on Sunday’s (11) broadcast 
, discussed the possible picketing of 
Holiday ‘without mentioning mag 
by name), unless mag apologized. 





DeMille’s Bible Tales 

In a tieup with Cecil B. DeMille’s 
film, “Samson and Delilah,”’ Duell, 
Sloane & Pearce is publishing a 
series of books under the genera! 
title. “DeMille’s Tales from the 
Bible.” Series, to be issued during 
the next 30 months, will carry the 
titles: “The Story of Samson and 
Delilah,” “King of Kings,” “The 
Ten Commandments” and “Sign of 
the Cross.” All these were DeMille 
epics in their day. 

Firm is also getting out “The 
Thousand Years B. C.,” textbook 
by Henry Noerdlinger based on re- 
search material compiled by the 
producer in making “Samson.” 





CHATTER 

Abe Burrows, CBS comic, pen- 
ning tome, “Burrows From With- 
in.’ for Doubleday. 

Skee Wolff, WBBM, Chi, writer- 
producer, has penned a war novel 
to be published April 15 by Crown. 

N. Y. Sunday Mirror’s new met- 
ropolitan section edited by Charles 
A. Wagner, paper's Sunday editor. 

Red Skelton is writing a book on 
amateur photography, in collabora- 
tion with members of the Society 
of Cinematographers. 

Charles Bloch, western editor of 
Globe Photos, will represent the 
NY Daily News on pictorial cov- 
erage of the West Coast. 

Mrs. Blanche W. Knopf made a 
Chevalier in the French Legion of 
Honor for Knopf’s publishing sup- 
port of French literature. 

John Kieran has handed in 
manuscript of “An Introduction to 
Birds.” which Garden City will re- 
lease in February. Tome will in- 
clude 100 full-color drawings. 

Wildfire magazine publishing 
iwo short stories by William Orn- 
stein, Metro publicity staffer, in its 
summer issues. Yarns are “It's 
About Time” and “My Cousin from 
Ukelele.” 

Dean Jennings appointed associ- 
ate editor of Collier's on the West 
Coast with headquarters in San 
Francisco. Helen Bilkie continues 
as associate editor in charge of 
Collier's Hollywood bureau. 

American Newspaper Guiid fs 
renaming the Newspaper Guild 
Club in New York the Heywood 
Broun Room in commemoration 
services Dec. 19, marking 10 years 
since the columnist died. 

Peter Heggie, executive secre- 
tary of the Authors Guild has re- 
signed, effective Jan. 31. No suc- 
cessor has been chosen. Heggie. 
son of the late film star O. P. Heg- 
gie. hasn't decided about future 
plans. 

Stanley Young. board member of 
Farrar, Straus will become man- 
aging director of the publishing 
company on Jan. 1. A former Har- 
court, Brace editor, Young is a 
board member of Dramatists Play 
Service and member of the Authors 
League Council. 
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unfavorable, in several instances 
/amounting to savage personal at- 
‘tacks on Maxwell Anderson, the 
author. 

It’s recalled that several of the 
Chicago reviewers saw the play 
during its Broadway run ‘one, 
Claudia Cassidy, of the Tribune 
sent second-stringer Seymour Rav- 
en to cover it there last week). In 
the case of Sydney J. Harris. of 
the News ‘(who also wrote a col- 
umn attacking the play three 
weeks before its local opening’. 
and Robert Pollak, of the Sun 
Times. the notices had a personal 
tone in their criticism of Ander- 
son. 

Fact that the Chicago reviews 
of “Anne” stressed the “lascivi- 
ous” and “lustful” aspects of the 
play also puzzles CTP members, 
since the critics in New York and 
‘other cities expressed no such ob- 
jections. Chicago's purist attitude 
in this regard is viewed as par- 
‘ticularly incongruous considering 
that such frankly lurid shows as 
“Good Night Ladies” and “Maid 


in the Ozarks” had long and profit- 
po runs there, The two latter 


shows were generally panned by | 


the Chicago reviewers, but not so 
vehemently as “Anne.” 

Several possible courses are, 
open to the CTP on the question. | 
|One suggestion is that all mem- | 
bers (who include virtually all the 
leading managements) adopt a flat | 
|policy of no longer granting vis- 
iting critics free admission to their 
|shows. There’s understood to be a 
difference of opinion on the ad-| 
visability of such a stand. An al-| 
ternative might be a general tight- 
ening of the free list for road 
critics. Finally, if no formal policy 
is adopted, some of the members, 
either individually or as a group, 
could agree to instruct their press- 
agents to cut the issuance of such- 
passes to a minimum. 

As a direct result of the critical 
beating given “Anne” in Chicago, 
attendance at the show was skimpy 
last week and the production ab- 
sorbed a loss of about $10,000. 
Prospects for this week appear to 
be little if any better. 
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the most active theatrical angels 
on Broadway. While he was scram- 
bling the eggs for his breakfast the 
other morning in his small east 
side New York apartment, where 
he lives alone with only a maid to 
come in and clean, he was trying 
to remember the various shows in 
which he has a financial! interest 
“I think there are 11 or i2,” he 
Said later. 

Besides supplying all but $5,000 
of the $100,000 necessary to pro- 
duce “Texas, L’il Darlin’,” which 
he hopes to build into a hit at his 
Hellinger theatre, Farrell has a 
$100,000 stake and is associated 
with the Theatre Guild in the pres- 
entation of the forthcoming musi- 
eal, “Arms and the Girl’; has 
$5.000 in “Gentlemen Prefer 
Blondes.’ $3.600 in “The Closing 
Door,” $10.00) in “Touch and Go” 
and several other’ investments. 
“Rodgers and Hammerstein were 
nice enough to let me buy into 
their new production of ‘The Hap- 
py Time’,” he explains. 

Farrell isn’t disturbed by com- 
ment about the amount of money 
he has spent in show business, but 
it irritates him when people in- 
clude his investment of $1,500,000 
in the Hellinger theatre among his 
“losses.” He notes that the the- 
atre is standing, has a show play- 
ing in it and is in demand for other 


bookings. “I consider it a sound 
investment.”’ he asserts. The op- 
erating cost is $4,500-$5,000 a 


week. including taxes and interest 
on the investment, when the house 
is dark. Two weeks ago, with 
“Texas” getting a gross of $22,900. 
the theatre had a loss of only $500, 
the owner estimated. 

Surveying his two years in show 
business, Farrell is philosophical. 
“Suppose I'd had a hit with ‘Hold 
It’. he muses. “I'd probably have 
quit right there. Think of what 
I'd have missed.” 
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eastern hemisphere, on notice to 
that effect. 

Geiger declared that any coin 
owed actors or crew was very 
minor, resulting from the dispute 
over the completion guarantee. 
Geiger denied any responsibility 
on his part for debts remaining. 
declaring that Bronsten’s end of 
the deal included all - sterling 
financing. 

As his contribution, Geiger said. 
he put up $157,000 in cash plus 
$75,000 in deferments. This sum 
included payments for story, script 
and advances to star Sam Wana- 
maker and director Edward Dmy- 
trvk. For this he got western 
hemisphere rights. 

Pic will have its U. S. preem 
shortly at the Rialto, N. Y. 

Three-way squabble is on over 
the title to be used for the Rialto 
opening. Indie house wanted to 
use the original one, “Christ in 
Concrete.” Theatre management 
finally agreed to comply with EL 
request to employ “Give Us This 
Day” on its advertising since the 
Johnston office had asked the dis- 
trib refrain from the “Christ” tag. 

While giving in to the extent of 
using “This Day” in its ads and 
marquee, Rialto is going to give 
equal billing to “Christ in Con- 
crete.” Claims it not only is more 
effective, but was the original title. 
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SCULLY’S SCRAPBOOK 


- By Frank Scully 








Play Penn., Dec. 10. 


Seems everybody I ever knew, from Notre Dame’s Four Horsemen to 
The Saturday Review of Literature, celebrated a 25th anniversary this 
year. The boys on SRL made quite an impressive thing of it. So did 
Simon & Schuster. So did M-G-M.° The latest to be plated with this 
argentic ardor is a publisher named Jae Greenberg. 

People who have only a superficial knowledge of the characters be- 
hind these cultural enterprises believe that all of them, including the 
Notre Dame backfield, stem from the class of 1917, Columbia. Only 
last week I saw Douglas Black, prez of Doubleday, so described. He, 
Bennett Cerf, Richard L. Simon and Jae W. Greenberg were around 
Morningside Heights at that time, but they were not '17-ers. 

Jae Greenberg has been going around for years leading people to 
believe he was of that class. but actually he was of the Class of 1914— 
the first graduated from Columbia's school of journalism. 

He recently backed into show business by taking over the publishing 
of Theatre World, but he has always been a close student of VARIETY 
and of its ways of survival. On his 25th anniversary as a publisher he 
told young hopefuls of the necessity of keeping overhead costs at an 
absolute minimum—no splurging on office furniture or cocktail parties 
to impress bookSellers and friends who don’t buy books. 

Greenberg and I have been pals for 35 years, and can bear witness 
to the fact that one of us is strictly from Munchausen. People howl 
on hearing Greenberg tell his version of something which I have pre- 
viously retailed by sticking to the simple truths. He has the temerity 
also to retail adventures we shared on the Riviera, to the incredulity 
of Madam Scully who was also a witness. What he said happened and 
what she knew happened were so wide apart as to leave her speechless. 
Seeing this, he would turn on her and say, “You were there Alice— 
you saw it happen.” 

The War At Sea 


Before World War I in Fernald Hall. a dormitory at Columbia, 
Greenberg and I had rooms across a corridor from each other. An 
awful lot of horseplay went on there. Our water battles were particu- 
larly well planned. In fact I believe the phrase “high strategy” orig- 
inated at these rendezvous. . 

On one occasion Greenberg thought he had come out of battle very 
well and had run off to dine and to regale his friends with his wonder- 
ful strategy. By the time he had escaped, the dormitory floor was an 
aquarium. 

A guy who used to cover the waterfront in New Bedford before 
deciding to go to the school of journalism happened along the corridor 
and when he saw the delightful mess, asked what he could do to help. 
I told him he could help me carry Greenberg's bed up three flights of 
stairs and move his dresser under an adjoining shower. 

This accomplished, I, too, went off to dinner to regale my friends with 
what a chump I made of Greenberg. 

We both arrived home about midnight. He poked his head in my 
room and gleefully asked: “Who got that last bucket—you?” 

“Yeah,” I said, “me.” 

Laughing, he crossed the hall. opened the door to his room and 
stumbled ever a shambles. He couldn't find the light and screamed 
with pain as he fell on his face over an overturned desk. 


The Man Who Came Back 


Within minutes he came hobbling back to my room, demanding to 
know where his dresser was, where his bed was, and in the same 
breath screaming all over the place that he would have me thrown out 
of not only the dormitory but the college within 24 hours. 

As a topper, he said there was,.$100 concealed in that dresser and 
he could have me arrested for burglary as well. 

As nobody around the school of journalism had ever seen more than 
a $10 bill in those days, this bit of braggadocio made me laugh harder 
than ever. 

At this point a dreamer walked through the men's room and, imagin- 
ing himself as a sort of Jim Corbett. took a punch at the shower cur- 
tain. He came howling into my room that he nearly had broken his 
hand. This was Greenberg's first clue as to where his 100 bucks might 
be. He tore the curtain aside and except for some water dripping from 
the shower. his dresser was in reasonably good order. He ‘found the 
$100 and at least got me off that hook. 

Kids Sure Work Hard At College 

But I gave him no aid or comfort about the bed. It wasn’t until 3 
a.m. that a night watchman making his rounds stumbled on the obstacle 
in the hall and, with everybody's help ‘except mine), Greenberg got the 
bed down several flights of stairs just in time to get ready for his first 
morning class. 

To this day the mere mention of this schoolboy prank will set Green- 
berg fingering through lists of lawyers and adding up all the totals 
which the damages multiplied by interest-charges would amount to 
today if there were any justice in the world. 

Nevertheless, | have heard him say before assembled multitudes of 
authors and publishers that | am the only author of his acquaintance 
who ever turned back an advance. 

It's quite possible that the $100 Greenberg claimed he had hidden 
in his dormitory dresser was not stage money, for he had worked as a 
sophomore for Dodd Mead & Co. on the New International Encyclo- 
pedia. His first personal publishing venture, however, was a book by 
Tony Sarg. On that opening list he had a previously unpublished 
manuscript by George Gissing, a short book by Middleton Murry and a 
few modest “How To” books. That was in 1924. 


The Man Who Sold Coolidge 


Since that time he has published nearly 1,000 titles, and can claim 
the Nobel prize for salesmanship, because he published Tony Sarg’s 
“Book For Children” in a limited edition issued at $50, and the first 
copy was bought by President Calvin Coolidge for his grandchild. I 
doubt if anybody else can point to another example of Coolidge as a 
spendthrift. 

Greenberg has had several volumes that ran into 1,000,000 copies, 
notably “Five Acres in Independence” by M. G. KA&ins, which has been 
selling for 15 years; Alfred Adler's “Understanding Human Nature.” 
Joseph Jastrow's “Keeping Mentally Fit.” the first book on contract 
bridge by R. F. Foster, and “The Modern Cook Book,” which had ar 
initial order from Macy's for 50,000 copies ‘still considered a pub- 
lisher’s record). 

Oddly, Kains’ book came out under the title of “Five Acres.” It 
didn't sell any too well until Maxwell Sackheim, Greenberg's advertis- 
ing executive. suggested that they change the title to “Five Acres and 
Independence.” Within weeks the sales tripled. Most of the copies 
were bought by people who never intended to go in for farming, just 
as most of the travel books are bought by people who never intend to 
go anywhere. 

2@ Years Ahead of Hollywood? 

Greenberg was early in the field of psychoanalysis, publishing Freud, 
Jastrow and Adler as early as 1927. Among other claims to priority 
he was the first to publish Eric Knight, Betty Smith, Percy Cresby and 
Dale Carnegie. 

Currently his best bet is “The Tax Dodgers,” which was a bestseller 
last spring; Orrin Dunlap’s “Understanding Television” and Dr. Bruno 
Furst's “Stop Forgetting.” 
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Broadway 


Mrs. Ruby Schinasi and daugh- | 
ter taking an S. S. American win-| 
ter cruise in February. 

Howard Dietz, Metro’s ad-pub 


two-week visit to the studio. | 

Carl Erbe and Charles N. May- 
bruck, formerly with the Allied 
Syndicate, formed own flackery! | 

The Mid-East Side Restaura- | 
teurs Assn. will hold their annual | 
dinner dance at the Belmont- 
Plaza hotel, Feb. 9. 

Dorene Schine, daughter of the | 
Louis Schines (Schine circuit), be- 
ing married tomorrow (15) to Ross 
Harold Higier at the Waldorf-As- 
toria. 

Oscar Levant will be soloist with 
the N. Y. Philharmonic Dec. 29-30 
and Jan. 1 at Carnegie Hall, play- 
ing concertos by Khachaturian and 
Honegger. 

Franz Allers, one time conductor 
of the Ballet Russe de Monte Carlo, 
signed by Leonard Sillman as mu- 
sical director for the legiter, “Hap- 
py As Larry.” 


Actor Robert Preston and wife 
Catherine Craig in town after at- 
tending opening of Carib-Hilton ho- 
tel. Puerto Rico. They head back 
to the Coast Sunday (17). 

Louise (Mrs. Bugs) Baer, though 
required to restrict her activity be- 
cause of a heart ailment, has been 
named general chairman of New 
York’s 1950 heart campaign. 


Charles Casanave, partner in 
Motion Picture Sales Corp., re- 
turned from Europe over the week- 
end after setting deal there to 
handle U. S. release of “Volcano,”’ 
Anna Magnani-starrer. 

Richard Morgan, erstwhile Para- 
mount attorney turned exhib, of- 
ficially opening his Town theatre, 
Watertown, N. Y., Thursday (15) 
with a special preview of Colum- 
bia’s “Miss Grant Takes Rich- 
mond.” 

Twentieth-Fox prez Spyros P. 
Skouras back from a_ week's 
huddles at the studio. He’s sched- 
uled to return to the Coast for a 
United Jewish Appeal dinner Dec. 
18, at which he will be principal 
speaker. 

Leon Leonidoff, Music Hall's 
senior producer, awarded a plaque 
from Yeshiva University at the 
University’s 2lst annual scholar- 
ship fund dinner at the Hotel As- 
tor Sunday (11). Leonidoff pro- 
duces the scholarship fund’s 


veepee, back in New York after a Spai 


South Africa 


By Joe Hanson 

“Monsieur Vincent” attracting | 
good houses. 

“The Heiress” succeeds “Present 
Laughter” in Brian Brooke Reper- | 
tory Co.’s season at His Majesty's, 
Johannesburg. 

Sidney A. Myers, assistant man- 
aging director of British Lion, in 
Cape Town from England to study 
yr) distribution problems in South 

ca. 

Zoltan Korda arrived in Johan- 
nesburg by air to prepare way for 


shooting of Alan Paton’s “Cry, the | 


Beloved Country,” 
start next April. 
Moira Lister, South African girl 
starring in British film, here on 
holiday and will do personal ap- 
pearances with her latest release, 
Fun For Your Money.” 
Johannesburg to have two big 
Christmas stage attractions, “A 
Cavalcade of Mystery,” presented 
by Cecil Lyle at His Majesty’s, and 
the Bodenwieser Ballet, Viennese 
ballet company, at the Empire. 


Mexico City 


expected to 


“Sobre las Olas” (“Over the 
Waves”), based on the w.k. Mexican 
waltz, when he returns from LaA. 

Jorge Mistral, Spanish actor, 
planed in to marry Carmen Ruiz, 
Mexican pic actress. After honey- 
moon at Acapulco they plane to 

n 


Felipe Mier, of Mier & Brooks, 
inked Pedro Armen to play 
opposite Mirtha Legrand, Argen- 
tinian actress, in a pic she’s to make 
in Mexico. 


By Hal Cohen 


Jay Martin and Turner Twins 
heading new show at Monte Carlo. 


Bill Thunhurst signed for role 


in musical version of “Pursuit of | 
|daughter and ex-story editor for 


Happiness.” 2 

Bob Hickey, former film p.a., 
joined “Ice Follies” here as ad- 
vance agent. 

Rosalind Courtright celebrated 
her birthday on opening night at 
Terrace Room. 

Cc. C. Kellenger, 20th-Fox sales 
manager, chalked up 30th anni 
with company. 

Al Spink beating drums for 
Nixon-bound revival of “Man Whe 
Came to Dinner.” 

Mrs. Jackie Heller, finished with 
modeling assignments in N. Y., has 
rejoined her husband here. 

Walter and Jean Brown back 
home for holidays and nitery dates 
at Bill Green’s and Nixon Cafe. 

Denise Benoit, ex-skater who 
succeeded Mary Frances Acker- 
man as p.a. for “Ice Capades,” 
here for conferences. 


Germany 
By George F. Gaal 

Larry Adler junketing in Army 
service clubs. 

Bayreuth Wagner Festival post- 
poned until 1951. 

Noel Coward's “Blithe Spirit” 
preemed in Munich. 


Metro’s “The Yearling” had first 


German opening in Hamburg. 

Fritz Remond directing Ferenc 
Molnar’s “Panoptikum” in Ham- 
burg. 

U. S. High Commission prepping 
four documentaries titled “10 min- 
utes in America” 
showing. 


annual pageant. Minneapolis 


By Les Rees 

Arena has “1949 Ice Carnival.” 

Walter Abel in from Hollywood 
to visit his mother. 

“Mister Roberts” set for 10 days 
at Lyceum in January. 

Larry Adler into Hotel Radisson 
Flame Room for fortnight, his 
first Minneapolis nitery appear- 
ance. 

Willie Shore stopped over on 
way from Rochester. Minn., where 
his mother is at Mayo Clinic, to 
Cincinnati where he has nitery en- 
gagement. 

otel Radisson Flame Room, 
Hotel Nicollet Minnesota Terrace 


leading niteries, all have opened 
pursestrings and are out for big- 
gest mame acts with cost appar- 
ently no consideration. 


Scotland 


By Gordon Irving 


Hypnotist Peter Casson topping 
at — Glasgow. 

A. R. Whatmore, Dundee Rep 
Theatre producer, authoring new 
play, “The Sun and I.” 

‘Howard Lockhart back from 
Australian chore to BBC variety 
producer's desk in Glasgow. 





D. L. Grahame 


By 
Carlos Niebla, Metro skipper, un-. 


dergoing treatment for ulcers. 

Scotty Beckett and bride, Bev- 
erly Baker, honeymooning here. 

Maria Grever awarded civil merit 
medal by municipal government. 

Agustin Lara, songwriter, 
covered from a dangerous lung op- 
eration. 

Carmelita Molina, 
and Adrian Gallardo, radio tenor, 
married. 

Cine Maya, new secondrun house, 
brings to 110 the number of cine- 
mas here. 


Teatro Tivoli, top vaude-revue | 


house, reopened after a short lay- 
off. Biz good at 97c top. 


Ciro’s skedded to reopen Xmas | 


Eve under new management, Res- 
taurants Paris, after a long closure. 

Pedro Vargas, top radio tenor, 
and Brani & Valenti, Italian com- 


re- | 


pic actress, 


George Clarkson, Jr., and wife, 
Gail Leslie, w.k. variety act, off to 
| Bombay to entertain in India. 

' Seven Ashtons, acrobats from 
| Australia, to Glasgow with Jasper 
_Maskeyne’s “Xmas Party” show. 

| Latest edition of Scottish radio 
variety series, “It’s All Yours,” fea- 


| gan, nephew of Ella Logan. 
Laneryd’s Dogs, from Sweden, 
into Glasgow pantomime in answer 
to last-minute S.0.S. Dog act al- 
ready booked had to return to 


Spain. 
| i 
By Eric Gorrick 
Wiere Bros. big click on the 
Tivoli loop for Dave Martin. 
Gilbert & Sullivan opera click at 
His Majesty's, Melbourne, for J. C. 


The John McCallum’s (Googie 
Withers) infanticipating early in 
the spring. 

Impresario Victor Hauchhauser 
married Lilian Shiels Dec. 4 at 
Tottenham. 

Al Burnett off to America end of 

spend his annual vaca- 


Hugh Mills’ new play, “Under a 
Glass Clock,” being readied for a 
West End production. 

Nat Mills and Bobbie are due in 


TV and vaudeville dates. 

Val Parnell has booked Danny 
Thomas as headliner for reopening 
of his vaudeville season at the Pal- 





for German | 


ladium March 20. 
Mrs. Pat Frere, Edgar Wallace's 


J. Arthur Rank, arriving back in 
London this week after a U. S. 
visit 

Ian Hunter finishes his London 
play, “The Seagull,” Jan. 10 and 
sails for the U. S. to start rehears- 
als of Graham Greene's “The Heart 
of the Matter.” 

Elsa and Waldo leave for Spain 
today (Wed.) to spend Christmas 


‘and New Year with their parents, 


and expect to return to New York 
sometime in February. 

Sylvia St. Clair has been booked 
by Tom Arnold and Emile Littler 
for their new “Latin Quarter” 
show at the London Casino which 
opens around March 17. 


Andre, Andree and Bonnie off to | 


Paris but return for one day, Sat- 
urday (17), to feature in BBC’s TV 
program which marks the opening 
of its new station in Birmingham. 
| Bob Williams and wife Ann Corio 
|to Rome, Naples and Paris, return- 
ing to New York on the Queen Eliz- 
|abeth Dec. 21. Williams says he is 
| quitting show biz and intends to 
| confine his activities to his ranch. 

Alfred Marks, latest Charles L. 
Tucker’ discovery, gets a full 30- 
minute program with BBC titled 
“Starlight Hour.” It will be a long 
series lasting at least six months 
and has Brian Reece featured. 

Stockholders in Moss Empires 
will receive a Christmas gift of a 
5% dividend tomorrow (Thurs. 
This is not the normal final divi- 
fiend, but a special jubilee bonus 
to mark the company’s 50th anni- 
| versary. 


|adaptation of Marianne _ Rieser’s 
| play, “Eugenia,” to Geraldine Fitz- 
| gerald, who will star in it in the 
| U. S. The playwright, now in Eire, 
| is expected to revisit America 
| early in 1950. 

Elsa and Waldo have been 
| booked by Tom Arnold and Jack 
Taylor for a 20-week season in the 
Jewell and Warriss show, 


| due to be featured in one of Emile 


Littler’s pantomimes. 
| Abe Aronsohn and Bob Barnett’s 
| Embassy Club, which now has 


Fausto Stocco as director, opens as 

a restaurant around Christmas. 

Aronsohn and Barnett’s other ven- 

ture, the ritzy 400 Club, former 

bottle club, with present member- 

ship eae overhauled, opens 
eb. 1. 


Phil Harris and friends at Lake 
Mead Lodge for fishing weekend. 
Larry Storch sought for return 
date at El Rancho Vegas. 
| Abe Schiller, 
agent for Hotel Flamingo, off to 
New York clad in flamboyant cow- 
boy outfit to scout show talent. 
Hotel Thunderbird 
| building 90 new rooms to be com- 
| pleted about Feb. 1, one month 


and Club Carnival, town’s three | Feb 





‘sian pictures ,“Triumph of Youth,” 





America around April for series of 


Denis Johnston has delivered his | 


“Coco- | Tam-Tam Africains” 


| nut Grove of 1950,” opening some- | 
time in June. After that they are | 





bombastic press | 


at Bombay, with branches at Cal- 
cutta and Madras. 


Dubbed Hindi versions of Rus- 


“Stone Flower” and “Warrior of 
Russia,” have come to the Madras 
comsen. iy S ~ Ee run at Ban- 
ore an mbay. 
oesir Alexander Korda reported 
peones | sno a wita Indian back- 
roun , 

With exception of leading lady, cast 
would be entirely Indian. Almost 
the entire picture would be filmed 
in India itself. 


Vienna 





By Emil W. Maass 

U. S. baritone George London 
gave concert in Brahmssaal. 

Hedwig Bleibtreu of Burgtheatre 
broke her arm in an auto accident. | 

Carl Tautenhayn, 79, founder of 
the famed Tautenhayn Quartet, 
died. 

Benjamin Britten's “Beggar’s Op- 
era” preemed in German by the 
State Opera. 

“Little Swindle on Wolfgangsee,” 
filmed by Franz Antel, preemed in 
Lintz, Upper Austria. 

U. S. pianist Virginia Pleasants 
gave concert in Brahmssaal with | 
Richard Krotschak, cellist. 

Josefstadt theatre will produce 
Maxwell Anderson's “Anne of the 
Thousand Days” and “Joan of Lor- 
raine”’ next year. 


Miami Beach 
By Lary Solloway 

John Boles at Lord Tarleton as 
is Ed Weiner. 

Dacita and her band into Ja- 
maica Room oi Kingston Hotel. 

Lind Brothers back into Five 
O’Clock Club, joining topliner 
Jackie Miles. 

Sam Levenson, 
clicked via video 
recently, opens at 
Dec. 14. 

Kay Thompson, who preems 
Boheme’s season on the Dec. 22 
for 10 days, will be followed by 
Dorothy Shay. 

The Valhalla is newest addition 
to clubs in area. It will feature 
Carroll and Gorman and Jerry 
Bergen on preem show Dec. 22. 


Milan 
By R. F. Hawkins 

“The Yearling” (Metro) ended 
strong four-week run at Capitol 
theatre. 

Marisa Maresca and Walter Chi- 
ari costarring in hit musical, “Bur- 
lesco,” at the Mediolanum. 

Abdou N’Diaye and his Senega- 


lese dance troupe in “Magie Des 
at the Ex- 


raconteur who 
in New York 
Kitty Davis’ 


celsior. 

Eugene O'Neill's “Emperor 
Jones” and Sartre’s “Huis Clos” at 
Odeon theare. Memo Benassi and 
Evi Maltagliati are starred. 

Wanda Osiris, Italian musicom-. 
edy star, has another hit review 
going here, “Sogni Di Una Notte. 

i Quest ‘Estate” (“Dream of a. 
Night of This Summer”). Stars 
Nicholas Bros., U.S. dance team. 


Barcelona 


By Joaquina C. Vidal-Gomis 
Comedians Dick and Biondi in 
Rio nitery floor show. 
French vocalist Aibane doing 
okay at the Rigat nitery. 

Carlos Pujalte and his orchestra 
at the Oro del Rhin cafe. 
Legit company headed by Maria 
Esperanza Navarro off to Buenos 

Aires. 
Singer Raul Abril and his or- 





Trashumantes orchestra. 
Legit comedian Paco Melgares | 


* 


Hollywood 


Ann Sothern aired in from 
= .> 4 soee 

ayne Meadows la up wit 
virus infection. ? 3 

George “Gabby” Hayes bruised 
in auto collision. 

Janet Blair opens a two-week 
stand at Flamingo, Las Vegas. 

Joan Fontaine returned to work 
at Paramount after 4 of flu. 

Ed Wynn cracked rib and tore 
come ligaments in a fall in his bath 
tub. 

Spade Cooley hospitalized in 
Santa Monica with a heart ail- 
ment. 

Wanda Hendrix collapsed on 
General Service lot with attack of 
colitis. 

Marlon Brando back to complete 
“The Men.” after be*ing out flu at 
Palm Springs. 

Nick Cravat injured by a fall 
during filming of “Hawk and Ar- 
row” at Warners. 

Screen Writers Guild tossed a 
reception for Luther Evans, Li- 
brarian of Congress. 

Hal Wallis cited by Italian gov- 
ernment for his contribution to in- 
ternational goodwill. , 

Spyros Skouras in town for con- 
ferences with Joseph M. Schenck 
and Darryl! F. Zanuck. 

Macdonald Carey completed 
seven years at Paramount and 
checked out to freelance. 

Richard Haydn returned to work 
as director of “Mr. Music” at Para- 
mount after short laryngitis siege. 

Helen Ainsworth and Jerry Liv- 
ingston formed the A-L talent 
agency with offices in Beverly 
Hills. 

Joseph M. Schenck postponed 
Latin-American tour until January 
and will spend the holidays with 
his brother in Miami. 

Rupert Hughes will be guest of 
honor at a_ testimonial dinner 
sponsored by Masquers, West Coast 
Lambs and Writers Club of Hol- 
lywood. 

Charlotte Henry, starred in 
“Alice in Wonderland” by Para- 
mount several years ago, is now a 
seamstress in the Hollywood the- 
atre, San Diego burlesquery. 


Paris 


By Maxime de Beix 
(33 Blwd. Montparnasse ) 

“Letter To Three Wives” open- 
ing to excellent reviews. 

Coleman Hawkins gave a concert 
at the Edward VII theatre. 

Of the 40 Parisian sound stages, 
only eight are in use at the present. 

American Club Theatre back 
with a repertoire of three one-ac- 
ters at the Theatre de L’Humour 
yesterday (13). 

German film industry has pro- 
duced 100 films since 1945, and is 
beginning to loom as a serious con- 
tinental competitor. 

Viviane Romance preeming her 
new pic, “Maya,” at the Theatre 
Des Champs Elysees for the Armed 
Forces Hospital Fund. 

Orson Welles being lauded by 
French film crix, and given a spe- 
cial broadcast on “The Kings Of 
The Night” program reviewing his 


reer. 

Jules Borkon, general director of 
Productions Arts Spectacles sailing 
Dec. 29 on the S.S. Atiantic for 
New York where he'll line up an 
American show for Europe. 


Chicago 


Pecks long 
enough to visit with Mrs. Pecks 


Gregory in town 


currently | chestra at the Novedades; also the brother, Paul Konen. 


Maureen Ryan replaced Marion 
Winters in shoplifter role in “De- 


after scheduled opening of new back on the Barcelona theatre stage tective Story,” Chi company. 


Wilbur Ciark’s Desert Inn. 
Hotel Last Frontier, 


radio show to town for Las Vegas 
origination now dickering with 
ABC's “Bride and Groom” for two- 
| day series. 
ort Pierson, “Queen for a Day” 


| announcer, here on vacation with | 
| tures young Scot comic Jimmy Lo- Eddie Dunstedter, musical director | of 
| for “Let George Do It.” Pair plan- | 
‘ning new night network show from | 


| Hollywood called 


“Open Your 
_ Eyes.” 


India 
By N. V. Eswar 


_ India gets one more film weekly 
‘in English in “Movie Times,” 


which | 
brought “Breakfast in Hollywood” | 





after six months’ illness. 
“Les Gaud Arvor” ballet into) 

Emporium nitery. It’s French 

troupe's first visit to Spain. 


By Jerry Gaghan 

Ralph MacLean, first clarinetist 
Philadelphia Orchestra, is seri- 
ously ill in University Hospital. 

Florence Cowanova reelected | 
president of Philadelphia Chapter | 
of Dancing Masters of America. 

Laurence Olivier and Danny | 
Kaye were here to catch an ad- | 
vance-Broadway look at “The Rat. 
Race.” 

Director Henry King met press | 
and radio crowd at Warwick, | 





Irene Rosenberg, former child 
prodigy, will piano solo with the 
Chicago Symphony Orchestra, Dec. 
17, her first hometown appearance. 

Mary Garden, former Chi opera 
celeb, lectured here last week 
claimed TV will help revive opera 
ty allowing more people to view 


Chi Advertising Club party for 
“Off-the-Street Clubs,” as an Xmas 
benefit, will headline Martin 
Lewis, Julie Wilson, Step Bros. 
Chester Morris, Johnny Desmond 
and George DeWitt. 

Hildegarde, currently at Palmer 
House, reading script of a Broad- 
way musical, “Lady on Horseback. 
written by Fred Herendeen, Ben 
Cohen and Seymour Korman, 


started by the Cinevoice Monthly luncheon to exploit “Prince of | based on Lady Godvia’s ride. 


ot Bombay. 
Western India Theatres, owned 
by Keki M. Modi, has processed 


Foxes,” due next at the Fox. 
New Philadelphia Grand Opera 
Co. signed Ferruccio Tagliavini | 


ee 


om 
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Washington 
By Florence S. Lowe 
The Eric Johnstons off to Spo 


and printed in America a color film| and his wife, Pia Tassinari, for | 
in Hindi called “Ajit.” ‘double bill of Mascagni’s “L’amico | 
The Mysore State government Fritz” and “Cavalleria Rusticana.” | 


i i ee i a a a 


- - ‘ Williamson. 
| El Patio nitery floor, Fuller-Carroll bringing in musi- 


cal f = ” 
Jorge Negrete and wife, Gloria bay Wed Yohetiae” 
“Hellzapoppin’ " winds up a good 
run at King’s, Melbourne, Dec. 15. 
| Harry Wren will send show on the 
road. 
Carroll-Musgrove combo cele- 


Marin, top pic-radio players, back 
from N. Y. after work in Latin 
theatres. 

Swank Louis XIV-style cinema, 
Versailles, seating 4,000, skedded 
to open Xmas Day. It's of the Luis 
Castro chain. 

Pedro Infantte goes into the pic, 


has finalized plans for setting up a. 


factory for the manufacture of raw 
film in the state. Plans await for- 


into motion. 


Indian Motion Picture Producers | 


brating 25th year of the Prince Assn. h 


Edward, Sydney. 
showcase for Par. 


House is still a 


. has recommended to the gov- a similar 


at Academy of Music, Feb. 24. 
Ellis A. Gimbel, merchant-phi- | 


_lanthropist, : 
mal sanction from Delhi to step | of Ho pist, presented with Torch 


national award at a dinner 
preceding a Convention Hall bene- 
fit show. Eddie Cantor accepted 
award on behaif of the 


ernment of India that head office Hollywood 
‘of Central Censor Board should be. port of a 1 yp Sy its sup- | 


kane for Christmas holidays. 
Barney Breeskin, the “Barnee 
of the Hotel Shoreham’s Blue 


'Room podium, recuperating fro™ 


an operation. ' 

Paramount D. C. flack John Tas 
sos bedded at Doctors’ Hospits!. 
N.Y., while Bill Michaelson takes 
ever his local chores. 
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REX BEACH 

Rex Beach, 72, novelist and writ- 
ries that became popular 
séf dead, a sulcide at 
his Sebring, Fia., home Dec. 7. 
Suffering ory —— cancer Ko 

roat for two years, apparen 
om ue Ee because despairing of 
ill health. 
iM originally a lawyer, he went to 
Alaska with a party of venturesome | 
friends, When one of them wrote 
a story about one of his northern 
adventures, Beach decided that was 
» easy way to make money, and 
so he turned out “Colonel and 
Horse Thief,” submitting it to 
McClure’s and getting paid for it. 
“The Spoilers” followed, being 
made later into a film, with “Sil- 
ver Horde” and “The Barrier” also ‘ 
proving successes. Beach went to 
Panama, with “Ne’er Do Well” fol- 
Jowing. A humorous novel, “Going 
Some.” later was produced as a’ 
play, then a musical and also as a 
picture. 
From 1926 to 1929, he wrote 
“Mating Call,” “Son of Gods” and 
“Padlocked,” which became suc-| 
cessful pix. Despite the number of | 
works, Beach looked on writing as 
a drudgery since turning out his | 
material in longhand. Despite this, | 
he wrote not only endlessty for the 
screen, magazines and on his nov- 





ar 


had been employed by the museum 
to find oldtime films, many of 
which in whose production he had 
a part about 50 years ago. Jamison 
worked for Thomas A. Edison in 
the latter's West Orange, N. J., lab 
where the kinetoscope was de- 
veloped. 

Recently. Jamison 
delivering lectures on the history 
of the film industry. In a large 
part, the collect’sn of film at the 
Museum of Modern Art is due to 
his efforts. 

He is survived by’ wife, daugh- 
ter, two brothers and two sisters. 


LEO ROSE 


Leo Rose. 46. theatrical man- 
ager, died Dec. 8, in Brooklyn. 
N. Y. : 

Born in Austria-Hungary, Rose 


received a Bachelor of Arts degree 
from Columbia University in 1924 
and a Master of Arts from the 
same school in 1933. He served as 
general manager for over 75 Broad- 
way productions, including ““Broth- 
er Rat,” “Are You With it,” “Early 


to Bed,” and for Marathon Pic- | 


tures. Until his illness, he was 

general manager of “Where's 

Charley?” 
Rose was the son of Cantor 


Josef Rosenblatt. Wife, two sons, 


HARRY MOSS 





(DEC. 18TH, 1947) 
‘ 


had been! 


of the staff of WIBG, Dec. 9 in | necticut 


_ 


, sists 
Long interested in the little the- tions, grows out of a concert Adier 





HARRY ROGERS 
_ Harry Rogers, 61, agent and tab 
show producer, died in Hollywood 


Dec. 12. Prior to going to Holly- | 


wood, Rogers was well known in 
Chicago as an agent and producer 
of vaude units. 

Survived by wife, two sisters and 
two brothers. 





ELDON A. PARK 
Eldon A. Park, 40, v.p. of Cros- 
ley Broadcasting Corp., died Mon- 
day in his Roslyn, L. I. home. ‘De- 
tails in radio section). 





Mother, 87, of Edward F. O’Con- 
nor, Regional Director of M-G-M 
activities in the Far East. died 
Dec. 7 in Canton, Mass. Also sur- 
viving are two other sons, and two 
daughters, 





Richard R. Skalma, 44. special 
effects photographer for RKO, 
dropped dead Dec. 9 while exercis- 
ing in the Hollywood YMCA gym- 
nasium. 





Mother of Karl Bernstein, legit 
pressagent, died Dec. 7 in New 
York, after a long illness. Two 


daughters aiso survive. 
| 





Mother, 104, of Frank Panoplos, 
veteran theatre owner of Clairton, 
Pa., died in Dobliama, Greece, in 
November. 





Karl Gotham, 62, technician at 
Paramount for 25 years, died Dec. 
6 in Hollywood. 





widow of 
died 


Mrs. Max Factor, 63. 
the cosmetics manufacturer, 


els but also contributed numerous, four brothers and two sisters sur- Dec. 3 in Beverly Hillis. 


articles for newspapers and Other | 
publications, mainly in New York. | 

Active in The Lambs, Beach was 
president of the Author’s League 
of America from 1917 to 1921, a 
member of the Players Club, the 
Press Club of Chicago, the Athletic 
Clubs of N. Y. and Chicago, among 
others. His wife, Mrs. Edith Craven 
Beach, whom he wed in 1907, died 
in 1947. 

He is survived by a brother and 





his brother-in-law, Fred Stone, 

veteran of the legit stage. i 
LEADBELLY 

Huddie Leadbetter, 64, Negro 

composer and _  folkson singer 

known as Leadbelly, died in New 


York, Dec. 6. He had been stricken 
ill while on a concert tour and 
brought back to N. Y. for hospi- | 
talization. 

Born in Louisiana, Leadbetter 
had run afoul of the law when a 
youth and drew a long term in 
prison. It was there according to 
friends, that he turned to music 


for redemption, and while in 
prison composed folksongs, 
among them “F Song,” 


EDWARD B. MARKS 


Nov. 28th, 1865 - Dec. 17th, 1945 





which won’ him a pardon. For | 
years he appeared on concert | 
ae and built up quite a reputa- 
1on. 

In recent years he had also 
played cafe dates throughout the 
country and made several N. Y. 
appearances at Cafe Soci and 
Village Vanguard. As a balladeer 
he rated with Burl Ives and Josh 
White in popularity. | 





BURDICK A. TRESTRAIL | 


Burdick A. (Bert) Trestrail, radio 
merchandising pioneer in Canada, 
died Dec. 10 in Toronto. Born in 
Kansas City, Mo., he was later an 
associate of Elbert Hubbard and 

ger Babson before coming to 
Teronto in 1928 to become ad- 
vertising manager of the R. S. 
Williams Co., music publishers. He 
ater became president of that | 
concern. 
P In 1929, he became vice-presi- | 

ent of Rogers Majestic Co., oper- 
ating CFRB, Toronto, largest in- 
dependent station in Canada. He 
nay cise president of the Canadian | 
adio Corp. Latterly, he was 
public relations counsel for the 
> (“Secien te penty = was author 

s uici ” | 
and be Counted” and “Stand Up 

Survived by wife and a brother. | 


WILLIAM L, JAMISON 
in William L. Jamison, 71, vet film 
~ ustry researcher and field in- 
*stigator of the Museum of Mod- 
ern Art Film Library, died Dec. 

at New York hospital, N. ¥. He 


‘and in the U. S. 


| cago. 
| branch manager of Warner Bros. 
‘and Grand National Films in Chi- 


vive. 

GEORGE K. HARTWELL 

George Kenneth Hariwell, 58, 
lithographer and Broadway scenic 
artist, died in his home in New 
York, Dec. 12. Hartwell, 
lithographs are in the permanent 
collections of several national 
museums, painted the sets for 
many Broadway shows including 
“South Pacific.” 
He was a member of The Lambs. 

Survived by wife and five step- 


| children, 


BERT ERROL 

Bert Errol. 66, British vaude 
performer. died Nov. 28 in Brigh- 
ton, England, after a long illness. 

Errol’s female impersonation act 
was a popular item both abroad 
He played the 
Keith & Orpheum circuits for 
many years and made his last 
American appearance at the Palace 
in 1924 as a feature of an “All 
English Bill.” 

A wife and daughter survive. 

EARL SILVERMAN 

Ear! Silverman. 47, died in Chi- 

Dec. He was former 


cago. but for the last eight years 
had been in the restaurant busi- 
ness 

Survived bv two brothers. one, 


Edward, is head of the Essaness | 
Theatre circuit in Chicago, and 
wife and two children, 
GEORGE H. MINER 
George Harrison Miner, 49, 
manager of the Loew's theatre, 
Mount Vernon, died Dec. 12 in 


that city. He was the son of 
George H. Miner, Sr., and grand- 


‘son of Henry Clay Miner. operators 


of a burlesque theatre circuit. He 
joined Loew's in 1935. 

Survived by wife, 
mother. 


son 


ARTHUR REBNER 

Arthur Rebner. 59. Germany's 
leading librettist and lyricist be- 
fore coming to the U. S. two years 
ago, died in Los Angeles after a 
brief illness 

Rebner adapted the musical, 
“No. No. Nannette” and was co-au- 
thor of “Blue Mazurga” with Franz 
Lehar. 

HORACE H. HUNTER 

Horace R. “Harry” Hunter, 60, 
promotion and publicity director 
for Station WGRC. died Dec. 10 at 
Anchorage, Ky. 

Hunter was a native of Shelby 
County, Ky. and prior to his radio 
job he was a salesman for a glass 
concern. 

VIN MOORE 

Vin Moore. 71. pioneer film di- 
rector, died Dec. 5 at his home in 
Hollywood. 

He started his director career in 


1917. 


—_——————— 


CARL T. MAJER 
Carl Titus Majer, 52, @ member 


whose | 


and “Mr. Roberts.” | 


and | 





- —_—— 


MARRIAGES 


Gwendolyn Dowling to Claud 
Allister, Carson City, Dec. 3. He's 
an actor. 

Lorraine Miller to Eddie Buzzell, 
Palm Springs, Dec. 10° Bride is 
|an actress; groom is a film direc- 
tor. 

Vee Martin to Gerald Schnitzer. 
Las Vegas, Dec. 4. Bride is a film 
flack; he’s a screen writer. 

Eileen Dunne to Eugene Ganott. 
New York, Nov. 29. Bride was 
with “Dr. Zinbad” act. He's assist- 


ant manager of the Palace theatre, 
Albany. 

Barbara Hayes Talamo to Wil- 
liam (Bill) Thorpe, Syracuse, N. Y., 
Dec. 10. He’s with the sales dept. 
of WFBL in that ctiy. 





3 Moppets 


Continued from page 1! 


/ were making their initial film ap- 
pearances. Driscoll had previous- 
ly been in RKO’s “If You Knew 
Susie” and Walt Disney's “Melody 
Time” and “So Dear to My Heart.” 
Henrey was the kid who lived next 
door to Bill O’Bryen, one of Sir 
Alexander Korda’s execs. He got 


the lad and Reed together, and | 
the results were rapid. The pixie-— 
ish Staiola boy was discovered by | 


producer-director Vittoria De Sica 
playing in a Rome street. 

Handing prizes to kid actors is 
a far cry from a few years ago, 
when children were too often con- 
sidered “obnoxious” in films. Em- 
phasis then was on precocity and 
looks rather than the realism on 
which present-day directors insist. 
Result has been a naturalness that 
has taken the curse off the kids 


and made them attractive both on. 
the screen and at the b.o.—a kind 
of throwback to the days when 
Jackie Coogan, Jackie Cooper and 
Shirley Temple successively proved 
boxoffice wows. 











——-—_—_— 


Adler-Draper 


——-—— Continued from page 2 


ists have been running a campaign 
to raise $35,000 in legal! fees for 
her and have collected about $20.- 
000 to date. 

A staid old New Haven legal 
firm, Wiggin & Dana, which also 
represents Yale Univ., is counsel 
for Adler and Draper in the suit. 
They have pointed out that the 
sympathy campaign for Mrs. Mec- 
Cullough is unnecessary. since the 
law provides a simple formula by 
which she could release her prop- 
erty. They claim she is endeavor- 
ing to “martyr” herself. 
| Spring Trial 

Trial is scheduled to come up 
during the spring term of the Con 








Draper gave for the Green- 


Mrs. McCullough, who sub 
scribed to the series, squawked 


when she found the pair were 
|scheduled to appear. Board mem- 


bers paid little attention, so she 
called Cassini, who does the Cholly 
Knickerbocker society column in 
the New York Journal-American, 
in which he had used some anti- 
Adler-Draper material. He sent 
her a list of alleged Communist- 
front or’anizations to which the 


entertainers were said to have be- | 


longed. 


The Greenwich matron there- 
upon wrote a letter to the Concert 
Assn., implying Draper and Adler 
were reds and “unsympathetic to 
our democracy.” Cassini and 
Greenwich Time both reprinted 
the letter. 

Such a clatter had been aroused 
in Greenwich by this time that 
the Concert Assn. made inquiries 
of the performers as to their po- 
litical views. Satisfied they were 
not communists, the assn’s board 
permitted the concert to go on. 


A short time later the two law- 
suits were filed. Mrs. McCullough’s 
defense, her attorneys have indi- 
cated, will be that the charges are 
true. 


Draper and Adler, in depositions 
in the legal action and in their 
statement last week, steadfastiy 
declared: “We are and always have 
been citizens of the U. S., owing 
and giving aliegiance solely to the 
United States of America under its 
Constitution. We have not now 
and never have had any allegiance 
or duty, direct or indirect, to the 
Soviet Union or its government or 
to any foreign power or govern- 
ment. It is fundamental in our 
philosophy that the U. S. could 
never tolerate the rule of a totali- 
tarian dictator such as Joseph 
Stalin, or any other dictator. In 
World War II we gave extended 
and loyal service to the U. S., and 
we are prepared to do so again if 
there should ever be another state 
of war between the U. S. and any 
foreign power whatsoever.” 


Adler is currently playing the 
Radisson hotel, Minneapolis, but 
Draper stresses that the pinko 
tinge caused the Hilton Hotels 
chain to cancel him at the Palmer 
House, Chicago, and a return to 
the Hotel Plaza’s Persian Room. 
N. Y., after his click last season. 
The monetary value of these con- 
tracts were $44,000. 

Adler, who did some concert 
dates in France, left his family in 
Paris and is returning there to 
seek engagements. Draper also 
plans going to Europe the last of 


|this month until the action comes 
to trial in the spring term, figured 


to be around May. Draper also 


mentions that he mulled withdraw- 


ing the attachment but that Wig- 
gin & Dana counseled against that 


i 


ago, and the band has cut four 
purely instrumental sides; Decca 
is aiming to go beyond its signing 
of Jerry Gray to do dance band 
instrumentals; Capitol is planning 
frequent promotion of the “dance 
beat” angle of the recordings made 
by its Ray Anthony and other com- 
binations. 

In addition, other new bands are 
planned. For example, Frank 
Dailey has signed a new outfit led 
by Roy Stevens, who has ample 
financial backing, for a run of 11 
weeks at his Meadowbrook, Cedar 
Grove, N. J., starting Jan. 6, with 
the idea of building him as a 
name. 

All the recording companies are 
planning to bring disk jockeys into 
the promotion scheme of rebuild- 


ing, on the theory that the remote 
broadcasts of yesteryear, which 
“made” bands of that era, carry 
slight weight in ‘comparison to 
what the disk-spinners can do. 
The latter virtually block out sta- 
tion time. 

At the moment, the individual 
ideas are not really coherent in 
relation to one another, but those 
who have been fighting to revital- 
iz. the band business, for the good 


on the grounds of “coercion.” 








50 Credo. 


Continued from page 1! 








of the record industry, the music | 


business, etc., at least feel that the 
ball has begun rolling. 


con- 
09,000 ac- 


St. Loo Judge 
Continued trom page 1} 
produced a cc increase 
in , dishonest 
sel and unfair competition. It 


“When an advertiser -prom- 
ises 5,500 prizes for 25 words on 
‘Why I Like Soap’,” the judge 
stated, “one the professional 
prize-awarders selects from 2,000,- 
000 entries exactly 5,500 winners 





and arranges them as required by 
the sponsor’s prize pattern. In 
schemes of this kind the sponsor 
promises selection upon such qual- 
ities of literary style as ‘orig- 
inality, sincerity and aptness’'— 
qualities that cre invisible, in- 
tangible and wholly incapable of 
being weighed or measured with 
accuracy. Consequently, the selec- 
tion of winning entries, and the 
size of the prize awarded, each de- 
pend largely on the personal pref- 
erence of the individual prize- 
awarded. 

“The grand jury here can’t do 
much about the giveaways. One of 
these powerful out-of-state con- 
cerns could pay one of its lawyers 
in defending a prosecution more 
than the City of St. Louis pays any 
three trial attorneys in the circuit 
attorney’s office. The best proce- 
dure is for the state attorney gen- 
eral to proceed with an action at- 
tacking the right of the offender 
to do business in Missouri.” 

Judge Williams has long been a 
foe of gambling in any form and 
his attack on radio giveaways is his 
latest in the crusade. 


Petrillo ‘Villain’ 


Continued from page 

















year, which bookers feel isn't too 
bad in view of business conditions. 





Minneapolis Burns 
Minneapolis, Dec. 13. 


In an editorial titled “Petrillo’s 
Brainstorm,” Minneapolis Morning 
Tribune ripped into James Caesar 
Petrillo for his edict banning col- 
lege bands at Madison Square Gar- 
den basketball games in New York. 

“There's no limit, it seems, to the 
length Petrillo will go to keep the 
public from hearing music played 
by non-union artists,” the editorial 
said. “Now he has slapped a ban 
on college bands at basketball 
games in Madison Square Garden.” 


BIRTHS 


Mr. and Mrs. Bernie Myerson, 
son, New York, Dec. 5. Father is 
a booker in Fabian Theatres’ Sta- 
ten Island, N. Y., office. 

Mr. and Mrs. James P. O'Neill, 
daughter, New York, Dec. 6. Father 
is with 20th-Fox publicity depart- 
ment. 

Mr. and Mrs. Anthony J. Mor- 
row, son, Los Angeles, Dec. 4. 
Father is construction enginéer for 
United Artists Theatres. 

Mr. and Mrs. W. B. Tong, daugh- 
ter, Los Angeles, Dec. 4. Mother 
is Bo Ching Tung, Chinese film 
actress. 

Mrs. and Mrs. Joel Freeman. son, 
Santa Monica, Dec. 4. Father is an 
assistant director at Metro. 

Mr. and Mrs. Edward Kahn, 
daughter, Wheaton, Ill., Dec. 6. 
Father is production manager at 
WGN, Chicago. 

Mr. and Mrs. Lloyd Bridges. son, 
Hollywood, Dec. 4. Father is an 
actor. 


Mr. and Mrs. Phil Booth. son, 
Hollywood, Dec. 6. Father is pro- 
gram director for KECA-TV. 


Mr. and Mrs. Edgar Snow. son. 
New York, Dec. 8. Mother is a 
film actress. 

Mr. and Mrs. George H. Wilson, 
Jr., son, Steubenville, Ohio, Dec. 
2. Father is program director of 
WSTV there. 

Mr. and Mrs. Saul Halpert. son, 
Los Angeles, Dec. 5. Father is a 
radio writer. 

Mr. and Mrs. Henry Baron. 
daughter, Hollywood, Dec. 7. 

other is the daughter of Jules 

oldstone; father is with the Goid- 
stone office. 

Mr. and Mrs. Jack McGrath, 
daughter, Albany, Dec. 1.° Father 
is general manager of Albany The- 
atre Supply Co. 

Mr. and Mrs. Shelton 
daughter, Baltimore, Dec. . 
Father is manager of WBMD. 
there. 

Mr. and Mrs. Daniel Breckner, 
daughter, Washington, Dec. 2. 
Father is engineer at WWDC 
there. 

Mr. and Mrs. Dennis Day. son, 
Dee. 12, Hollywood. Father is 
iradio and recording star. 





Erp, 
1 



























SS 





“CURTAIN CALLS”...Alan Dale’s ‘There's No 

Tomorrow.’” WALTER WINCHELL, 
New York Mirror. 

“RECOMMENDED...Alan Dale's Warblings at 

Copa.” ED SULLIVAN, 
Daily News. 

“Something to write home about...Alan Dale at 

the Copacabana.” DANTON WALKER, 
Daily News. 

“Alan Dale...hottest of the new crooners; smooth 

and sure, a click on his own.” 
LEE MORTIMER, 
New York Mirror. 
“Alan Dale is terrific at the Copacabana...” 
EARL WILSON, 
New York Post. 
...a handsome lad full of powerful melody.” 
LOUIS SOBOL, 
Journal-American, 

“Those amazing Dale pipes do wonders.. add this 
to the charm of this lad and you have melodic 
dynamite!” NICK KENNY, 

New York Mirror. 

“Recommended as star Material!” 

; IRVING HOFFMAN, 

Hollywood Reporter. 

“Dale clicks strongly...vibrant voice and clear 
cut lyricizing...impressive personality. ..solid 
with opening night mob!” 

KAHN, 
° Variety. 
“Alan Dale zooms to stardom as a Copa click...!” 
EDDIE ZERLTNER, 
New York Mirror. 

...a lad with a nice smile and a very good bari- 

tone voice...amazing ability.” 

JIM O'CONNOR, 
(GENE KNIGHT), 
Journal-American. 

“Dale possesses a thrilling voice...something out 

of the ordinary!” BLAIR CHOTZINOFY, 
New York Post. 

“One of today’s top voices!” 

IRVING CAHN, 
Metropolitan Host. 

“Mr. Dale...cheerful young man with a clear 

pleasant voice!” GORDON ALLISON, 
Herald Tribune. 

“The Club is presenting a new singing star, Alan 
Dale. He's ali that!” 

ROBERT W. DANA, 
World-Telegram. 

“...the savvy and skill to take himself to high 

places.” FRANK CONNIFF, 
Journal-American. 
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New York 


Radio 
“SING IT AGAIN" 
CBS—10-11 p.m. Saturdays 


The Disk Jockey's Favorite 


MARTIN BLOCK —WNEW—New JACK EIGEN--WMGM—New York ERNIE SIMON — WAID -— Chicago 
York: “Alan Dale... he's one of “He's new! He's different! He's “Most promising young singe: In 
the best vocalists!” great'—a solid smash'” years—atyle very refreshing” 
GEOFF DAVIS—WINS—New York: JACK LACY — WINS—New York: PAT BRADLEY—KXEW st Tous 
“ . . his terrifie success at the Copa “. . one of the most clever, person- Mo: ‘“Celombo, Crosby, Como- now 
shows why he's been among the ‘top _able singers to come along in many at last Alan Dale... Terrific! 
three’ in my annual poll!” a day!" 


JACKSON LOWE — WWDC — Wash- FRED ROBBINS—WOV—New York: 
“ “S++ @ real hunk of U235!" 


ington, D. C.: . . One of the top 


singers of the country!” TED & 


BOB CLAYTON WHDH Buosio 
“| has that Intangible some hs 
that spells success!” 


N DORIS STESLE—-WMCA— PETER PCTTER — KFWR — Holly’ 
RUSS OF FHAUS—WPIT—Pittsbureh: New Vork - is one of the most wood: “... puts tremendous ame" 
“Every Dale record more popular promising young vocalists, and should of feeling in his songs 


than the last with my listeners!’ hit the top: 


JOE FRANKLIN—WJZ—New York:  FAUBURN @ PINCH -WNEW—New 


. will be one of the nation's big- 
gest singing stars!” 


ART FORD WNEW New York: Jack 
m. . is moving to the top of the 
Present day singers has all that's 
hecessary to stay there a long time!’ 


York “Alan 
fused with the N 
name, is merely great!” 


ELLSWORTH—WFCI—Provi- “The first letters of his 
dence “Phenomenal rise... great- 
est thing since Sinatra’ 


DICK GILBERT — KTYL — Phoenix: 


BOB WATSON WwsR Atiants 
. . his discing of “Theres = 
morrow’ is a smash in Atlanta 
DON LARKIN-—WAAT--New lers 


J. city of the same 


‘There's No Tomorrow spe! 
Alan Dale is—TNT°*” 


LES MALLOY—KYA—San Frae 


PAUL BRENNER—WAAT—New Jer- “Alan Dale, the singing nifty, im the ———_ 6 om” 

aey I predict 1950 will see Alan Star to watch in 1950°"’ BILLBOARD —"Dise jox pick Als 
Dale the nation’s top singing star!’ Dale’s ‘There's No Tomorro’ n 
: al Tavh ’ BOB CORLEY — WQXI — Atlanta: He. § veuctl eneice!” 

ve ARTHt W!IBG—Phiiadel- “Contrary to tithe of his smash rec : — 

phia \ remarkable voice and ord, “There's No Tomorrow’—there’s “My Greatest Since Sinatra 
Pleasant personality a terrific ‘tomorrow’ for Alan Dale!" John Quinlay, Vocal Cov n 
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